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ABSTRACT 

The main aim of this thesis has been to analyse Turkey's official ideology's effect on 

Turkish political culture as it is reflected in Turkish novels during the early Republican era 

This aim has been realized through historical analysis and text analysis of Yakup Kadri 

Karaosmanoglu's novel Ankara. The thesis argues that the intellectuals of the early 

Republican era had close relationships with the state elites and the impact of the official 

ideology on the literary elites are reflected in the novels. Certain elements of Turkish political 

culture such as the cult of leadership, an understanding of nation within a harmonious 

framework and the absence of civic engagerrient in the public sphere are determined in Yakup 

Kadri Karaosmanoglu's novel, Ankara Hence this thesis argues thal t here is a close 

relationship between the novelists of the early Republican era and the Turkish political 

culture which is to a great extent shaped by the official ideology of the state as it is reflected 

in Ankara. 

KEYWORDS Yakup Kadri Karaosmanoglu, Political Culture, Turkish Political Culture, 

Ankara. 
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KTSA OZET 

Bu tezin amaCI, Tiirkiye'deki egemen resmi ideolojinin, TLirkiye'nin siyasal kiiltlirii 

uzerindeki etkisini, Turkiye Cumhuriyeti'nin erken doneminde yazJlmI~ romanlardan biri olan 

Ankctra'nm elqtirel bir okUmaSIll1 yaparak belirlemektir. Erken Cumhuriyet donemi aydmlan, 

Osmanh imparatorlugu'ndan kaynaklanan gelenegin devaml olarak Turkiye Cumhuriyeti' nin 

kurucu elitleriyle organik bir bag tesis etmi;;ler ve edebiyat alanmda resmi ideolojinin 

ta~lylclsl olmu~lardlr. Resmi ideolojinin Tl.lrk siyasal kCtltLlrunu ~ekillendirI11ede onemli 

katkilan olmu~tur. Bunun sonucunda Turk siyasaJ kOltCirunde ilikin oldugu iddia edilen gUlilLr 

lider ozlemi, ulusun korporatist bir ~er~eve i~inde organik bir butCll1 olarak tasavvur edilmesi 

ve kamusal alanda sivil katillm eksikligi gibi bir takmlozellikleri, erken d(lllem Cumhuriyet 

romalllllln temsilci bir ornegi olan, Yakup Kadri Karaosmanoglu'nun Ankora romamnda 

gozlemlemek mumkundur. Bu tezin temel iddiasr cumhuriyetin kurulu~ yIllannda 

olu~turulmaya ba~lanan resmi ideolojinin, Turkiye'nin siyasal kiilturii uzerindeki etkilerinin 

erken Cumhuriyet donemi romancIlarmm eserlerinde gozlemlenebilecegini Yakup Kadri 

Karaosmanoglu'nunAnkara romalllnm metin incelemes,i yoluyla gostermektir. 

ANAHT AR SOZC1JKLER Yakup Kadri Karaosmanoglu, Siyasal KCritCrr, TLlrkiye'de 

Siyasal Kultur, Ankara. 
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INTRODUCTION 

The main aim of the thesis is to analyse how Turkish political culture is 

reflected in Turkish novels during the early Republican era through reading Yakup 

Kadri Karaosmanoglu's novel Ankara. It is argued that the official ideology of the 

Turkish Republic had an impact on the formation of Turkish political culture. The 

intellectuals could not form an autonomous basis of opposition to the state due to the 

historical-sociological context in which they were raised. Since the Ottoman period, 

Turkish intellectuals kept an organic bond with the state. The novels written during 

the early Republican era reflected the effects of Turkish political culture on Turkish 

elites. Literary works carried the impacts of official ideology aiming at the formation 

of a specific political culture characterized by the cult of leadership, a harmonious 

nation within the corporatist framework and the absence of a public sphere where 

civic engagement is encouraged. 

In this context, the study aims to explore the relationship between political 

culture and Turkish literature. In accordance with this aim, historical analysis is 

combined with the text analysis of Ankara in order to point out to the correlations 

between the official ideology of the state and the novels of the early Republican 

period. The reason Yakup Kadri Karaosmanoglu and his novel Ankara is chosen to 

conduct a case study derives from the specific context in which the novelist was 

raised and wrote his novels. Yakup Kadri wrote Ankara when he was the member of 

the Cadre Movement. Cadre Movement aimed to provide an ideological framework 

for the Turkish Republic. While doing this, its main purpose was to explain the basic 

tenets of Kemalism and to blend it with socialist ideas. Ankara reflects such an 

attempt for creating an ideal society. This methodology was chosen because 
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combining different methods is the only way of conducting an interdisciplinary study 

about the reflections of official ideology on the political culture of Turkish society. In 

order to analyse the impact of official ideology on Turkish political culture, it is 

crucial to discuss what political culture means. 

Political culture is not a novel concept in the field of political philosophy. 

Rotberg states that 'before Putnam has modernized and refined the term social capital 

as an analytical tool capable of explaining the roots of civic engagement, social 

scientists had developed a theory of political culture'. 1 The roots of the term can even 

be traced back to the works of the ancient philosophers. Although they did not name it 

as such, the ancient political philosophers such as Socrates, Plato and Aristo have one 

way or the other dealt with the values that should be inherent in a society to make it a 

just polity. Socrates's concept of virtue that is necessary for the establishment of a just 

society may be given as an example. In her article entitled "Civil Society and 

Democratic Renewal', Lindsay Paterson points out to the fact that the Scottish 

philosophers of the Enlightenment such as David Burne and Adam Smith 'had a well-

developed sense of mutual human obligation that is quite close to the ideas on social 

capital' 2 Robert Putnam, the champion of the term social capital states that the roots 

of the idea of social capital can be traced back to the works of republican philosophers 

such as Alexis de Tocqueville, Rousseau, etc. Max Weber should also be mentioned 

as one of the leading social theorists who pointed out to the correlation between 

1 Robert 1. Rotberg, "Social Capital and Political Culture in Africa, America, Australasia, and Europe," 
in Patterns of Social Capital: Stability and Change in Historical Per.spective. ed. Rotbcrg. Robert I. 
(Cambridge: Cambridge University Press. 2000). 3. 

2 Lindsay Paterson, "Civil Society and Democratic Renewal." in Social Capital: Critical Perspectives. 
eds. Stephen Baron, Jolm Field and Tom Schuller (New York: Oxford University Pres. 20(2). 39. 



culture and economic and social development. The whole range of Weber's works 

aims to explore the correlation between values and development. The most prominent 

among them is his seminal work The Protestant Ethic and The Spirit (?f Capilalism 

where Weber analyses the psychological conditions which made the development of 

capitalist civilization possible. The significance of Weber's study derives from the 

fact that it was written at a time when capitalism was a newly emerging phenomenon. 

According to Weber, capitalism emerged as a result of the conscious acceptance of 

the ethical maxims of Calvinist theology3 

However, although it was not a new discovery, political culture gained 

prominence once more with the advent of behaviouralist approach to political science 

during the 1950's and 1960's. The studies conducted on political culture had revealed 

that social, political and economic values inherent in a society were significant in 

determining the political inclinations of the individual actors and the level of political 

and economic development. Political culture, in the most general meaning of the term 

is a collection of attitudes, values and beliefs in a society towards politics. Two of the 

leading figures which have conducted research on political culture, Almond and 

Verba state that 'the term "political culture" refers to the specifically political 

orientations - attitudes toward the political system and its various parts, and attitudes 

toward the role of the self in the system' 4 They also differentiate their usage of the 

term from an anthropologist and claim that they utilize the term in one of its meaning 

which is the "psychological orientation toward social objects". Thus, when Almond 

3 Max Weber, The Protestant Ethic and the Spirit of Capitalism, with an Introduction bY Richard 
Tawney (New York: Scribner, 1958),25. 
4 Gabriel A. Almond and Sidney Verba, The Civic Culture (Boston: Little, Brown and Company. 
1965), 12. 
5 Ibid., 13. 
6 Pye, cited in Rotberg, 4. 
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and Verba speak of the political culture of a society, they 'refer to the political system 

as internalized in the cognitions, feelings, and evaluations of its population'. 5 Pye also 

emphasizes the psychological aspect of the term and argues that political culture, 

gives "meaning, predictability, and form" to a nation's political process. 6 Verba 

defines political culture as the "system of empirical beliefs, expressive symbols, and 

values" that define political action. According to this definition the term 'denotes each 

citizen's identification with his fellow citizens and his nation, and it shapes each 

citizen's expectations about the legitimacy and output of his/her government' 7 

Although, by its definition culture seems like a fixed concept since its formation takes 

centuries, its dynamic and evolutionary character should not be forgotten 8 Otherw'ise, 

culture is regarded as an essential and frozen characteristic of society similar to the 

genes in a human body which makes plausible the idea that the "clash of civilizations" 

would be inevitable and the political scientist cannot propose an alternative solution 

for such a problem.9 

As it is mentioned above, it would be misleading for a social scientist to 

approach political culture in an essentialist manner and attribute it a characteristic 

which is similar to the genes of a human for two reasons: First of all, culture is not an 

all-explanatory concept. It is just one of the variables that can be used in political 

science inquiries alongside with economic and institutional factors. Second, in the 

period of globalization the interaction between the cultures has increased and this 

causes some changes to come into existence. Nevertheless analyzing the relationship 

7 Verba cited in Rotberg. 4. 
8 Rotberg, 4. 
9 For the elaboration of "clash of civilization" thesis see Samuel P. Hlmtington, The Clash of 
Civilizations and the Remaking of World Order. (New York: Touchstone, 1998). 
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of individuals among themselves, with authority and politics could open new doors 

alongside with economic and institutional analysis in order to elaborate on the 

political behaviours of a society. It should be admitted that the individuals" 

positioning of themselves towards power, their approach to politics and the values 

they are attached to has an effect on the nature of the politics conducted within a 

polity. 

The first chapter focuses on the studies conducted on Turkish political culture 

and furthermore establishes the links between political culture and Turkish novel 

Although both Turkish political culture and Turkish novel have been studied 

extensively, they had not been combined to comprehend the ramification of culture in 

novels before. However clues were given for the results of such a study in the works 

of both literary critics and political scientists. Thus, the second section of the first 

chapter attempts to establish the links between Turkish political culture and novel in 

the early Republican era. This section will discuss the efforts of creating a national 

literary canon and its successes and failures. 

The second chapter outlines the life of Yakup Kadri Karaosmanoglu in order 

to provide an account of the context in which his social and political ideas were 

shaped and his novels were written. Within that context, the Cadre movement of 

which Yakup Kadri was a member is of crucial significance since it was the first 

autonomous elite movement in Turkish Republic which aimed to promote the state's 

ideology during the formation years of the Republic. The members of the Cadre 

movement received harsh criticisms from both sides of the political spectrum because 

they attempted to construct a theoretical framework which would be able to blend 

socialist and Kemalist ideology. In the end, the movement ended up with giving 
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priority to corporatist understanding and appointing the task of leadership to Turkey 

among the Third World countries. The Cadre years influenced Yakup Kadri's ideas 

immensely and its impact can be observed in his novels, especially Allkuru. 

The third and last chapter focuses on Yakup Kadri Karaosmanoglu's novel 

Ankara which was written under the influence of Cadre ideology and reflected the 

corporatist mind set of the Republican elites. In the final analysis, it is argued that the 

novel carries some significant elements of Turkish political culture and these findings 

were compared with the observations of the current studies conducted on Turkish 

political culture. 

Thus, outlined as such this thesis is an attempt to establish links between 

Turkish political culture and Turkish novel during the early Republican era and aims 

to show how and through which values the official ideology created a Turkish 

political culture that had a deep impact on the intellectuals. 
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CHAPTER ONE 

LINKS BETWEEN POLITICS AND LITERATURE IN 
EXPLAINING TURKISH POLITICAL CULTURE 

I. I AN OVERVIKW OF POLITICAL CULTURE STUDIES ON TURKEY 

The very nature of the political culture studies necessitates establishing a 

relationship between cultural and historical analyses since culture is the product of 

long time spans and hence cannot be changed easily Serif Mardin explains this 

specific trait of political culture through the example of Turkey by stating that 

'Turkey is not a developing country in the usual meaning of the word. Indeed, it is a 

state that carries some specific features formed in centuries. As a result Turkey's 

political culture is shaped by the structural elements that history has formed. It has a 

bureaucratic apparatus that is given the task of applicating the values that are 

collected in its political culture by the ethos and eidos of serving the state,l A 

society's culture is shaped by its history and thus it could not be easily transformed. 

Nevertheless, despite the continuity of history, cultural structures are also influenced 

by the social, economic and political transformations that a society experiences. The 

continuities and changes observed in Turkish political culture after the dissolution of 

the Ottoman Empire and the establishment of the Turkish Republic is a sign of this 

fact. 

1 $erifMardin, TilrkModernle:jmesi (istanbul: i1eti~im Yaymlarl, 2002). 177. 
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There are not many studies which deal directly with Turkish political culture. 2 

While commenting on Turkish political culture it is inevitable to analyze the political 

structure of the Ottoman Empire. In his article entitled 'Civil Society and Islam' 

Mardin points out to the different paths of development between the West and the 

Ottoman Empire. He states that the' civil society itself is a Western dream which does 

not translate into islamic terms,.3 A line of continuity can be observed in the theories 

of civil society from Locke to Habermas. All these thinkers dwell upon the idea of 

rationalized law which was the product of the Medieval age in the West. On the other 

hand, the Ottoman Empire did not go through such a process and in the islamic 

culture there was a different dream4 Muslim dream appeared at three levels The first 

level was the idea that Muslims were only bound by the political obligations set by 

the Qur'an. On the second level there were the Qur'anic verisimilitude of the Qur'an's 

commentators which Muslims accepted as the only equivalent to-the Qur'anic laws. 

On the third level, there was the idea of a just prince. Since neither of these systems 

were able to assert themselves unequivocally, Muslims shifted their dream to the ideal 

of a social equilibrium under the rule of a just prince. s Outlined as such Mardin's 

analysis gives clues about some of the elements of Turkish political culture which 

derives from Islam. Thus it is also the reason why a civil society in the Western sense 

2 For the studies that deal with Turkish political culture see Ilter Turan. "Tiirkiye' de Si yasa 1 K Ul t i.iri.ll1 
Olw;mmu", in Tiirkiye 'de Potitik Degifjim ve Alodernlefjme, eds. Ersin KalayclOglu and Ali Ya~ar 
Sanbay (Istanbul: Alfa YaYll1lan. 2000); Si.i1eyman Seyfi Ogi.in, Tark Po!itik Aii/wra (istanbul: Alfa 
YaYll1lan. 2004); ~erifMardin, Tiirkiye'de Toplllm ve Siyaset (Istanbul: Ileti~im Yaymlan. 1997)~ Taha 
Parla, Tiirkiye'de Siyasal Kiiltiiriin Resmi Kaynaklarz - CUt 3 Kemalist Tek-Parti Ueolojisi ve CHP 'nin 
Altl Ok 'u (Istanbul: tleti§im YaYll1larl. 1992); Yllmaz Esmer, Devrirn, Evrim, Statiiko: Tarktve'de 
Sosyal, Siyasal, Ekonomik Degerler (Istanbul: TESEV YaYll1larl. 1999). 
3 ~erifMardin, "Civil Society and Islam", in Civil SOCiety: Theory.', History, Comparision. ed. John A. 
Hall (Cambridge: Polity Press. 1995). 279. 
4 Ibid., 279. 
5 Ibid., 285. 
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could not come into existence in the Ottoman Empire. Continuities may be observed 

between the Ottoman Empire and the new Turkish Republic. 

Mardin highlights two distinguishing characteristics of this peculiar dream, 

which are firstly the reliance on the charismatic authority of a leader to fill the cracks 

of an unrealized system of justice and secondly associated with the former idea was 

the yearning for a return to a golden age.6 This golden age was the period of a just 

ruler and thus justice was accorded primary importance and freedom '."vas not even 

mentioned. 

The scholars who analyze the political culture of the Ottoman Empire first 

point out to the lack of a civil society which can constitute a link between the ruling 

class a~d the society. The patrimonial -

bureaucratic ruling structure of the Ottoman Empire had divided the society into two 

groups: On the one hand there was the ruling class (palace, military and bureaucratic 

posts and prominent figures of the ulema) that was constituted of tax-collectors and 

on the other hand there was the tax givers. This dichotomy in the economic sphere 

caused a polarization in the cultural sphere. Serif Mardin explains this relationship 

between the rulers and the ruled by referring to the "center -periphery" concept of 

Shils and states that the polarization between the center and the periphery is a 'key to 

explaining Turkish politics,.7 There are religious and language differences between 

the center and the periphery. The center speaks Ottoman Turkish that carries the 

6 Ibid., 286. 
7 Serif Mardin, Tiirkiye'de Toplum ve Siyaset (Istanbul: Ileti~im Yaymlarl, 1997),34. 
8 Serif Mardin, Tiirklvfodernle§mesi (Istanbul: Ileti§im Yaymlan, 2002), 56. 
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effects of the Arabic and Persian while the common people speak simple Turkish 8 

Religion plays a dual role in the society. On the one hand it creates a polarization 

between the center and periphery, since the center and periphery adopts different 

attitudes toward religion. The center adopts a mainstream and homogeneous 

understanding of religion but in the periphery religion is viewed as a source of 

opposition. On the other hand despite the differences of attitudes towards it, religion 

also constitutes a bridge between the center and the periphery. The ruling class used 

religion as an instrument to legitimize their authority in the eyes of the public 

However as the Ottoman Empire started to Westernize with the modernization period 

there appeared a clash between the values that the common people adopted and the 

ruling class began to adopt. The intellectuals of the Ottoman Empire has positioned 

themselves in changing positions within this clash. Although the intellectuals were the 

main criticizers of the Westernization reforms they could not move far away from 

state power since it was the state who provided them with the privileges of education 

and job opportunities. There existed an organic bond between intellectuals and the 

state. Thus while criticizing the rulers the Ottoman intellectuals could not dare to 

severe their bonds with the state. 

The centralist structure of the Ottoman Empire caused that portion of the 

population who lived in the periphery to remain in an isolated position within a closed 

communitarian structure. Since the modernization process had not been completed 

yet, the majority of the people were not aware of state affairs and thus far from 

politics. The religious institutions that aimed to realize solidarity and the working of 

redistribution mechanisms in the society filled in the vacuum between the ruling class 

and the ruled ones. The role of religion in filling this vacuum continues its impact on 
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Turkish political culture even after a secularization movement was initiated with the 

establishment of the Turkish Republic. In the minds of the republican elites, the 

communitarian structure needed to be isolated from its religious character and thi s 

caused a corporatist framework to corne into existence. Before elaborating on 

corporatism that is claimed to shape the mind set of the republican elites by Taha 

ParIa, and its effect on Turkish political culture, it is necessary to mention the role of 

Islam in shaping the political culture of the Ottoman Empire. 

As mentioned above it was religion which constituted a bridge between the 

ruling class and the ruled in the Ottoman society. The absence of a civil society acting 

as a mediator between the individual and the state caused religion to fill this gap. 

Religion has not only shaped the values that society had but it also facilitated a bond 

to be established between the center and the periphery. Islam has not always been a 

unifying force in Turkish society, at times, especialIy during the reform periods of the 

empire it caused conflicts between the rulers and the ruled. The main reason for these 

conflicts were the values that religion brought to society. OgUn claims that one of the 

most significant values that Islam brought to Ottoman society was the appraisal of 

poverty as a virtue. 9 In the traditional Ottoman system, wealth was not something to 

show off but something to be distributed to the have nots. 1O Since the 18th century, 

the new consumption patterns that the modernizing ruling elites adopted caused 

reactions among the common people, Mardin argues that along with other reasons, the 

rebellions such as Patrona Balil and KabakC;:I are examples of such discontent in 

. 11 h socIety. T us an attempt was made at establishing communitarian inspection 

9 Suleyman Seyfi Ogiin, Turk Politik Kulturt1 (istanbul: Alfa YaY1111an. 2004), 10. 
10 Mardin, TLirk Modemle~mesi, 29. . . 
11 Ibid" 54-56. 
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mechanism by the common people on the rulers. These reactions continued well into 

the 19th century and expanded also among the ranks of intellectuals. In this period a 

group of intellectuals called Young Ottomans, Namlk Kemal and Ziya Pa~a being the 

forthcoming figures among them, criticized the superficial reform movements of the 

Tanzimat bureaucrats because the Westernization movement constituted of promoting 

lUxury consumption and acting in contradiction to societal values. They stated that the 

empire could only be saved from dissolution by bringing together the technology of 

the West and the values of the Ottoman society that was derived mostly from Islam. 

In conjunction with this point, one of the main problematics of the 19th century novel 

has been the reaction of society to the new values introduced by the reformist elites 

with the impact of Westernization movement. The effects of the criticisms that the 

intellectuals brought to the Tanzimat bureaucrats through the Turkish novel in its 

emergence phase will be discussed in the following section. Before elaborating on 

that it is crucial to focus on the continuity of political culture elements between the 

Ottoman political culture and the Kemalist ideology. 

The most significant ideological movement which had an impact on Turkish 

political culture after the dissolution of the Ottoman Empire and the establishment of 

the Turkish Republic is the Kemalist ideology. Mardin states that Kemalism' s effect 

in changing the values of the Turkish society is only on the surface since 'Kemalism 

with all its ideological tools instead of constructing modernization or Westernization 

in the public sphere with the Enlightenment concepts such as democracy, civility and 

difference it represents an image that gives priority to imposing symbols with its 

sanctionary organs. There is not an understanding of a public sphere independent 
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from state's authority d2 By this statement, Mardin, in a way points out to the 

continuity between the political culture of the Ottoman Empire and the Turkish 

Republic. According to Hilmi Yavuz, Republican elites' severing the bonds with the 

Ottoman tradition and establishing the public sphere as the property of the state and 

trying to dominate the public sphere by some symbols, in return caused the opposition 

movements also to organize themselves using the symbols. l3 The current discussions 

on the issue of headscarff can also be explained within such a context. On the other 

hand, Taha ParIa, in his extensive study analyzing Turkish political culture through 

the reading of the official documents of the Turkish Republic points out to the 

significance of Kemalism in shaping Turkish political culture. Parla states that 

Kemalism constitutes an ideological whole and had significant impacts on the 

political culture of Turkish society. Its main principles are the six arrows mentioned in 

Republican People's Party's program: nationalism, secularism, republicanism, 

statism, populism and reformism. 14 In the concluding part of his study Parla states that 

the reason he focuses on the ideological constructions in explaining political culture is 

that, compared to institutional structures these have a long lasting effect on the 

political culture of a society where there is almost a "fixed" political system 

(including the constitutions and political discourse),15 Institutional structures have 

12 Mardin cited in Hilmi Yavuz, "Modemle§me: Parya 1111, Biitiu1 mii? Batlhla§ma: Simgc mi. Ka\Tam 
1m?," inlvfodern Turkiye'de Siyasi Dii)~iince Ansiklopedisi- Cift3 A1odern!qme ve Batlcllik, eds. Talll! 
Bora and Murat Giiltekingil (Istanbul: Ileti§im Yaymlan. 2002). 217. 
13 Ibid., 217. . 

14Taha Parla, Tiirk~)/e 'de Siyasal Killtiiriin Resmi Kaynaklarz - Cilt 3 Kemalist Tek-Parti Jdeo!ojisi \'e 
CHP 'nin Aftz Ok 'u (Istanbul: ileti§im YaY1l11an, 1992), 321. 
IS Ibid., 320. 
16 Ibid., 320. 
17 Aykut Kansu, "Tiirkiye'de Korporatist Dii~lince ve Korpciratizl11 Uygulamalan," in i\ joe/ern 
Tiirkiye 'de Siyasi DiUjllnce Ansiklopedisi- Cilt:: Kemalizm, eds. Tam! Bora and MurcH Giiltekingi! 
(lstanbul:Ileti~il11 Yaymlan. 2002). 253. 
18 Taha Parla, Ziya Gokalp, Kemalizm ve Tiirkiye 'de Korporatizm (Istanbul: iIeti~im Yaymlarl. 1993), 
8. 
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more or less changed but the ideological ones have not. Thus, 'if the political culture, 

political socialization, political, individual and collective psycho logy and 

consciusness are shaped under the influence of the family, schools, media, 

associations, parties and since in Turkey there is an official/semi-official sovereIgn 

ideology which created these institutions as its reflections for 70 years, then it is 

worth analyzing the "latent" internalizations of this ideology in the subconsciousness 

as well as its manifest reflections in way of thinking, behaviour and laws' .16 

It is argued that corporatism has been a source of inspiration for the founding 

elites and politics of the Kemalist regime. 17 Parla argues that Kemalist ideology built 

itself on Ziya Gbkalp's corporatist political thought. There may be some differences 

between the Kemalist ideology and Gbkalp's thought but nevertheless this corporatist 

mind structure has had an effect on Turkish political culture in general both in the 

government and the opposition forces both in the right and the left. 18 Corporatist ideas 

began to be discussed in Europe in the last quarter of the 19th century and corporatist 

practices were experienced in Bismarck Germany as a state policy. In France a milder 

version of corporatism was put into practice under the banner of "solidarism" before 

World War L 19 Populist discourse of the Turkish Republic carries traces of the idea of 

solidarism that was present in the Third Republic of France. According to solidarist 

thought -which is occasionally attributed to Durkheim - society is baseG on the unity 

19 Kansu, "Tiirkiye'de Korporatist Dii§i.ince ve Korporatizl11 Uygulamalan", 254. 
20 M. ASll11 Karaolllerlioglu, "Tek Parti Donelllinde Halk(;:lhk", in Modern Tiirkiye 'de .)'~"mi Dii}iil'lce 
Ansiklopedisi- Oft2 Kemalizm. eds. Tanll Bora and Murat GiUtekingil (istanbul: ileti$im Yaymlan. 
2002).282, 
21 Ibid., 282. 
22 Kansu, "Tiirkiye'de Korporatist Dii§i.ince ve Korporatizlll Uygulalllalan", 257. 
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of the parts which complement each other instead of conflicting interests. Thus 

harmony is an essential feature of solidarism. The idea challenges the liberal 

understanding of according primacy to the individual and instead emphasizes national 

solidarity within the society or community 20 Solidarism has had an impact on 

Ottoman intellectuals such as Gbkalp and it has become a system of thought that the 

Republican intellectuals attributed significance to and shaped the societal imagination 

of the populist thought.21 Kansu also argues that the Turkish intellectuals who were 

active in political life and were educated in France, Germany and Switzerland were 

very much influenced by the corporatist thought. 22 In its essence corporatism was a 

challenge to capitalism and the states who adopted a corporatist state policy aimed to 

control the individuals on both economic, political and public spheres. According to 

corporatism a nation is composed of interest groups formed by the different sectors 

which complement each other's interests and deems it necessary to establish organic 

bonds between the members of the society. Corporatism's reflections in the political 

arena shows itself as intolerance towards opposition movements and individualism in 

society. In other words corporatist thinking facilitates the communitarian inspection 

mechanism to increase its effect on the society as it is mentioned above in reference to 

Serif Mardin. 

ParIa claims that Ziya Gbkalp is the first and still the most developed 

systematic thinker of corporatist thought in Turkey.23 Theoretical· base of the six 

principles of the Republican People's Party and Turkish Republic is found in 

23 Tal1a ParIa, Ziya G6kalp, Kemalizm ve Tiirkiye 'de Korporatizlll (istanbul: tleti~i111 YaYll11an. I 99:l). 
8. 
24 Ibid 146 
25 Ibid:: 146: 
26 Ibid., 63. 
27 Ibid., 79. 
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G6kalp's system of thought. These principles whose theoretical basis is provided by 

G6kalp is included in the constitution of 1937 and thus legitimized on the 

constitutional level.24 Three of these principles, nationalism, republicanism and 

secularism are established in Turkish political life within the framework of G6kalp' s 

formulation without arousing much political discussion. The principle of reformism is 

also internalized in Turkish political culture.25 G6kalp makes a differentiation 

between culture and civilization. According to G6kalp, the main function and 

significance of national culture is its capacity to provide a basis for national solidarity 

for the individual. Culture links the elites and the society whereas civilization links a 

nation with other cultures on a superstructural level 26 Religion is conceptualized 

within this framework. G6kalp is not concerned with the theological aspect of Islam, 

rather he perceives it as an element of culture which contributes to the formation of 

national solidarity.27 He does not establish a dichotomy between the individual and 

the nation, indeed nation is an instrument of self-realization for the individual. As 

mentioned above, the founding elites and intellectuals (Yakup Kadri among them) 

were very much influenced by G6kalp's nationalism Upon these ideas G6kalp built 

up a corporationist system of thought which will not be dealt with in detail
2g 

For the 

purpose of the study it is sufficient to say that, as Parla states, the populism principle 

of the RPP is a continuation of 'solidarist corporatist understanding of populism', 

meaning that it rejects any kind of class conflict in society29 Thus it has both an anti-

28 For further elaboration of Ziya Gokalp's corporatism see Taha Par1a. Zi,va Gr)kalp, !<enwlizlJI I'e 

!iirkiye 'de Korporatizm (Istanbul: ileti§im Yaymlan, 1993), chapters V, VI. 
.. 9 Taha Parla, Tiirkiye 'de Siyasal Kiiltiiriin Resmi Kaynaklarz - Cilt 3 Kernalist Tek-Parti jde%jisi ve 
CHP'ninAltl Ok'u (istanbul: iIeti§im Yaymlan, 1992),323. 
30 Ib'd "23 1 .,.J . 

31 Karaomerlioglu, 272. 
32 Ibid., 273. 
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socialist and an anti-liberal character30 For the founding elites of the republic 

populism means the representation of the different sectors and branches all together 

within a harmony of interests under the single-party rule. Karabmerlioglu argues that 

understanding of how Turkish intellectuals utilized the discourse of populism may 

shed light on the political regime of the Single Party period of Turkey] 1 Indeed 

ideological factors have had an impact on the emergence of populist discourse in 

countries such as the Ottoman Empire and Russia who were late in transition to 

capitalism compared to Western Europe. 32 The public was conceptualized as nation, 

which was in conjunction with Gbkalp's definition. The Turkish Republic, during the 

Single Party period defined the public within a corporatist framework, as a 

homogeneous, monolithic and organic entity. In other words, principle of nationalism 

and populism that was enshrined in Kemalist ideology were very much interrelated 

and populist discourse implied the existence of a given nation. This Rousseauian 

conception of political democracy (based on general· will) defined the public and the 

nation in abstract categories and by doing that empowered the state against the 

individuals and the elites (who are the representors of the general will) against the 

society. Kahraman also points out to limits imposed on Turkish politics by 

Rousseauian understanding of politics and states that 'perhaps it is possible to say that 

the republican administration is based upon an abstract idea of nation without a 

subject' .33 Thus, once public is conceptualized as such, all kinds of opposition or 

33 Hasan B. Kahraman, "Ti.irk Siyasetinin Rousseaucu Klsltlamalan:' Top/urn ve Bilim. Vol. 93. 
(Summer 2002) : 57. 
34 Kara6merliogIu, 276 - 282. 
35 Mardin, Tiirk Modernle~mesi, 24. 
36 Ibid., 24"25. 
37 ParIa, Turkiye 'de Siyasal Kaltilriin Resmi Kaynaklarz - CUt 3 Kema/i.s·t Tek-Parti ide%jisi ve 
CHP '17 in A lIz Ok 'u, 324. 
38 Ogi.in. 8. 
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autonomous movements were regarded as the rival of the "common interest". 

Karabmerlioglu argues that a natural extension of this understanding is the cult of the 

charismatic leader who is the guarantor of societal harmony3.:! 

It should not be claimed that ideology is the sole factor that shapes political 

culture. According to Mardin, ideology 'just tries to shape the mind set of a society, it 

is not a reality in itself 3S It would not be appropriate to comment on the real 

behaviours of a society by simply analyzing its ideology. But still, the ideologies --'-as a 

collectivity of values - has an aspect which has an effect on people's attitudes and 

thus behaviours.36 Parla also mentions this issue and states that Turkey's political 

culture is not only the product of the Kemalist ideology; in fact Kemalist ideology 

facilitated the continuity and sharpened some of the characteristics inherent in the 

Turkish society since the Ottoman period. 37 These characteristics of Turkish political 

culture and especially the "lack of liberal understanding" has shaped the ideology of 

the founding Republican elites within a corporatist framework. This observation 

concerning the effect of corporatism on Turkish political culture is significant since in 

Yakup Kadri's Ankara corporatist elements as internalized in the mind of an 

intellectual are reflected. 

In order to explore the elements of political culture outlined by the scholars 

whose works are discussed above, this study uses Yakup Kadri' s novel A nkuru in 

making comments on Turkish political culture since it is a representative novel in 

several aspects. A society's political culture on the one hand provides a tool for 

legitimatizing the authority of the ruling class and on the other hand it forms the 
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elites' mind sets. Thus the political elites feel the need to rely upon some values that 

the society have in order to gain legitimation in the eyes of the public. Since political 

ontology does not produce values by itself political authority uses the inherent val ues 

in a society to continue its existence and to strengthen its authority.38 Hence there is a 

two sided relationship between ideology and political culture. In the example of 

Turkey, Kemalist ideology is both affected by some elements of the political culture 

that it triggered and caused these values to strengthen their position in politics by 

ideological and institutional tools. There has been some changes during the passage 

from the Ottoman Empire to the Turkish society and this study attempts to make a 

text analysis of the novels of an author under the light of these changes and 

continuiti es. 

I.ll THE IMPACT OF TURKISH POLITICAL CULTURE ON TURKISH 

NOVEL 

Mardin argues that Ottoman novel is a fruitful source to analyze the 

modernization process in Turkey since it gives an account of Ottoman intellectuals' 

approach to the problems of social change. 39 The nineteenth century Ottoman novels 

mainly focus on two issues: the status of women in society and the Westernization of 

the high class men. Mardin claims that these two issues are the most "sublime" 

according to the Ottoman culture, and the most sensitive according to the implicit 

value system and thus consciously or unconsciously dealt with by the 19th century 

authors. 40 

39 Mardin, TiirkModernle§mesi, 30. 
40 Ibid., 31. 
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It is claimed that there is a link between Turkish literature and Turkish 

political culture. Scholars from both literature and political science emphasized this 

link and tried to explain why novels are a relevant field for examining Turkish 

political culture. In order to dwell upon this relationship, first of all it is crucial to 

examine the historical-sociological context in which the first Turkish novels were 

written. Novel began to emerge as a literary form in the Ottoman Empire when 

modernization and Westernization efforts gained impetus. This time period is called 

Tanzimat and still a widely discussed issue in Turkish history and politics. Thus most 

of the first novelists came from the ranks of intellectuals who were raised in the 

modernized institutions of the Ottoman Empire. However there was also another 

current of writers which might be called as the auto-didacts but in the final analysis 

both groups shared similar aims. In order to explore the relationship between Turkish 

political culture and Ottoman-Turkish literature it is crucial to examine the historical -

sociological context in which the first novels were written, a portrayal of the 

backgrounds and major concerns of the first novelists, the problematic of 

Westernization as a dominant theme in the novels and finally the passage from the 

Tanzimat period to the so-called National-Literature phase in Turkey. 

I.n.I The Historical- Sociological Context in which the Turkish Novel Emerged 

Tanzimat reforms were initiated in the Ottoman Empire with the declaration of 

the decree of Tanzimat in 1839. Although the modernization process had begun long 

before Tanzimat., the Tanzimat period was the climax of these reform movements in 

the Ottoman Empire. The failed attempts of Selim III and Mahmud II to modernize 

the Empire reached its limits during the Tanzimat period. It is an often told story that 

Ottoman Empire had lost its power against West by the end of the 17th century. 
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Hence, the sultans felt the need to reform the country in order to prevent the 

dissolution of the Empire. Tanzimat is the name of a reform period initiated in the 

institutional-legal sphere as well as in the military. The pact held the Sultan 

responsible to society and by the signing of the pact the sultan accepted the equality 

of citizens under law at least in principle. This implies that the principles of the 

French revolution were also accepted by the Ottoman Empire. However Tanzimat was 

not be limited to legal and institutional means, it also implied the evolution of a new 

mind set in the Ottoman Empire. From then on modernization process came to be 

equated with Westernization and it became one of the major tension points between 

the rulers and the ruled. 

Novel as a literary form came to Ottoman Empire soon after the Tanzimat 

reforms were initiated. Unlike the emergence of novel in the West, which came into 

existence after the emergence of the bourgeoisie class in order to satisfy the needs of 

the individual, in the Ottoman Empire the change was state-initiated. So the first 

novels were written by the elites who aimed to transform the society. Although the 

first novelists were a group of intellectuals who criticized the Tanzimat reforms as 

will be discussed in the following section, it would not be possible to introduce this 

specific literary form without the change of attiudes in state's mind during the 

Tanzimat. 

ParIa claims that the first Turkish novels written 1TI the Tanzimat period 

display very specific narrative styles. 41 The novelists adopt a special writing technique 

41 Jale ParIa, Babalar ve Ggullar: Tanzimat Romanznzn Epistemolojik Temelleri (istcU1bul: tleti~im 
Yaymlan, 1993), 14. 
42 Ibid .. 14 
43 . . 

IbId., 14 - 15. 
44 Ibid., 20. 
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which seems occasionally in contradiction with the plot and personification of the 

novel. But this technique has its own logic. The dominant narrative style derives from 

apriori, idealistic and communitarian values and other elements of the story (such as 

the plot and personification) are of secondary importance42 For today's reader this 

narrative style may appear as contradictory and inconsistent. However it was a 

necessity of the epistemology that the Tanzimat novelists adopted. This specific 

epistemology identified the reality as universal, fixed, abstract and unquestionable and 

each one of the novelists were the guardians of this reality since the Ottoman Empire 

was going through a reform process. They felt that the task of guarding the reality was 

very important since the Ottoman Empire was going through a reform process and 

within this process there appeared to be some legitimation gaps. These gaps occured 

because the institutional authority which promoted the absolute authority of these 

norms in the Ottoman cultural norm system were failing. 43 The institutions were 

going through Tanzimat and some of these reforms, according to these writers were in 

contradiction with the Ottoman cultural norms. Thus, Parla claims that in the first 

stages of Ottoman culture's Westernization process, both the political and the literary 

discourse reflects the quest for a lost father (or ajust prince, charismatic leader)44 

Tanzimat writers had some normative priorities III their mind. Most 

importantly, the basis of the modernization movement should be the Western world 

view with all its ethical and cultural aspects. The guardians of this world view should 

be the sultan in the level of society, father in the level of family and author in the level 
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of literature. Thus the authors adopted the role of father in a world dominated by an 

absolutist world view45 

Parla dwells more on this specific epistemology and makes an outline about 

the main characteristics of this world view. She determines four characteristics. 

Firstly, if the epistemology of the novel is analysed it is observed that the realism in 

the Tanzimat novels, is the understanding of reality as determined by the Islamic 

philosophy and thus it is absolutist and apriorist. Thus the reality is already 

determined and the ways to reach that reality is identified by Islamic epistemology. 

Second, the persons in the novel are the members of a communitarian culture which 

are devoted to the societal rules. Personifications are not made under the light of 

behaviouralist principles but according to the ideal cultural stereotypes and allegoric 

models. Third, empiricism is condemned as bad in a world view where the good and 

bad clashes and thus used for ethical purposes. Fourthly, the novelist involved in the 

novel is much more dominant to the text compared to the involved novelist in the 

West. For the sake of engagement the novelist may fall into contradiction with the 

plot of the novel and his personifications. Since the logic which directs the narrative is 

not a causal but an alegoric logic 46 

As mentioned above, Turkish novel has followed a different development path 

from that of the West. Turkish society still reflected a communitarian culture so the 

aim of the first novelists was not to tell the story of the individual but to defend a 

community whose main concern was to continue to live with traditional patterns. So 

the first novels were written as a part of the modernization efforts in the Ottoman 

45 Ibid., 19. 
46 Ibid., 20-21 
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Empire. However, ironically enough first novelists emerged among the ranks of 

intellectuals who criticized the state of ignoring Islamic tradition. 47 

In order to get a better understanding of the characteristics of the Turkish 

novel from its emergence it is crucial to analyze the backgrounds of the first novelists, 

their common characteristics and its effect on the structure of the novels. 

I IT. IT First Novelists and Westernization as the Dominant Problematic of the 
Turkish Novel: Conflicting Values 

The first Turkish novels were written in the 1870's soon after the translations 

of French novels into Turkish. Although the first novels were inspired from the 

French examples to a large extent they carried the traits of the Neareastern storytelling 

tradition and the Divan tradition of the classical Ottoman poetry48 Novel was 

imported from the West by the elites who were rais.ed in the Tanzimat institutions. 

One of the institutions who played a significant role in Turkish society was the 

Translation rooms. Translation Rooms were opened with the purpose of raising state 

bureaucrats who could represent Turkey in foreign consulates ad who could translate 

Western sources. However, contrary to the initial aims Translation Rooms became the 

house of a bunch of intellectuals who criticized the Tanzimat bureaucrats for ignoring 

islamic traditions. Although first novelists wrote their novels in order to criticize the 

excesses of the Tanzimat bureaucrats and the Westernization movements in the 

47 .... 
Murat BeIge, Edebiyat Ustiine Yazllar (Istanbul: Ileti~im Yaymlan, 1998),217. 

48 Robert P. Fiml, Tiirk Romandlk DOl7em (Ankara: Bilgi Yaymeyi. 1984). 9. 
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Ottoman Empire, writing the novel itself implied a pro-Western political stance A9 

These intellectuals were familiar with Western style of thinking and conducting 

politics, so they did not belong to the ranks of common people whose values they 

championed. 

The major problematic discussed in the first novels was the conflict between 

East and the West which emerged with the Westernization efforts in the Ottoman 

Empire. First novelists wrote their novels in order to criticize the Tanzimat 

bureaucrats and remind the glorious past of the Ottoman Empire. 5o In other words, 

none of these writer's primary aim was to write for the "sake of art". They saw that in 

the efforts to save the empire novel could be an effective popular culture tool which 

could have an impact on society and thus they directed their efforts to literature. 51 

These authors, although with different reasons criticized the Tanzimat reforms and 

Tanzimat bureaucrats for being alienated from the Islamic culture while adopting the 

technical achievements of the West. For this reason, it was claimed that the plot of the 

first novels were constructed according to a "ethical tale" 52 It is possible to divide the 

novelists of the 19th century into two groups. The first group consists of Young 

Ottomans such as Namlk Kemal, ~inasi, etc. who were raised in Tanzimat institutions 

and who criticized the Tanzimat reforms for denying the Islamic values. In fact, these 

writers themselves were affected from the liberal and constitutionalist movements in 

the West and thought that these Western developments could be adopted by the 

Ottoman Empire within an islamic framework. On the other hand there was a more 

49 BeIge, Edebiyat Ostiine Yazzlar, 68. 
50 Jale Parla, 19. 
51 Taner Timur, Osrnanlz-Turk Rornanznda Tarih, Top/urn ve Kirnlik (istanbul: imge Kitabevi. 2002). 
5l. 
52 BeIge, Edebiyat Ostilne Yazzlar, 217. 

~ Bng8Zici Oniversitesi KOtQphanesi ~ 
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scattered second group whose most important member W::iS Ahmet Mithat who was an 

auto-didact and whose main purpose in writing novels was to instmct the ignorant 

society with the information he thought was necessary. The writers in both groups, 

emphasized the islamic values but with different motives. 

Within such a historical-sociological context, the first novels emerged and 

carried specific characteristics deriving from these conditions. The novelists lacked 

the necessary technical information to create characters and a well developed plot 

which was based on causality. The novelists were face to face with some technical-

difficulties alongside the socio-political factors that had an impact on their writings. 

The historical-sociological context which is very different from the European one, 

caused some problems in the structure of the Turkish novels. First of all, the first 

Turkish novelists lacked a literary tradition of their own upon which they can derive 

their knowledge about creating a personality. The only source was the folk literature, 

and the novelists used this source very often. 53 However, although the traditional folk 

literature provided the novelists with some sort of background it did not provide the 

necessary elements for creating an individual in the novel. Thus, the first novelists 

chose to create types instead of characters through which they could articulate a 

specific world view that they criticized or approved. S4 The novelists wanted to 

criticize types such as Bihruz bey, Felatun Bey, etc. who represented the corrupt, snob 

and Western-oriented figures alienated from the Ottoman culture. However, ironically 

53 For a detailed explanation of the first novelists' usage of the traditional narrative techniques of the 
Ottoman Empire see Robert P. Finn, Tiirk Romal1l Nk Donern (Ankara: Bilgi Yavlllevi. 198-1-): Berm 
Moran, Tiirk Romal1lna Elqtire/ Bir Bakl)~ - Cilt 1 Ahmel Mithat 'Ian A.. H. Tanpll7ar '0 (lstcUlbul: 
tIeti~im YaYllllan, 1997) 
54 BeIge, Edebiyat Ustiine Yazzlar, 18. 
55 Ibid., 17, 
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enough, the first novelists criticized the West by using a literary form that originated 

in the West55 

Aside from the technical difficulties the novelists were face to face with a 

more fundamental challenge which was their values and the epistemology of the novel 

which they set up according to these values. The novel in the West emerged in order 

to satisfy the needs of the emergent bourgeoisie class in the West This means 

increasing individuality. However in the Ottoman Empire the relationship between the 

individual and the state did not change that dramatically 56 The society still 

championed the values of a communitarian structure. Thus a specific epistemology 

was formed because of these differences. Jale Parla makes an analogy to the fathers 

and sons in a Freudian sense in her study explaining the differences between the 

epistemology of the Tanzimat novel and Western novel and states that the Tanzimat 

novelists, while creating their persons, adopted the role of the authortarian children 

who are trying to protect the communitarian cultural pattern of the Ottoman Empire. 

Since their father (the reformist rulers of the Ottoman Empire) has betrayed them, the 

sons feel alone in their efforts to restore the glorious past of the Ottoman Empire. 57 

Parla states that, contrary to the appearance, in this period, the intellectuals did not 

experience a clash of values between the East and West (except a very specific 

example, Be~ir Fuat) and in the last analysis, it was the Ottoman norms and culture 

which dominated their world views. 58 The main pillars of the epistemology upon 

which the Tanzimat literature was built were the unquestionability of Muslim's holy 

book, Qu'ran, the superiority of the Aristotelian deductive logic, a world view which 

is manichean, an abstract idealism derived from a mystic tradition and a law derived 

56 Finn 36 
57 Jale Parl~ 19. 
58 Ibid., 12-i3. 
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from Islam. 59 The Tanzimat writers who base their texts on such an epistemology find 

out that their trusted fathers are surrendered to the West by adopting Westernization 

Unlike the following generation the main concern of the Tanzimat novelists is not to 

. kill the sultan (father) who is the symbol of power in the Ottoman Empire but to 

revive him. As a result the children found themselves as having the power of a dying 

father. Thus the criticized and caricaturized Westernized types in the first Turkish 

novels are the victims of the authoritarian elder brothers who are trying to establish a 

communitarian inspection mechanism on their snob brothers. 6o 

Actually, most of these intellectuals, thanks to their education in the 

Translation Room, were influenced from the West and compared to other sections of 

the population acquired the privilege to better understand the West. However, unlike 

the reformist statesman of the Tanzimat, they believed that the technical knowledge 

imported from the West could and should be compromised with Islamic values. Thus, 

Westernization became the major problematic of the novels written in such an 

historical context and until 1950's continued to be the mostly discussed issue in the 

Turkish nove1.61 

l.ll.lll From Tanzimat to Republican Novelists: Change and Continuities 

With the dissolution of the Ottoman Empire and the establishment of the 

Turkish Republic in the 20th century, religion's importance in the minds of the 

intellectuals started to decrease and the nation-building process started to gain more 

importance. The newly established republic felt the need to construct a literary canon 

to legitimize its achievements and support the nation-building procedure. 1n the 

59 Ibid., 15. 
60 . 

IbId., 20-2l. 
61 Moran, 19. 
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absence of mass media instruments, popular literature, especially the novel was the 

most appropriate tool for the ideology to be imposed on the society. The political, 

social and economic reforms were not yet realized fully so propaganda through the 

literary works was necessary. Thus the "utopic" novels were written in such a 

cont ext. 62 

Murat BeIge makes an analogy to economics in commenting on literature and 

states that after the establishment of the republic Turkish literature passed from a 

culture-intensive phase of the Ottoman literature to an ideology intensive phase. 63 In 

other words, the authors started to write novels with ideological motivations rather 

than the cultural ones. But still the elements of culture are inherent within ideology. 

As it is paraphrased from Taha Parla above, Kemalist ideology not only introduced 

some new elements in Turkish political culture but also it was formed thanks to these 

cultural traits and provided the ground for their continuation. 64 

Westernizaton continued to be a significant issue in the novel during the 

Republican period. The relationship with the West was a crucial issue among the 

elites who were discussing the new identity that the new regime would be based upon. 

During the War of Independence, the novelists discussed the cont1icts between the 

different parts of the society, the modernists and the traditionalists. After that period, 

the new regime's relationship with the legacy of the Ottoman Empire began to be 

questioned. Halide Edip tried to establish an easy synthesis between the East and 

West as she married the Italian piano teacher (a character representing the modern) 

with Rabia (a traditional Muslim girl) in her famous novel, Sinekli Bakkal. The 

62 .. 
Omer Tfuke~, 427. 

63 BeIge, Edebiyat Ustilne Yazz/ar, 221 
64 Taha ParIa, Tilrkiye 'de Siyasal Kaltliriln Resmi Kaynaklarz - Citt 3 Kemalist Tek-Parfi Meo!ojisi ve 
CHP'ninAltz Ok'u, 324. 
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members of the National Literature Movement dealt with the problems of new life 

styles and conflicting values in the society. However, this time, different from the 

novelists of the Tanzimat period, they began to experience Westernization as a 

cultural dilemma and discuss the ways of bringing the new values to the society. 

The main change that the Republican period brought to Turkish literature was 

the quest for the formation of a literary canon. Jusdanis defines the literary canon "as 

the collection of the texts which tells the story of a nation, provides people to perceive 

themselves as citizens of a unified nation" and states that thus it "contributes to the 

experience of solidarity' .65 According to this definition literary canon is both the 

representative of national identity and a place of continuity in which the nationalist 

values may be reproduced.66 With the transition from the Ottoman Empire to the 

republican regime, literature began to transform in paralellity to the changing cultural 

policies. 

Turke~ claims that, during the reform period initiated soon after the 

establishment of the Republic, there were practical, theoretical and manipulative 

attempts for the creation of a Kemalist canon on the part of the el ites67 These 

attempts were influenced to a large extent by the example of the Soviet Union. The 

cultural policy of the new socialist state and the "party literature" proved to be an 

influential source for the ideologues of the Republican regime. Some members of the 

65 Gregory Jusdanis, Gecikmi§ Modernlik ve Estetik Kiiltiir: Milli Edebzvatm jcat Editi.)·; (istanbul: 
Metis Yaymlan, 1997),79. 
66 Ibid., 79. 
67 Omer TLirke~, "Gi.i.di.ik Bir Edebiyat Kanonu". in Afodern Tiirkive 'de Si.'.'a.l'i Dii,l'ii17ce .117.1'ik/opedi.li­
Cilt2 Kemalizm, eds. Taml Bora and Murat GiUtekingil (iSt<U1bul: ileti~im Yaymlan. 2002).425. 
68 Ibid., 425. 
69 Alangu cited in Ti.irke~, "Gi.idi.ik Bir Edebiyat Kanonu", 426. 
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Cadre movement such as Yakup Kadri and Burhan BeIge underlined the similarities 

between the Soviet regime and Turkey and although they distanced themselves from 

orthodox Marxism, they pointed out the necessity of following the social realist path 

of the Soviet literature. 68 

Although attempts were made for creating a national literary canon in Turkey 

especially during the early Republican period, a number of scholars agree that it is not 

possible to identify a singular literary canon in Turkish literature. Tahir Alangu states 

that a literary canon could not come into existence since the reforms of the 

Republican period were not yet legitimized in the eyes of the society. ,,()'! BeIge also 

states that despite the attempts on the sides of the elites for the formation of a literary 

canon it did not proove out to be very succesfu1. 70 BeIge determines three authorities 

in determining the literary canon in a country. These are firstly the people that deal 

with literature as a professional occupation such as· writers, intellectuals, teachers, 

journalists and literary critics. Secondly there is the political authority, meaning the 

state. And the third factor is the reader, the society or the public who evaluates the 

work of art. According to BeIge, the state's role in determining the works which will 

be included in the literary canon in Turkey remained at a minimum level compared t.o 

the other two authorities. The political authority indeed, did attempt to be influential 

(especially during certain periods such as the early Republican) but the state lacked 

the ideological coherence that necessitated the construction of a canon. In addition to 

70 Murat BeIge, "Ti.irkiye'de Kanon," Kitap-ltk, (January 2004) : 55. 
il Ib·d 56 . 1., . 

720rhan Ko<;:ak, "Kanon mu, Siz inamyor Musunuz?", Kitap-lLk, (January 20(4) : 61.62. 
73 Suha Oguzertem, "Sentetik Bir Salata ya da Fil Hayaleti Olarak Kanon", Ki tap-Izk, (January 2004) : 
69. 
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that, the professionals had accepted the norms that the state imposed on determining 

the value of the art work.71 

In his article "Kanon mu, Siz inamyor Musunuz'7", Orhan Ko~ak also argues 

that a literary canon could not come into existence in Turkey mainly because of the 

discontinuities in the cultural era with the transition from the Tanzi mat to the early 

Republican period. The new writers had difficulty to base their works on a literary 

tradition because of the language policies of the early Republican period and the 

uneasy feeling towards the Ottoman past, caused them to work in a rather isolated 

atmosphere. In Turkey, all of a sudden a previous generation may be seen as 

invaluable and this prevents the formation of a literary canon n Tn short Turkey has 

not experienced a critical questioning of her past and the result is mostly the feeling of 

embarassement from the Ottoman past. The language has also gone through radical 

tranformations and this further contributed to the hardships of forming a literary 

canon. 

Silha Oguzertem adopts a critical attitude towards the discussion about the 

existence of a literary canon in Turkey and states that the main questions have not 

been asked yet. Three questions must be asked in the beginning of a discussion about 

literary canon in Turkey: Is there a Turkish literary canon or not; IS it possible to talk 

about a single canon and is canonization good or bad? Unless these questions are 

answered and the datas of the sociology of literature are used, the literary canon 

discussions will be insignificant73 Tekelioglu attempts to find an answer to the 

second question that Oguzertem poses, namely why is the formation of a singular 



literary canon impossible in Turkish literature. Tekelioglu claims that the question of 

whether there exists a national literary canon in Turkish literature or not is directly 

linked to the establishment of modernity and the nation-building process experienced 

during the early Republican period. Thus, it would be unfair to argue that there has 

not been any literary work in Turkey which carries a canonic character. Indeed the 

crucial question to be asked is the reasons behind the absence of a singular literary 

canon.74 He identifies four factors which made the formation of a singular national 

canon impossible in Turkey. Firstly Turkey has never been a colony throughout its 

history. Thus one of the necessary elements in the formation of a canon, defining the 

"other", becomes a problematic issue. There has not been a consensus reached among 

the intellectuals about who the "other" would be. Some claim that it is the imperialist 

powers that Turkey fought with during the War ofIndependence; some claim that it is 

the minorities that supported them, and others think that the Ottoman past is the 

"other" of the Turkish nation-state. Secondly, there are difficulties in defining the 

West itself. As it is mentioned above, since the nineteenth century Ottoman Empire 

experienced a Westernization process and the elites had difficulties in making a peace 

with the West. How would they adopt the techniques of a civilization that was their 

enemy during the national struggle. In this context, Tekelioglu explains the popularity 

of Ziya Gokalp not because of his intellectual depth but the applicability of his system 

to Turkey. As explored in the previous parts Gokalp thought that a synthesis could be 

reached between the Western civilization and Turkish culture. At that point the third 

difficulty should be mentioned which is the absence of a canonic basic text which the 

intellectuals can base their work on. Since the elites of the early Republican period 

had an uneasy relationship with the Ottoman past and the islam religion, the writers 

74 Orhan Tekelioglu, "Edebiyatta Tekil Bir Ulusal Kanomm tmkanSlZhgI OIU$maS1l1111 tmkansJ):lIgl 
Uzerine Notlar", Dogu Batl, Vo1.22, (February, March. April 2003) : 65-66. 
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could not use Quran or Ottoman classic literature (Divan literature) as a source. 

Instead, most of them referred to Western sources such as the Bible or the Greek-

Latin classics. Fourthly, in conformity with Kovak he argues that the Language 

Reform caused a discontinuity to occur in the cultural tradition. These are the reasons 

that Tekelioglu outlines, which makes the formation of a singular literary canon 

impossible to come into existence in Turkey.75 

Although, as the above scholars argue, it is not possible to talk abollt a 

singular national literary canon in Turkey, still the efforts in that direction were 

crucial. Indeed, the impact of the nation-building process on literature was the most 

important difference between the late Ottoman and early Republican Turkish 

literature. Turke~ claims that the literary works about the War of Independence 

approach the national struggle from a Republican point of view and make a canonic 

whole. These novels reflect the nation-building efforts of the ruling elites. 76 Turke~ 

divides the War of Independence novels into three periods: First one is the period 

between 1920 and 1950 and the novels written in this period are mostly the accounts 

of the participants or direct observants of the national struggle. The second period 

(1950-1980) is constituted of the novels written by the first generation of intellectuals 

that is raised in the Republican institutions and reflect the political orientations of 

their time. And the third period is after 1980's. The War of Independence novels 

written after that period aim to restructure the past according to today's needs 77 

Yakup Kadri Karaosmanoglu's two novels that we explore in this study Y'uhutl and 

Ankara belongs to the first period. Turke~ identifies some main characteristics of the 

novels that belong to the first period. The main themes of these novels are the bravity 

75 Ibid., 68-73. 
76 Tiirke~, "Giidiik Bir Edebiyat Kanonu", 430, 
77 Ibid" 430-435. 
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of the Turkish soldier; the military wit of Mustafa Kemal, a disdain towards the 

minorities such as the Greeks and Jews for holding the economic and political power 

in their hands; a criticism towards the corruption of cosmopolitan life style of 

istanbul, especially during the War; the corruption experienced with the change (this 

is an extension of the problem of Westernization) and criticism of state bureaucrats. 

These novels concentrate on the identity of the enemy (foreign powers, minorities, the 

conservative people that does not support the national struggle) rather than giving an 

account of the main issues such as the causes of the War and the nationalist uprisings 

of the period. 78 

The extensive transformation that the Ottoman Empire went through also 

caused some changes in the minds of the elites. With the establishment of the new 

republic there were some efforts for creating a nationalist canon in the Turkish 

literature. Although writers who belong to the National Literature Movement such as 

Halide Edip Adlvar, Yakup Kadri Karaosmanoglu and Falih RIfkl Atay are claimed to 

be the representatives of the national canon, recently it has been argued by some 

scholars that a coherent and consistent literary canon could not come into existence in 

Turkey due to the reasons explained above. As will be discussed later, the manner in 

which official authorities treated Yakup Kadri supports this view. His first novel, 

Yaban, is a higly praised novel and became part of the Turkish literary canon by 

getting the novel award of Republican People's Party in 1942. But his other novel, 

Ankara which was very much in conjunction with the Kemalist ideology had gone 

unnoticed for a long time. However, it should be mentioned that with the 

establishment of the Republic, Kemalist ideology began to get a more important place 

78 Ibid., 431-432. 
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in the minds of the novelists, and although the efforts for constructing a I iterary canon 

has failed, the writers emphasized elements of national unity in their works. 
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CHAPTER TWO 

A LOYAL INTELLECTUAL: Y AKUP KADRi 
KARAOSMANOGL1J 

II.I HIS LIFE AND LITERARY EXPERIENCE 

Yakup Kadri's life and his literary experience are interrelated since it is his life 

which effects both the style and the contents of his works. As Niyazi Akl, the writer 

of an extended biography of Yakup Kadri states: 'sometimes it is the author that 

creates the text and sometimes it is the text that creates the author,l In this context, Ihe 

third chapter aims to examine the relationship between the life and the works of 

Yakup Kadri in order to evaluate the significance of the novel Ankara in his life. 

Besides that, it is also crucial to focus on the life of the author to examine the socio-

political transformations that the society has undergone in order to comprehend the 

changing political culture. Thus, firstly autobiographical information will be provided. 

It is claimed that Yakup Kadri's life can be examined in two parts 2 In the first part he 

is under the influence of individualistic and pessimistic literary currents while in the 

second part he is directed to the social and political problems of his time. 

Yakup Kadri's life story is also representative example of a generation who 

were born on the last decade of the 19th century and who experienced the traumatic 

effects of the dissolution of the Ottoman Empire. The experiences of this generation is 

significant in the sense that they were also the founders of the principles that the new 

Turkish Republic was to be based upon. Yakup Kadri's life will be examined mainly 

lNiyazi Ala, Yakup Kadri Karaosrnanoglu: jnsan-Eser-Fikir-Osilip (istanbul : ileti~im Yaymlan. 
2001),20. 
2 Ibid., 35. 
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1il three parts: first part being his life and literary expenences, second part his 

transition from a pessimistic individual to the consciousness of society and third part 

is his relationship with the Cadre movement and the shaping up of his political 

thoughts and political career. 

II.I.I Family and Education 

Yakup Kadri Karaosmanoglu was born in Cairo in 1889. He belongs to the 

generation of Ottoman intellectuals who experienced the traumatic effects of the 

Balkan Wars, nationalist uprisings and finally the dissolution of the Ottoman Empire. 

As Yakup Kadri mentions in his monography of Ataturk, the young people of his 

generation lived their life in 'search of a national hero".3 Karaosmanogullan was a 

well-established ayan family in the Aegean region (especially Manisa). They gained 

their wealth and fame when the Ottoman Empire lost its central control at the end of 

the seventeenth century. However soon after Yakup Kadri's childhood was over, his 

father lost most of the family's property. His father was an interesting tIgure. He is 

described as a courageous but a bohemian and consumptious men who did not occupy 

himself with the farm works. He is claimed to have provided asylum for the rebels 

who were escaping from the state's forces. Yucel claims that there are even some folk 

songs sung after Yakup Kadri's father 4 His father's attitudes, especially during the 

years of childhood, caused Yakup Kadri to get closer with his mother. 

Yakup Kadri grew up in a family which is well-educated, famous and who 

knows manners. Before his father lost all their property they led a prosperous life in 

3 Yakup Kadri Karaosmanoglu, Atatzlrk (ist~bul: ileti~im Yaymlan. 1991). 17. 
4 Hasan Ali Yiicel, Edebiyat Tarihimizden (Istal1bul: Ileti~im YaYlIllan. 1939). 1 () 
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Cairo, Egypt. There, they had a nice house with a garden and several servants. Soon 

after the bright days of the family is over they came back to Manisa due to her 

mother's efforts when he was six years old. Yakup Kadri and his family came t6 

Manisa when he is six and they stayed there until he is thirteen.5 He attended the 

primary school in Manisa but he got alienated among his friends since he spoke 

Turkish with an Arabic accent and had some different habits and clothes compared to 

his schoolmates. For example, while his friends in the school sat on the floor without 

shoes he used to sit in a desk especially brought for him. Throughout the primary 

school years he was always put under the protection of some elder brothers and this 

fact contributed to his alienation among his friends 6 He became a shy and timid child. 

Yakup Kadri, in his memoirs, states that he was a poor schoolchild in }\/lanisa but 

nevertheless, compared to the other kids in the school who didn't even have new 

shoes to wear, they were still well off Having spent the childhood in Egypt 

differentiated him from his friends since Egypt was a more developed region of the 

Ottoman Empire at that time period compared to Anatolia thanks to the modernization 

reforms initiated by Muhammed Ali Pasha. Besides, he was raised in a rather wealthy 

and intellectual family environment. Thus the relationship he established with his 

friends in the school was that of a landlord with his peasants. 7 

Yakup Kadri's father was an influential figure in his life in the sense that his 

absence and his irresponsible behaviours strengthened the relationship between the 

mother and the son. His mother was a self-educated woman and he founded 

inspiration and love for literature in his mother's presence. During his childhood 

where there was no electricity, his imagination was shaped by the books her mother 

5 Ala, 15. 
6 Yiicel, 15-16. 
7 Ala, 16. 
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read to him and their neighbours, Among these books Yakup Kadri especially 

mentions the Kant oj Monte Cristo as a book which exerted the need of adventure to 

his world of imagination, He mentions his mother's special influence on him in an 

autobiographical book called Anamzn Kitabl (My Mother's Book), His mother was 

not only an intellectual - even being able to read was enough to consider a woman an 

intellectual at those times - but also the savour of the family from the hard times with 

her endless devotion and capabilities, 

After primary school is over Yakup Kadri attended the Fevziye Mektepleri, 

After that he attended the izmir idadisi, However they could not live in izmir for long 

because of economical difficulties, They returned to Egypt in order to live with their 

relatives who will attend to their needs, In Cairo Yakup Kadri attended a Western 

type college called the Freres School. He became homesick in Cairo and upon his 

insistence the family moved back to izmir. Yakup Kadri's lycee years passed between 

the two cities: Cairo and izmir. After staying in izmir for a year he went back to Cairo 

for a summer holiday and there he met with the Young Turks who are struggling 

against the oppressive regime of Abdulhamid II, This meeting called him back to 

Egypt. He did not want to be far from Egypt since he thought that Egypt has a more 

lively and free intellectual atmosphere, In Egypt, he had the opportunity to meet some 

influential figures from the Young Turks movement such as Miralay tsma:l Hakkl 

Bey, Ali Kemal, Ahmet Saip, Abdullah Cevdet, ismail Gaspirenski and Samipa~azade 

Sezai, all of them former friends of his father. Although he was only seventeen­

eighteen years old by that time these figures raised his consciousness about the 

maladministration of Abdulhamid II's period, It was the first time he began to be 

interested in politics, Especially Namlk Kemal's ideas about love for freedom and 
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hatred against repression had a crucial influence on him 8 In Egypt, he continued to 

attend the school of Freres. After spending two years in Egypt he graduated from the 

high school. After the high school years are over he came back to Istanbul, Turkey. 

There he attended the Law Faculty of istanbul University but after three years of 

education he left the university because he started to make a living by publishing his 

articles in various journals. 

Hasan Ali Yilcel states that the years spent in the school of Freres had some 

significant impacts on Yalrup Kadri. Although the author says that he does not 

remember a lot from the high school years, the school he attended was a conservative 

Christian high school and it did have some long lasting effects on him. In the school it 

was impossible to pronounce the names of Enlightenment figures such as Rousseau 

and Voltaire, since their world view conflicted with Christian puritanism. Yilcel states 

that these years has awakened a mystical world view.in Yakup Kadri's mind." Later 

this effect was reversed and he became an admirer of the enlightenment figures, in his 

own way. 

Both his childhood spent next to powerful elder brothers and the conservative 

education he went through in the college of Freres may be claimed to have initiated a 

sense of devotion to power figures in Yakup Kadri. Birsen Talay states that, since 

very young age, he always created some myths for himself and lived by believing in 

the products of his own imagination. 1O Later on, his attitudes towards influential 

8 YiiceL 20-21. 
9 Ibid., 19. 
10 Birsen Talay, "Yakup Kadri Karaosmanoglu", in Modern Tiirkiye'de Siyasi DiiJiil1ce .'ll1sik/opedisi­
Citt2 Kemalizm, eds. Taml Bora and Murat Giiltekingil (Istanbul: lleti~im Yaymlan. 2002). 432. 
11 AkI, 28-29. 
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political figures such as Ataturk provides an example of this situation. He always had 

a sense of inferiority in front of power figures. Akl claims that even when he reaches 

the age of thirty' he still has that childish enthusiasm in front of the power figures'. I I 

The individualist romantic attitude of Yakup Kadri towards life changes into a 

romantic devotion to the principles of Turkish Revolution in a later phase of his life. 

In Ergenekon he describes his transformation like this: 

I was a rebellious anarchist when I was eighteen years old. To knock down a man of 
high rank or in any power position was my greatest aim. Afterwards 1 wanted to lead 
a revolution and mobilize masses of people as a wind sways a forest. At thirty I had 
given up all that, believed in nothing and turned myself in to material pleasures. 1 
woke up, however, from this inflammation of flesh with a different kind of 
inflammation of the soul. A mystical love had engulfed my heart like the flames of a 
fire. I became .alive as this flame caught me, and r filled my vvarm loneliness \vith 
ghosts whose faces resembled crystal clear spring water. Thus I found lovc of nation 
and I considered sacrificing life in the name of this love a virtue. However, I \vas my 
own prophet in this new religion. For that reason my soul was desperate like a flock 
without an imam. It was when I heard His voice from beyond the high plateaus of 
Anatolia that I knew the difference between light and fire, ecstasy and fever. It is only 
under the guidance of the nation that r broke free frolll uselessly burning in this futi Ie 
fire and squirming uselessly in a devastating stmggle. My soul immediately went into 
discipline which I might call divine. Mercy those vagabond souls deprived of such 
discipline! 12 

As the above quotation makes clear romanticism is the dominant current in 

Yakup Kadri's life and very influential in his transition from individualism to the 

consciousness of the society. The following parts will explain this transition in more 

detail. 

12 Karaosmanoglu, Ergenekon, 176. On sekiz ya\l"lfl1da iken asi bir anar,l'ist idim. Yakse/':' bir makolJl 
sahibi veya herhangi bir kudretli adaml yere sennek en bilyiik emelimdi. Sonradan bir ihtilalin ba§'lf'lo 
ger;mek ve halk yzgmlarlnl bir ruzgarm bir ormal7l dalgalandm,~l gibi harekete ger;irmek isredim. 
Otuzumda bunlarm hepsinden vazger;mi)~, hir;bir /jeye inanmaz o 1111 U)I' Fe kendimi cismani haz/ara 
blrakmz/jtmz. Fakat, etin bu iltihabmdan ruhul1 ba,l-ka rar/a bir iltihablv/a uyanc/lIli. ;1 !islill bir .In'cla COI7 

evimi bir yangll1 alevi gibi sannz§'fl, Bu alevle tutll§,tukr;a ha}'at buli(}-'ordutn ve tllk yall7lz/lgll111, .vaz/eri 
ben'ak kaynak sularll7l andlran hayaletlerle dolduruyordum. J§le, millel a§kl/'la ben bun/ar arastrlc/an 
ula§tzm ve bu a/jk yolunda can vermeyi cana minnet bi/dim. Lakin, bu yeni dinde kendime peygamber 
yine kendim idim. Onun ir;in ruhum imamSlZ ka/an cemaat gibi peri/jandl. Ne vakit ki, Anado/u 
yaylalarzmn 6tesinden, 0 'nun sesini duydum, nur ile ate§, vecd ile humma arasmdaki farkl 0 mki I 
bi/dim. Ancak bu millet kzlavuzunun altzndadzr ki, kzszr bir ate/jle bO\I·.vere yal1lp tutuwwktan ve 
yzpratlcl r;zrpznmalar ir;inde bon!ere kzvramp durmaktan kurtuldUnI. Ruhunl, hefllen i/ahi 
diyebilecegim bir diize17 i~'i17e ginli. Eyvah, bcJ.-v/e hir diizel7den yokl'lI17 ka/ml} serscri ruh/arn 1 
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In a meeting held soon after the establishment of the Second Constitutional 

Monarchy a new literary movement called Fecr-i Ati came into existence. The people 

who attended the meeting alongside with Yakup Kadri were Refik Halit, Faik Ali, 

Mlifit Ratib and Sahabettin SD.leyman. It is with this literary movement that Yakup 

Kadri entered into the sphere of literature. 13 Later on, in the Cadre magazine, he 

expressed his feelings about initiating a literary movement as such: 

'I was an inexperienced youngster at the age oftwenty. I was wandering aimlessly on 
Bab-l Ali with three-and-a-half-frank yellow-cover French books under my arms. One 
of my friends (Sahabettin Si.ileyman) said: - Comc 011, comc along \\ith LIS. \\C arc 
going to form a literary circle. My heart jumped in my chest. Literature \vas 
everything for me and entering a literary circle, albeit as an unknown member, was an 
unimaginably high felicity for me. ,14 

The literary movement of Fecr-i Ati was a crucial period in Yakup Kadri's 

life. The movement had a short life span, between 1908 - the establishment of the 

Second Constitutional period - and 1911 -the beginning of the Balkan Wars-. It was 

initiated by a group of young intellectuals who did not have a strong educational 

background. These young people were between the ages of 20 - 25, most of them 

were not university graduates and the ones who were graduates of university did not 

have a strong educational background except for some encyclopedic information. 

However, although their education was limited they still constituted a privileged class 

in the Ottoman society where access to the education was limited for large segments 

of the population. Besides they learned French either in the School of Freres like 

Yakup Kadri or in the Lycee de Galatasaray. Speaking French enabled them to 

interact with the Western-oriented ideas. Most of them were auto-didacts and among 

13 AkI, 20. 
14 Karaosmanoglu cited in A.kI, 21. Yirmi ya§mda toy bir genytim. Koltugumda fly bu<;uk./i-onklik san 
kaplz Franszzea kitaplarZa Bab-z Ali eaddesinde sersem sepel do!a)l,zyordum. Arkoda,l'/arzmdan biri 
($ahabettin Siileyman): - Haydi bizimle gel bir edebi eemiyet kunmyo gidiyoruz, dedi. Uiregim agzlma 
geldi. Edebiyat benim iyin her )I'(vdi Fe bir edebi zlimreye girmek vele\' adSIZ sm1SlZ bir aZil .I!lhlivle, 
lasawur edemeyeeegim kadar yaksek bir ikbaldi. 
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them Yakup Kadri was an exceptional figure with his knowledge of literature. 

especially French literature. IS In general they were a group of intellectuals who had a 

common understanding of aesthetics. The movement did not have a well-defined 

political purpose and their motto was formulated as 'art is personal and sublime'. By 

using this motto, the members of the Fecr-i Ati Movement tried to stay immune from 

the conflicts between the Unionists and their opposers. However, in the end the 

movement had to show reaction to the assassination of a journalist, Ahmet Samim 

who opposed the Unionist forces and was killed by them 16 

During the Fecr-i Ati years Yakup Kadri criticized the Unionists because of 

their despotic and undemocratic attitudes. However, at the same time he had some 

problems with the opposers of the Unionists. As a result of his frustration with both of 

the groups, once more he tended towards pessimistic attitudes and powerful 

individuals. In one of his novels called Hakiim Gecesi,.one of the characters which is 

associated with Yakup Kadri, Ahmet Kerim thinks that 'nobody is worth ruling the 

state except the heros and mysticalleaders,.17 This statement also gives a clue about 

the political culture that shaped the world view of the Republican elites, characterized 

by the cult ofleadership materialized in the personality of a strong and heroic leader. 

In 1911 the Fecr-i Ati movement is dissolved and most of the former , 

members of the movement began to write in the organs of the Committee of Union 

and Progress. Yakup Kadri did not want to be aligned with the Unionists, reacted to 

15 Yiicel, 71. .. . 
16 Selim Ilkin and ilhan Tekeli, Bir Cumhuriyet Oykiisii: Kadrocularz ve Kadra :yu Anlatrla/.: (Istanbul: 
Tarih Vakfl Yurt Yaymlan, 2003), 16. 
17 Karaosmano gIu cited in llkin and Tekeli, 17. 
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this situation and moved to Izmir. In Izmir he led a rather i:;olated life and he began to 

teach French in a high school. He came back to Istanbul during the Balkan Wars, but 

even then he did not get involved in politics. He didn't trust his former friends 

anymore. After a short interval, Yakup Kadri went to Switzerland to get healed for 

tuberculosis. Before he went to a sanatorium in Switzerland he entered the Bekta~i 

sect. This was a period in Yakup Kadri's life where he began to get interested in 

mysticism. Although Yakup Kadri identified himself as an atheist he was intererested 

in mystical issues throughout his life. His novel Nur Baba is a reflection of thi s search 

in his life. Following this interval, Yakup Kadri began to take part in political life and 

the second phase in his life begins. His social and political ideas will be elaborated in 

the next parts so before moving on, it would be crucial to focus on the literary 

currents that had an impact on Yakup Kadri and his first works written in this 

direction. 

II.I.II Literary Influences 

Yakup Kadri met the Servet-i Funun literary movement while he attends the 

izmir idadisi and he is influenced by them. Akl claims that similar to the dichotomy 

between the old and the new that divides the society in the Tanzimat literature, there 

is a dichotomy in the Servet-i Funun literature based on imagination and truth that 

almost divides the individual's senses. Yakup Kadri was raised under the int1uence of 

those polarizations such as the East and the West, old and new, imagination and 

truth. 18 

18 A.kJ., 22-23. 
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In the highschool years he had a friend who had a great impact on him, 

Abdullah Rahmi. Abdullah Rahmi directed him to the French literature by claiming 

that the French literature is the source where the Turkish literature has derived upon. 

Be was the one that makes him read important Turkish writers such as Tevfik Fikret, 

Balit Ziya and Mehmet Rauf. Among these writers, Mehmet Rauf' is the one who had 

a significant influence on Yakup Kadri.19 He admired Eyliil and associated himself 

with the protagonist of the novel in the search of a true love against the corrupt world. 

Unfortunately this dear friend of Yakup Kadri died before he graduates from the 

university. During these years Yakup Kadri read Edebiyat-l Cedi de on the one hand 

and he read the books of realist French writers such as Zola, Maupassant and Balzac 

on the other hand. Thus he derived his literary influences from two seemingly 

contrary world views. Edebiyat-l Cedide was a literary movement whose motto is "art 

should be done for the sake of art". In a later phase of his career he confessed that 

while he was aiming to be a writer like Proust he ended 1,lp being a writer like Balzac. 

The general sources which had an impact on Turkish literature in the twentieth 

century were the holy books (especially Tevrat and the Bible) and Greek and Latin 

classics. Since 1913, the love for the Greek and Latin classics can be observed in 

Turkish literature. Intellectuals believed that the Turkish literary culture had to be 

built upon these sources. This was a belief that complemented the Westernization 

currents of the time. Social and political ideas affect the aesthetic understanding of the 

time and that was the case with the Turkish literature. Yahya Kemal and Yakup Kadri 

are considered as the champions of this movement by Ah
20 

• Mehmet Rauf is known as the writer of the first psychological novel. Eyl~iI in Turkey. 
19yakup Kadri Karaosmal1Og1u, Genr;lik ve Edebiyat Hatlralan (Istanbul: Ileti~im YaY1l11cm. 1 <)<)0). 17. 
20 AkI, 52. 
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He was influenced by the romantic currents of his time, especially 

Schopenhauer. His literary influences were mostly West-oriented because he claimed 

that Ottoman literature is like a desert and good writers like Tevfik Fikret are nothing 

but some birds who lost their ways in this desert 21 Schopenhauer and Nietszche were 

among the prominent philosophers who had a significant inf1uence on Yakup Kadri' s 

world view especially during his youth. However, he was also an admirer of 

Maupassant and it is claimed that he read Schopenhauer through Maupassant. 

Maupassant was the medium through which he reached the philosophy of this 

romantic philosopher. His ideas about the rejection of the fine arts, poetry, music and 

even love derived from this source. However Schopenhauer did not deny the 

importance of art whereas Yakup Kadri does. 

The quest for a golden age is one of the characteristics of the romantic 

thought. Since the romantic is not happy with hislher own time, hlshe looks for a 

golden age where an ideal order was created. Hence, the romantic literature is full of 

these descriptions of golden ages. Being a romantic, Yakup Kadri dwelt upon the 

ancient sources in order to find a golden age upon which he can concentrate his 

thoughts. He found the ancient Greek and Latin sources as a period of Golden Age. 

Alo claims that his love and admiration for the golden ages of the Ottoman Empire is 

a reaction against the intellectuals of his time like Tevfik Fikret who were very much 

pro-Western. 22 However it is ironic that while criticizing the pro - Western 

intellectuals Yakup Kadri himself also dwelt on the same sources (Greek and Latin) 

upon which the Western culture flourished. At that time he read the works of Homere, 

Vira-ile Horace and Euripides and thought that through reading the classics of the 
b , 

21 Yi.icel, 50. 
22 Akl, 34. 
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ancient Greek and Latin sources, Turkish society can reach a renaissance of its own, 

an enlightenment process?3 There is also another factor behind his tendency to the 

classics. Yakup Kadri criticized the pro-Western attitudes of his contemporaries with 

the claim that they do not really understand the philosophy of the West. Thus in a way 

he tried to analyze the sources upon which the Western civilization was built upon in 

order to keep his conservative attitude24 It is also worth mentioning that soon after 

the Turkish Republic was founded in 1923, the Ministry of National Education 

followed the same path and Greek and Latin classics began to be translated into 

Turkish and became a part of the syllabii for the high school students. 

The quest for a golden age derived from the works of the romantic 

philosophers directsYakup Kadri to mainly two sources. One is the prosperous times 

that is described in the Greek and Latin classics and the other is the lost and glorious 

past of the Ottoman Empire. It is from these sources that Yakup Kadri derived 

inspiration.25 Akl claims that there are mainly two reasons for Yakup Kadri's quest 

for a golden age in Greek and Latin sources. One is the frustrating time period that the 

Ottoman Empire is going through. The traumatic effects of the Balkan Wars, etc, on 

the Turkish intellectuals will be mentioned in the following section, so here only the 

second reason will be elaborated upon. Nietzsche's influence on Yakup Kadri was an 

important reason beyond his growing interest in Greek and Latin sources. Nietzsche 

was a very popular philosopher in the first quarter of the twentieth century and he 

thoua-ht that Greek art is a fruitful cultural source which the modern men can dwell 
b 

upon. Values were very important for Nietzsche and they determine a culture's life 

span. The instincts were very crucial in Nietzsche's philosophy. The reason that he 

23 Ibid., 35. 
24 Ilkin and Tekeli, 30. 
25 AkI, 42. 
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praised ancient Greece is that, during that time, instincts were not held under pressure 

like in modern times. Our society exerts a pressure on modern individual, thus making 

the individual shy and pessimistic. So Nietzsche found the solution in freeing the 

human instincts from the pressures exerted by the society on them. However here, 

similar to his interpretation of Schopenhauer Yakup Kadri misinterpreted Nietzsche 

and instead of praising the instincts, he blamed them for they distance the human 

beings from the mystical senses26 On the other hand, similar to Nietzsche, Yakup 

Kadri also praised the Greek and Latin art and finds the ideal time period, the golden 

age that he is constantly in search for. It is worth mentioning that Yakup Kadri and his 

generation had a limited access to these philosopher's works during that time and they 

did a selective reading. Yakup Kadri chose the parts that already fits to his nature. In a 

way these philosophers legitimated his pessimistic attitude towards life as well as 

finding new sources for it. 

Niyazi AkI claims that the generation of the intellectuals who were born 

around the 1880' s did not meet any forces of inertia during the Second Constitutional 

Period, while they were choosing an inspiration source from Europe since the 

Tanzimat reforms were already practiced and unlike the previous Young Ottoman 

generation the Young Turks were not hostile to the Western sources.27 

After Yakup Kadri began to get a self-consciousness he makes an observation 

about the Turkish society. According to Yakup Kadri both the young and the old 

people of the Turkish society were in a pessimistic mood as if they were homesick in 

26 Ib'd "'4 "'6 1 .,.) -.) . 

27 AkI, 11. 



50 

a foreign country.28 As an intellectual Yakup Kadri himself was not immune from the 

pessimistic atmosphere which surrounded the whole country. 

The pessimistic philosophers that he read, the romantics, parnasslens, 

symbolist poets, the works that evaluates life as nothing but a lie in contrast to fruits 

of imagination, the systems such as idealism and spiritualism, oppression years has 

already created among the intellectuals - and Yakup Kadri was one of them - a kind 

of collective bovarysme. The content of the Servet-i Funun literature displayed these 

traits. Yakup Kadri was very much influenced from these works and his personality 

contributed him to make this atmosphere even more pessimistic. Hence he thought 

that the only solution is to escape from this atmosphere. As Akl states his escape was 

mainly in three directions: to the past, to utopic places and to his sele'1 It is possible 

to find reflections of this escapism in Yakup Kadri' s first works. 

II.I.III First Works 

In analyzing some of the themes that may be relevant for this study, we will 

limit ourselves with the time period between 1909 and 1917. 1909 is the year that 

Yakup Kadri' s first work was published. 1917 is one of the turning points in his life, 

since after that time his world view changed from an pessimistic individualistic one to 

one who concerns himself with the problems of the society. From that time on he 

began to write about the social problems in Turkey. In a sense he felt this as a duty 

which he couldn't escape. As we have mentioned in the previous chapter, the 

intellectuals in Turkey in general could not keep themselves away from the problems 

of the state due to their privileged position in the society and this is a long lasting 

28 Karaosmanog1u cited in Ala, 19 
29 Akl,42. 
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tradition in Turkish literature. Thus following this line Yakup Kadri found himself 

involved both in the War ofIndependence and in the establishment of a new Kemalist 

ideology of the Turkish Republic. Thus the works that he wrote after 1917 will be 

analysed under a seperate heading. This part limits itself with the first works of Yakup 

Kadri where he still displays the attitude of a romantic and pesimist individual. 

However before elaborating on the first works it is worth mentioning that Yakup 

Kadri's romantic attitude did not change to a large extent, even after he began to get 

involved with the social and political problems. It is just that his romanticism changed 

its object from the individual to the society. This will be explored in the following 

sections. 

Yakup Kadri began to publish his first works in 1909. Before that time two 

literary movement has completed their period (1859 - 1909), the Tanzimat literature 

and Servet-i Filnun movement. Tanzimat literature is discussed to a large extent in the 

second chapter and Servet-i Fiinun is analysed while discussing the literary influences 

on Yalrup Kadri. Thus, here it is sufficient to say that Yakup Kadri' s writing career 

began in a ripe environment, but still carrying the effects of the past periods. 

Servet-i Fiinun's effect on Yakup Kadri caused his first works to carry the 

imprints of a romantic world view. There is a gap between the individual and reality, 

the individual has hard times to adopt himself to the conditions of the real world. 

Although Yalrup Kadri, during this time has also dealt with social issues -under the 

effect of naturalist writers such as Ibsen and Maupassant - this does not spring from 

an ideology, belief or a social concern. Rather it is the pain felt when confronted with 

the pressures of reality. Even in his most realist stories of the period, such as ~'apka, 

BaskznandBir Terciime-i Hal, there is a protest against the traditions for the sake of 
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the freedom of the individual. Akl states that Yakup Kadri has entered the life by 

saying 'ME', thus the divisions between the self and the other makes his world view 

an egocentric one. He was mostly under the dominance of his subjectivity However 

the traumas of his period, the wars, etc. has also had an impact on them which will 

unveil at a later phase of his life. 30 

As it is mentioned above Niyazi Akl claims that five years interval between 

1909 - 1914 in Yakup Kadri's life is a period of rejections and hesitancies 3
! During 

this period Yakup Kadri published his first literary works. He did not limit himself to 

a specific genre, he tried various forms of literature such as stories, plays and poetry 

in prose. Akl claims that one of the significant characteristics of these first works is 

the negative and pessimistic attitude of the author towards the world. As a natural 

consequence of this pessimistic attitude Yakup Kadri praised death in his writings. 

For him death is a happy end for the people who suffer from the injustices of the 

world. He articulated these feelings in his first play Nirvana as such: 'Death ... death 

is something grand, sublime and deep ... ,32 As the name of the play, Nirvana makes it 

apparent, from the beginning Yakup Kadri was also interested in mystic thoughts 

Nirvana is a one act play about the story of a young man, Necdet who is the son of a 

alcoholic father. Necdet has a desperate position towards life and the story reflects his 

pessimism towards life, art and life. In the end of the play Necdet decides that only 

death can be a cure for the pains that the human beings suffer. Following Nirvana 

there came a second play called Veda. He also wrote some poems in prose during 

those periods. Also his stories were collected in Bir Serefl(:am. These stories were 

mostly the tales of the Manisa region and they reflected the social conditions in 

30 Ib·d 4" 1., .)-44. 
31 Ibid., 30. 
32 Karaosmalloglu cited in AkI, 32. 
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Turkey during Yakup Kadri' s youth. Yticel claims that the since Yakup Kadri chooses 

social issues in his first stories, it indicates that he is conscious of the problems of the 

society even at a young age?3 

Akl claims that during the time period between 1909 and 1914, alongside with 

adolescence lyricism, the diversity and ambiguity of the Constitutional period can be 

observed in Yakup Kadri's writings. Like most of the artists who are in the beginning 

of their literary career he was open to literary influences and devoted to both local and 

foreign sources for his feelings, ideas and world view. He perceived the reality 

beyond the fog of the writers that he is u~der the influence of Thus the only effect 

that the reality had on his inner world is ambiguities and inconsistencies34 Thus in his 

first works written between 1909-1914, Yakup Kadri's attitude towards civilization 

and progress was negative. 35 

The main theme of Yakup Kadri' s first works is the conflict between the 

individual and society, the singular and the plural. He observed himself and other 

individuals within the framework of whole humanity. He extended and elaborated on 

this main themes in his first short stories and essays such as lstimdad and Frenlerill 

Bagzndan. 36 His writing style was influenced by the religious sources and the rituals 

of the Greek and the Latin world. He discussed the current situation that the modern 

individual find himself in because of religious and social pressures. His first works 

carried the imprints of holy books, Greek and Latin classics, French parnassians, 

symbolists. 37 

33 Yiieel, 116. 
34 A ,~. "0-" 1 .t'"U\J.,.J .J . 

35 "," "6 .l'"UU,.J . 

36 y.. 1 "7 uee,.J . 
37 ", .. 6-

nhl, ). 
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II.II TRANSITION FROM THE PESSIMlST INDIVlDUAL TO 
CONSCIOUSNESS OF SOCIETY 

Yakup Kadri's positioning himself against the society did not prove to be long 

lasting. Soon after the War of Independence began he joined the general enthusiasm 

which held sway among the intellectuals. Indeed the beginning of this transformation 

can be traced back to the Balkan Wars. First of all, it was necessary to view the West 

as an enemy during the War, secondly it was necessary to make peace with society in 

order to mobilize it both militarily and socially and third the Young Turks came from 

the periphery of the Ottoman Empire. 38 In accordance with these changes, Yakup 

Kadri's world view started to change when he went to Switzerland for his illness At 

that period he got under the influence of Maurice Barres, Ziya G6kalp and mystical 

thought. Barres was a French writer and politician. He had also experienced a 

transformation similar to that of Yakup Kadri in his life and became a leader in 

defending traditionalism and nationalism. Ziya G6kalp had an influence on Yakup 

Kadri with his ideas about nationalism. G6kalp makes a division between culture and 

civilization and claims that Turkey could remain national in essence and adopt the 

technical developments of the West. Ziya G6kalp's effect on the official ideology of 

the ruling elite of the Turkish Republic has already been mentioned with reference to 

Parla, thus it would not be further elaborated here. After Yakup Kadri came back from 

Switzerland he began to get more interested in social issues. 39 

It is claimed that Yakup Kadri's life can be analyzed in two phases, the turning 

point being the year 1917 when he wrote Rahmet. It is claimed that until 1917 Yakup 

38 Mardin, TiirkiVfodernle~'fI1esi, 74. 
39 Akl, 44-45. 
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Kadri had shown an individualistic attitude towards his environment but after that 

time he directed his attitudes to the opposite way and concerned himself with the 

social issues of his time. 40 There may be various causes of this change of attitude, one 

among them being the dissolution of the Ottoman Empire. The pesimist and 

individualist attitudes of Yakup Kadri disappeared after 1917 due to the traumas 

experienced with the dissolution of the Empire. 

Yakup Kadri's aristocratic attitude towards life disappeared gradually after 

1917 and his emotional and ideational isolation left itself to the ideas about the public 

interest. He reflected this transformation in one of his novels, Kim!?k Kmmk which is 

written in 1920. Similar to Yakup Kadri most of the men characters in his novels pass 

through a transformation and moves from individualism to societal concerns. 

However Yakup Kadri's pessimism still followed him and thus became a dominant 

theme in most of his works.41 

Hasan Ali Yucel claims that throughout his life Yakup Kadri is always in 

search of grace. His tendency to mysticism is an indicator of this will However he 

could not isolate himself from the conflicts of the outer world. His novels reflect the 

endless tensions between the spirit and the material world. His materialism is shown 

in his position within the Cadre movement. But Yucel claims that even when he 

adopts a materialistic attitude he does not rest frozen within an ideological 

framework. His belief in materialism derives from his need to satisfy his spiritual 

demands. In fact Yakup Kadri's materialism is a mystical giving up of the 

individualism of the artist for the sake of soci ety 42 On the other hand Akl claims that 

40 Ibid., 28. 
41 Ibid., 45. 
42 YLicel, 5-6. 
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both in his individualistic phase and when he gets concerned with the social problems 

Yakup Kadri's perception of art is one sided and limited43 The reason behind this 

observation may be that even when Yakup Kadri directed his attention towards 

society he still overemphasized the role of the intellectual and swung from one 

extreme to another. 

Between the years 1917 and 1934 Yakup Kadri went through a transformation. 

His ideas were converted from the individual to the society, from senses to the mind, 

from community to nation and from Empire to the Republic Akl states that two 

points should be emphasized in YakupKadri's ideas at that time. First of all he 

opposed the Westernization movement that is a dominant theme in the Turkish 

literature. He thought that Turkish literature should find the necessary inspiration by 

referring to its own history and nation. Secondly, the new Turkish literature should be 

written in a simple style and Turkish language. 44 As it is mentioned above, Yakup 

Kadri's ideas were shaped by the influence he derived from Ziya Gbkalp and Barres. 

There is also a change observed in Yakup Kadri' s works written after 191 7. After that 

period the writer tried to practice his ideas by writing novels that deals with the social 

issues. 45 Hiikiim Gecesi, Kirabk Konak, Yahan, Ankara, Panorama/ar are all 

examples of this new attitude. 

IT,ITI SOCIAL & POLITICAL IDEAS 

IT,ITI,I The Cadre Movement 

The Cadre Movement was formed around the Cadre magazme which was 

began to be published.in 1932 in Ankara by the initiative of five intellectuals: Yakup 

43 Aln, 180. 
44 Ibid., 187. 
45 Ibid., 188. 
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Kadri Karaosmanoglu (1889-1974), $evket Sureyya Aydemir (1897-1976), ismail 

Husrev Takin (1902-1994), Burhan Asaf Beige (1899-1967) and Vedat Nedim Tor 

(1897-1985). The members of the Cadre movement had a common point All of them 

were middle-class bureaucrats except Mehmet $e~ki Yazman who was a former 

soldier and who participated the movement at a later phase. Tlirke$ claims that with 

the participation of Mehmet $evki Yazman to the Cadre movement an alliance 

between the military and the civilian bureaucratic class came into existence which 

was in conformity with the period. 46 Vedat Nedim Tor, Burhan Asaf BeIge, $evket 

Sureyya Aydemir and ismail Husrev Takin actively participated in politics within the 

ranks of the left before joining the Cadre movement. ~evket Sureyya Aydemir and 

ismail Husrev Takin were educated in KUTV, a socialist university in Soviet Union 

KUTV was a very influential university and had some prominent students such as 

Nazlm Hikmet, Sen Katayama, Liu Shao-chi and Ho Chi Minh 47 Some of them were 

former members of the TKP (Turkish Communist Party). Burhan BeIge published 

articles in a leftist oriented journal, Aydmlzk. There was a communist purge in 1927 in 

Turkey and most of the members of the Cadre movement's lives were influenced by 

these purges. By 1928 the purges were over and in the following years the former 

communists set up a new life for themselves in Ankara, most of them were employed 

in state's offices. 48 The main challenge of the members of the Cadre movement who 

took an active role in socialist movement was to reconciliate their socialist ideas with 

the official ideology of the state. Thus the movement had an aim to blend the socialist 

ideas with the Turkish revolution but they ended up with giving priority to the 

46 Mustafa Tii.rke~, "Kadro Dergisi," in Alodem Tlirki.ve 'de Siyasi Oli}lince .lnsiklopedi.0- nIl:: 
Kemalizm, eds. Taml Bora and Murat GiUtekingil (Istanbul: tleti~im Yaymlan, 2002). 464. 
47 Ibid., 465. 
48 11kin and Tekeli, 124. 
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Kemalist Revolution and glvmg up some basic principles of socialism. $evket 

Sureyya has a famous book called Suyu Araycm Adam where he told the story of the 

achievements of Turkish revolution in parallel with his own life story. At a later phase 

of his life Aydemir told Mete Tunyay that while they were searching for the water 

they lost their way. 49 

Before establishing the Cadre magazine, the members of the Cadre movement 

published their articles in some other magazines. Among them Hakimiye/-i !'v1illzye 

was the most significant one, since it was the official publishing organ of the state. 

Vedat Nedim, ismail Husrev and $evket Sureyya were former friends from the 

socialist movement and they began to cooperate once more in the ivfilli ikliso/ \1(' 

TasarrufCemiyeti. Yakup Kadri joined the movement by the invitation of his brother-

in-law, Burhan Asaf BeIge. His role was the role of a mediator between the state and 

the former socialists. There was a generation gap between him and the other members 

of the movement 50 

The Cadre magazine began to be published when the new regime experienced 

some serious drawbacks. The world economic crisis of 1929 afTected Turkey as well 

as the developed countries. There had been an attempt to realize the transition to 

democracy two years before the magazine was published. A second party named 

Serbest Flrka was established under the leadership of Fethi Okyar and after a very 

short period it became a center for the opposers of the regime. A religious rebellion 

occurrred in Menemen and this incident aroused suspicion among the ranks of the 

mling elite against the opposers of the new regime. It was understood that the new 

regime was under the threat of some segments of the society so the elites began to 

49 Avdemir cited in tlkin and TekelL 130. 
50 tlldn and Tekeli, 128-129. . 
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look for new ways to legitimize the regime. Mustafa Kemal took a three-months trip 

throughout the country to discuss the problems of the new regime with the society 

after the Serbest Flrka was closed. The new government has faced the challanges with 

the failure of the second trial to the transition to the democracy phase Thus, in the 

second half of 1931, RPP felt the need to disseminate the ideology of the revolution to 

wider segments of the society.51 However the establishment of the Cadre magazine 

was not state initiated. Cadre movement was the result of coming together of six 

intellectuals with the aim of providing the regime an ideology upon which it can base 

its legitimacy. At that point the story of the members of the Cadre movement 

coincided with the problems of the new regime. 

The signals of the new movement was given in a conference given by $evket 

Sureyya Aydemir in Turkish Heartlands (Turk Ocaklan) in 1931. The title of $evket 

Sureyya's speech was 'The Cadre and the Revolution'. In his speech he mainly stated 

. that the new republic needed a strong cadre to legitimize and explain the reforms to 

the public. Aydemir stated that the revolutionary phase has not been completed yet 

and in order to internalize the revolution in society's mind the elements of the 

revolution needed to be collected within a coherent ideological framework Thus, 

there was a need for a vanguard cadre to do this job. 52 Later the speech is published in 

the form of a small brochure and disseminated through the Turkish Heartlands. This 

speech aroused wide discussions among intellectuals. One of the most significant 

criticism came from the Ne~et Hali!, a journalist of Hakimiyet-i lviil/iYI!. Ne$et Halj] 

criticized Aydemir's speech by stating that he perceived democracy as an old-

fashioned regime and stated that it is irrelevant to talk about the ideology of the 

revolution without a belief in democracy. Aydemir replied to this criticism by "stating 

51 Ibid., 135. 
52 Ibid., 129. 
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that the Turkish revolutionary regIme IS In contrast with liberalism and 

parliamentarism and it has to be evaluated within its specific context. In Aydemir's 

view the dynamic nature of the revolution could not be reduced to the static nature of 

the democracy. 53 After the Cadre magazine began to be published Aydemir had also a 

number of other polemics with several other intellectuals. 

$evket Sureyya Aydemir can be considered as the most influential member of 

the Cadre movement, almost an unpronounced leader. The members of the Cadre 

magazine had a division of labour among themselves. $evket Sureyya wrote the 

editorials which expresses the ideological position of the magazine. Vedat Nedim and 

ismail Husrev dealt with the issues concerning planned economy, agriculture and 

monetary policy. Burhan Asaf dealt with contemporary cultural and political 

movements. Mehmet $evki Yazman wrote about issues concerning engineering, 

especially energy. Yakup Kadri was both the franchise holder of the magazine and 

writes about literary issues. 54 

Cadre magazine focused mainly on economic issues, since most of its writers 

had a socialist background and promoted a planned economy. They did not defend an 

orthodox Marxism, instead they limited themselves with national boundaries. They 

stated that the main conflict in the world is not between the classes but between the 

center and the periphery. Thus, in a world where the main clash is between the 

imperialist and undeveloped countries Turkey would eventually play the role of a 

leader for the third world countries. No wonder, they received criticism from the left 

in Turkey. $efik Husnu wrote a long letter to Aydemir and stated that the Cadre 

53 Ibid., 130-13l. 
54 Ibid., 145. 
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movement misinterpreted socialism55 

ilkin and Tekeli state that the most distinguishing aspect of the Cadre 

magazine compared to the others was the effort of the writers to follow the recent 

developments in the world. All of the writers were very well educated, all spoke 

foreign languages, thus they established a strong connection with the rest of the 

world. 56 As it is mentioned above Yakup Kadri played the role ofa mediator between 

the state and the movement since he was close to Mustafa Kemal and he was a 

parliamentarian. When they decided to publish the magazine, Yakup Kadri fIrst went 

to Recep Peker, the general secretarry of the RPP to state their wish to publish a new 

magazine in order to construct the ideology of the republic. Peker refused this claim 

by stating that this mission only belonged to the party itself. Then Yakup Kadri got 

the permission from Mustafa Kemal himself. 57 This incident gives the clues that there 

would occur some tensions between the Cadre and RPP in the future. 

In the first issue of the magazine the Cadre movement makes its position clear. 

The idea behind the movement can be outlined as follows: The revolutionary phase 

that Turkey is going through has not ended. Indeed revolution is not a purpose in itself 

but the instrument of the following reform process. The reforms have to expand and 

deepen in order to create the future of Turkish society. Thus a conscious and 

progressive minority should represent the will and interest of the revolution This 

minority is the Cadre itself. Turkey is in a reform process and contains all the 

ideological elements which could provide the mind setting for the people who will 

contribute to the survival of the revolution. However this ideological elements have 

55 Ibid., 229. 
56 Ibid .. 145. 
57 Ibid., 142. 
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not yet been compiled in a coherent and consistent IDEOLOGY. After the original 

ideas of the revolution was explained one by one by one by the cadre, a new 

revolutionary type would come into existence and a new world view would eventually 

appear in the society's mind. In order to keep the revolutionary enthusiasm awake, we 

have to know and internalize its principles within criterias whose limits are certain. 58 

That was the aim of the Cadre magazine. ilkin and Tekeli comment that Aydemir has 

used a very diplomatic language in this statement by claiming that the revolution 

already contains the necessary ideological elements within itself. In fact Cadre made 

an implicit criticism to the leaders of the revolution since they don't explain the 

reform process to the public. The diplomatic language is used because the movement 

always faced a threat from the ruling elite of the Republican regime59 

The Cadre magazme is published between 1932 -1935. The mO'vement is 

identified as the first patriotic leftist movement60 in Turkey. It is argued that Cadre 

movement's understanding of statism has some differences frOQ1 the statist policy that 

the state has adopted at the same time period61 Cadre's understanding of statist 

economy relies on a world view based on planned economy. Tiirkq identifies the 

major sources that the Cadre movement based its ideas upon. These are two Turkish 

nationalist authors who gained popularity during the Unionist era, Ziya G6kalp and 

Yusuf Ak<;ura; Leninism; Tatar Bolshevik Sultan Galiyev; Soviet experience, 

58 $evket Siireyya Aydemir, editorial, Kadro, no:l (1932) : 3. 
59 Ilkin and Tekeli, 149. 
60 Mustafa Tli.rke~, "The Ideology of the Kadro [Cadre] Movement: A Patriotic Leftist Movement in 
Turkey," Middle Eastern Studies 34, no. 14 (1998). 
61 Omli.r Sezgin, "Kadro Hareketi" in Kadro 1932 - Cilt 1 (tlpkzbaslmj. ed. Cem Alpar (Ankara 
Ankara Ikitisadi ve Ticari Himier Akademisi YaymIan, 1978), 11. 
63 Mustafa Tli.rke~, "The Ideology of the Kadro (Cadrej Movement: A Patriotic Leftist Movement in 
Turkey, 92-100. 
64 Sezgin, 15 
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especially in the economic field during the phase of 'New Economic Policy' (NEP) 

and the planned economy and the German economists such a,s Friedrich List, Adolf 

Wagner and Werner Sombart63 The Cadre movement established a synthesis of 

nationalist and socialist ideas derived from these sources which they name as the 

Third Way.64 They received criticism from both the left and the right. 

The main argument of the Cadre movement relied upon the idea that the basic 

conflict in the world did not rely on classes but between the developed and 

undeveloped countries. Nationalist movements in that sense became the champions of 

socialism and Turkey was a significant example of this purpose. In the Cadre 

magazine revolution was defined in two stages, the first stage was the achievement of 

national political independence (revolution) and the following second stage was the 

achievement of economic independence. This was the fundamental argument behind 

Cadre's ideology.65 

We will not go into the details of the economlC program of the Cadre 

movement since what is significant for the purpose of this study is how the Cadre 

movement contributed to the formation of Turkish political culture and how this 

understanding was reflected in Yakup Kadri's novel, Ankara. Cadre's impact on 

Yakup Kadri and his novel will be further elaborated in the following chapter, thus in 

this part, the new values that the Cadre movement aimed to bring to the society will 

be discussed with reference to some of the articles published in the magazine by 

Yakup Kadri and the others. 

65 Mustafa Ti.irke§, "The Ideology of the Kadro [Cadre] Movement: A Patriotic Leftist Movement in 
Turkey," 95. 
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II.lII.lI Yakup Kadri and the Cadre -Movement 

In the Cadre magazine Yakup Kadri generally wrote about literary issues He 

perceived the literature as a social subject and his essays were mainly centered around 

the issue of the purpose of literature and the mission of the artist in the newly 

established Republic. According to Yakup Kadri, the new regime required the 

formation of a new understanding on the part of the artist His views about literature 

were in conformity with the world view of the C-:'odre magazine in general He also 

wrote. chronicles about the new regimes of Rome, Moscow and Turkey and derived 

some conclusions about the revolutionary movements. Yakup Kadri' s essays in the 

Cadre magazine will be briefly outlined in this part, before analysing his novel, 

Ankara. 

Yakup Kadri adopted a critical attitude towards the literary currents of his 

time. He stated that expressionism is an old tale, futurism is an ambiguous instinct, 

dadaism aims destruction and surrealism is a cloud that aims to surround this chaotic 

elements. However, thanks to the nationalist revolutionary movements a new order is 

created in the world and the artists should give up their old habits and try to find new 

ways of expressing themselves66 In this search for authenticity the Turkish writers 

should direct their attention to the nation itself and search for inspiration in Turkish 

folk literature. Since the Tanzimat period the Turkish writers looked for inspiration in 

the West, thus an artificial literature came into existence. Yakup Kadri thought that 

the purpose of the writers of the new Republic should be the exploration of the new 

social issues that the new society is confronted with. The individuals in the art works 

should reflect the problems in the society. Thus he gave clues about his future works 

66Yakup Kadri Karaosmanoglu, "$airin, Bize Anlatacagl $ey Kaldl 1111?" Kadro. no: I (1932) : 2~. 
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in the Cadre magazine. The new artist should express a new world view in conformity 

with the reform process that Turkey is in since the establishment of the Republic 

According to Yakup Kadri, new expression styles were the result of a change 

in the mind settings of the individuals.67 Thus, first of all, the content of the art work 

should be changed. He criticized his contemporaries by claiming that they are telling 

stories about some simple love affairs and the characters in the novels are artificial 

and do not reflect the new man which is the result of the new life. Yakup Kadri 

thought that the contemporary writers do not occupy themselves with the problems of 

their time and thus fail to be creative68 Art should be done for the sake of society. 

The artist needs a social environment to exist and to do his work properly. At that 

point Yakup Kadri compared the work of an artist to that of an artisan and stated that 

both produce their work for the benefit of society. This comments make clear a 

dramatic change of attitude in Yakup Kadri towards art compared to the views 

explored in the previous part. The artist belonged to the community and to the crowds. 

The artwork was created for the community and the community only accepts and 

approves the collective feelings and enthusiasms. 69 Thus the main aim of the artist 

should be to satisfy this very basic need of the society. Great artist was not a man of 

dreams and inner conflicts but a hero fighting with the harshest realities of the word 70 

Art was above all an element of war, struggle and reform71 

67 Ibid., 29. 
68 Yakup Kadri Karaosmanog1u, "Ham madde ve halkla sanatkac" i:.adro, no:3 (March 1<)32) : j X. 
69 Ibid., 18. 
70 Yakup Kadri Karaosmanoglu, '-Haile lll1SlITU," i:.adro, no:-I- (April j <)32) : J S. 
71 Ibid., 17. 
72 Yakup Kadri Karaosmanoglu, "Endenrn Sairleri ve Halk Edebiyatl," Kadro, no: 10 (1932) : 26. 
73 Yakup Kadri Karaosmanoglu, "Maxim Gorki ile mi.ilakat," Kadro, no:S (MaYls 1932) : 30. 
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The method for making art for the society is very simple and clear. First of all 

the writers should write about issues concerning the society While duing that thev 

can dwell upon the sources that the folk literature provides for them. At that point 

Yakup Kadri differentiated folk literature from simple folklore since the writers of the 

folklore are anonymous. By folk literature he referred to the works of prominent poets 

such as Karacaoglan and Yunus Emre and stated that the national Turkish literature 

should get inspired from their works. Concerning the issue of language, Ottoman 

Turkish should be left aside and a new Turkish language based on years of tradition 

should come into existence by the conscious efforts of the intellectuals. '{akujJ 

Kadri's comments echoed the world views of the nationalist movements of the time. 

He gave examples from Dante to Petrarca in order to support his views. 

While praising the folk literature Yakup Kadri, on the other hand condemned 

the Divan literature and stated that it is both artificial and inhuman 72 However, the 

Turkish intellectuals should also dwell upon the Divan literature to find an anti-thesis. 

Divan literature focused on the worldly pleasure and was consumed as a luxury 

product by the intellectuals around the palace. However, according to Yakup Kadri, 

art work of the future should not be a luxury product such as the "lavender of Cotty", 

"diamond of Cartier" or "shoe of Peroujia,,73 He gives the example of Russia and 

states that art has become a basic need in Russia after the revolution and the bakeries 

are not crowded as the theatres in Russia. 74 

74 Ibid., 31. 
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Apart from his essays written from a wider perspective on the role of the artist 

and the literature in the reform process, Yakup Kadri also wrote a chronicle about 

Ankara, Moscow and Rome in the Cadre magazine. He stated his aim is to make a 

comparative analysis of the Russian, Italian and Turkish revolutions Before writing 

this series he visited Italy and Russia several times but he did not only aim to write his 

impressions. 7s In these essays he mainly concerned himself with the achievements of 

these regimes in creating the new type of man which is the result of the new order. 

His chronicles about Russia are significant in displaying the Cadre's attitude in 

evaluating these new regimes. Besides Yakup Kadri's comments are also significant 

for the purpose of this study since they reflect the new values that the Kemalist elite 

aims to introduce to the Turkish political culture. 

Yakup Kadri began his chronicles about Russia with a self-criticism. He got 

informed about the Russian revolution while he was in Switzerland in a sanatorium 

from a conservative French newspaper, Journal de Geneve. He criticized himself by 

not being able to understand the significance of the Russian Revolution for 

undeveloped countries such as Turkey since he was evaluating the events from a 

European perspective and the Russian revolution did not carry the significance for the 

Europeans as it did for the undeveloped countries. Only after Turkey has gone 

through a national struggle could Yakup Kadri understand the meaning of the Russian 

Revolution and he states that the friendly relationships conducted between Russia and 

Turkey during the War of Independence was no simple coincidence. In fact these 

countries shared the same fate, both had the same enemies: imperialist countries. 76 

75 Yakup Kadri Karaosmanoglu, "Ankara-Moskova-Roma," Kadro, no: 13 (ikinci Kanun 1933) : 29. 
76 Yakup Kadri Karaosmanoglu, "Ankara-Moskova-Roma," Kadro, no:6 (June 1932) : 35. 
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Yakup Kadri aimed to inform the readers about the aim and the achi evements of the 

Russian Revolution and wants to draw parallellities between Russia and Turkey. He 

wanted to save the reader from the limited, small and prejudiced measurements of the 

Western liberal bourgeoisie. 77 

First of all Yakup Kadri gave the reader some basic information about 

Marxism and Leninizm. He emphasized Lenin's contribution to Marxism since the 

Cadre movement uses the imperialism analysis and vanguard cadre idea of Lenin. He 

then advanced by reflecting his observations in several Russian cities. His first 

impression about Russian cities was the dominance of a serious and proud atmosphere 

created by the Russian revolution.78 Yakup Kadri claimed that the Russian Revolution 

has not yet succeeded in removing all the conflicts in the society There were still 

some changes to be made in the legal system. He also drew attention to the position of 

the intellectuals. The intellectuals, especially the artists and the writers were not 

collectivized and proletarized yet. They still kept the weaknesses and hesitancies of 

the bourgeoise life style. In a way they were similar to the intellectuals of the world in 

genera!, and especially the Turkish intellectuals with their individualism and 

snobism?9 However the position of the intellectuals IS an anomaly in the 

revolutionary atmosphere of Russia. Yakup Kadri criticized the Western oriented 

young people and women by claiming that they do not associate themselves with 

revolutionary principles. 

Yakup Kadri's observations about Russia are very crucial since they give clues 

about the new individual that the elites of the new Turkish Republic want to create. 

77 Yakup Kadri Karaosl11anoglu, "Ankara-Moskova-Rol11a:' Kadru. no:9 (September 1932) : 36. 
78 Ibid., 37-38. 
79 Yakup Kadri Karaosl11anoglu, "Ankara-Moskova-Roma," Kadro, no: 10 (Birinci Te~rin 1932) : 40. 
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He compared Westernized elites of Russia to the Western-oriented people living in 

istanbul. He criticizes them for not being productive and thought that the people 

living in istanbul are cosmopolitan and apathetic. 

It is very interesting to observe the fact that Yakup Kadri did not adopt a 

negative attitude towards fascist Italy. Instead, he perceived fascist Italy as an 

example of revolution which controls itself perpetually. Italy was like a big machine 

whose parts work in harmony with each other. In such a context Mussolini was 

nothing but a chief artisan, not even a dictator. Thanks to fascism Italy has become a 

well-working revolutionary mechanism. Indeed, for Yakup Kadri, fascism was neither 

an ideology nor a political view but a new state technique or a technical state. 80 He 

then compared Italy with Russia and derived the conclusion that the latter one could 

not reach the perfection of the former one since Russia had to begin whole 

development process anew with the dissolution of the Tsarist regime. 

Yakup Kadri emphasized the external threat for Russia and internal threat for 

Italy and claimed that Turkey confronted both the threat of imperialism from outside 

and the threat of the conservative people within the society. Therefore the task of the 

Turkish revolutioners were harder than those of Russia and Italy. The interesting point 

here is that, for Yakup Kadri liberals also constituted a threat to the regime They also 

challenged the current revolutionary order. 

Yakup Kadri drew some commonalities between fascist Italy and communist 

Russia. While doing that he refered to Mussolini' swords. Mussolini stated that both 

the Italians and the Russians were against the liberals, democrats and parliaments. 

80 Yakup Kadri Karaosmanoglu, "Ankara-Mosko\"a-Roma," [(adm. no: II (tkinci Tc~rin 1(12) : 18. 
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Thus Yakup Kadri derived the conclusion that the three major revolutions (Turkish, 

Russian and ItaJian) are equivalent to each other in terms of their sources8J All of 

them were a reaction to the current order. However the systems they used and the 

ultimate purpose was different. The similarity between the systems of fascism and 

communism was in their demands from the society. Indeed both the fascist leaders 

and the communist leaders demanded obedience from the society they rule. At that 

point Yakup Kadri did not make a comment on the Turkish Revolution . In order to 

get clues about the political culture of the new man of the new Turkish Republic we 

can make some observations about what Yakup Kadri admired in the revolutionary 

Russian and Italian society. 

In order to define the ideal features of the new man that the revolutions aims to 

create Yakup Kadri derived examples from a little village called Bol$eva that he 

visited. He observed that all the people living in the village live and work in harmony. 

When he asked one of his companions how they succeeded in constructing such a 

society he got the reply that everything in the Russian society was shaped according 

to the needs of the society. The individual has lost its significance in such a world 

order. In a society which is constructed according to the ideals of the revolution, 

individuals automatically became an instrument in a well-working mechanism. While 

making comments on the individuals Yakup Kadri emphasizes values such as 

responsibility and love of work instead of freedom and interest. The only exceptions 

within the society are some women who wanted to keep their old habits. No wonder, 

Yakup Kadri harshly criticized this type of women and made analogies between them 

and the women who live more or less in the same way in istanbul. Yakup Kadri 

claimed that women are harder to change and he has a regretful tone in making this 

81 Yakup Kadri Karaosmanoglu, "Ankara-Moskova-Roma:' Kadro. no: 12 (Birinci Kamm 1932) : 33. 
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observation. His ideas on art in Russia are similar to his views about art in general. 

Therefore it is not necessary to mention them seperately. 

The phase of Cadre movement is significant in Yakup Kadri's life since it 

created some tensions between him and the state. Nevertheless, unlike his friends he 

always stayed loyal to the Kemalist elites. The Cadre magazine is closed in 1935. 

There were several reasons behind this. First of all, since the beginning RPP did not 

want to share the monopoly of creating ideology for the state with an independent 

publishing organ. Secondly, the Cadre movement almost became an independent 

movement after a certain point. Thirdly, the regime may be irritated by the efforts to 

blend socialism with the principles of Kemalism. Thanks to the efforts of Mustafa 

Kemal, the Cadre movement could publish their magazine for approximately three 

years but after a period the tensions increased. Before the Cadre magazine is 

published Yakup Kadri is very often invited to the dinner table of Ataturk (which is 

an indicator of acceptance by the official authorities), but after the magazine gained 

some popularity these invitations decreased. 82 

Thus the Cadre magazine is closed in 1935 with a clever political maneuvre 

on the part of AtatDrk. Yakup Kadri, the franchise holder of the magazine was 

appointed to the Turkish embassy of Albania and the magazine is closed. llkin and 

Tekeli claims that it was not the members of the Cadre movement but the magazine 

itself which irritated the official authorities. Most of the members continued to occupy 

their posts in the state offices after the magazine is closed. Yakup Kadri, in his 

memoirs never blames AtatDrk for his decision. He believed that he had to close the 

82 11ki11 and Teke1i, 349. 
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Cadre magazine because of increasing pressure coming from the ranks of the party 

members. 

The period of Cadre movement is very significant in Yakup Kadri's life since 

it affects his most influential novels, Yaban and Ankara. In the next chapter, Yubun 

and Ankara will be analysed with regards to the elements of Turkish political culture 

derived from the official state ideology. 
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CHAPTER THREE 

ANlCARA 

III. I ANALYSIS OF THE TEXT,ANK4RA : THE UTOPIA OF A KEMALIST 
INTELLECTUAL 

Before analyzing the elements of Turkish political culture in Yakup Kadri 

Karaosmanoglu's Ankara, it is crucial to focus on Yaball because of several reasons. 

First of all, Ankara can be considered as the continuation of the same story which 

began to be told in Yaban. Although the characters are not the same, the story of the 

National Struggle is given in Yabcm and the consequences are given in AlIkoro. 

Secondly the motive of Yakup Kadri in writing these two novels was more or less the 

same. Both of them were written within the ideological framework of the Cadre 

movement. Although Yaban was written before the establishment of the Cadre 

movement the novel was discussed and admired in the pages of the Cadre magazine 

Thirdly, Yaban carrries a significance in itself by being the most widely approved 

novel of Yakup Kadri by the official ruling elite. In 1942, the novel won the 

Republican People's Party's novel award. 

Yaban is the story of a soldier, Ahmet Celal who lost one his arms during 

World War I. After the War is over Ahmet Celal cannot go back to the army and he 

does not want to live in Istanbul which is occupied by the Allied forces. Upon the 

invitation of his former soldier he moves to a small village in the middle Anatolia, 

close to Eski~ehir. During the War ofIndependence Ahmet Cela1 makes observations 

about the attitudes of the villagers and he gets frustrated by what he sees. The 

peasants are unaware of the importance of the national struggle, have primitive ways 

of living and on the other hand they perceive Ahmet Cela! as an alien and the name of 
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the novel derives from the nickname that the peasants have given to him: Stranger 

(Yaban). After his frustration is over, Ahmet Celal thinks about the reasons behind the 

current situation of the peasants and derive the conclusi'on that it is the fault of the 

rulers who did not bring necessary resources and education to Anatolia. The novel 

ends with a criticism of the rulers and the intellectuals. 

Yaban has created much controversy because of its style and content. Yakup 

Kadri himself hesitated to call Yaban a novel since it is full of soliloquys and it does 

not carry the necessary characteristics of the novel. In an introduction he wrote to the 

second edition of the novel he claimed that: 'This piece is something that came from 

the depths of my soul, as if torn away by itself. I'm calling it a thing because this is 

neither a novel in the true sense, nor a work of art and literature in the true sense. It 

has nothing to do at all with daily business called politics ... Yaban is filled to the 

brim with monologues that must not be written according to objective novel 

techniques. So much so that a critic should have objected with artistic concern to 

these loud sermons that tear the main narrative into bits and pieces.' 1 

And they did. However the style of the novel was not very much criticized 

compared to the controversy aroused around the content of the work. Yaban is praised 

by the Cadre magazine and identified as the "first original Turkish novel" by Vedat 

1 Karaosmanoglu cited in Zeki Co~ktm, "Yakup Kadri Karaosmanoglu: Yaban. Ankara. Sodom ve 
Gornore," in Tilrk Rornanmda Kurtulu:J Sava§'z, ed. Miir~it BalabcU1hlar (istanbul: TLirkiye i~ BankaSl 
KiUtiir Yaymlan, 2003). 98. 'Bu eser benligimin r;ok derinlik!erinde/'l, adeta kendi kendil7e sOkulLip 
koparak gelmi,\' bir §'eydir. Bir §'eydir, diyorurn. Zira, bu, /'Ie hlitiin l7IarJ{)s~vll:' hir roman /'II:' hUWn 

. manasiyle bir sanat ve edebiyat i,\'idir. He Ie, po!itika denen giindelik damlarla hi~'hir ilgisi voktur ... 
Objektif roman teknigine gore yapzlmamasz gereken tiradlarla Yaban '1/7 her tarali tlklllll uk/uTI 
doludur. 0 kadar ki, sanat bakzmmdan, bir tenkitr;inin, aszl hikayeyi bohik porr;iik eden buleryadllllsi 
hutbelere itiraz etrnesi gerekirdi. ' 
2 Vedat Nedinl Tor, "i~te bir roman: «Yaban»," Kadro, 110:16 (April 1933) : 49. 
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Nedim Tor.2 Sevket Sureyya also focuses on the thesis of the novel in the Cadre 

magazine. According to Sureyya, Yabcm is the end product of a certain phase of 

Turkish revolution. lfthe novel were written during the War oflndependence it could 

have aroused much discontent since the only thing expected from the artist during that 

time was his/her participation to the enthusiasm of the mystical and wide crowds. 

However after the enthusiasm is over, time becomes ripe for the establishment of the 

reform process and all kinds of criticism is welcomed. Thus Yaban is written at a time 

period when the new Republic is in the phase of establishing the reforms and the 

elites are occupied with the mission of showing the realities to the ruling elite and 

making critical thinking3 Re~atNuri Guntekin, a famous Turkish writer praised the 

novel as the Yakup Kadri's masterpiece.4 On the other hand there was criticism to the 

Yakup Kadri's description of the peasants in the novel. Most of the criticisms directed 

to Yakup Kadri centered around his description of the peasants. ismail Habib Sevuk 

argues that Yakup Kadri has written Yaban with the romanticism of a pessimist. His 

novel is praised because of his realism however according to Seviik, the villagers 

portrayed in the novel are as unreal as the ideal type of honest and industrious 

peasants which are generally described in the novels of the period. Until 1960 the 

criticisms directed to the novel were mostly occupied with its political significance. 5 

After that period Yaban is criticized more objectively as a literary piece but still 

evaluated from a political perspective. 

3 $evketSiireyyaAydemir, "Yaban," Kadro,no:18 (hme 1933): 87. 
4 Giintekin cited in Ozkmmh, foreword to Yaban, p.265. 
5 Ozkmmh, foreword to Yaban, p.282. 
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Zeki Co~kun identifies Yaban as a "manifesto" novel, meaning that the novel 

IS written with the purpose of reflecting the ideology of the Cadre movement. 

According to Co~kun, the period that the novel is published in, its content, discourse 

and thesis and its impact on the Turkish literature requires the usage of such a term() 

Co~kun refers to Ahmet Celal's words in the novel in order to support his argument. 

While Ahmet Celal criticizes the apathy of the peasants he adresses the reader and 

states that: 'If they are unaware of the national struggle then it is our fault It is the 

fault of the reader of these sentences. You and me have left them in the shadow of the 

wild nature, since centuries, isolated from all kinds of satisfaction as if they were 

survivors of a great accident. They are hungry and ill. And their souls are in the prison 

of darkness called ignorance.,7 As this quotation makes clear the novel carries the 

character of a manifesto to the founding elites (or the Cadre) of the Turkish Republic. 

Co~kun also claims that Yaban is the continuation of the village novel tradition in the 

Turkish literature, but unlike the previous ones, it does not idealize the lives of the 

peasants, on the contrary it directs harsh criticisms to them. Thus the novel reflects the 

role of the intellectual in giving consciousness to the peasants in the reform process of 

the Turkish Revolution. With this characteristic it could be accepted as the champion 

of the populist view that directs its attention to the peasants during the Republican era. 

Berna Moran points out to another specificity of Yaban. First of all, unlike the 

other critics of the novel Moran does not think that the novel lacks a tension and plot 

that the classical novel form requires. Karaosmanoglu has located the War of 

Independence at the center of the novel and as the war advances, it creates a tension 

between Ahmet Celal and the peasants. According to Moran the main conflict is not 

the one between the intellectuals and the common people as it is commonly perceived 

6 CO~kml, 97. 
7 Karaosmanoglu cited in Co~kun, 97-98. 
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but between the supporters of the national struggle and its opposers. The local 

merchants and the peasants have allied against the bureaucratic-military class and the 

intellectuals during the War. Thus Yaban aims to tell the story of this tension 8 The 

nationalist intellectual is in the search of a nation but fails to find the appropriate 

community which could play that role. In a way Yaban is the novel of this frustration 

on the part of the intellectuals. 

Ankara can be perceived as the continuation of Yaban. The novel begins at the 

time period before The War of Independence, where Yaban has ended. 9 However 

unlike Yaban, in Ankara, Yakup Kadri draws an optimistic description of the future of 

the Turkish Republic which is in conformity with the ideal order in his mind. What 

differentiates Yaban and Ankara is that the latter is written during the time period 

when Yakup Kadri was actively participating the Cadre movement. Thus the novel is 

written within the framework of the Kemalist ideology which the Cadre mo\'ement 

allies itself with, The scheme of development in the novel reflects a top to bottom 

approach, incidents happen without the necessary people who have the potential to 

realize them, Ankara carries the major defects of Turkish political novel. The 

characters are not fully developed so as to gain an individuality and internal 

coherence. Thus the changes in their life are far from convincing, The examples will 

be provided in the following paragraphs, 

The novel consists of three chapters, In the first two chapters, Yakup Kadri 

describes the developments of the time period between 1921 and 1926 through the life 

of Selma Hamm -the protagonist of the novel-. The last par1 reflects an utopic future 

which Karaosmanoglu has in mind as a Kemalist elite. A Turkey which has developed 

8 Moran, 156, 
9 AkI, 106. 
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according to the ideal scheme of Kemalist Single-Party ideology is portrayed in the 

last section. Thirty years after the book is written, Yakup Kadri writes a note for the 

third edition of his book and admits that the Turkey that he had dreamed of in the last 

chapter of the novel is far from being realized. He complains that although twenty 

years has passed since the foundation of the new state, Turkey is still in the corrupt 

condition that is described in the second chapter. 10 

In the first chapter of the novel, Selma Hamm comes to Ankara with her 

husband Nazif Bey. Nazif Bey works as a manager in a bank and Selma Hamm is a 

well-educated woman who grew up in istanbul. At the time of their arrival to Ankara 

in 1921 during the War of Independence, Ankara is still a rural town but it has a 

symbolic importance for the role it plays in the war. Thus, in the beginning, she and 

her husband have difficulty adapting themselves to the poor and uncomfortable life 

conditions in Ankara. The house they moved in is owned by a local merchant who is 

very much conservative. They criticize the way people live in Istanbul and gossip 

about Selma Hamm as soon as they arrive. Orner Efendi is a merchant who turned out 

to be rich by selling goods to the needy people during the War with high prices 

Although he is not content with his neighbour's life style, he doesn't dare to move 

them out, considering the strong position that Nazif Bey occupies in the bank. The 

course of events begin to change when Selma Hamm begins to realize the importance 

of the great struggle of the people in Ankara for the success of the war. The moment 

of enlightenment in her life comes when she meets with a prominent soldier, Ismail 

Hakkl, in a friend's house. ismail Hakkl, being a charismatic soldier affects her by 

10 Yakup Kadri Karaosmanoglu. Ankara. (tstanbuJ:ileti~im Yaymlan. 1999). 13. 
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telling stories about Ataturk and the national struggle. Selma Hamm, very much 

affected by the stories about the War of Independence, decides to be a nurse 1ll 

Anatolia to help the wounded soldiers and she moves to Eski~ehir. As her 

consciousness about the problems of the liberation movement increases her husband 

seems as a passive and inconvenient figure to her. 

In the second part of the novel, the reader finds Selma Hanlm in the new 

Turkish Republic as the wife of ism ail Hakh However, her husband has lost his traits 

which caused Selma Hamm to fell in love with him during the war. In conformity 

with the developments in Ankara her husband has chcmged and hegan to adopt 

Western style of consumption patterns. The new elites of the Turkish Republic (ismai I 

Hakkl Bey being one of them) distanced themselves from the common people they 

fought side by side during the War. Ankara transformed itself to a new city where the 

bureaucratic elites leads a life of luxury. New houses are built everyday, balls are 

organized very often. On the other hand, the common people lived in poor conditions 

and did not have an access to the opportunities of getting a good education and a good 

job. When Selma Hamm feels frustrated by her husband's attitudes in a ball, she 

meets with Ne~et Sabit, a young journalist who shares her dis'satisfaction with the 

corrupt condition that Turkey is in. 

The last part describes an utopic future in the 10th and 20th anniversaries of 

the Turkish Republic. The society has transformed itself and Ankara has become a 

new place. Selma Hamm has got married with Ne~et Sabit and they lead a productive 

and happy life. Selma Hamm becomes a teacher and Ne~et Sabit works as a writer and 

director. The country is socio-economically developed and the self-seeking people are 

alienated from the society. The differences between the common people and the elites 
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have disappeared. There is trust and solidarity all through the country. The novel 

concludes with a happy end. 

Selma Hamm is constructed as a microcosm of Turkish society through which 

Yakup Kadri may present an ideal evolution scheme of the individual in conformity 

with the Kemalist ideology. She gets married three times and each of her husbands 

represents a phase in the evolution of the Turkish Republic. By leaving her husbands 

and making new marriages Selma Hamm goes through an artificial transformation 

process. Her first husband Nazif Bey is a passive Ottoman bureaucrat but he looses 

his charm for Selma Hamm in Ankara when she meets a powerful officer, ismail 

HakkI, a symbol of prestige, who fights in the War of Independence. After the war is 

over and the Turkish Republic is founded, ismail Hakkl leaves his occupation in the 

military and gets himself adapted to the civilian life He goes through a quick 

transformation and becomes a symbol of the Westernized elite who imitate Western 

modes of consumption in his life. Selma Hamm instantly meets a young intellectual, 

Ne~et Sabit, who is a journalist. Ne~et Sabit represents Yakup Kadri's world view and 

together with Selma Hamm they move into an other stage, which is the ideal 

condition of Turkish society. Selma Hamm's marriages occur automatically without 

causing neither inner conflicts nor conflicts with her environment. It is as if her 

husbands know the time to go and when it is the right time they disappear 

automatically, not causing any bit of trouble for their wife. It must be admitted that 

the organization of the events as such is not very realistic considering the fact that the 

setting of the novel is Turkey in the first half of the twentieth century. Selma Hamm 

does not have any parents to criticize her, even the suspectful neighbours do not make 

comments on her marriages. Most significant of all, she does not have inner conflicts. 

This is because Selma Hamm is chosen by Yakup Kadri to represenl the Turkish 
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people. Indeed the author, implies his modernization project on the body of Selma 

Hamm on purpose. However, her inherent values do not facilitate radical 

transformations. Indeed, the changes in her life do not have implications or inner 

conflicts in Selma Hamm' s world. This very fact makes the novel an unsuccesful one, 

as a literary piece. The author does not dare to use an uneducated woman as the 

protagonist, since he believes that it is the elites who can first transform themselves 

and then transform the society. 

As it is mentioned above Ankara is a novel which has a certain thesis. The 

setting, plot and the characters are organized in a specific way by the author. to explain 

the political project in his mind. In other words, Ankara draws a picture of the utopia 

of the Cadre movement and gives clues about the new man which is trying to be 

created within the new order. Thus the novel reflects Kemalist ideology's effect on 

Turkish political culture. By observing the changes in Selma Hamm's life the reader 

can distinguish certain elements of the Turkish political culture that the Kemalist elite 

aimed to internalize in the society. As quoted from ParIa previously, it would be 

wrong to attribute the formation of the political culture only to Kemalist ideology. 

Below there will be a text analysis of the novel Ankara in order to make some 

observations on the political culture of Turkish society. 

ITI.I Elements of Turkish Political Culture in Ankara 

Ankara is written within the ideological framework of the Cadre movement 

which aims to blend socialist ideas with Kemalism. Taha Parla points out to the effect 

of Kemalist ideology on Turkish political culture and stated that the Kemalist 

ideology has created the social institutions such as family, school, mass media, 
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associations and political parties which shaped the Turkish political culture. This 

ideology does not only make itself apparent manifestly in the political thought, laws 

and behaviours, etc. but also is latent in the individual and collective 

subconsciousness. ll In the following sections, I will focus on this ideology's effect on 

Turkish political culture, as represented by the literary elite. 

ill. I. I Individual versus Power: The Cult of Leadership 

Political equality in a society IS reached through horizontal relations of 

reciprocity and cooperation. It is necessary for the leaders to be responsible to the 

people. However both the excess of power and the absence of it is a barrier against 

political equality.12 The need for a strong leader in a society harms the development 

of political equality in a society. Parla points out to the existence of the chief cult in 

Kemalist ideology, The chief cult creates a paternalistic understanding of the state 

rule,!3 The recent studies conducted on Turkish political culture indicates the fact that 

the need for a strong leader is still a strong tendency of the Turkish society. 14 

The need for a strong leader is apparent in the novel, in the author's 

descriptions of Selma Hamm's meetings with Ataturk at various times in various 

places, Atatiirk is regarded as a semi-Godly creature by Selma Hamm. Her feelings 

towards him point out to the reflections of the chief cult both in Turkish society and in 

Yakup Kadri himself. Thus, one should not be too eager to attribute Selma Hamm's 

trait to the whole Turkish society. Yakup Kadri' s personality traits also seem to pIa y 

II ParIa, Tztrkiye 'de Siyasal Kiiltiirztn Resmi Kaynaklart Cilt 3 .' Aemalisl tek-fJarli ideol!!jlsi I'e 

CHP'ninAItI Ok'u, 320. 
12 Putnam, 88, . 

13 ParIa, Tztrkiye 'de Siyasal Kaltztrztn Resmi Kaynaklan, 323. 
14 Esmer, 78, 
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an important factor in giving the details of these descriptions In his biography of 

Yakup Kadri, Niyazi Alo states that he always had that inherent respect for the 

powerful figures since he had a shy nature. Yakup Kadri criticizes himself by saying 

that even when he was in his thirties he felt a childish enthusiasm in front of big 

15 names. 

The first account on Selma Hamm's feelings towards Atatlirk is given in the 

novel when she first sees his house in a visit with her husband. Selma Hamm is 

shocked by the modesty of the small cottage-like house in which Ataturk lived in 

during the War ofIndependence. After she learns that Ataturk lives in this small place 

by paying his own rent, her admiration increases. Tn this first rencontre, Selma Hamm 

feels grace in her heart as if she is in a sacred place. The paysage gains an allegoric 

context in her mind. She raises her head and realizes that everything surrounding her 

has changed. Indeed what has changed was Selma Hamm's perception of the world. 

'This picture took an almost allegorical character for Ms. Selma. So much so that a 
pious reverence that can only be felt before holy statues came over her heart. She 
bowed her head down for a while and stared and when she lifted her head up again 
she saw that everywhere had changed. The young woman now sm\' the whole Ankara 
in a different way.,16 

The moment she sees the house of Ataturk is one of the peak points in Selma 

Hamm's life. Up to that period, living in Ankara has never satisfied her, she has 

always felt herself as a stranger. However as soon as she meets with Binba~l Hakkl in 

his husband's friend's house and sees the cottage of Ataturk, she begins to gain 

15 Akl, 29. 
16 Karaosmanoglu, Ankara, 73. 
Selma Hamm 'm gozilnde bu manzara, adeta a/egorik hir mahiyel ahvordu. Oy/e ki, yliregint: oneall 
milbarek abideler ()nilnde hissedilen bir IUI§'u r;okW. Bir madder b(J~"l11l ominE' E',{!,ip dahl! liE' ha}11?I 
tekrar kaldmp etrafina baktlgl vakil her yam degi,I"I1zi} buldu. Gen~' kadzn bliliin Ankara :v1 }illlcli ba,\'ka 
tilrlil gorilyordu. 
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consciousness on the significance of the War of Independence and Ankara becomes 

the symbol of national struggle. 

Selma Hamm first sees Ataturk in Eski~ehir, where she works as a nurse 

during the war. Once again the chief appears in physical perfection, indeed he carries 

the novelty of the whole race. His physical beauty is attributed by her to the novelty 

of the whole race (Turkish nation) and he is described as a father of the family. 

Ataturk's appearance as such inspires the feeling of grace and security in her. 

'He had on a brownish green hunter's outfit. A silver colored fur cap came down to 
his thick eyebrows with edges curling upwards. His beautiful hands with long fingers 
displaying the nobility of a whole race were plaY'ing \\ith amber prayer beads, He \\as 
like the young head of a family, strolling in his garden at resting hours and it looked 
as if the things that incessantly poured dovvn from the sky \-vere the first drops of a 
summer shower' .17 

These accounts present perfect examples of how the paternalistic chief culture 

is inherent in Turkish political culture. At difTerent pm1s of the book, again Ataturk is 

mentioned each time with a description used to define mystical bodies, In describing 

the physical traits of Atatlirk's face, Selma Hamm treats him as a mystical figure. He 

is ageless, as God himself is and none of his parts is similar to the ordinary human 

beings. Indeed, there is one step further for the mystification of AtaWrk, he was 

portrayed as carrying the beauty of a whole race. Now he is turned into a semi-godly 

body which does not share any similarities with the ordinary human beings. 

And she was looking at his blonde profile, fresh with eternal youth. I x 

17 Ibid., 95. Uzerinde nefti bir avez kostiimii vardz. Eir giimii,<;i kalpak, giir Fe lI~'lan vukarlya do,<z,ru 
kzvrzk ka~larl/1lJ1 hizasll1a kadar iniyordu. Elitiin bir Irkll1 asa/efi,.,i ta.?val7, UZUI7 parmoldl, gazel e//eri 
bir kehribar tesbihle oynuyordu. Sanki, bir istirahat .malinde bahr;esinde c1vlo,mn bir gel7~' aile reisi 
gibiydi ve sanki g6kyi1ziinden durrnakszzzn yagan §'ey/er bir .vaz .vagmurunun ilk damlalanydl. 
18 Ibid., 176. Ve onun sonsuz bir gen<;lik/e taravetli sarz:j'l11 prc?filine bakl)/ordu. 
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It was as if his clay was molded with a completely different are than other people's. 
Neither his skin looked like our skin, nor his hair looked like our hair and he had 
nothing to do with years and time. 19 

This was a "second creation of the earth" God. whose face he S2m and voice he heard 
four years ago, had said let there be light I and there \vas light He said let there be 
water! and there was water, and he had said "Let there be a tablet among the waters". 
There was a tablet and he said "seed yields the plant and let there be trees that bear 
fmits according to the type of seed" and many kinds of trees of the same type as the 
seed grew out.20 

In the concluding chapters of the book, the novelist introduces the new leader, 

ismet inonii by using Selma Hamm, signalling the continuation of the chief tradition 

in the society. 

It is concluded that the need for a strong leader is an essential element of 

Turkish political culture, but it should not be overemphasized since it is a common 

phenomenon throughout the world as the statistical researches indicate. However, 

what is worth noticing in the Turkish society is the high percentage of trust on the role 

of military in state affairs.21 The fact that the military is held superior to other state 

institutions indecision-making, harms the political equality feature of civic 

community. Parla identifies militarism as one of the features of the Kemalist 

ideology?2 Selma Hamm's story with her second husband provides significant 

indicators of this trait. Her second husband, ismail Hakl(] , has appeared to her as a 

19 Ibid., 200. Onun mayasz, obiir insanlarll1kinden biisbatiin ba,lka hi,.. cevherle yogrullJ"/U§' gibzvdi . .\"e 
derisi bizim derirnize, ne sar;larz bizim sar;lanmlza benziyordu ve sene/erie Fe zamanla hi<;:hir alakasl 
yaktu. 
20 Ibid., 178. Bu bir "diinyanzn ikinci yaradzlz§'z" idi. Bundan diJrt ,vzl evvel }'z/ziimi gordiig·a ve sesini 
i§ittigi Tann, aydznlzga, all Demi§ti; a)/dmlzk oluyordu. Suva Oil demi~\·ti, su oluvordu Fe ",)'ularm 
arasznda Levh alsun" demi§ti. Levh, me:ydana gelrni§'fi Fe "rohum verir neball ve yerviizlinde fO!7ulilu 
kendisinden alarak cinsine gore yemi,' verel7 aga(lor !7usli!e gcl.lin " del"i~ \"(' lolll.1I1/11l1 cinlind('n Wrlii 

a?!,aclar bitmi§ti 
21'" E~l11er, 79. 
22 ParIa, Tarkiye'de Siyasal Kaltiiran Resmi Kaynaklarz. 323. 
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power figure in the peak of the War of Independence. But soon after the war ended, 

he resigns his post in the military and becomes a parliamentarian, Selma Hamm' s 

feelings then are described as such by the author: 

My God, how peculiar and dumb had civilian clothes turned him, how they had 
alienated him from his own self and made this man. vvhose every move inside military 
uniform was so characteristic, so perfect, an artifici~l being. 23 

- -

Selma Hamm' s feeling towards ismail HakkI Bey shows the fact that she feIIs 

in love with a man only when he is a symbol of power in front of her. Paradoxically, 

Selma Hamm blames his husband for the passive role he appropriates to her as a 

woman but she loves him only when he is authoritative and strong, 

'Shall I tell you something? I pity my husband every time I look at his face, As you 
know, my husband was one of the major heroes. He was a tough idealist with a keen 
spirit. He was a man who always inspired me to respect and obey him. I remember the 
day when he retumed from the front, a victorious commander, At that time he \vas not 
anything to me. But he was my everything. He had an influence, a kind of pm·ver on 
me that nobody could share. Every time his eves touched mine. I used to feel like 
saying "Tell m~, what are your ord~rsT, But no~v, now'!':.) , 

Selma Hamm's relationship with the leader of the Turkish Republic and her 

three husbands give an account of how the Republican Turkish elites position 

themselves vis-a-vis power figures. The quotations above indicates that the chief cult 

is inherent in the minds of the intellectuals of the early Republican era. This part 

explored the relationship between the individual and the power figures, In order to 

23 KaraosmanogIu, Ankara, 124. Yarabbi, askeruniformasl ir;inde her hareketi, () kadar jl'ahsi, 0 kadar 
kusursuz alan bu adami, sivil klyafet. nekadar acayiplej<;tirnli~·. sa1akla,l'fII71ll:1. kef'ldili/tif'lden avmp 

sunilefjtirmi§'ti., . . 
24 Ibid., 147. Size bir fjey so.v1eyeyim m(? KOCa17l111 yliziine haklikr,:a. 0110 (]clyorulll. T3ilirsif'liz ki, hC'l1il71 
kocam, belli ba§/z kahramanlardan biriydi. Sert ve keskin ruhlu bir idealislfi. Bema. daima hiirmet ve 

. itaat telkin eden bir erkekti. lv!uzajJer bir kumandan olarak cepheden di.iJ1diigii giinii haflrll.V(}rlllll. 0 
vakit, 0 benim daha hir;bir §eyim degildi. Fakat her )"(vimdi, OYtiimde. hir; kimsenin pav1a.}·allle~vaca/!.1 
bir nUjuzu. bir hukmu vardl. GazIer; gazlerime her degij"inde: "Soyle,l,)il7. emriniz nedir') " divecet!.illl 
gelirdi. Halbuki §imdi .. §imdi? 
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complete the picture the following part will deal with the conception of ideal society 

within a corporatist framework in Ankara. 

ITI. I. IT A Harmonious Nation Within Corporatist Framework 

The elements of trust, solidarity and tolerance among the individuals is 

necessary for the consolidation of a democracy and a healthy political and economic 

system. However, the existence of trust, tolerance and solidarity in a political culture 

does not necessitate the existence of a homogeneous, monolithic society. According 

to Rousseau, political harmony and social cohesion is the precondition of good 

government. Putnam opposes this idea and states that civic community is by no means 

harmonious and distinctively strife-free25 Indeed democracy necessitates the clash of 

interests in a society upon which compromise and consensus can be reached. Thus the 

elements of solidarity, trust and tolerance becomes crucial in a society which is based 

on the premise of clash of interests. The third chapter of Ankara, reflects the scheme 

of an ideal polity which is developed within a corporatist framework. in 

Karaosmanoglu's mind. 

The Cadre movement's attitude towards democracy is ret1ected in a dialogue 

between Selma Hamm and Ne~et Sabit, his third husband. In a ball where she meets 

Selma Hamm, Ne~et Sabit states that in modern democracies the differences between 

the classes are the most dramatic. 

'I do not profess the issue as such, nor would r like to. That \\ould imply that r digress 
towards a kind of demagogy. In my opinion. there is no regime style issue present 

25 PUtIk'llll, 117. 
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here. I know that the setting where class contradictions are manifested the most and 
are very clearly defined are these modem democracies. ,26 

Nqet Sabit's comments reflect the ideal in Karaosmanoglu's mind which is 

built upon an understanding of the society as a unified whole. As he comments on the 

1931 party programme of RPP, Parla states that the populism principle of Kemalism 

is based upon a refusal of the existence of classes in the society Division of labour is 

emphasized instead of classes. All the members of different occupations work 

harmoniously under the single-party framework. Thus a corporative understanding is 

developed instead of a liberal or a socialist one. The party aims to create total 

harmony by establishning the social order and solidarity instead of class strugglen 

This view finds its realization in the ideal scheme oflast part of Yakup Kadri' s novel. 

The description of the peasants and the workers alongside with the engineers under 

cooperative structures are described in detail. The solidarity is based upon an 

understanding of society as a unified body. There is total harmony of interests as it is 

seen in the following passage: 

'Turkish workers, Turkish engineers were not as Llnhappy as their cOLinterparts in 
Europe. There was no trace in Turkey of the misery and disaster of the European 

26 Karaosmanoglu,Ankara, 120. Ben meseleyi boyle vazetmiyorum, bd.vle vazetmek de istemem. (Linki, 
bir nevi demagoji ye sapmz:j olurum. Benirn ir;'in burada bir rejim iis/lIhll dm-'asl lJIevcuf delli/dir. 
Bilirirn ki, sl11Tjtezatlarlllln en r;()k tebariiz ett((J;i, en yok keskil7/e,I"f<(J;i .ver/er}lI ("rI,(J;dns del1ll!krosi/erdir 
27 ParIa, Tiirkiye 'de Siyasal Kiiltiiriin Resmi Ka:vnaklart, 42-44. 
28 Karaosmanoglu, Ankara. 187. Tiirk i,w;ileri, 7'!:irk IJllihemlisleri, .:1\-'/"'11(10 'r/nki orkmla.)"/ort glhi 
bedbaht da degildiler. Eski Roma 'nzn esir siiriileri gibi bin bir mihnet \'e cefa a Iii neia, bin tlirlli 
mahrumiyetle ruhlan ve suratlan ek:jimi:j, i9kiden, ar;lzktan biitiin insani faziletleril1i ka.vbetmi:i· Avrupa 
proletaryasznzn sefalet ve felaketinden Tiirkiye'de eser g(jriilmiiyordu. 7'iirk(ve 'de i,~r;iler hirer devlet 
memuru idi ve yiireklerinde bir devlet memurunun haysi.vetini, vekarzl7l, mesu/iyetin i ta:jlyorlardl. 
Ba§larznda patron diye bir bela )ioktu. Kimsenin esiri dej!,i/di/er. lalnt:: meili/ekelill hizlJlclr,"/li 
olduklarzl7l ve alznlarzndan akan terin vatan topraklarll7a berekelgetirici hir rahillef gihi Vil,Qel7,(J;lrll 
bili}'orlardl. Onul7 ir;in, her hiri, insana, harb sajha/arrndaki ne/(crler gibi birc/" kallrll/IIUI"! hn/Jeltnde 
gdriinii}'ordu. 
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proletariat, whose souls and faces were writhen ll11der a load of affliction and 
suffering like the slave flocks of Ancient Rome, and vvho have lost all their humanly 
virtues because of drinking and starvation. Workers in Turkey were civil servants, and 
they carried in their hearts the honor, pride and reslJonsibilityofa civil servant. They 
did 110t have a calamity called boss on top of them. They were nobody" s s lme. They 
just knew that they were the servants of the homeland and that the s\\eat dripping 
from their foreheads was pouring like holy rain which brings abundance to the soil of 
the fatherland. For this reason, each of them looked as magnificent a hero as the 
privates 011 the battlefield. ,28 

The spirit of collectivity is emphasized very often in the third chapter of the 

novel. Ne~et Sabit is a director in the theatre and this specifIc occupation is not 

randomly chosen by Yakup Kadri. Theatre is chosen because unlike writing novels, 

directing and writing plays requires collective work. How could this ideal harmony 

came into existence by the suspicious and unaware members of the Turkish society 

described in the first two sections is still a question mark As we know from the first 

two sections the common people do not trust the elites and gossip about their life 

styles. This paradox is explained only by the top to bottom approach of Yakup Kadri . 

as a Kemalist elite in finding solutions to the development problem. For him, 

development is an issue of technology. Political decision-making procedures do not 

seem to playa role since there are no clashing interests in the society. The people who 

defend their self interest are portrayed as selfish and individualistic persons and 

blamed by the society as a whole. In Ne~et Sabit's. play, there is a part on the 

discussions on the construction of an electric powerhouse in the municipality. The 

private sector defends its interests and want to maintain the administration of the 

power house that is built by them. However, the system they established is ineffective 

due to the conspiracies of the self-interest seeking private businessman. In the end, the 

bureaucrats decide to nationalize the system. After the scene is played a loud applause 
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comes from the audience. The play portrays the clash of private and collecti ve interest 

and the latter is praised while the former is condemned.29 

Nevertheless, despite the ideal harmony schemes presented in the last part, 

Ankara contains elements of distrust and intolerance in the society. There is no 

intolerance for the religious minorities. Indeed when Selma HaDlm first comes to 

Ankara with her husband they want to stay in a pension which is owned by a Jew, 

since the pensions that belong to the Jews are the most clean ones. An Armenian 

cleaning lady gossips with Orner Efendi' s wives about the way rich women live in the 

city. Ethnic groups such as Kurds are not mentioned in the book. Like the Turkish 

state in the Lausannes Treaty, Yakup Kadri does not accept other ethnic groups as 

minorities. This attitude is in conformity with the nationalism principle of Kemalist 

ideology where the existence of different ethnicities is ignored. 

The distrust and intolerance exist between the elites and the common people. 

They criticize each other's life styles. The military-bureaucratic elites of the republic 

do not trust the conservative figures as it is indicated by [smail Hakkl during a lunch 

at Murat Bey's house. He comments on the imams that visit them by these words '" 

Black terror, black terror" he' shouted. " Europe is not our only enemy ... One they we 

have to fight with them, too .. ,30 

We may find reasonable grounds for the existence of distrust soon after the 

War of Independence is completed. However, interestingly enough, the results of 

Esmer's study reveals the same distrust in the society in the contemporary period \ I 

29 Ibid., 201. 
30 Ibid., 51. 
31 Esmer, 86. 
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Thus it seems inevitable to conclude that "we are surrounded by enemies" discourse 

of Kemalism has left deep impacts on Turkish political culture. Whenever someone 

speaks of Europe in the novel, it is to underline a negative feature of Europe or to 

state that the Turkish state cannot trust the European governments. 

ID. I. TIl The Lack of Civic Engagement in the Public Sphere 

Civic engagement is the active participation of the citizens in public affairs In 

order to ensure civic engagement, citizens should define their self-interest in a large 

framework so as to include the needs of the society. Active participation requires to 

develop an understanding of self-interest alive to the interests of the others. However, 

it does not necessitate being selfless saints or altruism for the individuals. Kemalism 

does not have a pluralist nature. 32 In the novel Selma Hamm' sand N e~et Sabit's 

participation to the public affairs are always done in the state level and with the intent 

of serving the state. An interest outside the scope of the state is not defined The 

people who participate in politics for their own interests are condemned. 

Another element of civic community is the propensity to form civil & political 

associations. It is concluded that the propensity to form associations contribute to the 

development of a civic culture in a society3] Associations are not mentioned in 

Ankara. The only form of association is the form of cooperatives and this does not 

appear as an interest group in the modern sense of the word. All the associations are 

formed by the state's initiative in order to increase the efficiency of production and 

establish social order. There is no mention of even an independent sports club in 

Ankara. Thus it reflects the attitude of Kemalist one-party ideology that the 

32 ParIa, Tilrkiye'de Siyasal Killtilriln Resmi Kaynaklan, 322. 
33 Putnam, 92. 
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associations can only be formed under the state framework. This is the impact of the 

Ottoman tradition that an independent public space does not exist in the society. 
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CONLUSIONS 

The main aim of the thesis was to analyse how Turkish political culture was 

reflected in Turkish novels during the early Republican era through reading Yakup 

Kadri Karaosmanoglu' s novel Ankara. In accordance with this ai ffi, hi storical anal ysi s 

is combined with the text analysis of Ankara in order to point out to the correlations 

between the official ideology of the state and the novels of the early Republican 

period. 

The first chapter outlined the elements of Turkish political culture derived 

from the works of several political scientists. It is concluded that there was a line of 

continuity between the political culture of Turkish society from the Ottoman period to 

the early Republican era of the Turkish Republic. The impact of the relationship 

between the official ideology of the state and the Turkish political culture was 

discussed. In this context, the historical-sociological context in which the first 

novelists were raised and its effect on the construction of novels was explained. The 

main problematic of the first novelists was the Westernization movement initiated 

during the Tanzimat period. In the last part of the chapter, changes and continuities in 

literature were discussed. The efforts for creating a national literary canon was the 

main trend of the nation-building process of the Turkish Republic. 

The second chapter gave an account of Yakup Kadri Karaosmanoglu' slife, 

works and social and political ideas. Yakup Kadri began his literary career with the 

motto of "art for the sake of art" but the dissolution of the Ottoman Empire caused 

him to change his attitudes towards life. He began to get involved with the political 

movements of his time. Among them, the Cadre movement was the most significant 
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one. His relationship with the Cadre movement and the Cadre movement's impact on 

him was discussed in reference to his articles pub1 ished in the Cadre magazine The 

Cadre movement aimed to set up the framework of the official (Kema1ist) ideology of 

the ruling elites. 

The third chapter focused on Yakup Kadri Karaosmanglu's novel Ankara in 

order to trace the impact of Kemalist ideology on Turkish political culture. It is 

concluded that the novel reflected the corporatist mind set of the Kemal ist 

intellectuals. Within this corporatist framework, Yakup Kadri portrayed an Lltopic 

future for the Turkish society. In this context, some distinguishing elements of 

Turkish political culture such as the cult of leadership, harmonious nation and the lack 

of civic engagement in public affairs were metioned.Yakup Kadri Karaosrnanog1u's 

novel Ankara presents a significant case for the exploration of elements of Turkish 

political culture. The society is perceived as an organic whole in the idealized scheme 

of society described in the last chapter of the novel. The individual's relationship with 

power, state and civil society is shown in the plot and personification of Allku/"U The 

absence of civic engagement in the public sphere, perception of the society as an 

organic and harmonious whole and the cult of leadership are some basic 

characteristics of Turkish political culture that is provided by the official ideology of 

the Turkish Republic. Bearing in mind the dynamic character of culture, these 

observations may be used in order to draw some parallels between Turkish political 

culture and its impact on the future of Turkish politics 

It would be too overambitious to derive the elements of Turkish political 

culture from the single work of a single author. However, case studies as such may 

provide new perceptions for the scholars who aim to blend political science and 
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literary criticism. In that context the parallels drawn between the recent studies 

conducted on political culture and the elements of politicaJ culture may hopefully 

provide inspiration for further interdisciplinary studies on political culture. 
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