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. ABSTRACT

-The main aim of this thesis has been to analyse Turkey’s official ideology’s effect on
Turkish political culture as 1t is reflected in Turkish novels during the early Republican era.
This aim has been realized through historical analysis and text analysis of Yakup Kadri
KaréoSmanoglu’s novel Ankara. The | thesis argues that the intellectuals of the early
Republican era had close relationships with the state elites and the impact of the official
ideology on the literary elites are reflected in the novels. Certain elements of Turkish political
culture such as the cult of leadership, an understanding of nation within a harmonious
~ framework and the absence of civic engagement in the public sphere are determined in Yakup
Kadri Karaos}manoglu’s novel, Ankara. Hence this thesis argues that there is a close
relationship between the novelists of the early Republican era and the Turkish political
culture which is to a great extent shaped by the official ideology of the state as it is reflected

in Ankara.

KEYWORDS : Yakup Kadri I(aradsmanoglu, Political Culture, Turkish Political Culture,
Ankara.
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KISA OZET

Bu tezin amacy, Turkiye’deki egemen resmi ideolojinin, Turkiyve'nin siyasal kaltiri
izerindeki etkisini, Turkiye Cumhuriyeti’nin érken doneminde yazilmis romanlardan biri olan
Ankara’min elegtirel bir okumasini yaparak belirlemektir. Erken Cumburiyer donemi aydinlar,
Osmanlt Imparatorlugu’ndan kaynaklanan gelenegin devami olarak Tirkiye Cumhuriyeti’nin
kurucu elitleriyle organik bir bag tesis etmisler ve edebiyat alaninda resmi ideolojinin
tagtyicist olmusglardir. Resmi ideolojinin Tiirk siyasal kiltirind sekillendirmede onemli
katkilar: olmustur. Bunun sonucunda Tiirk styasal kulttirinde ickin oldugu iddia edilen glgli
lider 6zlemi, ulusun korporatist bir gerceve icinde organik bir butiin olarak tasavvur edilmesi
ve kamusal alanda sivil katilim eksikligi gibi bir takim bzellikleri, erken donem Cumhuriyet
romaninin temsilcl bir 6rnegi olan, Yakup Kadri Karaosmanoglu'nun Asnkara romaninda
gozlemlemek miumkindir. Bu tezin temel iddiasi cumhurivetin  kurulus vyillarinda
olusturulmaya baslanan resmi ideolojinin, Turkiye’nin siyasal kiltirt tzerindeki etkilerinin
erken Cumhuriyet donemi romancilarinin eserlerinde goézlemlenebilecedini Yakup Kadri

Karaosmanoglu’nun Ankara romaninin metin incelemesi yoluyla gostermektir.

ANAHTAR SOZCUKLER : Yakup Kadri Karaosmanoglu, Siyasal Kulttr, Turkiye'de
Siyasal Kaltur, Ankara. ‘

v



TABLE OF CONTENTS

TITLE PAGE. o 1
APPROVAL PAGE. .. . ¥
ABSTRACT iii'
KISAOZET ...................................................... v

L LINKS BETWEEN POLITICS AND LITERATURE IN EXPLAINING TURKISH
POLITICAL CULTURE

I.1 AN OVERVIEW OF POLITICAL CULTURE STUDIES ON TURKEY.......7-19

LIl THE IMPACT OF TURKISH POLITICAL CULTURE ON TURKISH

LILI The Historical — Sociological Context in which the Turkish Novel
Emerged. ... . . 20224

LILII First Novelists and Westernization as the Dominant Problematic of the Turkish
Novel: Conflicting Values............. 24-28

I.IL.III From Tanzimat to Republican Novelists: Change and Continuities... .. .....28-36

IL. ALOYAL INTELLECTUAL : YAKUP KADRI KARAOSMANOGLU

III HIS LIFE AND LITERARY EXPERIENCE. ........ ... 37-38
ILII Family and Education....................oooo SO C.38-45

ILIII Literary Influences............oooooe oo 45250
ITIII First Works. ..o 50753

II.1I TRANSITION FROM THE PESSIMIST INDIVIDUAL TO CONSCIOUSNESS

11111 SOCIAL & POLITICAL IDEAS

TLIILI The Cadre MOVEMENt ..o oo, 56-63



ILILIT Yakup Kadri and the Cadre Movement
I ANALYSIS OF THE TEXT, ANKARA - THE UTOPIA OF A KEMALIST
OITELEMENTS OF TURKISH POLITICAL CULTURE IN ANKARA...........81-82
OLLII Individual versus Power : The Lust for a Strong Leader ... ............ 82-87
HI.LII A Harmonious Nation Within Corporatiét Framework........................87-91
HI. I III The Lack of Civic Engagement in the Public Sphere........................91-92
CONCLUSION. ... . e 93-95

BIBLIOGRAPHY 96-99

vi



INTRODUCTION

The main aim of the thesis is to analyse how Turkish political culture is
reflected in Turkish novels during the early Republican era through reading Yakup
Kadr1 Karaosm’anoglu’s novel Ankara. It is argued that the official ideology of the
Turkish Republic had an impact on the formation of Turkish political culture. The
intellectuals could not form an autonomous basis of opposition to the state due to the
historical-sociological context in which they were raised. Since the Ottoman period,
Turkish intellectuals kept an organic bond with the state. Thé novels written during
the early Republican era reflected the effects of Turkish political culture on Turkish
elites. Literary works cérried the impacts of official ideology aiming at the formation
of a specific political culture characterized by the cult of leadership, a harmonious
nation within the corporatist framework and the absence of a public sphere where

civic engagement is encouraged.

In this context, the study aims to explore the relationship between political
culture and Turkish literature. In accordance with this aim, historical analysis 1s
combined with the text analysis of Ankara in order to point out to the correlations.
between the official bideology of the state and the novels of the early Republican
period. The reason Yakup Kadri Karaosmanoglu and his novel Arzkam 1s chosen to
conduct a case study derives from the specific context in which the novelist was
raised and wrote his novels. Yakup Kadri wrote Ankara when he was the member of
the Cadre Movement. Cadre Movement aimed to provide an ideological framework
for the Turkish Republic. While doing this, its main purpose was to explain the basic
enets of Kemalism and to blend it with socialist ideas. Ankara reflects such an

attempt for creating an ideal society. This methodology was chosen because



combining different methods is the only way of conducting an interdisciplinary study
about the reflections of official ideology on the political culture of Turkish society. In
“order to analyse the impact of official ideology on Turkish political culture, it 1s

crucial to discuss what political culture means.

Political culture is not a novel concept in the field of political philosophy.
Rotberg states that ‘before Putnam has modernized and refined the term social capital
as an analytical tool capable of explaining the roots of civic engagement, | social
scientists had developed a theory of political culture’." The roots of the term can even
be traced back to the works of the ancient philosophers. Although they did not name jt
as such, the ancient political philosophers such as Socrates, Plato and Aristo have one
way or the other dealt with’the values that should be inherent in a society to make it a
just polity. Socrates’s concept of virtue that is necessary for the establishment of a just
society may be given as an example. In her é.l’tide entitled “Civil Society and
Democratic Renewal’, Lindsay Paterson points out to the fact that the Scottish
philosophers of the Enlightenment such as David Hume and Adam Smith ‘had a well-
developed sense of mutual human obligation that is quite close to the ideas on social
capital’.” Robert Putnam, the champion of the term social capital states that the roots
of the idea of social éapital can be traced back to the works of republican philosophers
such as Alexis de Tocqueville, Rousseau, etc. Max Weber should also be mentioned

as one of the leading social theorists who pointed out to the correlation between

" Robert 1 Rotberg, “Social Capital and Political Culture in Africa, America, Australasia, and Europe.”
in Patterns of Social Capital: Stability and Change in Historical Perspective, ed. Rotberg, Robert 1.
(Cambridge : Cambridge University Press. 2000). 3.

2 Lindsay Paterson, “Civil Society and Democratic Renewal,” in Social Capital: Critical Perspectives.
eds. Stephen Baron, John Field and Tom Schuller (New York: Oxford University Pres. 2002). 39,
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culture and economic and social development. The whole range of Weber’'s works
aims to explore the correlation between values and development. The most prominent
among them is his seminal work The Protestant Ethic and The Spirit of Capitalism
where Weber analyses the psychological conditions which made the development of
capitalist civilization possible. The significance of Weber’s study derives from the
fact that it was written at a time when capitalism was a newly emerging phenomenon.
According to Weber, capitalism emerged as a result of the conscious acceptance of

the ethical maxims of Calvinist theology.’

However, although it was not a new discovery, political culture gained
prominence once more with the advent of behaviouralist approach to political science
during the 1950’s and 1960’s. The studies conducted on political culture had revealed
that social, political and economic values inherent in a society were significant in
determining the political inclinations of the individual actors and the level of political
and economic development. Political culture, in the most general meaning of the term
is a collection of attitudes, values and beliefs in a society towards politics. Two of the
leading figures which have conducted research on political culture, Almond and
Verba state that ‘the term “political cﬁlture” refers to the specifically political
orientations — attitudes toward the political system and its various parts, and attitudes
toward the role of the self in the system’.* They also differentiate their usage of the
term from an anthropologist and claim that they utilize the term ih one of its meaning

which is the “psychological orientation toward social objects”. Thus, when Almond

* Max Weber, The Protestant Ethic and the Spirit of Capitalism. with an Introduction by Richard
Tawney (New York: Scribner, 1958), 23.

! Gabriel A. Almond and Sidney Verba, The Civic Culture (Boston: Little, Brown and Company.
1965), 12.

* Toid., 13.

S Pye, cited in Rotberg, 4.



and Verba speak of the political culture of a society, they ‘refer to the political system
as internalized in the cognitions, feelings, and evaluations of its population’.” Pye also
emphasizes the psychological aspect of the term and argues that political culture,
gives “meaning, predictability, and form” to a nation’s political process.” Verba
defines political culturé as the “system of empirical beliefs, expressive symbols, and
values” that define political action. According to this definition the term ‘denotes each
citizen’s identification with his fellow citizens and his nation, and it shapes each
citizen’s expectations about the legitimacy and output of his/her govermt‘nent’.7
Although, by its definition culture seems like a fixed concept since its formation takes
centuries, its dynamic and evolutionary character should nét be forgotten.® Otherwise,
culture is regarded as an essential and frozen characteristic of society similar to the
genes in a human body which makes plausible the idea that the “clash of civilizations”
would be inevitable and the political scientist cannot propose an alternative solution

for such a problem.”

As it is mentioned above, it would bé misleading for a social scientist to
approach political culture in an essentialist manner and attribute it a characteristic
which is similar to the genes of a human for two reasons: First of all, culture is not an
all-explanatory concept. It is just one of the variables that can be used in political
science inquiries alongside with economic and institutional factors. Second, in the
period of globalization the interaction between the cultures haé increased and this

causes some changes to come into existence. Nevertheless analyzing the relationship

7 Verba cited in Rotberg. 4.

¥ Rotberg, 4.

® For the elaboration of “clash of civilization” thesis see Samuel P. Huntington, The Clash of
Civilizations and the Remaking of World Order. (New York: Touchstone, 1998),



of individuals among themselves, with authority and politics could open new doors
alongside with economic and institutional analysis in order to elaborate on the
political behaviours of a society. It should be admitted that the individuals’
positioning of themselves towards power, theif approach to politics and the values
they are attached to has an effect on the nature of the politics conducted within a

polity.

The first chapter focuses on the studies conducted on Turkish pelitical c;ulture
and furthermore establishes the links between political culture and Turkish novel.
Although both Turkish political culture and Turkish novel have been studied ‘
extensively, they had not been combined to comprehend the ramification of culture in
novels before. However clues were given for the results of suéh a study in the works
of both literary critics and political scientists. Thus, the second section of the first
chapter attempts to establish the links between Tﬁrkish political culture and novel in
the early Republican era. This section will discuss the efforts of creating a national

literary canon and its successes and failures.

The second chapter outlines the life of Yakup Kadri Karaosmanoglu in order
to provide an account of the context in which his social and political ideas were
shaped and his novels were written. Wifhin that context, the Cadre movement of
which Yakup Kadri was a member is of crucial significance siﬁce it was the first
autonomous elite movement in Turkish Republic which aimed to promote the state’s
1deology dulring the formation years of the Republic. The members of the Cadre
movement received harsh criticisms from both sides of the political spectrum because
they attempted to construct a theoretical framework which would be able to blend

socialist and Kemalist ideology. In the end, the movement ended up with giving
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priority to corporatist understanding and appointing the task of leadership to Turkey
among the Third World countries. The Cadre years influenced Yakup Kadri's ideas

immensely and its impact can be observed in his novels, especially Ankara.

The third and last chapter focuses on Yakup Kadri Karaosmanoglu’s novel
Ankara which was written under the influence of Cadre ideology and reflected the
corporatist mind set of the Republican elites. In the final analysis, it is argued that the
novel carries some significant elements of Turkish political culture and these findin s
were compared with the observations of the current studies conducted on Turkish

political culture.

Thus, outlined as such this thesis is an attempt to establish links between
Turkish political culture and Turkish novel during the early Republican era and aims
to show how and through which values the official ideology created a Turkish

political culture that had a deep impact on the intellectuals.



CHAPTER ONE

LINKS BETWEEN POLITICS AND LITERATURE IN
EXPLAINING TURKISH POLITICAL CULTURE

L I AN OVERVIEW OF POLITICAL CULTURE STUDIES ON TURKEY

The very nature of the political culture studies necessitates establishing a
relationship between cultural and historical analyses since culture is the product of
long time spans and hence cannot be changed easily. Serif Mardin éxplains this
specific trait of political culture through the example of Turkey by stating that
‘Turkey is not a‘developing country in the usual meaning of the word. Indeed, it is a
state that cérfies some specific features formed in centuries. As a result Turkey’s
| political culture is shaped by the structural elements that history has formed. It has a
bureaucratic apparatus that is given the task of applicating the values that are
collected in its political culture by the ethos and eidos of serving the state’.' A
society’s culture is shaped by its history and thus it could not be easily transformed.
Nevertheless, despite the continuity of history, cultural structures are also influenced
by the social, economic and political transformations that a society experiences. The
continuities and changes observed in Turkish political éu'lture after the dissolution of
the Ottoman Empire and the establishment of the Turkish Republic 1s a sign of this

fact.

! Serif Mardin, Tiirk Modernlegmesi (Istanbul: Tletisim Yaynlari, 2002). 177.



There are not many studies which deal directly with Turkish political culture.’

While commenting on Turkish politjcal culture it is inevitable to analyze the political
structure of the Ottoman Empire. In his article entitled ‘Civil Society and Islam’
Mardin points out to the different paths of development between the West and the
Ottoman Empire. He states that the ‘civil society itself is a Western dream which does
not translate into islamic terms’.’ ‘A line of continuity can be observed in the theories
of civil society from Locke to Habermas. All these thinkers dwell upon the idea of
rationalized law which was the product of the Mediveval age in fhe West. On thé other
hand, the Ottoman Empire did not go through such a process and in the islamic
| culture there was a different dream.® Muslim dream appeared at three levels The first
level was the idea that Muslims were only bound by the political obligations set by
the Qur’an. On the second level there were the Qur’anic verisimilitude of the Qur’an’s
éommentators which Muslims accepted as the only equivalent to-the Qur’anic laws.
On the third level, there was the idea of a just prince. Since ne.ither of these systems
were able to assert themselves unequivocally, Muslims shifted their dream to the ideal
of a social equilibrium under the rule of a just prince.” Outlined as such Mardin’s
analysis gives clues about some of the elements of Turkish political culture which

derives from Islam. Thus it is also the reason why a civil society in the Western sense

® For the studies that deal with Turkish political culture see Ilter Turan. “Tiirkivede Sivasal Kiiltiiriin
Oluswmu”, in Tiirkiye ‘de Politik Degisim ve Modernlesme, eds. Ersin Kalaycioglu and Ali Yagar
Sanbay (Istanbul: Alfa Yayinlart. 2000); Siileyman Seyfi Ogiin, Tiirk Politik Kitltirii (Istanbul: Alfa
Yaymlar. 2004); Serif Mardin, Tirkiye 'de Toplum ve Sivaset (Istanbul: Iletisim Yaynlari. 1997): Taha
Parla, Tirkive 'de Sivasal Kiltirin Resmi Kaynaklar: — Cilt 3 Kemalist Tek-Parti Ideolojisi ve CHP 'nin
Altr Ok'u (Istanbul : Iletisim Yayinlart. 1992); Yilmaz Esmer, Devrim, Evrim, Statiko: Tirkive 'de
Sosyal, Siyasal, Ekonomik Degerler (Istanbul: TESEV Yaynlari. 1999).

® Serif Mardin, “Civil Society and Istam”, in Civil Society: Theory, History, Comparision. ed. John A.
Hall (Cambridge: Polity Press. 1995). 279.

* Tbid., 279.

* Ibid,, 285.



could not come into existence in the Ottoman Empire. Continuities may be observed

between the Ottoman Empire and the new Turkish Republic.

Mardin highlights two distinguishing characteristics of this peculiar dream,
which are ﬁfstly the reliénce on the charismatic authority ,Of a leader to fill the cracks
of an unrealized systerh of justice and secondly associated with the former idea was
the yearning for a return to a golden age.® This golden age was the period of a just
ruler and thus justice was accorded primary importance and freedom was nof even

mentioned.

The scholars who analyze the political culture of the Ottoman Empire first
point out to the lack of a civil society which can constitute a link between the ruling
class and the society. ' The patrimonial —
bureaucratic ruling structure of the Ottoman Empi}e had divided the society into two
groups: On the one hand there was the ruling class (palace, military and bureaucratic
posts and prominent figures of the ulema) that was constituted of tax-collectors and
on the other hand theré was the tax givers. This dichotomy in the economic sphere
caused a polarization in the cultural sphere. Serif Mardin explains this relationship
between the rulers and the ruled by referring to the “center —periphery” concept of
Shils and states that the polarization between the center and the periphery is a ‘key to
explaining Turkish politics’.” There are religious and language differences between

the center and the periphery. The center speaks Ottoman Turkish that carries the

6 i+

Ihid., 286.
7 Serif Mardin, Tiirkiye 'de Toplum ve Sivaset (Istanbul: Iletisim Yayinlari, 1997), 34.
¥ Serif Mardin, Tirk Modernlesmesi (Istanbul: letisim Yayinlari, 2002), 56.
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effects of the Arabic and Persian while the common people speak simple Turkish.®
Religion plays a dual role in the society. On the one hand it creates a polarization
between the center and periphery, since the center and periphery adopts different
attitudes towardv religion. The center adopts a mainstream and homogeneous
understanding of religion but in the periphery religion is viewed as a source of
opposition. On the other hand despite the differences of attitudes towards it, reli gion
also constitutes a bridge between the center and the periphery. The ruling class used
religion as an instrument to legitimize their authority in the eyes of the p‘ublic«
However as the Ottoman Empire started to Westernize with-the modernization period
there appeared a clash between the values that the common people adopted and the
ruling class began to adopt. The intellectuals of the Ottoman Empire has positioned
themselves in changing positions within this clash. Although the intellectuals were the
main criticizers of the Westernizatioh reforms they could not move far away from
state power since it was the state who provided vthe.:m with the privileges of education
and job opportunities. There existed an organic bond between intellectuals and the
state. Thus while criticizing the rulers the Ottoman intellectuals could not dare to

severe their bonds with the state.

The centralist structure of the Ottoman Empire caused that portion of the
population who lived in the periphery to remain in an isolated position within a closed
communitarian structure. Since the modernization process had ﬁot been completed
yet, the majority of the people were not aware of state affairs and thus far from
| politics. The‘ religious institutions that aimed to realize solidarity and the working of
redistribution mechanisms in the society filled in the vacuum betwéen the ruling class

and the ruled ones. The role of religion in filling this vacuum continues its impact on
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Turkish political culture even after a secularization movement was initiated with the
establishment of the Turkish Republic. In the minds of the republican elites, the
communitarian structure needed to be isolated from its religious character and this
caused a corporatist framework to come into existence. Before elaborating on
corporatism that is claimed to shape the mind s.et of the republican elités by Taha
Parla, and its effect on Turkish political culture, it is necessary to mention the roie of

Islam in shaping the political culture of the Ottoman Empire.

As mentioned above it was religion which constituted a bridge between the
ruling class and the ruled in the Ottoman society. The absence of a civil society acting
as a mediator between the individual and the state caused religion to fill this gap.
Religion has not only shaped the values that society had but 1t also facilitated a bond
to be established between the center and the periphery. Islam has not always been a
unifying force in Turkish sbciety, at times, especially during the reform periods of the
empire it caused conflicts between the rulers and the ruled. The main reason for these
conflicts were the values that religion brought to society. Ogiin ciaims that one of the
most significant values that Islam brought to Ottoman society was the appraisal of
poverty as a virtue.” In the traditional Ottoman system, wealth was not something to
show off but something to be distributed to the have nots."” Since the 18th century,
the new consumption patterns that the modernizing ruling elites adopted caused
reactions among the common people. Mardin argues that along with other reasons, the

rebellions such as Patrona Halil and Kabak¢i are examples of such discontent in

rsociety.“ Thus an attempt was made at establishing communitarian inspection

® Siileyman Seyfi Ogiin, Tirk Politik Kiltiri (Istanbul: Alfa Yayimlar, 2004), 10.
10 Mardin, Tiirk Modernlesmesi, 29.
" Tbid., 54-36.
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mechanism by the common people on the rulers. These reactions continued well into
the 19th century and expanded also among the ranks of intellectuals. In this period a
group of intellectuals called,Yo‘ung Ottomans, Namik Kemal and Ziya Pasa being the
forthcoming figures among them, criticized t‘he superficial reform movements of the
Tanzimat bureaucrats because the Westernization movement constituted of promoting
haxury consumption and acting in contradiction to societal values. They stated that the
empire could only be saved from dissolution by bringing together the technol.og_y of
the West and the values of the Ottoman society that was derived mostly from Islam.
In conjunction with this point, one of the main problematics of the 19th century novel
has been the reaction of ysociety to the new values introduced bby the reformist elites
with the impact of Westernization movement. The effects of the criticisms that the
intellectuals brought to the Tanzimat bureaucrats through the Turkish novel in its
emergence phase will be discussed in the following section. Before elaborating on
that it is crucial to focus on the continuity of political culture elements between the

Ottoman political culture and the Kemalist ideology.

The most significant ideological movement which had an impact on Turkish
political culture after the dissolution of the Ottoman Empire and the establishment of
the Turkish Republic is the Kemalist ideology. Mardin states that Kemalism’s effect
in changing the values of the Turkish society is only on the surface since ‘Kemalism

ith all its ideological tools instead of constructing modernization or Westernization
in the public sphere with the Enlightenment concepts such as democracy, civility and
difference it represents an image that gives priority to imposing symbols with its

‘sanctionary organs. There is not an understanding of a public sphere independent



from state’s vauthority’.ll2 By this statement, Mardin, in a way points out to the
continuity between the political culture of the Ottoman Err;pire and the Turkish
Republic. According to Hilmi Yavuz, Republican élites’ severing the bonds with the
Ottoman tradition and establishing the public sphere as the property of the state and
trying to dominate the public sphere by some symbols, in return caused the opposition
movements also to organize themselves ﬁsing the symbols.”® The current discussions
on the issue of headscarff can also be explained within such a context. On the other
hand, Taha Parla, in his extensive study analyzing Turkish political culture through
the reading of the official documents of the Turkish Republic points out to the
significance of Kemalism in shaping Turkish political culture. Parla states that
Kemalism cbnstitutes an ideological whole and had significant impacts on the
political culture of Turkish society. Ité main principles are the six arrows mentioned in
Republican People’s Party’s program: nationalism, secularism, republicanism,
statism, populism and reformism.'* In the concluding part of his study Parla states that
the reason he focuses on the ideological constructions in explaining political culture is
that, compared to institutional structures these have a long lasting effect on the
political culture of a society where there is almost a “fixed” political system

including the constitutions and political discourse).”’ Institutional structures have
g p ,

'2 Mardin cited in Hilmi Yavuz, “Modernlesme: Parca mu, Biitiin mii? Batililasma: Sumnge wi. Kavram
mi?,” in Modern Tiirkive 'de Sivasi Diigiince Ansiklopedisi- Cilt3 Modernlesme ve Baticilik, eds. Tanil
Eora and Murat Gittiekingil (Istanbul: Iletisim Yayinlari. 2002). 217.

Ibid., 217. -

' Taha Parla, Tirkiye ‘de Siyasal Kultirin Resmi Kaynaklar: — Cilt 3 Kemalist Tek-Parti Ideolojisi ve
CHP 'nin Al Ok’u (Istanbul: Iletisim Yayinlar, 1992), 321.

" Ibid., 320.

' Ibid., 320.

' Aykut Kansu, “Tiirkiye’de Korporatist Diisiince ve Korporatizm Uygulamalan,” in Aodern

Tiirkive 'de Siyasi Diisiince Ansiklopedisi- Cilt2 Kemalizm, eds. Tam! Bora and Murat Giiltekingil
(Istanbul: fletisim Yaynlari. 2002). 253.

'8 Taha Parla, Ziya Gokalp, Kemalizm ve Tiirkiye 'de Korporatizm (Istanbul: Iletisim Yayinlar:, 1993),
8.
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more or less changed but the ideological ones have not. Thus, ‘if the political culture,
political = socialization, political, individual and collective psycholqu and
consciusness are shaped under the influence of the family, schools, media,
associations, parties and since in Turkey there is an Qfﬁcial/semi-ofﬁcial sovereign
ideology which created these institutions as its reflections for 70 years, then it is
worth analyzing the “latent” internalizations of this ideology in the subconsciousness

. . . . C . . , 16
as well as its manifest reflections in way of thinking, behaviour and laws’.

It is argued that corporatism has been a source of inspiration for the founding
‘elites and politics of the Kemalist regime.'” Parla argues that Kemalist ideology built
itself on Ziya Gokalp’s cofporatist political thought. There may be some differences
between the Kemalist ideology and Gokalp’s thought but nevertheless this corporatist
mind structure has had an effect on Turkish political culture in general both in the
government and the opposition forces both in the right and the left.'® Corporatist ideas
began to be discussed in Europe in the last quarter of the 19th century and corporatist
practices were experienced in Bismarck Germany as a state policy. In France a milder
version of corporatism was put into practice under the banner of “solidarism” before
World War I.”” Populist discourse of the Turkish Republic carries traces of the idea of
solidarism that was present in the Third Republic of France. According to solidarist

thought —which is occasionally attributed to Durkheim — society is based on the unity

'® Kansu, “Tiirkiye’de Korporatist Diistince ve Korporatizm Uygulamalart™. 234,

M. Asim Karadmerliogly, “Tek Parti Déneminde Halkcilik”, in Modern Tirkive ‘de Sivasi Diigiince
Ansiklopedisi- Cilt2 Kemalizm, eds. Taml Bora and Murat Giiltekingil (Istanbul: Iletisim Yayinlan.
2002). 282.

' Tbid., 282.

# Kansu, “Tiirkiye’de Korporatist Diisiince ve Korporatizm Uygulamalart”™. 257.
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of the parts which complement each other instead of conflicting interests. Thus
harmony is an essential feature of solidarism. The idea challenges the liberal
understanding of according primacy to the individual and instead emphasizes national
solidarity within the society or community.”” Solidarism has had an impact on
Ottoman intellectuals such as Gokalp and it has become a system of thought that the
Republican intellectuals attributed significance to and shaped the societal imagination
of the populist thought.*' Kansu also argues that the Turkish intellectuals who were
active in political life and were educated in France, Germany and Switzerland were
very much influenced by the corporatist thought.” In its essence corporatism was a
challenge to capitalism and the states who adopted a corporatist state policy aimed to
control the individuals on both economic, political and public spheres. According to
corporatism a nation is composed of interest groups formed by the different sectors
which complement each other’s interests and deems it necessary to establish organic
bonds between the members of the society. Corporatism’s reflections in the political
arena shows itself as intolerance towards opposition movements and individualism in
society. In other words corporatist thinking factilitates the communitarian inspection
mechanism to increase its effect on the society as it is mentioned above in reference to

Serif Mardin.

Parla claims that Ziya Gokalp is the first and still the most developed
systematic thinker of corporatist thought in Turkey.» Theoretical base of the six

principles of the Republican People’s Party and Turkish Republic is found in

? Taha Parla, Ziva Gokalp, Kemalizm ve Tiirkive de Korporatizm (Istanbul: Tletisim Yavinlart. 1993).
8. .
* Toid., 146.
* Toid., 146.
*Tbid., 63.
¥ Tbid., 79.
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Gokalp’s system of thought. These principles whose fheoretical basis is provided by
Gokalp -is included in the constitution of 1937 and thus legitimized on the
constitutional level.”* Three of these principles, nationalism, republicanism and
secule;rism are established in Turkish political life within the framework of Gokalp’s
formulation without arousing much political discussion. The principle of reformism is
also internalized in Turkish political culture® Gokalp makes a differentiation
between culture and civilization. According to Gokalp, the main function and
- significance of national culture 15 its capacity to provide a basis for national solidarity
for the individual. Culture links the elites and the society whereas civilization links a
nation with other cultures on a superstructural level.*® Religion is conceptualized
within this framework. Gokalp is not concerned with the theological aspect of Islam,
rather he perceives it as an element of culture which contributes to the formation of
national solidarity.”” He does not establish a dichotomy between the individual and
the nation, indeed nation is an instrument of self—realization for the individual. As
mentioned above, the founding elites and intellectuals (Yakup Kadri among them)
Were very much influenced by Gokalp’s nationalism. Upon these ideas Gokalp built
up a corporationist system of thought which will not be dealt with in detail.** For the
purpose of the study it 1s sufficient to say that, as Parla states, the populism principle
of the RPP is a continuation of ‘solidarist corporatist understanding of populism’,

meaning that it rejects any kind of class conflict in society.” Thus it has both an anti-

* For further elaboration of Ziya Gokalp’s corporatism see Taha Parla. Ziva Gokalp, Kemalizn ve
Z’ﬁrki)»e ‘de Korporatizm (Istanbul: Iletisim Yayinlan, 1993), chapters V, V1.
* Taha Parla, Tirkiye ‘de Siyasal Kiltiirin Resmi Kaynaklar — Cilt 3 Kemalist Tek-Parti Ideolojisi ve
CHP 'nin Alti Ok’u (Istanbul: Iletisim Yayinlar, 1992), 323.
0 A
Ibid., 323.
! Karaomerlioglu, 272.
*Tbid., 273.
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socialist and an anti-liberal character.”’ For the founding elites of the republic
populism meané the representation of the different sectors and branches all together
within a harmony of interests under the single-party rule. Karagmerlioglu argues that
understanding of how Turkish intellectuals utilized the discourse of populism may
shed llght on the political regime of the Single Party period of Turkey.’' Indeed
ideological factors have hacl an impact on the emergence of populist discoursé in
countriesy such as the Ottoman Empire and Russia who were late in transition to
capitalism compared to Western Europe.®® The public was conceptualized as nation,
which was in conjunction with Gokalp’s deﬁnition; The 'l“urkish Republic, dllring the
Single Party perlod defined the public within a corporatist framework, as a
homogeneous, monolithic and organic entity. In other words, principle of nationalism
and populism that was enshrined in Kemalist ideology were very much interrelated
and populist discourse implied the existence of a given nation. This Rousseauian
conception of political dgmocracy (based on general will) defined the public and the
nation in abstract categories and by doing that empowered the state against the
individuals and the elites (who are the representors of the general will) against the
society. Kahraman also points out to limits imposed on Turkish politics by
Rousseauian understarlding of politics and states that ‘perhaps it is possible to say that
the republican administration is based upon an abstract idea of nation without a

subject’.”® Thus, once public is conceptualized as such, all kinds of opposition or

*> Hasan B. Kahraman, “Tiirk Siyasetinin Rousseaucu Kisitlamalan.” Topfum ve Bifim. Vol.93.
(Summer 2002) : 57.

** Karagmerlioglu, 276 — 282.

>* Mardin, Tiirk Modernlesmesi, 24,

*® Tbid., 24-25. ,

*" Parla, Tirkiye ‘de Sivasal Kiiltiriin Resmi Kaynaklart — Cilt 3 Kemalist Tek-Parti Ideolojisi ve
CHP 'nin Alti Ok 'u, 324.

*# Opiin, 8. ‘
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autonomous movements were regarded as the rival of the “common interest”.
Karaomerlioglu argues that a natural extension of this understanding is the cult of the

. . . . 34
charismatic leader who is the guarantor of societal harmony.

It should not Be claimed that ideology is the sole factor that shapes political
culture. According to Mardin, ideology ‘just tries to shape the mind set of a society, it
is not a reality in itself.* It would not be appropriate to comment on the real
behaviours of a society by simply analyzing its ideology. But still, the ideologies ~as a
collectivity of values — has an aspect which has an effect on people’s attitudes and
thus behaviours.’® Parla also mentions this issue and states that Turkey’s political
culture is not only the product of the Kemalist ideology; in fact Kemalist ideology
facilitated the continuity and sharpened some of the characteristics inherent in the
Turkish society since the Ottoman period.’” These characteristics of Turkish political
culture and especially the “lack of liberal understanding” has shaped the ideology of
the founding Republican elites within a corporatist framework. This observation
concerning the effect of corporatism on Turkish political culture is significant since in.
Yakup Kadri’s Ankara corporatist elements as internalized in the mind of an

intellectual are reflected.

In order to explore the elements of political culture outlined by the scholars
whose works are discussed above, this study uses Yakup Kadri’s novel dnkaru in
making comments on Turkish political culture since it is a representative novel in
several aspects. A society’s political culture on the one hand provides a tool for

legitimatizing the authority of the ruling class and on the other hand it forms the
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elites’ mind sets. Thus the political elites feel the need to rely upon some values that
the society have in order to gain legitimation in the eyes of the public. Since political
ontology does not produce values by itself political authority uses the inherent values
in a society to continue its existence and to strengthen its authority.”® Hence there is a
two sided relationship between ideology and political cultufe. In the example of
Turkey, Kemalist ideology is both affected by some elements of the political culture
that it triggered and caused these values to strengthen their position in politics by
ideological and institutional tools. There has been some changés during the passage
from the Ottoman Empire to the Turkish society and this study attempts to make a
text analysis of the novels of an author under the light of these changes and

continuities.

1. THE IMPACT OF TURKISH POLITICAL CULTURE ON TURKISH

NOVEL

Mardin argues that Oﬁoman novel is a fruitful source to analyze the
modernization process in Turkey since it gives an account of Ottoman intellectuals’
approach to the problems of social change.® The nineteenth century Ottoman novels
mainly focus on two issues: the status of women in society and the Westernization of
the high class men. Mardin claims that these two issues are the most “sublime”
according to the Ottoman culture, and the most sensitive according to the implicit
value system and thus consciously or unconsciously dealt with by the 19th century

authors.*

*° Mardin, Tirk Modernlesmesi, 30.
0 Ibid., 31.
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It is claimed that there is a link between Turkish literature and Turkish
political culture. Scholars from both literature and political science emphasized this
link and tried to explain why novels are a relevant field for examining Turkish
political culture. In order to dwell upon this relationship, first of all it is crucial to
examine the historical-sociological context in which the first Turkish novels were
written. Novel began to emerge as a literary form in the Ottoman Empire when
modernization and Westernization efforts gained impetus. This time period is called
Tanzimat and still a widely discussed issue in Turkish history and politics. Thus most
of the first novelists came from the ranks of intellectuals who were raised in the
modernized institutions of the Ottoman Empire.. However there was also another
current of writers which might be called as the auto-didacts but in the final analysis
both groups shared similar aims. In order to explore the relationship between Turkish
political culture and Ottoman-Turkish literature it is crucial to examine the historical —
sociological context in which the first hovels were written, a portrayal of the
backgrounds and major concerns of the first novelists, the problematic of
Westernization as a dominant theme in the novels and ﬁnally the passage from the

Tanzimat period to the so-called National-Literature phase in Turkey.
LILI The Historical — Sociological Context in which the Turkish Novel Emerged

Tanzimat reforms were initiated in the Ottoman Empire with the declaration of
the decree of Tanzimat in 1839. Although the modernization process had begun long
before Tanzimat, the Tanzimat period was the climax of these reform movements in
the Ottoman Empife. The failed attempts of Selim III and Mahmud II to modernize
the Empire reached its limits during the Tanzimat period. It is an often told story that

Ottoman Empire had lost its power against West by the end of the 17th century.
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Hence, the sultans felt the need to reform the country in order to prevent the
dissolution of the Empire. Tanzimat is the name of a reform period initiated in the
institutional-legal sphere as well as in the military. Thé pact held the Sultan
responsible to society and by the signing of the pact the sultan accepted the equality
of citizens under law at least in principle. This implies that the principles of the
French revolution were also accepted by the Ottoman Empire. However Tanzimat was
not be limited to legal and institutional means, it also implied the evolution of a new
mind set in the Ottoman Empire. From then on modernization process came to be
equated with Westernization and it became one of the major tension points between

the rulers and the ruled.

Novel as a literary form came to Ottoman Empire soon after the Tanzimat
reforms were initiated. Unlike the emergence of nqvel in the West, which came into
existence after the emergence of the bourgeoisie class in order to satisfy the needs of
the individual, in the Ottoman Empire the change was state-initiated. So the first
novels were written by the elites who aimed to transform the society. Although the
first novelists were a group of intellectuals who criticized the Tanzimat reforms as
will be discussed in the following section, it would not be possible to introduce this
specific literary form without the change of attiudes in state’s mind during the

Tanzimat.

Parla claims that the first Turkish novels written in the Tanzimat period

display very specific narrative styles.*' The novelists adopt a special writing technique

! Jale Parla, Babalar ve Ogullar: Tanzimat Romanimn Epistemolojik Temelleri (Istanbul: fletisim
Yayinlari, 1993), 14. '

“Toid., 14

* Ibid., 14 - 15.

* Tbid., 20.
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which séems occasionally in contradiction with the plot and personification of the
novel. But this technique has its own logic. The dominant narrative style derives from
apriori, idealistic and communitarian values and other elements of the story (such as
the plot and personification) are of secondary importance.” For today’s reader this
narrative style may appear as contradictory and inconsistent. However it was a
necessity of the epistemology that the Tanzimat noveliéts adopted. This specific
epistemology identified the reality as universal, fixed, abstract and unquestionable and
each one of the novelists were the guardians of this reality since the Ottoman Empire
was going through a reform process. They felt that the task of guarding the reality was
very important since the Ottoman Empire was going through a reform process and
within this process there appeared to be some legitimation gaps. These gaps occured
because the institutional authority which promoted the absolute authority of these
norms in the Ottoman cultural norm system were failing.™ The institutions were
going through Tanzimat and some of these reforms, according to these writers were in
contradiction with the Ottoman cultural norms. Thus, Parla claims that in the first
stages of Ottoman culture’s Westernization process, both the politicél and the literary

discourse reflects the quest for a lost father (or a just prince, charismatic leader).**

Tanzimat writers had some normative priorities in their mind. Most
importantly, the basis of the modernization movement should be the Western world
view with all its ethical and cultural aspects. The guardians of this world view should

be the sultan in the level of society, father in the level of family and author in the level




of literature. Thus the authors adopted the role of father in a world dominated by an

absolutist world view *

Parla dwells more on this specific epistefnology and makes an outline about
the main characteristics of this world view. She determines four characteristics.
Firstly, if the epistemology of the novel is analysed it is observed that the realism in
the Tanzimat novels, is the understanding of reality as determined by the Islamic’
philosophy and thus it is absolutist and apriorist. Thus the reality is already
determined and the ways to reach that reality is identified by Islamic epistemology.
Second, the persons in the novel are the members of a communitarian culture which
are devoted to the societal rules. Personifications are not made under the light of
behaviouralist principles but according to the ideal cultural stereotypes and allegoric
models. Third, empiricism is condemned as bad in a world view where the good and
bad clashes and thus used for ethical purposes. Fourthly, the novelist involved in the
novel is much more dominant to the text compared to the involved novelist in the
West. For the éake of engagement the novelist may fall into contradiction with the
plot of the novel and his personifications. Since the logic which directs the narrative is

- .46
not a causal but an alegoric logic.

As mentioned above, Turkish novel has followed a different development path
from that of the West. Turkish society still reflected a communitarian culture so the
aim of the first novelists was not to tell the story of the individual Abut to defend a
coinmunity whose main concern was to continue to live with traditional patterns. So

the first novels were written as a part of the modernization efforts in the Ottoman

* 1bid., 19.
* Tbid., 20-21
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Empire. However, ironically enough first novelists emerged among the ranks of

intellectuals who criticized the state of ignoring Islamic tradition.*’

In order to get a better understanding of the characteristics of the Turkish
novel from its emergence it is crucial to analyze the backgrounds of the first novelists,
their common characteristics and its effect on the structure of the novels.

LILII First Novelists and Westernization as the Dominant Problematic of the
Turkish Novel: Conflicting Values

The first Turkish novels were written in the 1870°s soon after the translations
of French novels into Turkish. Although the first novels were inspired from the
French examples to a large extent they carried the traits of the Neareastern storytelling
tradition and the Di\}an tradition of the classical Ottoman poetry.* Novel was
imported from the West by the elites who were raised in the Tanzimat institutions.
One of the institutions who played a significant role in Turkish society was the
Translation rooms. Translation Rooms were opened with the purpose of raising state
bureaucrats who could represent Turkey in foreign consulates ad who could translate
- Western sources. However, contrary to the initial aims Translation Rooms became the
house of a bunch of intellectuals who criticized the Tanzimat bureaucrats for ignoring
islamic traditions. Although first novelists wrote their novels in order to criticize the

excesses of the Tanzimat bureaucrats and the Westernization movements in the

*7 Murat Belge, Edebiyar Ustiine Yazilar (Istanbul: fletisim Yayinlan, 1998), 217.
*8 Robert P. Finn, Tirk Roman: Ik Donem (Ankara : Bilgi Yavinevi. 1984). 9.
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Ottoman Empire, writing the novel itself implied a pro-Western political stance.”
These intellectuals were familiar with Western style of thinking and conducting
politics, so they did not belong to the ranks of common people whose values they

championed.

The major problematic discussed in the first novels was the conflict between
* East and the West which emerged with the Westernization efforts in the Ottoman
Empire. First novelists wrote their novels in order to criticize the Tanzimat
bureaucrats and remind the glorious past of the Ottoman Empire.’ ° In other words,
none of these Writer’s primary aim was to write for the “sake of art”. They saw that in
the efforts to save the empire novel could be an effective popular culture tool which
could have an impact on society and thus they directed their efforts to literature '
These authors, although with different reasons criticized the Tanzimat reforms and
Tanzimat bureaucrats for being alienated from the Islamic culture while adopting the
technical achievements of the West. For this reason, it was claimed that the plot of the
first novels were constructed according to a “ethical tale”.”? It is possible to divide the
novelists of the 19th century into two groups. The first group consists of Young
Ottomans such as Namik Kemal, Sinasi, etc. who were raised in Tanzimat institutions
and who criticized the Tanzimat reforms for denying the Islamic values. In tact, these
writers themselves were affected from the liberal and constitutionalist movements in
the West and thought that these Western developments could be adopted by the

Ottoman Empire within an islamic framework. On the other hand there was a more

*° Belge, Edebiyat Ustine Yazilar, 68.

*° Jale Parla, 19. ‘ ‘

! Taner Timur, Osmanhi-Tirk Romaninda Tarih, Toplum ve Kimlik (Istanbul: Imge Kitabevi. 2002).
51

2 Belge, Edebiyat Ustiine Yazilar, 217.

£ Bogazici Universitesi Kutdphanesi €
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scattered second group whose most important member was Ahmet Mithat who was an
auto-didact and whose main purpose in writing novels was to instruct the ignorant
society with the information he thought was necessary. The writers in both groups,

emphasized the islamic values but with different motives.

Within such a historical-sociological context, the first novels emerged and
carried specific characteristics deriving from these conditions. The novelists lacked
the necessary technical information to create characters and a well developed plot
which was based on causality. The novelists were face to face with some technical-
difficulties alongside the socio-political factors that had an impact on their writings.
The historical-sociological context which is very different from the European one,
caused some problems in the structure of the Turkish novels. First of all, the first
Turkish novelists lacked a literary tradition of their own upon which they can derive
their knowledge about creating a personality. The only source was the folk literature,
and the novelists used this source very often.”® However, although the traditional folk
literature provided the novelists with some soft of background it did not provide the
necessary elements for creating an individual in the novel. Thus, the first novelists
chose to create types instead of characters through which they could articulate a
specific world  view that they criticized or approved.”’ 4_ The novelists wanted to

criticize types such as Bihruz bey, Felatun Bey, etc. who represented the corrupt, snob

and Western-oriented figures alienated from the Ottoman culture. However, ironically

3 For a detailed explanation of the first novelists’ usage of the traditional narrative techniques of the
Ottoman Empire see Robert P. Finn, Tirk Romant Ilk Donem (Ankara : Bilgi Yayinevi. 1984): Berna
Moran, Tirk Romanina Elestivel Bir Bakis — Cilt 1 Ahmet Mithat tan A. H. Tanpinar 'a (Istanbul:
[letisim Yayinlan, 1997)

* Belge, Edebiyat Ustine Yazilar, 18.

¥ Ibid., 17.
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enough, the first novelists criticized the West by using a literary form that originated

in the West;5 >

Aside from the technical difficulties the. novelists were face to face with a
more fundamental challenge which was their values and the epistemology of the novel
which they set up according to these values. The novel in the West emerged in order
to satisfy the needs of the emergent bourgeoisie class in the West. This means
increasing individuality. However in the Ottoman Empire the relationship between the

36

individual and the state did not change that dramatically.”™ The society still
championed the values of a communitarian structure. Thus a specific epistemology
was formed because of these differences. Jale Parla makes an analogy to the fathers
and sons in a Freudian sense in her study explaining the differences between the
epistemology of the Tanzimat novel and Western novel and states that the Tanzimat
novelists, while creating their persons, adopted the role of the authortarian children
who are trying to protect the communitarian cultural pattern of the Ottoman Empire.
Since their father (the reformisf nﬂers of the Ottoman Empire) has betrayed them, the
sons feel alone in their efforts to restore the glorious past of the Ottoman Empire.”’
Parla states that, contrary to the appearance, in this period, the intellectuals did not
experience a clash of values between the East and West (except a very specific
example, Besir Fuat) and in the last analysis, it was the Ottoman norms and culture
which dominated their world views.”® The main pillars of the epistemology upon
which the Tanzimat literature was built were the unquestionability of Muslim’s holy

book, Qu’ran, the superiority of the Aristotelian deductive logic, a world view which

is manichean, an abstract idealism derived from a mystic tradition and a law derived

%6 Finn, 36.
*7 Jale Parla, 19.
¥ Ibid., 12-13.
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from Islam.”® The Tanzimat writers who base their texts on such an epistemology find
out that their trusted fathers are surrendered to the West by adopting Westernization.
Unlike the following generation the main concern of the Tanzimat novelists is not to
_kill the sultan (father) who is the symbol of power in the Ottoman Empire but to
revive him. As a result the children found themselves as having the power of a dying
father. Thus the criticized and caricaturized Westernized types in the first Turkish
novels are the victims of the authoritarian elder brothers who are trying to establish a

communitarian inspection mechanism on their snob brothers.®

Actually, most of these intellectuals, thanks to their education in the
Translation Room, were influenced from the West and compared to other sections of
the population acquired the privilege to better understand the West. However, unlike
the reformist statesman of the Taﬁzimat, they believed that the technical knowledge
imported from the West could and should be compromised with Islamic values. Thus,
Westernization became the major problematic of the novels written in such an
historical context and until 1950’s continued to be the mostly discussed issue in the

Turkish novel.®!

LILOX From Tanzimat to Republican Novelists: Chahge and Continuities

With the dissolution of the Ottoman Empire and the establishment of the
Turkish Republic in the 20th century, religion’s importance in the minds of the
intellectuals started to decrease and the nation-building process started to gain more
importance. Tile newly established republic felt the need to construct a literary canon

to legitimize its achievements and support the nation-building procedure. In the

* Tbid., 15.
® Toid., 20-21.
8l Moran, 19.
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absence of mass media instruments, popular literature, especially the novel was the
most appropriate tool for the ideology to be imposed on the society. The political,
social and economic reforms were not yet redlized fully so propaganda through the
literary works was necessary. Thus the “utopic” novels were written in such a

con‘cext.62

Murat Belge makes an analogy fo economics in commenting on liferature and
states that after the establishment of the republic Turkish literature passed from a
culture-intensive phase of the Ottoman literature to an ideology intensive phase.a In
other words, the authors started to write novels with ideological motivations rather
than the cultural ones. But still the elements of culture are inherent within ideology.
As it is paraphrased from Taha Parla above, Kemalist ideology not only introduced
some new elements in Turkish politiéal culture but also it was formed thanks to these

cultural traits and provided the ground for their continuation.**

Westernizaton continued to be a significant issue in the novel during the
Republican period. The relationship with the West was a crucial issue among the
elites who were discussing the new identity that the new regime would be based upon.
During the War of Independ.ence, the novelists discussed the conflicts between the
different parts of the society, the modernists and the traditionalists. After that period,
the new regime’s relationship with the.legacy of the Ottoman Empire began to be
questioned. Halide Edip tried to establish an easy synthesis between the East and
West as she married the Italian piano teacher (a character representing the modern)

with Rabia (a traditional Muslim girl) in her famous novel, Sinekli Bakkal The

62 Omer Tiirkes, 427.

%3 Belge, Edebiyat Ustine Yazilar, 221

® Taha Parla, Tirkiye 'de Siyasal Kiltirin Resmi Kaynaklari — Cilt 3 Kemalist Tek-Parti Ideolojisi ve
CHP nin Al Ok'u, 324.



members of the National Literature Movement dealt with the problems of new life
styles and conflicting values in the society. However, this time, different from the
novelists of the Tanzimat period, they began to experience Westernization as a

cultural dilemma and discuss the ways of bringing the new values to the society.

The main change that the Republican period brought té Turkish literature was
the quest for the formation of a literary canon. Jusdanis defines the Iitefary canon “as
the collection of the texts which tells the story of a nation, provides people to perceive
themselves as citizens of a unified nation” and states that thus it “contributes to the
experience of s_oli(‘larity’.65 According to this definition literary canon is both the
representative of national identity and a place of continuity in which the nationalist
values may be reproduced.®® With the transition from the Ottoman Empire to the
republican regime, literature began to transform in paralellity to the changing cultural

policies.

Turkes claims that, >during the reform period initiated soon after the
establishment of the Republic, there were practical, theoretical and manipulative
attempts for the creation of a Kemalist canon on the part of the elites.®” These
attempts were influenced to a large extent by the example of the Soviet Union. The
cultural policy of the new socialist state and the “party literature” proved to be an

influential source for the ideologues of the Republican regime. Some members of the

% Gregory Jusdanis, Gecikmis Modernlik ve Estetik Kiltir : Milli Edebivann Icat Edilisi (Istanbul :
Metis Yayinlari, 1997), 79.

* Tbid., 79. :

% Omer Tirkes, “Gidiik Bir Edebivat Kanonu™. in Modern Tiirkive ‘de Sivasi Disince Ansiklopedisi-
Cilt? Kemalizm, eds. Tam! Bora and Murat Giiltekingil (Istanbul: [letisim Yayinlan. 2002).423.

% Ibid., 425.

% Alangu cited in Tiirkes, “Giidiik Bir Edebiyat Kanonu™, 426.



Cadre movement such as Yakup Kadri and Burhan Belge underlined the similarities
between the Soviet regime and Turkey and although they distanced themselves from
orthodox Marxism, they pointed out the necessity of following the social realist path

of the Soviet literature.®®

Although attempts were made for creating a national literary canon in Turkey
especially during the early Republican period, a number of scholars agree that it is not
possible to identify a singular literary canon in Turkish literature. Tahir Alangu states
that a .literary canon could not come into existence since the reforms of the
Republican period were not yet legitimized in the eyes of the society.” Belge also
states that despite the attempts on the sides of the elites for the formation of a literary
canon it did not proove out to be very succesful.”’ Belge determines three authorities
in determining the literary canon in a country. These are firstly the people that deal
with literature as a professional eccupation such as writers, intellectuals, teachers,
journalists and literary critics. Secondly there is the political authority, meaning the
state. And the third factor is the reader, the society or the public who evaluates the
work of art. According to Belge, the state’s role in determining the works which will
be included in the literary canon in Turkey remained at a minimum level compared to
the other two authorities. The political authority indeed, did attempt to be influential
(especially during certain periods such as the early Republican) but the state lacked

the ideological coherence that necessitated the construction of a canon. In addition to

30 Murat Belge, “Tiirkive’de Kanon,” Kitap-lik, (January 2004) : 35,

"' Tbid., 56.

20rhan Kocak, “Kanon mu, Siz Inamtyor Musunuz?”, Kitap-lik, (January 2004) : 61.62.

73 Siiha Oguzertem, “Sentetik Bir Salata ya da Fil Hayaleti Olarak Kanon”, Kitap-lik, (January 2004)
69.
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that, the professionals had accepted the norms that the state imposed on determining

the value of the art work.”!

In his article “Kanon mu, Siz Inaniyor Musunuz?”, Orhan Kogak also argues
that a literary canon could not come into existence in Turkey mainly because of the
disconﬁnuities in the cultural era with the transition from the Tanzimat to the early
Republican period. The new writers had difficulty to base their works on a literary
tradition because of the language policies of the early Republican period and the
uneasy feeling towards the Ottoman past, caused them to work in a rather isolated
atmosphere. In Turkey, all of a sudden a previous generation may be seen as
invaluable and this prevents the formation of a literary canon.”* In short Turkey has
not experienced a critical questioning of her past and the result is mostly the feeling of
embarassement from the Ottoman past. The language has also gone through radical
tranformations and this further contributed to the hardships of forming a literary

canoi.

Sitha Oguzertem adopts a critical attitude towards the discussion about the
exisfence of a literary canon in Turkey and states that the main questions have not
been asked yet. Three questions must be asked in the beginning of a discussion about
literary canon in Turkey: Is there a Turkish literary canon or not; 1s it possible to talk
about a single canon and is canonization good or bad? Unless these questions are
answered and the datas of the sociology of literature are used, the literary canon
discussions will be insigniﬁcant.73 Tekelioglu attempts to find an answer to the

second question that Oguzertem poses, namely why is the formation of a singular
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literary canon impossible in Turkish literature. Tekelioglu claims that the question of
whether there exists a national literary canon in Turkish literature or not is directly
linked to the establishment of modernity and the nation—building process experienced
during the early Republican period. Thus_, it would be unfair to argue that there has
not been any litgrary work in Turkey which carries a canonic character. Indeed the
crucial question to be asked is the reasons behind the absence of a singular literary
canon.” He identifies four factors which made the formation of a singular national
canon impossible in Turkey. Firstly Turkey has never been a colony throughout its
history. Thus one of the necessary elements in the formation of a canon, defining the
“other”, becomés a problematic issue. There has not been a consensus reached among
the intellectuals about who the “other” would be. Some claim that it is the imperialist
powers that Turkey fought with during the War of Independence; some claim that it is
the minorities that supported them, and others think that the Ottoman past is the
“other” of the Turkish nation-state. Secondly, there are difficulties in defining the
West itself. As it is mentioned above, since the nineteenth century Ottoman Empire
experienced a Westernization process and the elites had difﬁcul-ties in making a peace
with the West. How would they adopt the techniques of a civilization that was their
enemy during the national struggle. In this context, Tekelioglu explains the popularity
of Zi‘ya Gokalp not because of his intellectual depth but the applicability ot his system
to Turkey. As explored in the previous parts Gokalp thought that a synthesis could be
reached between the Western civilization and’ Turkish culture. At that point the third
difficulty should be mentioned which is the absence of a canonic basic text which the
intellectuals can base their work on. Since the elites of the early Republican period

had an uneasy relationship with the Ottoman past and the islam religion, the writers

74 Orhan Tekelioglu, “Edebiyatta Tekil Bir Ulusal Kanonun fmkansizligs Olusmasmin fmkansizlig
Uzerine Notlar”, Dogu Bat, Vol.22, (February, March, April 2003) : 65-66.



could not use Quran or Ottoman classic literature (Divan literature) as a source.
Instead, most of them referred to Western sources such as the Bible or the Greek-
Latin classics. Fourthly, in conformity with Kogak he argues that the Language
Reform caused a discontinuity to occur in the cultural tradition. These are the reasons
that Tekelioglu -outlines, which makes the formation of a singular literary canon

impossible to come into existence in Turkey.”

Although, as the above scholars argue, it is not possible to talk about a
singular national literary canon in Turkey, still the efforts in that direction were
crucial. Indeed, the impact of the nation-building process on literature was the most
important difference between the late Ottoman and early Republican. Turkish
literature. Tirkes claims that the literary works about the War of Independence
approach the national struggle from a Republican point of view and make a canonic
whole. These novels reflect the nation-building efforts of the ruling elites.”® Tirkes
divides the War of Independence novels into three periods: First one is the period
between 1920 and 1950 and the novels written in this period are mostly the accounts
of the participants or direct observants of the national struggle. The second period
(‘1950-1980) is constituted of the novels written by the first generation of intellectuals
that is raised in the Republican institutions and reflect the political orientations of
their time. And the third period is after 1980’s. The War of Independence novels
written after that period aim to restructure the past according to today’s needs.”’
Yakup Kadri Karaosmanoglu’s two novels that we explore in this study Yaban and
Ankara belongs to the first period. Tirkes identifies some main characteristics of the

novels that belong to the first period. The main themes of these novels are the bravity

" Ibid., 68-73.
7€ Tiirkes, “Giidiik Bir Edebiyat Kanonu™, 430.
7" Ibid., 430-435.



of the Turkish soldier; the military wit of Mustafa Kemal, a disdain towards the
minorities such as the Greeks and Jews for holding the economic and political power
in their hands; a criticism towards the corruption of cosmopolitan life style of
Istanbul, especially during the War; the corruption experienced with the change (this
is an extension of the problem of Westernization) and criticism of state bureducratsv
These novels concentrate on the identity of the enemy (foreign powers, minorities, the
conservative people that does not support the national struggle) rather than giving an
account of the main issues such as the causes of the War and the nationalist uprisings

of the period.”

The extensive transformation that the Ottoman Empire went through also
caused some changes in the minds of the elites. With the establishment of the new
republic there were some efforts for creating a nationalist canon in the Turkish
literature. Although writers who belong to the National Literature Movement such as
Halide Edip Adivar, Yakup Kadri Karaosmanoglu and Falih Rifk: Atay are claimed to
be the representatives of the national canon, recently it has been argued by some
scholars that a coherent and consistent literary canon could not come into existence in
Turkey due to the reasons explained above. As will be discussed later, the manner in
which official authorities treated Yakup Kadri supports this view. His first novel,
Yaban, is a higly praised novel and became part of the Turkish literary canon by
getting the novel award of Republican People’s Party in 1942, But his other novel,
Ankara which was very much in conjunction with the Kemalist ideology had gone
unnoticed for a long time. However, it should be mentioned that with the

establishment of the Republic, Kemalist ideology began to get a more important place

8 Tbid., 431-432.



in the minds of the novelists, and although the efforts for constructing a literary canon

has failed, the writers-emphasized elements of national unity in their works.



CHAPTER TWO

A LOYAL INTELLECTUAL : YAKUP KADRI
KARAOSMANOGLU

I1.I HIS LIFE AND LITERARY EXPERIENCE

Yakup Kadri’s life and his literary experience are interrelated since it is his life
which effects both the style and the contents of his works. As Niyazi Akl, the writer
~ of an extended biography of Yakup Kadﬁf states: ‘sometimes it is the author that
creates the text and sometimes it is the text that creates the author’' In this context, the
third chapter aims to examine the relationship between the life and the works of
~ Yakup Kadri in order to evaluate the significance of the novel Ankara in his life.
Besides that, it is also crucial to focus on the life of the éuthor to examine the socio-
political transformations that the society has undergone in order to comprehend the
changing political culture. Thus, firstly autobiographical information will be provided.
It is claimed that Yakup Kadri’s life can be examined in two parts.” In the first part he
is under the influence of individualistic and pessimistic literary currents while in the

second part he is directed to the social-and political problems of his time.

Yakup Kadri’s life stéry is also representative example of a generation who
were born on the last decade of the 19th century and who experienced the traumatic
effects of the dissolution of the Ottoman Empire: The experiences of this generation is
significant in the sense that they were also the founders of the principles that the new

Turkish Republic was to be based upon. Yakup Kadri's life will be examined mainly

"Niyazi Ak, Yakup Kadri Karaosmanogu: Insan-Eser-Fikir-Uslup (Istanbul - fletisim Yavinlari.
2001), 20.
2 1bid., 35.



in three parts: first part being his life and Iiterary experiences, second part his
transition from a pessimistic individual to the consciousness of society and third part
is his relationship with the Cadre movement and the shaping up of his political

thoughts and political career.
T1.LI Family and Education

Yakup Kadri Karaosmanoglu was born in Cairo in 1889. He belongs to the
generation of Ottoman intellectuals who experienced the traumatic effects of the
Balkan Wars, nationalist uprisings and finally the dissolution of the Ottoman Empire.
As Yakup Kadri mentions in his monography of Atatirk, the young people of his
generation lived their life in ‘search of a national hero”.* Karaosmanogullar was a
well-established ayan family in the Aegean region (especially Manisa). They gained
their wealth and fame when the Ottoman Empire lost its central control at the end of
the seventeenth century. However soon after Yakup Kadri’s childhood was over, his
father lost most of the family’s property. His father was an interesting figure. He is
described as a courageous but a bohemian and consumptious men who did not occupy
himself with the farm works. He is claimed to have provided asylum for the rebels
who were escaping from the state’s forces. Yiicel claims that there are even some folk
songs sung after Yakup Kadri’s father.* His father’s attitudes, especially during thé

years of childhood, caused Yakup Kadri to get closer with his mother.

Yakup Kadri grew up in a family which is well-educated, famous and who

knows manners. Before his father lost all their property they led a prosperous life in

® Yakup Kadri Karaosmanoglu, Atatirk (istc_mbult Ile;isinl Yayinlan. 1991). 17.
* Hasan Ali Yiicel, Edebivat Tarihimizden (Istanbul: Iletisim Yayinlari. 1989). 10.




Cairo, Egypt. There, they had a nice house with a garden and several servants. Soon
after the bright days of the family is over they came back to Manisa due to her
mother’s efforts when he was six years old. Yakup Kadri and his family came,to
Manisa when he is six and they stayed thefe until he is thirteen.’ He attended the
primary school in Manisa but he got alieﬁated among his triends since he spoke
Turkish with an Arabic accent and had some different habits and clothes compared to
his schoolmates. For example, while his friends in the school sat on the floor without
shoes he used to sit in a desk especially brought for him. Throughout the primary
school years he was always put under the protection of some elder brothers and this
fact contributed to his alienation among his friends.® He became a shy and timid child.
Yakup Kadri, in his memoirs, states that he was a poor schoolchild in Manisa but
nevertheless, compared to the other kids in the school who didn’t even have new
shoes to wear, they were still well off. Having spent the childhood in Egypt
differentiated him from his friends since Egypt was a more developed region of the
Ottoman Empire at that time period compared to Anatolia thanks to the modernization
reforms initiated by Muhammed Ali Pasha. Besides, he was raised in a rather wealthy
and intellectual family environment. Thus the relationship he established With his

friends in the school was that of a landlord with his peasants.’

Yakup Kadri’s father was an influential figure in his life in the sense that his
absence and his irresponsible behaviours strengthened the relationship. between the
mother and the son. His mother was a self-educated woman and he founded
inspiration and love for literature in his mother’s presence. During his childhood

where there was no electricity, his imagination was shaped by the books her mother

> Alg, 15.
® Yiicel, 15-16.
7 Ak, 16.
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read to him and their neighbours. Among these books Yakup Kadri especially
mentiohs the Kont of Monte Cristo as a book which exerted the need of adventure to
his world of imagination. He mentions his mother’s special influence on him in an
autobiographical book called Anammn Kitab: (My Mother’s Book). His mother was
not only an intellectual — even being able to read was enough to consider a woman an
intellectual at those times — but also the savour of the family from the hard times with -~

her endless devotion and capabilities.

~After primary school is over Yakup Kadri attended the Fevziye Mektepleri.
After that he attended the Izmir Idadisi. However they could not live in Izmir for long
because of economical difficulties. They returned to Egypt in order to live with their
relatives who will attend to their needs. In Cairo Yakup Kadri attended a Western
type college called the Freres School. He became homesick in Cairo and upon his
insistence the family moved baék to Izmir. Yakup Kadri’s lycee years passed between
the two cities: Cairo and [zmir. After staying in Izmir for a year he went back to Cairo
for a summer holiday and there he met with the Young Turks who are stmggliﬁg
against the oppressive regime of Abdilhamid II. This meeting called him back to
Egypt. He did not want to be far from Egypt since he thought that Egypt has a more
lively and free intellectual atmosphere. In Egypt, he had the opportunity to meet some
influential figures from the Young Turks movement such as Miralay Ismail Hakki
Bey, Ali Kemal, Ahmet Saip, Abdullah Cevdet, 'Ismail Gaspirenski and Samipasazade
Sezai, all of them former friends of his father. Although he was only seventeen-
eighteen years old by that time these figures raised his consciousness about the
maladministration of Abdulhamid II's period. It was the first time he began to be

interested in politics. Especially Namik Kemal’s ideas about love for freedom and
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hatred against repression had a crucial influence on him.f In Egypt, he continued to
attend the school éf Freres. After spending two years in Egypt he graduated from the
high school. After the high school years are over he came back to Istanbul, Turkey.
There he attended the Law Faculty of Istanbul University but after three years of
education he left the university because he started to make a living by publishing his

articles in various journals.

Hasan Ali Yicel states that the years spent in the schoo‘I of Freres had some
significant impacts on Yakup Kadri. Although the author says that he does not
remember a lot from the high school years, the school he attended was a conservative
Christian high school and it did have some long lasting effects on him. In the school i1t
was impossible to pronounce the names of Enlightenment figures such as Rousseau
and Voltaire, since their world view conflicted with Christian puritanism. Yicel states
tha‘; these years has awakened a mystical world view.in Yakup Kadri’s mind.” Later
this effect was reversed and he beca.me an admirer of the enlightenment figures, in his

own way.

Both his childhood spent next to powerful elder brothers and the conservative
education he went through in the college of Freres may be claimed to have initiated a
sense of devotion to power figures in Yakup Kadri. Birsen Talay states that, since
Very young age, he always created some myths for himself and lived by believing in

the products of his own imagination.'” Later on, his attitudes towards influential

¥ Yiicel, 20-21.

? Thid., 19.

% Birsen Talay, “Yakup Kadri Karaosmanoglu”, in Modern Tirkiyve 'de Sivasi Diisiince Ansiklopedisi-
Cilt2 Kemalizm, eds. Tanil Bora and Murat Giltekingil (Istanbul: Iletisim Yayinlan. 2002). 432.
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political figures such as Atatiirk provides an example of this situation. He always had
a sense of inferiority in front of power figures. Aki claims that even when he reaches
the age of thirty ‘he still has that childish enthusiasm in front of the power figures’ "
The individualist romantic attitude of Yakup Kadri towards life changes into a
romantic ‘devotion to the principles of Turkish Revolution in a later phase of his life.

In-Ergenekon he describes his transformation like this:

I was a rebellious anarchist when I was eighteen years old. To knock down a man of
high rank or in any power position was my greatest aim. Afterwards I wanted to lead
a revolution and mobilize masses of people as a wind sways a forest. At thirty [ had
given up all that, believed in nothing and turned myself in to material pleasures. |
woke up, however, from this inflammation of flesh with a different kind of
inflammation of the soul. A mystical love had engulfed my heart like the flames of a
fire. I became .alive as this flame caught me, and T filled my warm loneliness with
ghosts whose faces resembled crystal clear spring water. Thus I found love of nation
and I considered sacrificing life in the name of this love a virtue. However, I was my
own prophet in this new religion. For that reason my soul was desperate like a flock
without an imam. It was when I heard His voice from beyond the high plateaus of
Anatolia that I knew the difference between light and fire, ecstasy and fever. It is only
under the guidance of the nation that I broke free from uselessly buming in this futile
fire and squirming uselessly in a devastating struggle. My soul immediately went into
discipline which I might call divine. Mercy those vagabond souls deprived of such
discipline! '?

As the above quotation makes clear romanticism is the dominant current in
Yakup Kadri’s life and very influential in his transition from individualism to the
consciousness of the society. The following parts will explain this transition in more

detail.

12 K araosmanoglu, Ergenekon, 176. On sekiz yasimda iken asi bir anarsist idim. Yiksek bir makam
sahibi veya herhangi bir kudretli adami yere sermek en bilyiik emelimdi. Sonradan bir ihtilalin bagina
gecmek ve hall yigimlarin bir rizgarin bir ormam dalgalanchrig: gibi harekete gegirmek istedim.
Otuzumda bunlarin hepsinden vazgegmis, hichir seve inanmaz olmus ve kendimi cismani hazlara
birakmugtim. Fakat, etin bu iltihabindan ruhun baska tirlii bir iltihabivla uyandun. Alistik bir sevda can
evimi bir yangin alevi gibi sarmigt. Bu alevie tutustukga havat buluyordum ve ik yalmizligun, yvizleri
berrak kaynak sularin andiran hayaletlerle dolduruyordum. Iste, millet askina ben bunlar arasindan
ulastim ve bu ask yolunda can vermeyi cana minnet bildim. Lakin, bu yeni dinde kendime pevgamber
yine kendim idim. Onun igin ruhum imamsiz kalan cemaat gibi perisandi. Ne vakit ki, Anadolu
yaylalarimn étesinden, O 'nun sesini duydum, nur ile ates, vecd ile humma arasindaki farki o vakit
bildim. Ancak bu millet kilavuzunun altindadir ki, kisir bir atesle bog yere yamp rutusmaktan ve
yipratict girpinmalar iginde bog yere kivranip durmaktan kurtuldum. Ruhum, hemen ilahi
divebilecegim bir dhizen igine girdi. Exvah, hovle bir dizenden voksun kalimig serseri ruhlara!




In a meeting held soon after the establishment of the Second Constitutional
Monarchy a new literary movement called F écr—i Ati came into existence. The people
who attended the meeting alongside with Yakup Kadri were Refik Halit, Faik Ali,
Mifit Raﬁb and Sahabettin Suleyman. It is with this literary movement that Yakup
Kadri entered into the sphere of literature.® Later on, in the Cadre magazine, he
expressed his feelings about initiating a literary movement as such:

‘I was an inexperienced youngster at the age of twenty. [ was wandering aimlessly on
Bab-1 Ali with three-and-a-half-frank yellow-cover French books under my arms. One
of my friends (Sahabettin Sileyman) said: - Come on, come along with us. we arc
going to form a literary circle. My heart jumped in my chest. Literature was
everything for me and entering a literary circle, albeit as an unknown member, was an
unimaginably high felicity for me.”'*

The literary movement of Fecr-i Ati was a crucial period in Yakup Kadri's
life. The movement had.a short life span, between 1908 — the establishment of the
Second Constitutional period — and 1911 ~the beginning of the Balkan Wars-. Tt was
initiated by a group of young intellectuals who did not have a strong educational
background. These young people were between the ages of 20 — 25, most of them
were not university graduates and the ones who were graduatés of university did not
have a strong educational background except for some encyclopedic information.
However, although their education was limited they still constituted a privileged class
in the Ottoman society where access to the education was limited for large segments
of the population. Besides they learned French either in the School of Freres like
Yakup Kadri or in the Lycee de Galatasaray. Speaking French eﬁabled them to

interact with the Western-oriented ideas. Most of them were auto-didacts and among

1

* Ak, 20, ‘
4 Karaosmanoglu cited in Ak, 21. Yirmi yasinda toy bir gengtim. Koltugumda ii¢ buguk franklik sar:
kapli Fransizea kitaplarla Bab-1 Ali caddesinde sersem sepet dolastyordum. 4 rkac/a.;'/ar_zmdan biri
(Sahabettin Sitleyman): - Haydi bizimle gel bir edebi cemivet kurmiva gidivoruz, dedi. Yiiregim agzuna
geldi. Edebiyat benim icin her sevdi ve bir edebi ziimreve girmek velev adsiz sansiz bir aza syfaiivle,
tasavvur edemeyecegim kadar yitksek bir ikbaldi.
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them Yakup Kadri was an exceptional figure with his knowledge of literature.
especially French literature.” In general they were a group of intellectuals who had a
common understanding of aesthetics. The movement did not have a well-defined
political purpose and their motto was formulated as ‘art is personal and sublime’. By
using this motto, the members of the Fecr-i Ati Movement tried to stay immune from
the conflicts between the Unionists and their opposers. However, in the end the
movement had to show reaction to the assassination of a journalist, Ahmet Samim

who opposed the Unionist forces and was killed by them.'®

During the Fecr-i Ati years Yakup Kadri criticized the Unionists because of
their despotic and undemocratic attitudes. However, at the same time he had some
problems with the opposers of the Unionists. As a result of his frustration with both of
the groups, once more he tended towards pessimistic attitudes and powerful
individuals. In one of his novels called Hiikiim Gecesi, one of the characters which is
associated with Yakup Kadri, Ahmet Kerim thinks that ‘nobody is worth ruling the
state except the heros and mystical leaders’."” This statement also givés a clue about
the political culture that shaped the world view of the Republican elites, characterized

by the cult of leadership materialized in the personality of a strong and heroic leader.

In 1911, the Fecr-i Ati movement is dissolved and most of the former
members of the movement began to write in the organs of the Committee of Union

and Progress. Yakup Kadri did not want to be aligned with the Unionists, reacted to

15 o
Yiicel, 71. i ‘
16 Selim Ilkin and flhan Tekeli, Bir Cumhurivet Oykiisii: Kadroculart ve Kadro 'vu Anlamak (Istanbul -
Tarih Vakfi Yurt Yaymlan? 2003), 16. .
' Karaosmanoglu cited in {lkin and Tekeli, 17.
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this situation and moved to Izmir. In Izmir he led a rather isolated life and he began to
teach French in a high school. He came béck to Istanbul during the Balkan Wars, but
even then he did not get involved in politics. He didn’t trust his former friends
anymore. After a short interval, Yakup Kadri went to Switzerland to get healed for
tuberculosis. Before he went to a sanatorium in Switzerland he entered the Bektasi
sect. This was a period in Yakup Kadri’s life where he began to get interested in
7 mysticism. Although Yakup Kadri identified himself as an atheist he was intererested
in mystical issues throughout his life. His novel Nur Baba is a reflection of this search
in his life. Following this interval, Yakup Kadri began to take part in political life and
the second phase in his life begins. His social and political ideas will be elaborated in
the next parts so before moving on, it would be crucial to focus on the literary
currents that had an impact on Yakup Kadri and his first works written in this

direction.

ILLI Literary Influences

Yakup Kadri met the Servet-i Finun literary movement while hé attends the
Izmir Idadisi and he is influenced by them. Ak claims that similar to the dichotomy
between the old and the new that divides the society in the Tanzimat literature, there
is a dichotomy in the Servet-1 Fiinun literature based on imagination and truth that
almost divides the individual’s senses. Yakup Kadri was raised under the influence of

those polarizations such as the East and the West, old and new, 1magination and

truth, '8

¥ Ak, 22-23.
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In the high school years he had a friend who had a great impact on him,
Abdullah Rahmi. Abdullah Rahmi directed him to the French literature by claiming
that the French literature is the source where the Turkish literature has derived upon.
He was the one that makes him read important Turkish writers such as Tevfik Fikret,
Halit Ziya and Mehmet Rauf. Among thesé writers, Mehmet Rauf’ is the one who had
a significant influence on Yakup Kadri."” He admired Eykil and associated himself
with the protagonist of the novel in the search of a true love against the corrupt world.
Unfortunately this dear friend of Yakup Kadri died before he graduates from the.
university. During these years Yakup Kadri read Edebiyat-1 Cedide on the one hand
and he read the books of realist French writers such as Zola, Maupassant and Balzac
on the other hand. Thus he derived his literary influences from two seemingly
contrary world views, Edebiyat-1 Cedide was a literary movement whose motto is “art
should be done for the sake of art”. In a later phase of his career he confessed that

while he was aiming to be a writer like Proust he ended up being a writer like Balzac.

The general sources which had an impact on Turkish literature in the tWentieth
century were the holy books (especially Tevrat and the Bible) and Greek and Latin
classics. Since 1913, the love for the Greek and Latin classics can be observed in
Turkish literature. Intellectuals believed that the Turkisﬁ literary culture had to be
built upon these sources. This was a belief that complemented the Westermzation
currents of the time. Social and political ideas affect the aesthetic understanding of the
time and that was the case with the Turkish literature. Yahya Kemal and Yakup Kadri

N . 20
are considered as the champions of this movement by Ak

" Mehmet Rauf is known as the writer of the first psychological novel. Ey/iil in Turkey.
"®Yakup Kadri Karaosmanoglu, Genglik ve Edebiyat Hatiralar: (Istanbul: Iletisim Yayinlar, 1990), 17,

* Ak, 52.




47

He was influenced by the romantic currents of his time, especially
Schopephauer. His literary influences were mostly West-oriented because he claimed
that Ottoman literature is like a desert and good writers like Tevfik Fikret are nothing
but some birds who lost their ways in this desert.”’ Schopenhauer and Nietszche were
among the prominent philosophers who had a significant influence on Yakup Kadri’s
world view especially during his youth. However, he was also an admirer of
Maupassant and it is claimed that he read Schopenhauer through Maupassant.
Maupassant was the medium through which he reached the philosophy of this
romantic philosopher. His ideas about the rejection of the fine arts, poetry, music and
even love derived from this source. However Schopenhauer did not deny the

importance of art whereas Yakup Kadri does.

The quest for a golden age is one of the characteristics of the romantic
thought. Since the romantic is not happy with his/her own time, h/she looks for a
golden age where an ideal order was created. Hence, the romantic literature 1s full of
these descriptibns of golden ages. Being a romantic, Yakup Kadri dwelt upon the
ancient sources in order to find a golden age upon which he can concentrate his
thoughts. He found the ancient Greek and Latin sources as a period of Golden Age.
Ak claims that his love and admiration for the golden ages of the Ottoman Empire is
a reaction against the intellectuals of his time like Tevfik Fikret who were very much
pro-Western.”> However it is ironic that while criticizing the pro - Western
intellectuals Yakup Kadri himself also dwelt on the same sources (Greek and Latin)
upon which the Western culture flourished. At that time he read the works of Homere,

Virgile, Horace and Euripides and thought that through reading the classics of the

Yiicel, 50.
Ala, 34,
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ancient Greek and Latin sources, Turkish society can reach a renaissance of its own,
an enlightenment process.” There is also another factor behind his tendency to the
classics. Yakup Kadri criticized the pro-Western attitudes of his contemporaries with
the claim that they do not really understand the philosophy of the West. Thus in a way
he tried to analyze the sources upon which the Western civilization was built upon in
order to keep his conservative attitude.** It is also worth mentioning that soon after

the Turkish Republic was founded in 1923, the Ministry of National Education

followed the same path and Greek and Latin classics began to be translated into-

Turkish and became a part of the syllabii for the high school students.

The quest for a golden age derived from the works of the romantic
philosophers directs Yakup Kadri to mainly two sources. One is the prosperous times
that ié described in the Greek and Latin classics and the other is the lost and glorious
past of the Ottoman Empire. It is from these sources that Yakup Kadri derived
inspiration.” Aki claims that there are mainly two reasons for Yakup Kadri’s quest
for a golden age in Greek and Latin sources. One is the frﬁstrating time period that the
Ottoman Empire is going through. The traumatic effects of the Balkan Wars, etc, on
the Turkish intellectuals will be mentioned in the following section, so here only the
second reason will be elaborated upon. Nietzsche’s influence on Yakup Kadri was an
important reason beyond his growing interest in Greek and Latin sources. Nietzsche
was a very popular philosopher in the first quarter of the twentieth century and he
thought that Greek art is a fruitful cultural source which the modern men can dwell
upon. Values were very important for Nietzsche and they determine a culture’s life

span. The instincts were very crucial in Nietzsche’s philosophy. The reason that he

2 Ibid., 35.
* Ilkin and Tekeli, 30.
= Ak, 42, ~
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praised ancient Greece is that, during that time, instincts were not held under pressure
like in‘modern times. Our society exerts a pressure on modern individual, thus making
the individual shy and pessimistic. So Nietzsche found the solution in freeing the
human instincts from the pressures exerted by the society on them. However here,
similar to his interpretation of Schopenhauer Yakup Kadri misinterpreted Nietzsche
and iﬁstead of praising the instincts, he blamed them for they distance the human
beings from the mystical senses.”® On the other hand, similar to Nietzsche, Yakup
Kadri also praised the Greek and Latin art and finds the ideal time period, the golden
age that he is constantly in search for. It is worth mentioning that Yakup Kadri and his
generation had a limited access to these philosopher’s works during that time and they
did a selective reading. Yakup Kadri chose the parts that already fits to his nature. In a
way these philosophers legitimated his pessimistic attitude towards life as well as

finding new sources for it.

Niyazi Aki claims that the generation of the intellectuals who were born
around the 1880’s did not meet any forces of inertia during the Second Constitutional
Period, while they were choosing an inspiration source from Europe since the
Tanzimat reforms were already practiced and unlike the previous Young Ottoman

. : : 27
generation the Young Turks were not hostile to the Western sources.

After Yakup Kadri began to get a self-consciousness he makes an observation
about the Turkish society. According to Yakup Kadri both the young and the old

people of the Turkish society were in a pessimistic mood as if they were homesick in

* Ibid., 34-36.
2 Ak, 11
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a foreign country.” As an intellectual Yakup Kadri himself was not immune from the

pessimistic atmosphere which surrounded the whole country.

The = pessimistic philosophérs that he fead, the romantics, parnassiens,
symbolist poets, the works that evaluates life as nothing but a lie in contrast to fruits
of imagination, the systems such as idealism and spiritualism, oppression years has
already created among the intellectuals — and Yakup Kadri was one of them — a kind
of collective bovarysme. The content of the Servet-i Funun literature displayed these
traits. Yakup Kadri was very much influenced from these works and his personality
contributed him to maké this atmosphere even more pessimistic. Hence he thought
that the only solution is to escape from this atmosphere. As Aki states his escape was
mainly in three directions: to the past, to utopic places and to his self.*” It is possible

to find reflections of this escapism in Yakup Kadri’s first works.
ILLIII First Works

In.analyzing some of the themes that may be relevant for this study, we will
limit ourselves with the time period between 1909 and 1917. 1909 is the year that
Yakup Kadri’s first work was published. 1917 is one of the turning points in his life,
since after that time his world view changed from an pessimistic individualistic one to
one who concerns himself with the problems of the society. From that time on he
began to write about the social problems in Turkey. In a sense he felt this as a duty
“which he couldn’t escape. As we have mentioned in the previous chapter, the
intellectuals in Turkey in general could not keep themselves away from the problems

of the state due to their privileged position in the society and this is a long lasting

= Karaosmanoglu cited in Aki, 19
» Ak, 42,
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tradition in Turkish literature. Thus following this line Yakup Kadri found himself
involved both in the War of Independence and in the establishment of a new Kerﬁalist
ideology of the Turkish Republic. Thus the works that he wrote after 1917 will be
analysed under a seperate heading. This part limits itself with the first works of Yakup
Kadri where he still displays the attitude of a romantic and pesimist individual.
However before elaborating on the first works it is worth  mentioning that Yakup
Kadri’s romantic attitude did not change to a large extent, even after he began to get
involved with the social and political problems. It is just that his romanticism changed
its object from the individual to the society. This will be explored in the following

sections.

Yakup Kadri began to publish his first works in 1909. Before that time two
literary movement has completed their period (1859 — 1909), the Tanzimat literature
and Servet-i Fiinun movement. Tanzimat literature 1s discussed to a large extent in the
second chapter and Servet-i Fiinun is analysed while discussing the literary influences
on Yakup Kadri. Thus, here it is sufficient to say that Yakup Kadri’s writing career

began in a ripe environment, but still carrying the effects of the past periods.

Servet-i Funun’s effect on Yakup Kadri caused his first works to carry the
imprints of a romantic world view. There is a gap between the individual and reality,
the individual has hard times to adopt himself to the conditions of the real world.
Although Yakup Kadri, during this time has also dealt with social issues —under the
effect of naturalist writers such as Ibsen and Maupassant - this does not spring from
an ideology, belief or a social concern. Rather it is the pain felt when confronted with
the pressufes of reality. Even in his most realist stories of the period, such as Japka,

Baskin and Bir Terciime-i Hal, there is a protest against the traditions for the sake of
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thé freedom of the individual. Ak: states that Yakup Kadri has entered the life by
saying ‘ME’, thus the divisions between the self and the cher makes his world view
an egocentric one. He was mostly under the dominance of his subjectivity. However
the traumas of his period, the wars, etc. has also had an impact on them which will

unveil at a later phase of his life.*

As 1t 1s mentioned above Niyazi Ak: claims that five years interval between
1909 — 1914 in Yakup Kadri’s life is a period of rejections and hesitancies.”’ During
this period Yakup Kadri published his first literary works. He did not limit himself' to -
a specific genre, he tried various forms of literature such as stories, plays and poetry
in prose. Aki claims that one of the significant characteristics of these first works is
the negative and pessimistic attitude of the author towards the world. As a natural
consequence of this pessimistic attitude Yakup Kadri praised death in his writings.
For him death is a happy end for the people who suffer from the injustices of the
world. He articulated these feelings in his first play Nirvana as such: ‘Death... death
is something grand, sublime and deep...”.* As the name of the play, Nirvana makes it
apparent, from the beginning Yakup Kadri was also interested in mystic thoughts.
Nirvana is a one act play about the story of a young man, Necdet who is the son ofa
alcoholic father. Necdet has a desperate position toward_s life and the story reflects his
pessimism towards life, art and life. In the end of the play Necdet decides that only
death caﬁ be a cure for the pains that the human beings sﬁffer‘ Following Nirvana
there came a second play called Veda. He also wrote some poems in prose during
those periiods. Also his stories were collected in Bir Serencam. These stories were

mostly the tales of the Manisa region and they reflected the social conditions in

* Ibid., 43-44.
2: Ibid., 30.
“ Karaosmanoglu cited in Ak, 32.

i

\\
\
3



Turkey during Yakup Kadri’s youth. Yiicel claims that the since Yakup Kadri chooses
social issues in his first stories, it indicates that he is conscious of the problems of the

society even at a young age.>

Ak claims that during the time period between 1909 and 1914, alongside with
adolescence lyricism, the diversity and ambiguity of the Constitutional period can be .
observed in Yakup Kadri’s writings. Like most of the artists who are in the beginning
of their literary career he was open to literary influences and devotéd to both local and
foreign sources for his feelings, ideas and world view. He perceived the reality
beyond the fbg of the writers that he ié under the influence of Thus the only effect
that the reality had on his inner world is ambiguities and inconsistencies.** Thus in his
first works written between 1909-1914, Yakup Kadri’s attitude towards civilization

. 35
and progress was negative.”

The main theme of Yakup Kadri’s first works is the conflict between fhe
individual and society, the singular and the plural. He observed himself and other
individuals within the framework of whole humanity. He extended and elaborated on
this main themes in his first short stories and essays such as Istimdad and Frenlerin
Bagindan.® His writing étyle ‘was influenced by the religious sources and the rituals
of the Greek and the Latin world. He discussed the current situation that the modern
individual find himself in because of religious and social pressures. His first works
carried the imprints of holy books, Greek and Latin classics, French parnassians,

symbolists.?’

jj Yiicel, 116.

-+ Ala, 3031,

> Al 36.

- Yiicel, 37.
Ak, 65.
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ILI TRAN SITION FROM THE PESSIMIST INDIVIDUAL TO
CONSCIOUSNESS OF SOCIETY

Yakup Kadri’s positioning himself against the society did not prove to be long
lastbing. Soon after the War of Independence began he joined the‘genera] enthusiasm
which held sway among the intellectuals. Indeed the beginning of this transformation
can be traced back to the Balkan Wars. First of all, it was necessary to view the West
as an enemy during the War, secondly it was necessary to make peace with society in

order to mobilize it both militarily and socially and third the Young Turks came from

the periphery of the Ottoman Empire.”® In accordance with these changes, Yakup

Kadri’s world view started to change when he went to Switzerland for his illness. At

that period he got under the influence of Maurice Barres, Ziya Gokalp and mystical
thought. Barres was a French writer and politician. He had also experienced a

transformation similar to that of Yakup Kadri in his life and became a leader in

~defending traditionalism and nationalism. Ziya Gokalp had an influence on Yakup

Kadri with his ideas about nationalism. Gokalp makes a division between culture and
civilization and claims that Turkey could remain national in essence and adopt the

technical developments of the West. Ziya Gokalp’s effect on the official ideology of

the ruling elite of the Turkish Republic has already been mentioned with reterence to

Parla, thus it would not be further elaborated here. After Yakup Kadri came back from

" . . R 39
Switzerland he began to get more interested in social issues.™

It is claimed that Yakup Kadri’s life can be analyzed in two phases, the turning

point being the year 1917 when he wrote Rahmet. It is claimed that until 1917 Yakup

*® Mardin, Tiirk Modernlegmesi, 74.
3 Ak, 44-45. :
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Kadri had shown an inrdividualistic attitude towards his environment but aﬁef that
time he directed his attitudes ’to the opposite way and concerned himself with the
social issues of his time.*’ There may be various causes of this change of attitude, one
among them being the dissolution of the Ottoman Empire. The pesimist and
individualist attitudes of Yakup Kadri disappeared after 1917 due to the ti‘aumavs

experienced with the dissolution of the Empire.

Yakup Kadrifs aristocratic attitude towards life disappeared gradually after
1917 and his émotional and ideational isolation left itself to the ideas about the public
interest. He reflected this transformation in one of his novels, Kiralik Konak which is
written in 1920. Similar to Yakup Kadri most of the men characters in his novels pass
through a transformation and moves from individualism to societal concerns.
However Yakup Kadri’s pessimism still followed him and thus became a dominant

theme in most of his works.*!

Hasan Al Yucel claims that throughout his life Yakup Kadri is always in
search of grace. His tendeﬁcy to mysticism is an indicator of this will. However he
could not isolate himself from the conflicts of the outer world. His novels reflect fhe
endless tensions between the spirit and the material world. His materialism is shown
in his position within the Cadre movement. But Yucel claims that even when he
ad‘opts; a materialistic attitude he doesv not rest frozen within an ideological
framework. His belief in materialism derives from his need to satisty his spiritual
demands. In fact Yakup Kadri’s materialism is a mystical giving up of the

individualism of the artist for the sake of society. > On the other hand Aki claims that

 1hid., 28.
“ Tbid,, 45.
“2 Yiicel, 5-6.
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both in his individualistic phase and when he gets concerned with the social problems
Yakup Kadri’s perception of art is one sided and limited.*® The reason behind this
observation may be that even when Yakup Kadri directed his attention towards

society he still overemphasized the role of the intellectual and swung from one

extreme to another.

Between the yea.rs 1917 and 1934 Yakup Kadri went through a transformation.
His ideas were convérted, from the individual to the society, from senses to the mind,
from community to nation and from Empife to the Republic. Aki states that two
points should be emphasized in Yakup-Kadri’s ideas at that time. First of all he
opposed the Westernization movement that is a dominant theme in the Turkish
literature. He thought that‘ Turkish literature should find the necessary inspiration by
referring to its own hisfory and nation. Secondly, the new Turkish literature should be
written in a simple style and Turkish language.* As it is mentioned above, Yakup
Kadri’s ideas were shaped by the influence he derived from Ziya Gokalp and Barres.
There is also a change observed in Yakup Kadri’s works written after 1917. After that
period the blwriter tried to practice his ideas by writing novels that deals with the social
issueis.45 Hz’ikz’in% Gecesi, Kiralik Konak, Yaban, Ankara, Panoramalar are all

examples of this new attitude.

ILIIT SOCIAL & POLITICAL IDEAS

ILILI The Cadre Movement

The Cadre Movement was formed around the Cadre magazine which was

began to be published in 1932 in Ankara by the initiative of five intellectuals: Yakup

3 Aki, 180.
* Tbid., 187. -
* Tbid., 188.



57

Kadri Karaosmanoglu (1889-1974), Sevket Siireyya Aydemir (1897-1976), Ismail
Husrev Tokin (1902-1994), Burhan Asaf Belge (1899-1967) and Vedat Nedim Tor
(1897-1985). The members of the Cadre movement had a common point: All of them
~ were middle-class bureaucrats except Mehmet Sex)ki Yazman who was a former
soldier and who participated the movement at a later phase. Tiirkes claims that with
the participation of Mehmet Sevki Yazman to the Cadre ‘movement an alliance
between the military and the civilian bureaucratic class came into existence Which
was in confbrmity with the .period.% Vedat Nedim Tor, Burhan Asaf Belge, Sevket
Sireyya Aydemir and Ismail Hisrev Tokin actively participated in politics within the
ranks of the left before joining the Cadre movement. Sevket Siireyya Aydemir and
Ismail Hiisrev Tokin were educated in KUTYV, a socialist university in Soviet Univon_
KUTYV was a very influential university and had some prominent students such as

Nazim Hikmet, Sen Katayama, Liu Shao-chi and Ho Chi Minh.*” Some of them> were
former members of the TKP (Turkish Communist Party). Burhan Belge published
articles in a leftist oriented journal, Aydinlik. There was a commurist purge in 1927 in
Turkey and most of the members of the Cédre moixement’s ‘lives were influenced by»
these purges. By 1928 the purges were over and in the following years the former
communists set up a new life for themselves in Ankara, most of them were empl.oyed
in state’s offices.”® The main challenge of the members of the Cadre movement who
took an active role in soéialist movement was to reci;nciliate their socialist ideas with
the official ideology of the state. Thus the movement had an aim to blend the socialist

ideas with the Turkish revolution but they ended up with giving priority to the

“¢ Mustafa Tiirkes, “Kadro Dergisi,” in AMfodern Tirkive ‘de Sivasi Disince Ansiklopedisi- Cilt2
Kemalizm, eds. Taml Bora and Murat Giiltekingil (Istanbul: letisim Yayinlar, 2002). 464,
47 : 3
Tbid., 465.
*® {lkin and Tekeli, 124.
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Kemalist Revolution and giving up some basic principles of socialism.- Sevket
Sureyya has a famous book called Suyu Arayan Adam where he told the story of the
achievements of Turkish revolution in parallel with his own life story. At a later phase
of his life Aydemir told Mete Tungay that Whilerthey were searching for the water

they lost their way.*

Before establishing the Cadre magazine, the members of the Cadre movement
published their articles in some other magazines. Among them Hakimiyei-i /\ffz'//}i),:e'
was the most significant one, since it was the official publishing organ of the state.
Vedat Nedim, Ismail Hisrev and Sevket Siireyya were former friends from the
socialist movement and they began to coopefate once more in the Milli [ktisat ve
T qsarruf Cemiyeti. Yakup Kadri joined the movement by the invitation of his brother-
in-law, Burhan Asaf Belge. His role was the role of a mediator between the state and
the former socialists. There was a generation gap between him and the other members

of the movement.”®

The Cadre magazine began to be published whén the new regime experienced
some serious drawbacks. The world economic crisis of 1929 affected Turkey as well
as the developed countries. There had been an attempt to realiée the transition to
democracy two years before the magazine was published. A second party named
Serbest Firka Awés established under the leadership of Feth: Okyar and after a very
short period it bec’ame a center for the opposers of the regime. A religious rebellion
voccurrred in Menemen and this incident aroused suspicion among the ranks of the
ruling elite against the opposers of the new regime. It was understood that the new

regime was under the threat of some segments of the society so the elites began to

¥ Aydemir cited in [kin and Tekeli, 130.
% flkin and Tekeli, 128-129.
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look for new Ways to legitimize the regime. Mustafa Kemal took a three-months trip
throughout the country to discuss the problems of the new regime with the society
after the Serbest Firka was closed. The new government has faced the challanges with
thé failure of the ‘second trial to the transition to the democracy phase. Thus, in the
second half of 193 1, RPP felt the need to disseminate the ideology of the revolution to
wider segments of the society.”* However the establishment of the Cadre magazine
was not state initiated. Cadre movement was the result of coming together of six
intellectuals with the aim of providing the regime é-n 1deology upén which it can base
its legitimacy. At that point the story of the members of the Cadre mdvement

coincided with the problems of the new regime.

The signals of the new movement was given in a conference given by Sevket
Sureyya Aydemir in Turkish Heartlands (Turk Ocaklar1) in 1931. The title of Sevket
Siireyya’s speech was ‘Th'ev Cadre énd the Revolution’. In his speech he mainly stated
- that the new republic needéd a strong cadre to legitimize and éxplain the reforms to
the public. Aydemir stated that the révol_utionary phase has not been completed yet
and in order to internalize the revolution in society’s mind the elements of the
revolution»needed to be collected within a coherent ideological framework. Thus,
there was a need for a vanguard cadre to do this ij.S ? Later the speech is published in
fhe form of a small brochure and disseminated through the Turkish Heartlands. This
speech aroused wide discussions among intellectuals. }One of the most significant
criticism came from the Neget Halil, a journalist of ch/cimz‘){et-/ Milliye. Neset Halil
criticized Aydemir’s speech by stating that he perceived deinocracy as an old-
fashioned regime and stated that it is irrelevant to talk about the ideology of the

revolution without a belief in democracy. Aydemir replied to this criticism by stating

31 bid., 135.
2 1bid., 129.
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that fhe Turkish revolutionary - regime is in contrast with liberalism and
parliamentarism and. it has to be evaluated Withih its specific context. In Aydemir’s
view the dynamic nature of the revolution could not be reduced to the static nature of
: the democracy.” After the Cadre magazine began to be published Aydemir had also a

number of other polemics with several other intellectuals.

Sevket Streyya Aydemir can be considered as the most influential member of
the Cadre movement, almost an unpronounced leader. The members of the Cadre
magazine had a division of labour among themselveé. Sevket Sureyya wrote the
editorials which expresses the ideological position of the magazine. Vedat Nedim and
Ismail Husrev dealt with the issues concerning planned economy, agriculture and
monetary policy. Burhan Asaf dealt with contemporary cultural and political
movements. Mehmet Sevki Yazman wrote about issues concerning engineering,
esioecially energy. Yakup Kadri was both the franchise holder of the magazine and

. . . 54
writes about literary issues.’

Cadre magazine focused mainly on economic issues, since most of its writers
had a socialist background and promoted a planned economy. They did not defend an
orthodox Marxism, instead they limitéd themselves with national boundaries. They
stated that the main conflict in the world is not between the classes but between the
center and the periphery. Thus, in a world where the main clash is between the
imperialist and undeveloped countries Turkey would eventually play the role of a
leader for the third world countries. No wonder, they received criticism from the left

in Turkey. Sefik Hiisnt wrote a long letter to Aydemir and stated that the Cadre

3 1bid., 130-131.
4 Tbid., 145
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movement misinterpreted ' ‘ socialism ™

Iikin and Tekeli state that the most distinguishing aspect of the Cadre
magazim compared to the others was the effort of the writers to follow the recent
developments in the world. All of the writers were very well educated, ail spoke
foreign languages, thus they established a strong connection with the rest of the
world.”® As it is mentioned above Yakup Kadri played the role of a mediator between
the state and the movemeﬁt since he was close to Mustafa Kemal and he was a
parliamentarian. When they decided to publish the magazine, Yakup Kadri first went
to Recep Peker, the general secretérly of the. RPP to state their wish to publish a new
magazine in order to construct the ideology of the republic. Peker refused this claim
by stating that this mission only belonged to the party itself. Then Yakup Kadri got

the permission from Mustafa Kemal himself >’ This incident gives the clues that there

would occur some tensions between the Cadre and RPP in the future.

In the first issue of the magazjne the Cadre movement makes its position clear.
The idea behind the movement can be outlined as follows: The revolutionary phase
that Turkey is going through has not ended. Indeed revolution isnot a purpose in itself
but the instrument of the following reform process. The reforms have to expand and
deepen in order to create the future of Turkish society. Thus a conscious and
progressive minority should represent the will and interest of the revolution. This
minority is the Cadre ifself. Turkey is in a reform process and contains all the

ideological elements which could provide the mind setting for the people who will

contribute to the survival of the revolution. However this ideological elements have

>% Thid., 229.
* Tbid.. 145.
37 Tbid., 142.
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not yet been compiled in a coherent and consistent IDEOLOGY. After the original
ideas of the revolution §vas explained one by one by one by the cadre, a new
revolutionary type would come into existence and a new world view would eventually
appear in the society’s mind. In order to keep the revolu;cionary enthusiasm awake, we
have to know and internalize its principles within criterias whose limifs are certain.”®
That was the aim of th¢ Cadre magazine. ﬂl(in and Tekeli éommeﬁt that Aydemir has
used - a very diplomatic language in this statement by claiming that the revolution
already contains the neceésary idéological elements within itself. In fact Cadre made
an implicit criticism to the leaders of the revolution since they don't explain the
reform process to the public. The diplomatic ilanguage 1s used because the mbvemént

always faced a threat from the ruling elite of the Republican regime.”

The Cadre magézine is published between 1932 -1935 The movement is
identified as the first patriotié leftist movement® in Turkey. It is argued that Cvadre
movement’s understanding of statism has some differences from the statist policy that
the state has adopted at the same time period.®’ Cadre’s understaﬁding of statist
economy relies on a’world view based on planned economy. Turkes identifies the
major sources that the Cadre movement based its ideas upon. These are two T urkish
nationalist authors who gained popularity during the Unionist era, Ziya Gokalp and

Yusuf Akgura; Leninism; Tatar Bolshevik Sultan Galiyev, Soviet experience,

%8 Sevket Siireyya Aydemir, editorial, Kadro, no:1 (1932) :
%9 11kin and Tekeli, 149.
% Mustafa Tiirkes, "The Ideology of the Kadro [Cadre] Movement: A Patriotic Leftist Movement in
Turkey," Middle Eastern Studies 34, no. 14 (1998).
8" Omiir Sezgin, “Kadro Hareketi” in Kadro 1932 — Cilt | (tpkibasim). ed. Cem Alpar (Ankara:
Ankara Ikitisadi ve Ticari {limler Akademisi Yayinlari, 1978), 11.
% Mustafa Tiirkes, "The Ideology of the Kadro [Cadre] Movement: A Patriotic Leftist Movement in
Turkey, 92-100.
% Sezgin, 15



especially in the economic field during the phase of ‘New »Economic Policy’ (NEP)
and the planned economy and the German economists such as Friedrich List, Adolf
Wagner and Werner Sombart.®® The Cadre movement established a synthesis of
nationalist and sbcialist ideas derived from these sources which they name as the

Third Way.** They received criticism from both the left and the right.

The main argument of the Cadre movement relied upon the idea that the basic
conflict in the world did not rely on classes but between the developed and
undeveloped countries. Nationalist movements in that sense became the champions of
socialism and Turkey was a significant example of this purpose. In the Cadre
magazine revolution was defined in two stages, the first stage was the achievement of
national political independence (revolutiqn) and the following second stage was the
achievement of economic independence. This was the fundamental argument behind

Cadre’s ideology.®’

We will not go into the details of the economic program of the Cadre
movement since what is significant for the purpose of this study is how the Cadre
movefr;ent’ contributed to the formation of Turkish political culture and how this
understanding was reflected in Yakup Kadri’s novel, Ankara. Cadre’s impact on
Yakup Kadri and his novel will be further elaborated in the following chapter, thus in
this part, the new {/alues that the Cadre movement aimed to bring to the society will
be discussed with reference to some of the aﬁicles published in the magaziﬁé by

Yakup Kadri and the others.

65 Mustafa Tiirkes, "The Ideology of the Kadro [Cadre] Movement: A Patriotic Leftist Movement in
Turkey," 95. : ’
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ILOLIX Yakup Kadri and the Cadre Movement

In tile Cadre magazine Yakup Kadri generally wrote about literary issues. He
perceivéd the literature as a social subject and his essays were mainly centered around
the issue of the purpose of literature and the mission of the artist in the newly
established Republic. According to Yakup Kadri, the new regime required the
formation of a new understanding on the part of the artist. His views about literature
were in conformity with the world view of the Cadre magazine in general He also
wréte_chronicles about the new Iregimes of Rome, Moscow and Turkey and derived
some conclusions about the revolutionary movements. Yakup Kadri's essays in the
Cadre magazine will be briefly outlined in this part, before analysing his novel,

Ankara.

Yakup Kadri adopted a critical attitude towards the literary currents of his
time. He stated that expressionism is an old tale, futurism is an ambiguous instinct,
dadaism aims destruction and surrealism is a cloud that aims to surround this chaotic
elemenfs. However, thanks to the nationalist revolutionary mov.ements a new order is
created in the world and the artists should give up their old habits and try to find new
ways of expressing themselves® In this search for authenticity the Turkish writers
should direct their attention to the nation itself and search for inspiration in Turkish
folk literature. Since the Tanzimat period the Turkish writers looked for inspiration in
the West, thus an artificial literature came into existence. Yakup Kadri thought that
the purpose of the writers of the new Repﬁblic should be the exploration of the new
social issues that the new society is confronted with. The individuals in the art works

should reflect the problems in the society. Thus he gave clues about his future works

5 v akup Kadri Karaosmanogly, “Sairin, Bize Anlatacag: Sey Kaldi mu?.” Kadro. no:1 (1932) : 28.
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in the Cadre magazine. The new artist should express a new world view in conformity

with the reform process that Turkey is in since the establishment of the Republic.

According to Yakup Kadri, new expression styles were the result of a change
in the mind settings of the individuals.®’ Thué, first of all, the content of the art work
should be changed. He‘criticized his contemporaries by claiming that they are telling
stories about some simple love affairs and the characters in the névels are artificial
and do not reflect the new man which is the result of .thernew life. Yakup Kadri
thought that fhe contemporary writers do not occupy themselves with the problems of
their time and thus fail tb be creative.®® Art should be done for the sake of soéiety:
The aﬂiét needs a social environment to exist and to do his work properly’. At that
point Yakup Kadri compared the Work of an artist to that of an artisan and stated that
both produce their work for the benefit of society. This comments make clear a
dramatic change of attitude in Yakup Kadri towards art compared to the views
explored in the previous part. The artist belonged to the community and to the crowd;
The arfwork was created for the community and thé community only accepts and
approves the cbllective feelings and en’chusia_srns.69 Thus the main aim of the artist
should be to satisfy this very basic need of the society. Gréat artist was not a man of
dreams and inner conflicts but a hero fighting with the harshest realiti‘e»s of the word.”

. 71
Art was above all an element of war, struggle and reform.

67 1yu;
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The method for making art for the society is very simple and clear. First of all
~ the Writers sh}ould write about issues concerning the society. While doing that they
can dwell upon the sources that the folk literature provides for them. At that point
Yakup Kadri differentiated folk litgratﬁre from simple folklore since the writers of the
folklore are anonymous. By folk literature he referred to the works of prominent poets
such as Karacaoglan and Yunus Emre and stated that the national Turkish literature
should get inspired from their works. Concerning the issue of language, Ottoman
Turkish should be left aside and a new Turkish language based on years of tradition
shouid come into existence by the conscious efforts of the intellectuals. Yakup
Kadri’s comments echoed the world views of the nationalist movements of the time.
He gave examples from Dante to Petrarca in order to support his views.

While praising the folk literature Yakup Kadri, on the other hand coﬁdemned
the Divan literature and stated that it is both artificial and inhuman.” However, the
Turkish intellectuals should also dwell upon the Divan literature to find an anti-thesis.
Divan literature focused on the worldly pvleasure and was consumed as a luxury
product by the intellectuals around the palace. However, according to Yakup Kadri,
art work of the futufe should not be a luxury product such as the “lavender of Cotty”,

973 . . - .
™ He gives the example of Russia and

“diamond of Cartier” or “shoe of Peroujia
states that art has become a basic need in Russia after the revolution and the bakeries

. . 4
are not crowded as the theatres in Russia.’

" 1bid., 31.
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Apart from his essays written from a wider perspective on the role of the artist
and the literature in the reform process, Yakup Kédri also wréte a chronicle about
Ankara, Moscow and Rome in the Cadre magazine. He stated his aim is to make a
comparative Vanalysvis of the Russian, Italian and Turkish revoiutions, Before writing
this series he visited Italy and Russia several timeé but he did not only aim to write his
impressions.” In these essays he mainly concerned hi_mself with the achievements of
these regimes in creating the new type of man which is the result of the new order.
His chronicles about Russia are significant in displaying the Cadre’s attitude in
evaluating these new rvegimes‘ Besides Yakup Kadri’s Cémments are also signiﬁcaﬁ
for t.he purpose of this study since they reflect the new values that the Kemalist elite

aims to introduce to the Turkish political culture.

Yakup Kadri began his chronicles about Russia with a self-criticism. He got
informed about the Russian revolution while he was in Switzerland in a sanatorium
from a conservative French newspaper, Journal de Geneve. He criticized himself by
not being abl4e to understand the signiﬁcance of the Russian Revolution for
undeveloped countries such aS Turkey since he was evaluating the events from a
European perspective and the Russian revolution did not carry the significance for the
- Europeans as it did for the undeveloped countries. Only after Turkey has gone
through a national struggle could Yakup Kadri understand the meaning of the Russian
Revolution and he states that the friendly relationships conducted between Russia and
Turkey during the War of Independence was no simple coincidence. In fact these

countries shared the same fate, both had the same enemies: imperialist countries.”®

7 Yakup Kadri Karaosmanoglu, “ Ankara-Moskova-Roma,” Kadro, no:13 (Ikinci Kanun 1933) : 29.
76 Yakup Kadri Karaosmanoglu, “Ankara-Moskova-Roma,” Kadro. no:6 (June 1932) : 35.
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Yakup Kadri aimed to inform the readers about the aim and the achievements of the
Russian Revolution and wants to draw parallellities between Russia and Turkey. He
wanted to save the reader from the limited, small and prejudiced measurements of the

Western liberal bourgeoisie.”’

First of all Yakﬁp Kadri gave the reader some basic information about
Marxism and Leninizm. He emphasized Lenin’s contribution to Marxism since the
Cédre movement uses the imperialism analysis and vanguard cadre idea of Lenin. He
then advanced by reflecting his observations in several Russian cities. His first
impréssion about Russian cities was the dominance of a serious and proud atmosphere
created by the Russian revolution.” Yakup Kadri claimed that the Russian Revolution
has not yet succeeded in removing all the conflicts in the society. There were still
some changes to be fnade in the legal system. He also drew attention to the position of
the intellectuals. The intellectuals, éspecially the artists and the writers were not
collectivized and proletarized yet. They still kept the weaknesses and hesitancies of
the bourgeoise life style. In a way tﬁey were similar to the intelléctuals of the world in
general, and especially the Turkish intellectuals with their  individualism and
snobism.” However the position of the intellectuals is an anomaly in the
revolutionary atxﬁosphere of Russia. Yakup Kadri criticized the Western oriented
young people and women by claiming that they do not associate themselves with

revolutionary principles.

Yakup Kadri’s observations about Russia are very crucial since they give clues

“about the new individual that the elites of the new Turkish Republic want to create.

7" Yakup Kadri Karaosmanoglu, “Ankara-Moskova-Roma,” Kadro. no:9 (September 1932) : 36.
78 Ibid., 37-38.
7 Yakup Kadri Karaosmanoglu, “Ankara-Moskova-Roma,” Kadro, n0:10 (Birinci Tesrin 1932) : 40.
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He compared Westernized elites of Russia to the Western-oriented people living in
Istanbul. He criticizes them for not being productive and thought that the people

living in Istanbul are cosmopolitan and apathetic.

It is very interesting to observe the fact that Yakup Kadri did not adopt a
negative attitude towards fascist Itély. Instead, he perceived fascist ltaly as an
example of revolution which controls itself perpetually. Italy was like a big machine
whose parts work in harmony with each other. In such a context Mussolini was

“nothing but a chief artisan, not even a dictator. Thanks to fascism Italy has become a -
well-working revolutionary mechanism. Indeed, for Yakup Kadri, fascism was neither
an ideology nor a political view but a new state technique or a technical state.* He
then compared Italy with Russia and derived the conclusion that fhe latter one could
not reach the perfection of the former one since Russia had to begin whole

development process anew with the dissolution of the Tsarist regime.

Yakup Kadri emphasized the external threat for Russia and internal threat for
Italy and claimed thafc Turkey confronted both the threat of imperialism from outside
and the threat of the conservative people within the society. Therefore tf%e task of the
Turkish revolutioners were harder than those of Russia and Italy. The interesting point
here is that, for Yakup Kadri liberals also constituted a threat to the regime. They also

Chéllenged the current revolutionary order.

Yakup Kadri drew some commonalities between fascist Italy and communist
Russia. While doing that he refered to Mussolini’s words. Mussolini stated that both

the Italians and the Russians were against the liberals, democrats and parliaments.

¥ vakup Kadri Karaosmanoglu, “Ankara-Moskova-Roma,” Kadro. no:11 (Tkinci Tesrin 1932) : 38,
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Thus Yakup Kadri derive‘d the conclusion that the three major revolutions (Turkish,
Russian and Ttalian) are equivalent to each other in terms of their sources® All of
them Wefe a reaction to the current ordef. However the systems they used and the
ultimate purpose was différent_ The similarity between the systems of fascism> and
communism was in their demaﬁds from the society. Indeed both the fascist leaders
and the communist leaders demanded obedience from the society they rule. At that
point Yakup Kadri did not make a comment on the Turkish Revolution . In order to
get clues about the political culture of the new man of the new Turkish Republic we
can make some observations about what Yakup Kadri admired in the revolutionary

Russian and Italian society.

In order to define thg ideal features of the new man that the revolutions aims to
create Yakup Kadri derived examples from a little village called Bolseva that he
‘visited. He observed that all the people living in the village live and work in h‘armony
When he asked one of his companions how they succeeded in constructing such a
society he got the-reply that everything in the Russian society was shaped according
to the needs of the society. The individual has lost its significance in such a world
order. In a society which is constructed according to"the ideals of the revolution,
individuals automatically became an instrument in a well-working mechanism. While
making comments on the individuals Yakup Kadri emphasizes values such as
responsibility and love of work instead of freedom and intereét. The only exceptions
within the society are some women who wanted to keep their old habits. No wonder,
‘Yakup Kadri harshly criticized this type of women and made analogies between them
‘and the women who live more or less in the same way in Istanbul. Yakup Kadri

claimed that women are harder to change and he has a regretful tone in making this

81 yakup Kadri Karaosmanoglu, “Ankara-Moskova-Roma.” Kadro, no:12 (Birinci Kanun 1932) : 33.
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observation. His ideas on art in Russia are similar to his views about art in general.

Therefore it is not necessary to mention them seperately.

The phase of Cadre movement is significant in Yakup Kadri’s life since it
created somé tensions betWeen him and the state. Nevertheless, unlike his friends he
always stayed loyal to the Kemalist elites. The Cadre'magazine_ is closed in 1935,
There were several reasons behind this. First of all, since the beginning RPP did not
want to share the monopoly of creating ideology for the state with an independent
publishing organ. Secondly, the Cadre movement almost became an independent
movement after a certain point. Thirdly, the régime may be irritated by the efforts to
blend socialism with the principles of Kemalism. Thanks to the efforts of Mustafa
Kemal,,’ the Cadre movement could publish their magazine for approximately three
years but after a period the tensions increased. Befor¢ the Cadre magazine is
published Yakup Kadri is very ofteﬁ invitedlto the dinner table of Ataturk (which 1s
an indicator of acceptance by the official authorities), vbut after the magaziﬁe gained

some popularity these invitations decreased.®

* Thus the Cadre magazine is closed in 1935 with a clever political maneuvre
on the part of Atatirk. Yakup Kadri, the franchise holder of the magazine was
appointed to the Turkish embassy of Albania and the magazine is closed. llkin and
Tekeli claims that it was not the members of the Cadre movement but the magazine
itself which irritated the official authorities. Most of the members continued to occupy
their posts in the state offices after the ﬁlagazine is closed. Yakup Kadri, in his

memoirs never blames Atatiirk for his decision.-He believed that he had to close the

%2 {Ikin and Tekeli, 349.
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Cadre magazine because of increasing pressure coming from the ranks of the party

members.

The period of Cadre movement is very significant in Yakup Kadri’s life since
it affects his most influential novels, Yaban and Ankara. In the next chapter, Yaban
and Ankara will be analysed with regards to the elements of Turkish political culture

derived from the official state ideology.
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CHAPTER THREE

ANKARA

III. TANALYSIS OF THE TEXT, ANKARA : THE UTOPIA OF A KEMALIST
INTELLECTUAL

Before analyzing the elements of Turkish political culture in Yakup Kadri
Karaosmanoglu’s Ankara, it is crucial to focus on Yabar because of several reasons.
First of all, Ankara can be considered as the continuation of the same story which
began to' be told in Yaban. Although the characters are not the sarﬁe, the story of the
National Struggle is given in Yabar and the consequences are given in Awkara.
Secondly the motive of Yakup Kadri in writing these two novels was more or less the
same. B(Sth of them were written within the idéological framework of the Cadre
movement. Although Yaban was written before the establishment of fhe Cadre
movement the novel was discussed and admired in the pages of the C'adre magazine.
Thirdly, Yaban carrries a significance in itself by being the most widely approved
novel of Yakup Kadri by the official ruling elite. In 1942, the novel won ‘thé

Republican People’s Party’s novel award.

Yaban is the story of a soldier, Ahmet Celal who lost one his arms during
World War 1. After the War is 0\./er Ahmet Celal. cannot go back to the army and he
does not want to live in Istanbul which is occupied by the Allied forces. Upon the
invitation of his former soldier he moves to a small village in the middle Anatolia,
close to Eskisehir. During the War of Independence Ahmet Celal makes obs‘ervations
about the attitudes of the villagers and he gets frustrated by what he sees. The
peasants are unaware of the importance of the natibnal struggle, have primitive ways

of living and on the other hand they perceive Ahmet Celal as an alien and the name of
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the novel derives from the nickname that the ﬁeasants have given to }hin.qz Stranger
(Yabar). After his frustration is over, Ahmet Celal thinks about the reasons behind the
current situation of the peasants and derive the conclusion that it is the fault of the
rulers who did not bfing necessary resources aﬁd education to Anatolia. The novel

ends with a criticism of the rulers and the intellectuals.

Yaban has created much controversy because of its style and content. Yakup
Kadri himself hesitated to call Yaban a nével since it is full of soliloquys and it does
not carry the necessary characteristics of the novel. In an introduction he wrote to the
second edition of the novel he claimed that: ‘This piece is something that came from
the depths of my soul, as if torn away by ‘itself. I’m calling 1t a thing because this is
neither a novel irikthe true sense, nor a work of art and literamre in the true sense. It
has nothing to do at all with daily business called politics... Yaban is vﬁlled to the
brim with monologues that ‘must not be written according to objective novel
techniques. So much so that a critic should have objected with artistic concern to

these loud sermons that tear the main narrative into bits and pieces.”"

And they did. However the style of the novel was not very much criticized
compared to the controversy aroused around the content of the work. Yaban is praised

by the Cadre magazine and identified as the “first original Turkish novel” by Vedat

! Karaosmanoglu cited in Zeki Coskun, “Yakup Kadri Karaosmanoglu: Yaban, 4nkara, Sodom ve
Gomore,” in Tirk Romamnda Kurtulus Savagi, ed. Miirsit Balabanlilar (Istanbul: Tirkive [s Bankas
* Kiilttir Yayinlary, 2003). 98. ‘Bu eser benligimin cok derinliklerinden, adeta kendi kencline sokiiltip
koparak gelmis bir seydir. Bir sevdir, divorum. Zira, bu, ne bitiin manasivie bir roman, ne biitiin
. manasiyle bir sanat ve edebiyat isidir. Hele, politika denen gindelik davalaria highir ilgisi vokiur..
Objektif roman teknigine gore yaptlmamast gereken tiradlarla Yaban 'in her tarafi tikivm tkium
doludur. O kadar ki, sanat bakumindan, bir tenkitginin, asil hikayeyi bolik porgiik eden bu fervadimsi
hutbelere itiraz etmesi gerekirdi.’
% Vedat Nedim Tor, “Iste bir roman; <<Yaban>>," Kadro, no:16 (April 1933) : 49.
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Nedim Tor.? Sevket Siireyya also focuses on the thesis of the novel in the Cadre
magazine. According to Sureyya, Yaban is the end product of a certain phase of
Turkish revolution. Ifthe novel were written during the War oflndependenée it could
have aroused much discontent since the only thing expected from the artist during that
time was his/her participation to the entﬁu’siasﬁ of the mystical and wide crowds.
However after the enthusiasm is over, time becomes ripe’ tor the establishment of the
reform process and all kinds of criticism is welcomed. Thus Yaban is written at a time
period when the new Republic is in the phase of establishing the reforms and the
elites are occupied with the mission of showing the realities to the ruling elite and
making critical thinking.’ ‘ResatvNuri Guntekin, a famous Turkish writer praised the
‘novel as the Yakup Kadri’s masterpiece.” On the other hand there was criticism to the
Yakup Kadri’s description of the peasants in the novel. Most of the criticisms directed
- to Yakup Kadri centered around his description of the peasants. Ismail Habib Seviik
argues that Yakup Kadri has written Yaban with the romanticiém of a pessimist. His
novél is praised because of his realism however according to Seviik, the villagers
portrayed in-the novel are as unreal'asv the ideal type of honest and industrious
peasants Which are genérally described in the novels of the period. Until 1960 the
criticisms directed to the novel were mostly occupied with its political signfﬁcanceji

After that period Yaban is criticized more objectively as a literary piece but still

evaluated from a political perspective.

® Sevket Siireyya Aydemir, “Yaban,” Kadro, no:18 (June 1933) : 87.
* Giintekin cited in Ozkinml, foreword to Yaban, p.265.
> Ozlanmly, foreword to Yaban, p.282.
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Zeki Coskun identifies Yaban as a “manifesto” novgl, meaning that the novel
1s written with the purpose of reflecting the ideology of the Cadre movement.
| According to Coskun, the period that the novel is p‘u_blished in, its content, discourse
and thesis and its impact on the Turkish literature reqﬁires the usage of such a term.”
Coskun refers to Ahmet Celal’s words in the novel in order to support his argument.
While Ahmet Celal criticiée’s the apathy of the peasants he adresses the reader and
states that: ‘If they are unaware of the national struggle then it is our fault. It is the
fault of the reader of these séntenceé. You and me have left them in the shadow of the
wild nature, since centuries, isolated from all kinds of satisfaction as if they were
survivors of a great accident. They are hungry and ill. And their souls are in the prison
of darkness called ignorance.”” As this quotation makes clear the novel carries the
character of a manifesto to the founding elites (ér the Cadre) of the Turkish Republic.
Coskun also claims that Yaban is the continuation of the village novel tradition in the
Turkish literature, but unlike the previous ones, it does not idealize the lives of the
peasaﬁts, on the contrary it directs harsh criticisms to them. Thus the novel retlects the
role of the intellectual in giving consciousness to the peasants in the reform process of
the Turkish Revolution. With ‘this characteristic it could be accepted as tbe champion

of the populist view that directs its attention to the peasants during the Republican era.

Berna Moran points out to another specificity of Yaban. First of all, unlike the
other criticé of the novel Moran does not think that the novel lacks a tvension and plot
that the classical novel .form requires. Karaosmanoglu has located the War of
Independence at the center of the novel and as the war advances, it creates a tension
between Ahmet Celal and the peasants. According to Moran the main conflict is not

the one between the intellectuals and the common people as it is commonly perceived

® Coskun, 97.
7 Karaosmanoghi cited in Cogkun, 97-98.
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but between the supporters o‘f the national struggle and its opposers. The ‘local
merchants and the peasants have allied against the kbureaucratic—military‘ class and the
intellectuals during the War. Thus Yaban aims to tell the story of >this tension.® The
- nationalist intellectual is in the search of a nation but féils to find the appropriate
community which could play that rolé_ In a way Yaban 1s the novel of this frustration

on the part of the intellectuals.

Ankara can be percéived as the continuation of Yaban. The novel begins at the
time period before The War of Independence, where Yaban has ended.gv However
unlike Yaban, in Ankara, Yakup Kadri draws an optimistié description of the future of
the Turkish Republic which is in coﬁformity with the ideal order in his mind. What
differentiates Yaban and’Ankam is that the latter is written during the time period
when Yakup Kadri was actively participating the Cadre movement. Thus the novel i3
written within the framework of the Kemalist ideology which the Cadre moxément
allies itself ‘with. The scheme of development in the novel reflects a top to bo’;tOm“ :
approach, incidents happen Withoﬁt the necessary people who have the potential rt'o'. '
realize them. Aﬁkam carries the majbr defects of Turkish political novel. The
characters are not fully developed so as to gain an individuality and internal
coherence. Thus the changes in their life are far from convincing. The examples will

be provided in the following paragraphs.

The novel consists of three chapters. In the first two chapters, Yakup Kadri
describes the developments of the time period between 1921 and 1926 through the life
of Selma Hanim —the protagonist of the novel-. The last part reflects an utopic future

which Karaosmanoglu has in mind as a Kemalist elite. A Turkey which has developed

§ Moran, 156.
? Ak, 106.
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according to the ideal scheme of Kemalist Single-Party ideology is portrayed in the
last section. Thirty years after the book is written, Yakup Kadri Writes a note for the
third edition of his book and admits that the Turkey that he Had dreamed of in the last
chapter of thé novel js far from being realizedl He complains that although twenty
years has passed since the foundation of the new state, Turkey is still in the corrupt

condition that is described in the second chapter. '’

In the first chapter of the novel, Selma Hanim comes to Ankara with her
husband Nazif Bey. Nazif Bey works as a manager in a bank and Selma Hanim is a
well-educated woman who grew up in Istanbul. At the time Qf their artival to Ankara
in 1921 during the War of Independence, Ankara is still a rural town ‘but it has a
symbolic importance for the role it plays in the war. Thus, in the beginning, she and
her husband have difﬁculfy adapting themselves to the poor‘and uncomfortable life
conditions in Ankara. The house they moved in is owned by a local merchant who is
'vefy much conservative. They criticize the way people live in Istanbul and gossip
about Selma Hamim as soon as they arrive. Omer Efendi 1s @ merchant who turned out
to be rich by selling goods to the needy people during the War with high prices. -
- Although he is not content with his neighbour’s life style, he doesn’t dare to move
them out, considering the strong position that Naéif Bey occupies in the bank. The
course of events begin to change‘when Selma Hanim begins to realize the importance
of the great struggle of the people in Ankara for the success of the war. The moment
of enlightenment in her life comes when she meets With a prominent soldier, Ismail

Hakks, in a friend’s house. Ismail Hakk, being a charismatic soldier affects her by

19 Yakup Kadri Karaosmanoglu, dnkara, (Istanbul:lletisim Yayimlan. 1999). 13.



- 79

telling stories about Atatirk and the national struggle. Selma Hanim, very much
affected by the stories about the War of Independence, decides to be a nurse in
Anatolia to help the wounded soldiers and she moves to Eskisehir. As her
consciousness about the problems of the hberaﬁon movement increases her husband

seems as a passive and inconvenient figure to her.

In the second part of the novel, the reader finds Selma H‘amm in the new
Turkish Republic as the wife of Ismail Hakki. However, her husband has lost his traits
which caused Selma Hamm to fell in love with him during the war. In conformity
with the developments in Ankara her husband has changed and hegan to adopt
Western style of consumption patterns. The new elites of the Turkish Republic (Ismail
Hakk: Bey being one of them) distanced themselves from the common people they
fought side by side during the War. Ankara transformed itself to a new city whgre the
bureaucratic elites leads a life of luxury. New houses are built everyday, balls are
organized very often. On the other hand, the Commo‘n people lived in poor conditions
énd did not have an access to the opporfunities of getting a good education and a good
job' When Selma Hanim feels frustra_teci by her husband’s attitudes in a ball, she
meets with Neset Sabit, a young journalist who shares her dissatisfaction with the

corrupt condition that Turkey is in.

The last part describes an utopic future in the 10th and 20th anniversaries of
the Turkish Republic. The society has transformed itself ’and Ankara has become a
new place. Selma Hanim has got married with Neset Sabit and they lead a productive
and happy life. Selma Hanim becomes a teacher and Neset Sabit works as a writer and
director. The country is socio-econorhically developed and the self-seeking people are

alienated from the society. The differences between the common people and the elites
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have disappeared. There is trust and solidarity all through the country. The novel

concludes with a happy end.

Selma Hanim is constructed as a microcosm of Turkish society through which
Yakup Kadri may present aﬁ ideal evolution scheme vof the individual in conformity
with the Kemalist ideology. She gets married three times and each of her husbands
represents a phase in the evolution of the Turkish Repﬁblic. By leaving her husbands
and making new marriages Selma Hanim goes through an artificial transformation
process. Her first husband Nazif Bey is a passive Ottoman bureaucrat but he looses
his charm for Selma Hamim in Ankara when she meets a powerful officer, Ismail
Hakki, a symbol of prestige, who ﬁghts in the War of _Iﬁdependerlce. After the war is
over and the Turkish Republic is found‘ed, Ismail Hakki leaves his occupation in the
military and gets himself adapted to the civilian life. He goes through a quick
fransformation and becomes a symbol of the Westemizéd elite who imitate Western
modes of consumption in his life. Selma Hamm instantly meets ‘a young intellectual,
Neset Sabit; who 1s a journalist. Neset Sabit represents Yakup Kadri’s world view and
together with Selma Hamim they move into an other stage, which is the ideal
condition of Turkish society. Selma Hanim’s marriages occur automatically without
causing neither inner conflicts nor conflicts with her environment. It is as if her
husbands know the time to go and when it is the right time they disappear
automatically, not causing any bif of trouble for their wife. It must be admitted that
the organization of the events as such is not very realistic considering the fact that the
setting of the novel is Turkey in the first half of the twentieth century. Selma Hamm
_dées not have any parents to criticize her, even the suspectful neighbours dé not make
comments on her marriageé. Most signiﬁéant of all, she does not have inner contlicts.

This is because Selma Hanim is chosen by Yakup Kadri to represent the Turkish
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people. Indeed the author, implies his modernization projéct on the body of Selma
Hanim on purpose. 'However, her inherent values do not facilitate radical
transformations. Indeed, the changes in her life do not have implications or inner
conflicts in Selma Hanim’s world. This very fac£ makes the novel an unsuccesful one,
as a literary piece. The author does not dare to use an unéducated woman as the
protagonist, since he believes that it is the elites who can first transform themselves

and then transform the society.

As it is mentioned above Ankara is a novel which has a certain thesis. The
setting, plot and the characters are organized in a specific way by the author to explain
the political project in his mind. In other words, Ankara draws a picture of the utopia
of the Cadre movemeni and gives clues about the new man which 1s trying to be
. created within the new order. Thus the novel reflects Kemalist ideology’s effect on

Turkish political culture. By observing the changes in Selma Hanim’s life the reader
can distinguish certain elements of the Turkish political culture that the Kemalist elite
~aimed to internalize in the society. As quoted frOrﬁ Parla previously, it would be
‘wrong to attribute the formation of the political culture only to Kemalist ideology.
Below there will be a text analysis of the novvel Ankara in order fo make some

observations on the political culture of Turkish society.
LI Elements of Turkish Political Culture in Ankara

Ankara is written within the ideological framework of the Cadre movement
which aims to blend socialist ideas with Kemalism. Taha Parla points out to the effect
of Kemalist ideology on Turkish political culture and stated that the Kemalist

ideology has created the social institutions such as family, school, mass media,
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associations and pdlitical parties which shaped the Turkish political culture. This
ideology does not only make itself apparent manifestly in the political thought, laws
and behaviours, etc. but also is latent in the individual and collective
subconsciousness.'' In the follbwing sections,‘I Vwill focus on this ideology’s effect on

- Turkish political culture, as represented by the literary elite.
L L I Individual versus Power: The Cult of Leadership

Political equality in a society is reached through horizontal relations of
reciprocity and cooperation. It is necessary for the leaders to be responsible to the
people. - However both the excess of power and the absence of it is a barrier against
political equality.”> The need for a strong leader in a society harms the development
of political equality in a society. Parla points out to the existence of the chief cult in
Kemalist ideology. The chief cult créates a paternalistic understanding ot the state
rule.” The recent studies conducted on Turkish political culture indicates the fact that

the need for a strong leader is still a strong tendency of the Turkish society.'*

The need for a strong leader is apparent in the novel, in-the author’s
descriptions of Selfna Hanim’s meetings with Atatirk at various times in vérious
places. Atatiirk is regarded as a semi-Godly creature by Selma Hamm. Her feelings
towards him point out to the reflections of the chief cult both in Turkish society and in
Yakup Kadri himself. Thus, one should not be too eager to attribute Selma Hanim's

trait to the whole Turkish society. Yakup Kadri’s personality traits also seem to play

" Parla, Tiirkive 'de Sivasal Kiltirin Resmi Kaynaklar: Cilt 3 - Kemalist Tek-Parti Ideolujisi ve
CHP 'nin Alt: Ok 'u, 320.

12 putnam, $8.

13 Parla, Turkiye 'de Siyasal Kiiltirin Resmi Kaynaklari, 323.

Y Esmer, 78: ’



an important factor in giving the detailé of thesev déscripﬂons. Ibn his biography of
Yakup Kadri, Niyazi Aki states that he always had that inherent respect for the
powerful figures since he had a shy nature. Yakup Kadri criticizes himself by saying
‘that even when he was in his thirties he felt a childish enthusiasm in front of big

names. '’

The first-account on Selma Hamim’s feelings towards Atatiirk is given in the

“novel when she first sees his house in a visit with her husband. Selma Hanim is

shocked by the modesty of the small cottage-like house in which Atatiirk lived in

during the Wér of Independence. After she learns that Atatiirk lives in this small place

by paying his own rent, her admiration increases. In this first rencontre, Selma Hanim

feels grace in her heart as if she is in a sacred place. The paysage gains an allegoric
context in her mind. -She raises her head and realizes that everything surrounding her |

has changed. Indeed what has changed was Selma Hanim’s pefception of the world‘

“This picture took an almost allegorical character for Ms. Selma. So much so that a

pious reverence that can only be felt before holy statues came over her heart. She

bowed her head down for a while and stared and when she lifted her head up again

she saw that everywhere had changed. The young woman now saw the whole Ankara

in a different way.”'® :

The moment she sees the house of Atattirk is one of the peak points in Selma
Hanim’s life. Up to that period, living in Ankara has never satisfied her, she has

always felt herself as a stranger. However as soon as she meets with Binbasi Hakki in

his husband’s friend’s house and sees the cottage of Atatiirk, she begins to gain

13 Ak, 29.

16 Karaosmanoglu, Ankara, 73.

Selma Hamm 'tn goziinde bu manzara, adeta alegorik bir mahivet alivordu. Ovle ki, viiregine ancak
mubarek abideler ominde hissedilen bir husu cokuit. Bir miiddet basin oniine egip daldi ve bagim
tekrar kaldirip etrafina bakng vakit her yam degismis buldy, Geng kadin biitiin Ankara vt simdi baska
tiirlii goriyordu.
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_consciousness on the significance of the War of Independence and Ankara becomes

the symbol of national struggle.

Selma Harum first sees Atatiirk in Eski_sehir, where she works as a nurse
during the war. Once again the chief appears in physical peffection, indeed he carries
the novelty of the whole race. His physical beauty 15 attributed by her to the novelty -
of fhe whole race (Turkish nation) and he 1s described as a father of the tamily.

Atatiirk’s appearance as such inspires the feeling of grace and security in her.

‘He had on a brownish green hunter’s outfit. A silver colored fur cap came down to
his thick eyebrows with edges curling upwards. His beautiful hands with long fingers
displaying the nobility of a whole race were playing with amber prayer beads. He was
like the young head of a family, strolling in his garden at resting hours and it looked

as if the things that incessantly poured down from the sky were the first drops of a

summer shower’."”

These accounts present perfect examples of how the paternalistic chief culture
is inherent in Turkish political culture. At different parts of the book, again Atatirk is
‘mentioned each time with a description used to define mystical bodies; In describing
the physical traits of Atatiirk’s face, Selma Hamm treats him as a mystical figure. He
is ageless, as God himself is and non‘é ofrhis parts is similar to the‘ ordinary human
beings. Indeed, there is one step further for the mysfiﬁcation of Ataturk, he was
portrayed as carrying the beauty of a whole race. Now he is turned into a semi-godly

body which does not share any similarities with the ordinary human beings.

And she was looking at his blonde profile, fresh with eternal vouth.'

Y 1bid., 95. Uzerinde nefti bir aver kostimii vardy. Bir giimisi kalpak, gir ve uglart vukariva dogru
kvrrk kaglarimn hizasina kadar iniyordu. Biitin bir wrkin asaletini tasivan, uzun parmakh, gizel elleri
bir kehribar tesbihle oynuyordu. Sanki, bir istirahat saatinde bahgesinde dolasan bir geng aile reisi
gibiydi ve sanki gokyiiziinden durmaksizin yagan sevler bir vaz yagmurunun ilk damlalarivd.

¥ 1bid., 176. Ve onun sonsuz bir genglikle taravetli sargin profiline bakiyordu.



It was as if his clay was molded with a completely different ore than other people’s.
Neither his skin looked like our skin, nor his hair looked like our hair and he had
nothing to do with years and time."”

This was a “second creation of the carth™ God. whose face he saw and voice he heard
four years ago, had said let there be light! and there was light. He said let there be
water! and there was water, and he had said “Let there be a tablet among the waters™.
There was a tablet and he said “seed yields the plant and let there be trees that bear
fruits according to the type of seed” and many kinds of trees of the same type as the
seed grew out.”

In the concluding chapters of the book, the novelist introduces the new leader,
Ismet Inonii by using Selma Hanim, signalling the continuation of the chief tradition

1in the society.

It is céncluded that the.need for a strong leader is ’an essentialA element of
Turkish political culture, but it should not be overemphasized since it is a common
phenomenon throughout the world as the statistical reseérches indicate. However,
what is worth noticing in the Turkish sociéty is the high percentage of trust on the role
of military in state affairs.*' The fact that the military is held superior to other state
institutions in decision-making, harms thé political equality feature of civic.
community. Parla identiﬁes militarism as one of the features of the Kemalist
ideology.” Selma Hamm’s story with her second husband provides significant

indicators of this trait. Her second husband, Ismail Hakki, has appeared to her as a

¥ Ibid., 200. Onun mayasi, 6biir insanlarmkinden bisbitin bagka bir cevherle vogrulmug gibivdi. Ne
derisi bizim derimize, ne saclart bizim saglarimiza benzivordu ve senelerle ve zamanla highir alakas:
yoktul. ’

2 1bid., 178. Bu bir “diinyann ikinci yaradilisi” idi. Bundan dirt vil evvel yiiziimi gordiigii ve sesini
isittigi Tanr, aydinliga, ol! Demisti; aydinlik oluvordu. Suva ol! demisti, su oluvordu ve "Sularin
arasinda Levh olsun” demisti. Levh, meydana gelmigsti ve “lohum verir nebat ve verviizinde tohumu
kendisinden olarak cinsine gore vemis veren agaclar husile gelsin™ demis ve 1ohumun cinsinden tirli
‘agaglar bitmisti

2l Esmer, 79.

% Parla, Turkiye 'de Sivasal Kiltiiriin Resmi Kavnaklari, 323.
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power figure in the peak of the War of Independence. But soon after the war ended,
he resigns his post in the military and becomes a parliamentarian, Selma Hamim’s

feelings then are described as such by the author:

My God, how peculiar and dumb had civilian clothes turned him, how thev - had
alienated him from his own self and made this man, whose every move inside military
uniform was so characteristic, so perfect, an artificial being.

Selma Hanim’s feeling towards Ismail Hakk: Bey shows the fact that she fells
‘in love with a man only when he is a symbol of poWer in front of her. Paradoxically,
Selma Hanim blames his husband for the passive role he arppropriates to her as a

woman but she loves him only when he is authoritative and strong,

‘Shall I tell you something? I pity my husband every time I look at his face. As you
know, my husband was one of the major heroes. He was a tough idealist with-a keen
spirit. He was a man who always inspired me to respect and obey him. [ remember the
day when he returned from the front, a victorious commander. At that time he was not
anything to me. But he was my everything. He had an influence, a kind of power on
me that nobody could share. Every time his eyes touched mine, T used to feel like
saying “Tell me, what are your orders?”. But now.. now? ™’

Selma Hanim’s relationship with the leader of the Turkish Republic and her
three husbands give an account}of how the Republican Turkish elites position
themselves vis-a-vis power figures, The quotations above indicates that the chief cult
18 inherent in the minds of fhé intellectuals of the early Republican era, This part

explored the rélationship between the individual and the power figures. In order to

» Karaosmanoglu, Ankara, 124. Yarabbi, asker iniformast iginde her hareketi, o kadar sahsi, o kadar
kusursuz olan bu adami, sivil kivafet, ne kadar acaqviplestirmis, salakiagtupus, kendiliginden avirip
sunilestirmigti. ’

* Tvid., 147. Size bir sey sovievevim mi? Kocamun yiziine haktkga, ona acivorum. Bilirsiniz ki, benim

kocam, belli bash kahramanlardan biriydi. Sert ve keskin ruhlu bir idealisiti. Bana, daima hirmet ve

Citaat telkin eden bir erkekti. Muzaffer bir kumandan olarak cepheden dondigii giini hatirlivorum. O
vakit, o benim daha hichir seyim degildi. Fakat her sevimdi. Ustiimde, hi¢ kimsenin pavlasamavacag
bir niifuzu, bir hukmi vardl. Gozleri gozlerime her degisinde: “Sovlevin, emriniz nedir?” divecegim
gelirdi. Halbuki simdi.. simdi?
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complete the picture the following part will deal with the conception of ideal society

within a corporatist framework in Arkara.

- HL I I A Harmonious Nation Within Corporatist Framework

The elements of truét, solidarity ~and tolerance among the individuals is
necessary for the consolidation of a democracy and a healthy political a’nd gconomic
system. HoWever, the éxistence of trust, tolerance and solidarity in a political culture
does not necessitate the existence of a homogeneous, monolithic society. According
to Rousseau, political harmony and social’ cohesion. is the precondition of good
~ government. Putnam opposes this idea and states that civic community-is by no means
harmonious and distinctively s‘crife-frt—zef25 Indeed democfacy necessitates the clash of
interests in a society upon which compromise and consensus can be reached. Thus the
elements of solidarity, trust and tolerance becomes crucial in a society which is based
on the prémise of clash of interests. The third chapter of Ankara, reflects the scheme
of an ideal polity which is developed within a corporatist framework 1n

Karaosmanoglu’s mind.

The Cadre movement’s attitude towards democracy is reflected in a dialogue
between Selma Hanim and Neset Sabit, his third husband. In a ball where she meets
Selma Hanim, Neset Sabit states that in modern democracies the differences between

the classes are the most dramatic.

‘I do not profess the issue as such, nor would I like to. That would imply that I digress
towards a kind of demagogy. In my opinion, there i1s no regime stvle issuc present

% putnam, 117.
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here. I know that the setting where class contradictions are manifested the most and
are very clearly defined are these modern democracies.”™

Neset Sabit’s comments reflect the ideal in Karaosmanoglu’s mind which i3

, bﬁilt upon an understanding of the socievty as a uvni‘ﬁed whole. As he ‘comments on the
1931 party programme of RPP, Parla states"th‘at the populism principle of Kemalism
is based upoh a refusal of the existence of classes in the society, Division of labour 1s
emphasized instead of classes. All thé members of different occupations work
harmoniously under the single-party framéwork. Thus a corporativ‘e understanding is
developred instead of a liberal or a socialist one. The party aims to create total
harmony by establishning the social order and solidarity instead of class struggle.”’
rThis view finds its realization in the ideal scheme of last part of Yakup Kadri’s novel.
The descfiption of the peasants and the workers alongside with the engineers under
cooperative structures are described in detail.- The solidarity is based upon an
understanding of sociéty as a unified body. There is total harmony of interests as it is

seen in the following passage: -

“Turkish workers, Turkish engineers were not as unhappy as their counterparts in
Europe. There was no trace in Turkey of the misery: and disaster of the European

% Karaosmanoglu, Ankara, 120. Ben meseleyi boyle vazetmivorum, bovle vazetmek de istemem. Cinki,
bir nevi demagoji've sapmis olurum. Benim igin burada bir rejim lislubu davast meveut degildir,
Bilirim ki, smif tezatlarimn en ¢ok tebariiz ettidi, en ¢ok keskinlestidi verler su cagdas demokrasilerdir.
" Parla, Tirkiye ‘de Siyasal Kiiltiirin Resmi Kavnaklari, 42-34.

= Karaosmanoglu, Ankara, 187. Tirk iscileri, -Tirk mihendisleri,; Avrupa'daki arkadaslorr gibi
bedbaht da degildiler. Eski Roma'mn esir sirileri gibi bin bir mihnet ve cefa alunda, bin tirli
mahrumiyetle ruhlart ve suratlart eksimis, ickiden, agliktan biitiin insani faziletlerini kavbetmis dvrupa
proletaryasinin sefalet ve felaketinden Tiirkive 'de eser gorilmiyvordu. Tirkive 'de isgiler birer deviet
memury idi ve yireklerinde bir deviet memurunun haysivetini, vekaru, mesulivelini tasivorlard..
Bagslarinda patrori diye bir bela yoktu. Kimsenin esiri de@ildiler. Yalniz menileketin hizmetgisi .
olduklarinr ve alinlarindan akan terin vatan topraklarina berekel getirici bir rahmet gibi vagchgin
cbiliyorlardi. Onun icin, her biri, insana, harb safhalarindaki neferler gibl birer kahraman hevbetinde
goruniivordu. :
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proletariat, whose souls and faces were writhen under a load of affliction and
suffering like the slave flocks of Ancient Rome, and who have lost all their humanly
virtues because of drinking and starvation. Workers in Turkey were civil servants, and
they carried in their hearts the honor, pride and responsibilits of a civil servant. Thev

~did not have a calamity called boss on top of them. Thev were nobody’s slave, They
just knew that they were the servants of the homeland and that the sweat dripping
from their foreheads was pouring like holy rain which brings abundance to the soil of
the fatherland. For this reason, each of them looked as magnificent a hero as the
privates on the battlefield.”®

The spifit of collectivity is emphasized very often in the third chapter of the
novel. Neset Sabit is a director in the theatre and this specific occupation is not
randomly chosen by‘ Yakup Kadri. Theatre is chosen because unlike writing novels,
directing and Writingr plays requires collective wbrk. How could this ideal harmony
came into existence by the suspiciousband unaware members of the Turkish society
described in the first two sections is still a questionimark. As we know from the first

two sections the common people do not trust the elites and gossip about their life

styles. This paradox 1s explained only by the top to bottom approach of Yakup Kadri

as a rKemalisf elite in finding solutions to the development problem. For him,
dévelopment is an issue of technology. Political decision-making procedures do not
seem to play a role since there are no clashing interests -in the society. The people who
defend their self interest are portrayed as selfish and individualistic persons and
blamed by the society_ as a w‘hole‘ In Neset Sabit’s play, there iAs a part on the
discussions on the construction of an electr‘ic‘ powerhouse in the municipality. The
private sector defends its interests and want to maintain the administration of the
power house that is built by them. However, the system they established is ineffective
due to the c‘onspiracies of the se]f—intverest seeking private businessman. In the end, the

‘bureaucrats decide to nationalize the system. After the scene is played a loud applause
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comes from the audience. The play portrays the clash of private and collective interest

and the latter is praised while the former is condemned.”

Nevertheless, despite the ideal harmony schemes presented in the last part,
Ankam contains elements of distrust and intolerance in the soéiety.{ There 15 no
intolerance for the religious minorities. Indeed when Selma Hanim first comés to
Ankara with her husbénd they want to stay in a pension which is owned by a Jew,
‘ since the pensions that belong to the Jews are the Iﬁo‘st clean ones. An Armenian
cleaning lady gossips with Omer Efendi’s wives about the way rich women live in the
_city. Ethnic groups such as Kurds are not mentioned in the book. Like the Turkish
state in the Lausannes Treaty, Yakup Kadri does not accept other ethnic groups as

minorities. This attitude is in conformity with the nationalism principle of Kemalist

ideology where the existence of different ethnicities is ignored:

The distrust and intolerance exist betWéen the elites and the common people.
They criticize each other’s life styles. Thé_military-bureaucratic elites of the republic
do not trust the conservative ﬁgures és it is indicated by [smail Hakk: during a lunch
at Murat Bey’s house. He comments on the imams that.visit them by these words: **
Black terror, black terror” he shouted. “ Europe is not our only enemy... One they we

have to fight with them, too..”*’

We may find reasonable grounds for the existence of distrust soon after the
War of Independence is completed. However, interestingly enough, the results of

Esmer’s study reveals the same distrust in the society in the contemporary period.”’

* Ibid., 201.
*Toid., 51.
3! Esmer, 86.
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Thus it seems inevitable to conclude that “we are surrounded by enemies” discourse
of Kemalism has left deep impacts on Turkish political culture. Whenever someone
speaks of Europe in the novel, it is to underline a negative feature of Europe or to

state that the Turkish state cannot trust the European governments.
II1. I. IIX The Lack of Civic Engagement in the Public Sphere

Civic engagement is the active participation of the citizens in public affairs. In
order Vto ensure civic engagement, citizens should deﬁnévtheir self-interest in a large
framework so as to include the needs of the society. Active participation requix'es tb
develop an understanding of self-interest alive to the interests of the chers,However,
it does not necessitate being selfless saints or altruism for the individuals. Kemalism
does not have a pluralist nature.’® In the novel Selma Hamm’s and N_éset Sabit’s
participation to the public affairs are always done in the sfate level and with the intent
of serving the state. An interest outside the scope of the state is not defined. The

people who participate in politics for their own interests are condemned.

Another element of civic community is the propensity to form civil & politica}l
associations. It is concluded that the propensity to form associations contribute to the
development of a civic culture in a society.® Associations are not mentioned in
Ankara. The only form of association is the form of cooperatives and this does not
appear as an interest group in the modern sense of the word. All the associations are
‘forrhed by the state’s initiative in order to increase the efficiency of production and
'establish social order. There is no menﬁon of even an independent sports club in

Ankara. Thus it reflects the attitude of Kemalist one-party ideology that the

32 parla, Turkiye de Siyasal Kiltirin Resmi Kaynaklart, 322.
* Putnam, 92. '
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associations can only be formed under the state framework. This is the impact of the

Ottoman tradition that an independent public space does not exist in the society.



CONLUSIONS

Thé main aim of the thesis was to analyse how Turkish political culture was
reflected in Turkish novels during the early Republican era through réading Yakup
Kadri Karaosmanoglu’s novel Arkara. In accordance With this aim, historical analysis’
is combined with the text analysis of Ankara in order to point out to the correlations
between the official rideology of the state and the novels of the early Republican

period.

The first chapter outlined the elements of Turkish political culture derived
from the works of several political scientists. It is concluded that there was a line ‘of
continuity betWeen the politicél culture of Turkish society from the Ottoman period to
the early Republican era of the Turkish Republic. The impact of the relationship
between the official ideology o‘f the state and the Turkish :political culture was
d»iscussed. In this context, the hisforical-sociological context .in which the first
novelists were raised and its effect on thé construction of novels was explained. The
main problematic of the first novelists wés the ‘Westernization movement initiated
during the Tanzimat period. In the last part of the chapter, changes and continuities in
| literature were discussed. The efforts t‘dr creating a national literar_y" canon was the

main trend of the nation-building process of the Turkish Republic.

The second chapter gave an account of Yakup Kadri Karaosmanoglu’s life,‘
“works and social and political ideas. Yakup Kadri began his literary career with the
motto of “art for the sake of art” but the dissolution of the Ottoman Empire caused
hifn to change his attitudes towards life. He began to get involved with the political

‘movements of his time. Among them, the Cadre movement was the most significant
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one. His relationship with the Cadre movement and the Cadre movement’s impact on
him was discussed in reference to his articles published in the Cadre magazine The
Cadre movement aimed to set up the framework of the official (Kemalist) ideology of

the ruling elites.

The third chapter focused on Yakup Kadri Karaosmanglu's novel Ankara in
order to trace the impact of Kemalist ideblogy on Turkish political culture. It is
concluded that the novel reﬂeéted tﬁe cofpbratist mind set. of ‘the Kemalist
intellectuals. Withrin this corporatist framework, Yakup Kadri portrayed an utopic
future for the Turkish society.  In this context, some distinguishing elements of
Turkish political culture such as the cult of leadership, harmonious nation and the lack
of civic engagement in public affairs were metioned.Yakup Kadri Karaosmanoglu’s -
novel Ankara presents a significant case for the exploration of elements of Trurkisﬁ
political cultﬁre. The society is perceived as an organic whole in the idealized scheme
of society described in the last chapter of the novel The individual’s relationship with
power, state and civil society is shownvin the plot and personitication of Ankera. The
absence of civic engagement in the public‘ sphere, perception of the society as an
organic and harmonious whole and the cult of 1eadership are some basic»
characteristics of Turkish political culture that is provided by the otficial ideology of
the Turkish- Republic. Bearing in mind the dynamic character of culture. these
observations may be used in order to draw some paraﬂels between Turkish political

culture and its impact on the future of Turkish politics.

It would be too overambitious to derive the elements of Turkish political
culture from the single work of a single author. However, case studies as such may

provide new perceptions for the scholars who aim to blend political science and
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literary criticism. In that context the parallels drawn between the recent studies
conducted on political culture and the elements of political culture may hopefully

provide inspiration for further interdisciplinary studies on political culture.
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