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ARSCHYLUS® QRESTEIA, AND HIES IDEA OF 3Uwil§§
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PART QKE
AESCHYLUS~-HIS LIFE AND WORKS~-

Aeschylus was born at an unknown date. Some say
513 or 512 BQG., others say the date of hls birth is bet—‘
ween 500 and 497 B.C. He was the son bf Euphorion of Ele-~
ﬁsis. AescﬁYlus had'two SONS == ﬁuphorion and Euaion; of
whgm we don't know ehough to give information, He had a
brother and a sister, His brother Kynegeiros ﬁas,killed
iﬁ the battle of Salaﬁis, and his sister's SOn Philocies
A ﬁpn the first prize with his tragedy against Sophocles'

masterpliece Oedipus_Iyrannus.‘And their sons wrote trage-

dies and won prizes, So we see that Aeschylus' family
was quite a theatrical family. At this time the great

~ Persian Wars occured and he fought at Marathon, Salémis"
and possibly at Artemisium and Platae.

Aeschylus began writing tragedieéiin his eérly
youth, He produced his first play in about 500 B.C. In
490 B.C. we know that he fought against the Persians at
Marathon, About this time he produced the 5 app }gﬁt
Women. In 484 B,C. he won his first victory, but the
name of the play is unknown, In the years 480 and 479
B.C. he probably fought at Salamis and Platae and in




472 B.C. he produced his Persians. He re-produced 1t the
‘next year in Sicily, making his second visit to that
country. In Athens he was defeated for the first time,

"~ by young Sophocles in 468 B.C. Then the next year he won

the first prize again with his Seven Against Thebes. In
“% - B . ) .
458 he produced the Oreséla, his masterpiece, Will Durant

says, "After the Iliad and the 04 gsey, the Orest.eia 1s

s —

the greatest achievement in Greek literature, Here is a

PP

breadth of conception, a unity of thought and execution,

Sisries

a power of dramatic development an_ understanding of

character, and a snlendor of style which in their sum
,r,]_

we shall net find again befOre ahakespeare.,“ And Gil-

R

bert Murray, too,--quoting Swinburne-- comments on the-
vOresteia,seying, "The QOresteia is perhaps ‘the greateeti
achlevement of the human mind, '" § Horeover, George
Thomson says, "Without the QOresteia, we should ﬁave no
means of determining how Aeschylue welded hls three tra-
gedies into a whole; with 1t, we have indirect evidence
‘of considerable value for the problems presented by the
other plays,” ’ ;

Aeschylue left behind more than seventy plays

-f{some say over ninety) about fifteen of which are
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- I- WILL DURANT, The Life of Greece,Simon and Schuster,
New York, I°39, De590.

2~ GILBERT MURRAY, Aeschylus, Oxford, I%940, p.I7%9

3~ GEORGE THOMSON, Aeschylus and Athens, Lawrence and
Wishart, London, 1950, p.246,




thought to be satyr-plays-- bul only seven of them have

survived.‘They are: Agamemnon, The Libation Bearers, The
Eumenides, (The Oresteia trilogy) The Suppliants, Prometh-
eus Bound, (which is likely to be a part of another tri-

logy since some parts of Prometheus“Unbound,have found)

ThévSeven Against Thebes, and the Persians. In his life-

time Aeschylus won thirteen prizes. These victories con=-

tinued after his death, He also has made his major tech-
nical contribution to the history of drama by adding a
second actor to the one drawn out of the chorus,"Through

the addition of another actor, the hero may be placed in

a variety of situations, offered more checices, set off

or tested by other characters--as was Prometheuss And in

the Oresteia Aeschylus made some use of the third actor
whom Sophocles had introduced by this time, and who made
possible still more variety,conflict,and drama as we
know it,"

Though the plots of Aeschylus are simple,--for

he had 1little interest in plot-- the characters in his
plays are God-like or great heroes. Yet,"...he was typi--
’E;ily not mﬁch interested in the study of character,the
workings of mind, the conflicts within or between charac-

| ters,or any other such complications,with their possibi-
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4- HERBERT J. MULLER, The Spirit of Tragedy, Alfred A,
Knopf, New York, I956, p.b64f,



litles of uncertainty and surprize,..His vision was best

A&
realized by the sollitary nero~-the King of Argos, Eteocles,

Prometheus, Orestes=-- ;;QLaLm“_Dy_nlﬁ_ggﬁiézﬁhgfﬂﬂfgat

like Clytemnestra in the Oresteia,,even his woman charac-

ters are grand and powérful rather than sweet and tender,

Since Aeschylus was born at Eleusis,tne seat of

4.
i/

the Elusunlan mysteries,he Tound nlmgsli*gggmwthgmhgg;ga

ning, amidst the atmosphere of rellgion, This had its

effects upon his chnaracter and his works, H.D, F.Kitto

says, fWherever we look into his work we find that from

(;ge beglnning _the religious 1dea is seen as drama, and

the drama geen as a religlous problem. The thought and

the rorm completely interpenetrate, 8o that they become
6 EERIT
ne and the same thing,'| ‘Then, surely eneugh,tne*charac-

ters of Aeschylus were very moral and virtuous. Lavell

R s

"Nunpliant,

T s

aﬂd perhans amove ll numlllty, temperance, ﬂodﬁrauion,

nothing too much'--these are the characteristics of the

o
virtuous man. to Aeschylus. Yet, "At his most ‘exalted,
(yAruod B _

Aeschylus was nou‘“ God-*ntoxicatedaprophet dediqgted to

the love and service of. God. What he exalted was the

—-nau:--e-na_-ss-c_-om-o-n—a-nm_unu—:aamauaaaawuaaauwmnwnmm--wa—u—mw

5- Ibid, p.66,.
6= H,D.F.KITTO, Greek Tragedy, Doubleday & Company, Inc,,
ew York, 1955’ po 107.
T~ Gh”IL FAIRFIELD LAVELL, A Blography of the Greek People,
Houghton Mifflin Company, U.5.A,, 1934, D.127.
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Xheroic spirit, the civilized ideal, the Athenian state--

the aehievements of man., Mormover, the paragrabh of
e i

'ﬁurr&y‘on the religious aspect of Aeschylus is worth

man and the world which he had to put forth 1n his plays

were an important of his\inspir&tion, in other words,

hé ééréd greatly about philoscphieror religious truth,
as well as about beauty, and used his art for expounding
it;‘ﬁis emotions were stirred by the world oif intellect

9
fantasy." .

-

~as well as

"Aeschylus was not simply a poet; he is a sup-
reme master or nnefart\of‘the theatre; and he expresses
his thought in every element ot his complex art-- in \
gspeech, plot, situatidn, danee, imagery," o Lastly,

Aeschylus'"At his grandest was an enterprizing,'re~

- gourceful playwright who not only knew what he was doing

but learned to do new things, and did some better things
II
than Sophocles and Euripides,”

Aeschylus died in Gela, Sicily, in 456 B.C.
"Meanwhile in Sicily, says an old story, an eagle had

8- MULLER, The Spirit of Ira ed,f P.T5
O FURRAY: Aeschylus, D.l18. ’ \.

10-KITTO, Greek Tragedy, p.lO0T7T.
- II-MULLER, The Spirit of Tragedg, P63,




killed him by dropping a tortolse upon his bald head,
mistaking it for a stone." I? Theré he was burried and
on his epitaph it says-- 7

"Beneath this stone lies Aeschylus;

Of his noble prewess the grove of Marathon can speak,
Or the long-haired Persian,who knows It well,"I3
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~ I2- DURANT, The Life of Greece, p.391,
13" Ibid’ P.SQI. ‘




BART TWO

A, THE HOUSE OF ATREUS

The story of the House vaAtfeus goes back to a
man named Tantalus, son of Zeus.'He was honored by the
Gods and he‘was even alloﬁed to eat at their table, One'
day he gave a feast to the Gods and he chopped his son
Pelops into piecés and'served him’as a meal, The Gods
understoé& wnat he had done and punished him by sending
hinm to Hades.fThey'restored Pelops to 1life by’putting
his pieces together, Pelops married Hippodamia, and she
bore ﬁim three‘chi1dren-— Atréus, Thyestes, and Pittheus,

Yet this house was doomed, This time Thyestes fell in
love with Atreus' wife, Atreus, learning this, chopped

Thyestes' children to pieces and served them to their'-
father, Thyestes learned what Atreus had done and curs-

ing the whole house, he left with his only son Aeglsthus,

.Wwho was born after the horrible feast, Atreus had married

Aerope and had two children-- Agamemnon and Menelaus,

%g@gggggglgmgg;igd,ﬁlgzemggggga and had three children--
Ofestes, Iphiéiniaﬁ;and_EleQng. Menelaus, on the other

hand, married Helen, Clytemnestra's sister, the falrest

- of all the women at that time, So the geneology of the

House of Atreus was like thiss



ZEUS

TANTALUS
[ ]
HIPPOD\AE%IA T PELQP S RIOBE
} I ~——y :
AEROPE —= ATREUS - THYE%TES PITTHEUS‘
.[ ‘ ; AEGISTHUB
CLYTEMNESTRA — AGAMEMNON , EENELAUS—'HELEN

| N

I =
ORESTES IPHIGENIA ELECTRA

HERMIONE

Paris, a Trojan prince, seduced Helen énd kﬁd- |
napped her, Menelaus gathereé the Greek army against the
Trojans to take his wife back. Agamemnon, being his bro~
ther; joined in the enterprise and the Greek army with
all its grandéur sailed for Troy. On their'way to Troy,
the Greeks slew a harebcf Artemis, The lady of Wild Things
was very angry at the Greeks bécéuSe of this, Then by
ﬁhe interpretation of the soothsayer Calchas, she said
that "the way to calm the wind and ensure a safe voyage
to Troy was to appease her by,saerificiﬂg to her a royal
maiden, Iphigenia, the eldest daughter of the Commander
in Chief, Agamemnon," T So Agamemnon sent a message to
; Clytemnestra-td send Iphlgenia for a marriage wifh Achil-
les, Then they carried the poor thing to,the altar and
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I4- EDITH HAMILTON, Mythology, Little, Brown and Company,
Boston, 1953, p.261,



killed her, Clytemnestra was mad with anger and sorrow
when the news of‘Iphigenia‘s death reached her, (Sqme>
books say that she saw her daughter die in Aulis,) She
had 10€ed Agamemnon, but hié lie an& killing her daugh-
tér madevher hate him. Thén she‘tcok‘Aegisthus into the
house as her lover;'(Aegisﬁhus, we must not forget, was
the son of‘Thyestes, thus the cousin of Agamemnon whose
fathe: had killed his brothers.)'The'Trojan'war lagted

Tor about ten years and Aeschylus' trllogy The Oresteia,

begins when a watchman sees the sign from the roof of
the palace indicating that the war has been won by the
Greeks and Agamemmon, his master, is comiﬁg,back to his

home,
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B, THE ANALYSIS OF IHE TRILOGY

1) Agamemnon
The characters in the first play, Agamemnon, are:

~a watchman
Clytemnestra
Herald
Agamemnon
Cagsandra
Aegisthus, and
the chorus of
Argive Elders,

‘In the first play of the trilogy, Agamemnon

comes from Troy with uassandra, Priam's daughter, now

his cégﬁgg;ﬂe, on a chariot with all his grandeur, not.
knowing the doom that awaitS'him.
Clytemnestra greets him saying--

"Grave gentlemen of Argolis assembled here,
I take no shame to speak aloud before you all
the love I bear my husband,” I5 '

Then she continueg--

"eeothls is my own sada life

all the years this man was gone to Ilium,

It is evil and a thing of terror when a wife .
sits in the house forlorn with no man by..." I6

And later in her long speech she says--

"For me:the rippling springs that were my tears have drled
- utterly up,nor left one drop within,I keep
the pain upon my eyes where late at night I wept
over the beacons long ago set for your sake,
untended left forever, In the midst of dreams
the- whisper that a gnat's thin wings could winnow broke

I5- AESCHYLUS', Orestela, tr. by Richmond LattImore,The
University of Chicago Press, Chicago, I953, p.61.
I6- Ibid, p.6I.
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my sleep apart, I thought I saw you suffer wounds I?
more than the time that slept with me could ever hold!

These were the tender words of Clytemnestra to Agamem-
non, Furtnermdre,éhe,by her deéeitful talking,,ﬁrged
him to commit hybris.a-ﬁisa damilton explains hybris as
'to claim;superiority in anything over any deity - by
making him walk over a purple carpet

“Now, my veloved one,

step from your chariot; yet let not your foot, my Lord,
~sacker of Ilium, touch the earth,” I8

"Then,_as he sets foot on the sacred purple, the flowiof
imagery bursts out afresh, éuggestivekof the dangers of
of abundance, of blood abcut to be shed and of a girl's
blocd shed ten years before," 12 Agamemnon enters the
palace and Glytemnéstra, with Aeglsthus, kills him,
When she reéppeares on the stage with blood all over her |

dress after Agamemmon's cry, she is unshaken and very

calm.‘“She had punished a murderer, the murderer of her

20 et
own child," "The revelatien of Clvtemnestra & charac-
S— .
ber is now ‘gmglgig. In the course of ten years her love

for her first-born has been transformed into hatred of
the man wno wronged her, and the whole of her passionate
nature devoted to revenge, Yet this hate was the outcome

of love, Her crime 1is terrible but her motive is adequate

=-—=-=-=Q‘=-m-=a‘¢—n—c~=amu=-=-=-:—ux--nq-=-=--u-=-:==u=-:—==—-u:a--ae-—-c—--:—

I7~ AEBCHYLUS, Oresteia, tr, Lattimore, p.62.
I8- Ibigd, p.62

19- THOMSON, Aeschylus and Athens, P.261,

20- HAMILTON, Mythology, p 355.
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to explain it. And the reason why Aeschylus has made her
the prlme agent in the murder is now plain. Ihe man who
kllled her child must die by her hands aloné. 2 Where-
as on the other hand, "Agamemnon is himself unconscilous
of sin; he feels himself rather a favorite of the Gods

and a most deserving one, His‘death on the mere human

¥ nlane is the result of the "blood feud Aeglsthus has the

plain duty of avenging his brothers upon their slayer,

Atreus, or since'atreus hg‘dead upon his son,Agamemnon.

S

Glytemnestra has also her nersonal motives. the death of

Iphigenia, ‘gamegngnms%xnﬁéaséé%;esvmané her own love. of

=N Y
or her the murder was a necessary rite

‘“ﬂ
of purification, a perfect sacrifice by which the family
a8 been purified of its hereditary madness; and now

‘ 23
hat her task is done all she asks is to live in peace,”

At the end of the play Aegisthus enters and stands near
Clytemnestra, looking at the dead bodles., Clytemnestra
talks to the'chorus 1n an appeasing tone--

"No, my dearest, dearest of all men,we have done enough.No
sggience.ﬁere is a mon§rous harvest and a bitter reaping
There is paln enough already.Let us not be bloody ng;??'
Honored gentlemen of Argos,go to your homes now and give

ziythe’stress of fate and season.We could not do ot?er-

. wise

2I- THOMSON, Aeschylus and Athens, p.263.
22~ MURRAY, Aeschylus, p,I193f,
23- THOMSON, Aeschylus and Athens, p,264,
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than we did. If’this is the end of suffering,we can be
content
broken as we are by the brute heel of angry destiny,"24

The play éhds with Clytemnestra's words to Aegisthus:
. .dearest; you ' ’ '
and 1

at least,

® % 0 6 6000 ESOOODOe® 6NN TGE

11) The Libation Bearers

Thé second play of the trilogy is The Libation Bearers -
with: Orestes '
Pylades
Chorus of foreign servinguwomen
Clytemnestra now the Queen of Argos and wife of
, ; Aeglisthus
Aeglsthus
Cilissa,the nurse etc.

The first part of the play takes place at the
tomb of Agamemnon and the last part takes place before
the palace, If Orestes had been in Argos to welcome his
father,there was no doubt that Aegisthus would have
killed hin, But he had been sent away to live with some-
body else, When the scene opens we see Orestes and Pyla-
des, who are back in Argos, at Agamemnon's tomb, Orestes

laments and puts a lock ol his hair oh the tomb, Then

the chorus enters with Electra, They come to make offer-

ings to the dead, Orestes hides himself and hears tnem

talk, When Electra sees the hair, she dilscovers that
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24~ AESCHYLUS, Oresteia, tr, Lattimore, p.89.
25- Ibid, p.90.

BOBAZICI OwIvERsiTes! KOTOPHARES! |

have the gower ;e two shall bring good order to our house
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it is exactly like hers. She says that it can be nobody's
hair buf Orestes'; Whlle Electra speaks, Orestes comes
back and addresses them’saying/that he is,Orestes; the
owner of the hair, fof’whom they had walted so long. The
néxt is his speech about Apollo'é oracle--

"The big strength of Apollo's oracle will not :
forsake me. For he charged me to win through this hazard,
with divination of much,and speech articulate,
of winters of disaster under the warm heart
were I to fail against my father's murderers;
: e to cut them down in their :
to the bull’'s fury in the loss of my estates,
He said that else I must myself pay penalty. 26
with my own life,and suffer much sad punishmént,”

-and continues=--

"Shalli I not trust such oracles as this? Or if

1 do not trust them, here is work that must be done,
Here numerous desires converge to drive me on:

the God's urgency and my father's passion,and

" wlth these the loss of my estates wears hard on me; -
the thought that these my citizens,most high renowned
of men,who toppled Troy ingshow of courage,must .
go subject to this brace of women;since this heart
is femalejor,if it be not,that soonm will show." 27

The certainness of revenge in his talking makes them
happy. Then OreStes learns from the chorus that Clytem~
nestra had a dream in which she bore a snake an&%?%’her
breast for milk.

Orestes says--

"But I pray to the earth and to my father's grave 28
then this dream is for me and that I will succeed,"

26- AESCHYLUS, Oresteia, tr, Lattimore, p.IO3,
27- Ibid, p.IO03T,
28~ Ipid, p.1I2,
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They make plans and decide that Orestes and Pylades will
go to'the palace as messéngers and tell the\dweliers of
the palace that Orestes is‘dead, the news which both
Clytemnestra and Aegisthus would be glad to hear.rAnd it
50 héppens that when Orestes tells the news to Clytem-
nestra,"he is shocked to see a secret Joy hiding in her
grief," 29 Then she goes inside the palace to tell the H
news to Aeglsthus., The two friends,too,enter the palace
and Orestes kills Aegisthus, Just after a follower télls
Clytemnestra what happened indoors,‘Orestesvand Pylades
enters with thelr swords drawn., This scene is the most
crucial moment of all, Here we see a son ready to kill
his éother,but Clytemnestra's wqr&s~m
"Hold,my son, Oh take pity,child,before this breast
where many a time,a drowsing baby,you would feed
and with soft gums sucked in the milk that made you
strong." 30
makes him think for a while. He asks Pylades-ub
"What shall I do Pylades? Be shamed to kill my mother?" -
Pylades answers him remindihg, , 7
“Eggt then becomes thereafter of the oracles

eclared by Loxias at Pytho? What of sworn oaths? 32
Count all men hateful to you rather than the Gods," -

This throws away all his doubts and hesitations, for he

answers--

- 29~ DURANT, The Life of Greece,,p.389. -
30= AE»CHYLUS, Oresteia, tr. Lattimore, p.124
BI"‘ Ibid, po 124.

32~ Ibid, p. 125,
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"I judge that you win, Your advice 1is good,
(To Glytemnestra)
Come here,
- My purpose 1s to kill you over this body,.
You thought him bigger than my father when he lived,
Die then and sleep beside him,since he is the man 33
you love,and he you should have loved got only your hate,"

He kills her. He revenges his father,oy_k111ﬁng the two.

murderers, Over the dead bodles he speaks—-

"Behold the twin tyrannies of our land,these two

who killed my father and who sacked my house,For a time

they sat upon their thrones and kept thelr pride of
state,

and they are lovers still.So may you Judge by what

befell them,for as they were pledged their oath abides,

gnd_aEQE§mLQsdié;begétﬁan;miou_ihgz;geep'their oath," 34
At the end of the Plgz_QggﬁEgé;ﬁ@aagziaigns;nf the FuEEEED

ng after ¥ }

" Orestes

Women who serve this house,they come like gorgons,they
wear robes of black,and they are wreathed in a tangle
of snakes, I can no longer stay,

Chorus

Orestes,dearest to your father of all men
what fancles whirl you? Hold do not give way to fear,

Oregtes

These are no fanclies of affliction, They are clear,
and here;the bloodhounds of my mother's hate, "35

He runs away.

400 OOBEDBEEBTEDD
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33- AESCHYLUS, Orestela, tr, Lattimore, p.I25,
34" lb_:@: P 1280
35"' E‘;g-.s P. 130f0
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$11) The Eumenides

In the third and last play of the Oresteia, The Eumenides,

we have: Pythla
the Priestess of Apollo
Apeollo
Ghost of Clytemnestra
Orestes .
Athene
Chorus of Eumenides,and for the second chorus,
Women of Athens, ,

The first part of the play takes place in Delphi,before
the sanctuary of Apollo, The last part takes place on the

Acropolis, Athens, before the temple of Athene,

LIn this play "The Furies{Eumenides) represent

Jgion, rooted in fear, preaching the

harshy morality of an eye for an eye and a tooth for.a

jgmﬁﬁx; flloom ‘

1y agéinst the new-fangled ideas of the young Gods. The

t

bit

triumphant Athena represents the clvilized ideals of the-
se new Gods, 'divinities that face the sun'" % |
| "The Agamemnon was a play tragic in tone and
lyrical, partly dramatic with quite a new emphasis'laid
oh action, The Eumenideswcarriesrthis developmené further;
it is a play entirely differeﬁt in spirit and purpose,
thérefore in technique too, from the Agamemnon-- a dif—
ference which is felt as soon as we compare the calm and
~ interesting opening speech ébout the iransmission of thé
oracle with the uneasy ery of the ﬁatghman or the solemn
beginning of the uhoeghori " |
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36= MULLER, The Spirit of Tragedy, p.70.
37- H.D.F,KITTO, Greek Tragedy, p.90.7
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The first scene begins with the Pythia's talk-
ing., Then she enters the temple and immediately rushes
oﬁt telling what she has seen.

"Things terrible to tell and for the eyes to see
terrible drove me out again from Loxias' house

0O L6 ELD PSS OIDOIVILO OO EPIE IO O SOS 20 9 EHETESEOEOES s I o

and on the centerstone I see a man with God's
defilement on him postured in the suppliant's seat

with blood dripping from his hands and from a new-drawn
sword, "38

Then when the temple doors open, we see Orestes surroun=
ded by the sleaping Furles, The Pythia describes them as:

"eeol think I call them rather gorgons, only

not gorgons elther, since thelr shape is not the same,

© 0 98 006 568 sET GO RS EDEPEEPBEOTEIVDEOINDOELDOOOSONIGSS

oe s they are black and utterly

repulsive,and they snore with breath that drives one back,
From their eyes drips the foul ooze,and thelr dress is

such

a8 1s not right to wear in the presence of the God's
statues, nor even into any human house,"39

Apollo and Hermes stand besides Orestes, (Orestes till
that time had been a wanderer and he was pursued by the
Furies all the time,) Apollo says that he'll send away
the afflictions since he 1is the one who told him to kXll
his mother, "Aeschylus makes it perfectly clear that the
theme of the play is not to he the 1nﬁﬂeasingfﬁragﬁd¥_af .

Orestes; Apollo's first words, 'I will not forsake thee',

show that, We need not underestimate Orestes' present

danger and sufferings, and his dramatic attainments are

such that we shall not think of him as a puppet in another's
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38« AESCHYLUS, Orestela, tr, Lattimore, p.I36. Cd
39- Ibid, p.I36. | :
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draﬁa, but,ghﬁg_Ap011o_promise&5himfdélizﬁréggﬁmégé;éiﬁj

fggl_&gg_assuﬁance_ihai,the outcome will be,for him a

a__*;w;gne,_ﬂe may hawe the Furies against hﬂm4;mxijxilﬁﬁl
0

the God on his side," After they exit, the ghost of

Glytemnestra enters and talks to the Furies, trying to
wake them up, and runs after Orestes, When Clytemnestra
leaves, Apollo enters and tells the Furles to go out,

"Get out, I tell you,go and leave this mamt$ house, Away 41
in haste from your presence set this mantic chamber free”

but the Furies accuse Apollo saying that he has all the
guilt, | | o |

"My Lord Apollo, it is your turn to listen now.
Your own part in this is more than accessory, 42
You are the one who did 1tj;all the guilt is yours,"

The next scene is on the Acropolis, before Athene's temp-
le, Orestes is by the statue, talking to it. The chorus
enters looking angrily for Oreétes and tells him that
neither Apollo nor Athene}éheuld free him from his state,

"Neither Apollo nor Athene's strength must win

you free, save you from going down forgotten, without
knowing where Jjoy llies anywhere inside your heart,

blood drained, chewed dry by the powers of death,a wraith,
a shell," 43

Then Athene comes in, and Orestes tells her everything.

"eeol am of Argos
- and 1t is my honor that you ask the name .
of my father,Agamemnon,lord of seafarers,
and your companien when you made the Trojan city
of Ilium no city any more,  He died
41- AEDCHYLUS, Oresteia, tr. Lattimore, *.141.
42~ Ibid, p.I4I,
43~ Ipid, p.I45,
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without honor when he came home, It was my mother

of the dark heart,who entagled him in subtle gyves

and cut him down,The bath is witness of his death,

I was an exile in the time before this,l came back

and killed the woman who gave me birth.I plead gullty.

M was dear 8 _ven for his blood.

Apollo shares responsibility for this. ‘ -

He counterspurred my heart and told me of the pains to
come

if I should fail to act against the guilty ones,
This is my case,Decide if it be right or wrong. 4k
I am in your hands.Where my fate falls,I shall accegp "

Athene says she cannot Judge this case for right or wrong,

"The matter is too big for any mortal man

who thinks he can judge 1t.,Even I have not the right

to analyse cases of murder where wrath's edge

is sharp,and all the more since you have come,and clung
a clean and innocent supplicant,against my doors. 45

but she assures Orestes that she'll be back with some
just cltizens and clear the situation with them. Athene

rve citiz

other cltizens., The trlal begins with Apollo and Athene
on Orestes' side, defending, and the F her,

accusing him, Athene initiates the trail and says to

the Furlesg--

"I declare the trail open. Yours is the first word,
For it must justly be the pursuer who speaks first 46
and opens the case, and makes plain what the action is,"

Orestes doesn't deny anything when the Furies ask him
weather he killed his mother or not and sayg—-

"Yours to bear witness now,Apollo,and expound

-the case for me, 1f I was right to cut her down,

I will not deny I did this thing, because I did

do 1t But was the bloodshed right or not° Decide

44— AESGHYLUb, Oresteia, tr. Lattimore, ‘.ISI. ;
45 Ibid, p.ISI, |
46- bid, p. 155, ‘ i
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~and answer, As you answer, I shall state ny case,
Apollo

To you,established by Athene in your power,
I shall speak justly, I am a prophet, I shall not
lie &azarlfor man.woman,nor city,from my throne

Shat whion Zons . Tathor of Olymplans.mieht command.
Ihis is justice.Recognize then how great its strenght

I tell you,follow our father's will,For not even
the oath that binds you is more strong than Zeus 1s strong"

Apollo's "eirst attempt, an appeal to the authority of

Zeus, is abortlive, because appeals to authcrity are use=
ess when there 1is a conflict of auuhority, and so we
are brought back to the dilemma with which the controver-
8y began-- Grzgtes has avenged his father by dishonouring
" He makes a second attempt, "He contends
that, sincé.the murder of Agamemnon was a crime, the
execution'of the murderesé was not, This 1s a plea of
Justifiable homicide, seeking to‘disqriminate between
acts simiiér in effect but different 1n'mot1ve; but the
Erinyes reply with the caustic comment that such a plea
comes 111 from the spokesman of Zeus, who bound in chains
his own father Kronos," 49 To this Apollo answers-—-
"You foul aniﬁals,frbm whom the Gods turn in disgust,
Zeus could undo shackles,such hurt may be made good,
and there is every kind of way to get out.But once

the dust has drained down all a man's blood, once the man
has dled,there 1s no raising of him up again. 50

AT- AESCHYLUS, Oresteia s tr. Lattimore,,p.157,
48~ THOMSON, Aeschzlus and Athens, p,287,

49- Ibid, p.287. '
50~ AESCHYLUS, Oresteia, tr, Lattimore, p.I58.

AT
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At the end of the trall they take votes and Orestes
becomes free of sin, Apollo says—-

"The man befére us has escaped the charge of blood.
The ballots are in equal number for each side," 5I

And the Furies become the Benignant Oneé, the protectors
of the suppliants,
" Athene 4

‘ 52
. No household shall be prosperous without your will,"
After the acquital of Orestes, the spirit of evil which

haunted his house finisheg}
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5I- AESCHYLUS, Oresteia, tr, Lattimore, p.I62.
52- Ibid, p.l66,
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e Te T A TTOMT
ARSOHYLUSY IDEA OF JUBSTICE

It was statgd earlier in the paper that Aeschylus
writes religious works, that his tragedies are full of

religlous feelings with the thought of judgement.égéggzlgf

felt th es should deal with the idea/of Jus-
tice; for hought, this is almost the same as

the definition of man-- and in everything a man does, he

creates a problem of Jjustice, The QOresteia is based on

"..oWe have a real story in which

‘the idea of\judgement.
the action is strong and progressive; we have plot culmi=-

53
nating in murder, a vengeance, and a trial," "The effort
. - A

,: ;s“to make us feel what it is to take a city,-x

to sacrifice a daughter, to hate a husband so much as to_

k11l him, or to feel driven to an act so horrible as the
P e S — i
wd
slaying of one's mother," Aeschylus, Murray says, "refu-

g L RS

ses to believe that great bliss or wealth in itself,

leads to a fall; wealth can be innocent, and then provokes
no Nemesis, It is wealth combined,with injustice or unhoiiu
ness that alone leads to destruction,"” So, surely enough,

~the 'on him that doeth it shall be done' idea is clearly

53- MURRAY, Aeschylug, p.ITT7f. V
5h= Ibid, DeI70.
55" Ibid’ 9-87.



e sy

i
eI

24

seen in his works, Take,'for example, Prometheus, He who
stole fire from‘ZéuS' thunderbolt to help mankind 1is
chained to a peak of the Caucassus, In this‘play "Aeschy-
lus feachesrthe conception of a supreme Tyrant, the enemy
of man, ruling the world, and of a champion of mankind,

56
standing up against him,"  Prometheus, the son of two

 Titans, is the wisest of all man; and, for stealing the

fire is punished and pays his sin for his boldness., "This

‘Dike, or law of retribition, has two scopess it 1s a law

of natﬁre, stating a fact, and also a moral law, enjoying
a moral duty, The sinner both is punished, and ought to
be punished," Murray continues, and asks us to realize

thﬂt "from the outset that Orestes is nowhere accused of

-—ferocity or of ylelding to angry passions,In an age

“““Eefore law,the blood feud took the place of law,The
Mu@mxty of bringing down the triumphant wrongdecer fell
~~Ypon some individual or some small family group. It
.¥was a grevious duty., It meant that the avenger must
live for it alone, in hardship and constant danger,
~sacrificing all pleasure in 1ife %11l he had saved

s g

_the honour of the injured dead, We must realize,too,
that to fail in this duty would not in ancient times
~be regarded as an act of charity towards the murder-

Mﬁer, but as a lack of pity or consideration for the

murderers vietim." 58 This is the idea of the Greeks

showingﬁthat every sin will be found out and it will be

avenged, "Not Algisthos, not Clytemnestra, nor Orestes;

but the Law, hov whatever instrument

it works, is the true and inevitable slayer, The Law works"
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57- Ibid, p.186.,
58~ 1bid, p.I196.
59- Ibid, p.I199,



On the other hand, Thomson also comments on
Aeschylus' Idea of Justice saylng, "though he was in the
mystical traditions of Eleusis, he was not a mystic in
his attitude to society, because he had no need to seek
refuge from a reality in which his aspifations haé been
fulfilled, Accordingly, asked to define his idea of justi-
ce, hé would, it magobe suspected, have replied in one

~ word-- democracy," For Kitto, "In both these late tra=-

gedies, the Orestelia and the Promethela, Aeschylus-ia

concerned with the growth of moral, social, political

order out of primitive disorder, and in each trilogy Zeus

the Conqueror is the syhbol of asuthority--not yel wisdom,
61
Egé;ggzgy. This shows the falsity of Judgement of

Zeus, It is He who asks Orestes to kill his mother and it
is also He who punishes him, Yet "The democratic Greek
‘instinctively cared more fobeaw and Justice]ﬂéMoS and
ﬁﬂKaJoﬁiJVY‘," 62 The reson for the Trojan War is also
the punishment of wrong. Paris is punished and nis city
lies in ruins, Along with many examples, we have the-
Oresteia in hand and let us deal with its problems,

| Then, shortly, the situation is like this: Agamem-
qon kills his daughter Iphigenia, As a punishment ”1ytem—

nestra and Aegisthus kill Agamemnon, They both have their

60~ THOMSON, Aeschglus and Athens, p.291
6I- H,D.F, KITTO Greek Tragedy, D.97.
62—~ MURRAY, Aesch 1us, D. 95,
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personal motives, Aegisthus avenges the death of his bro-

- thers, Clytemnestra avenges the death of her daughter..

' Then, to punlsh.the two murderers, Zeus through the inter-
pretation of Apcllo, crders Orestes to avenge his father's
murderers, v

‘“blaj the two who slew,

Atone for death by death, 63
Shed blood for old blood shed,”

Since this Law, Dike, is inevitable, and unescapable,opes-

_tes has to kill, Aegisthus must die, but he is not enough
to satisfy Jjustice, since Clytemnestra took part in killing

his father, Then the questiion comes up, Would it be Justil-
ce to kill his mother? It is his duty to k1ll his father's
murderers but what would the Gods do when he kills his
mother? Besides, the Furles, the daughters of the Night,
run after him all the time to punish the guilt of his
shedding kindred blood, (The Furies were not after Clytem-
nestra after she killed Agamemnon because they thought

that the victim and the offender were not 'of the same

blood's) Then the situation of Orestes, as Miss Hamilton

1

Says, was a vefy difficult situation to be in, _vwho

r,;_,,_Jei.e.e:an_.i.'sa-zo.iz.’:.ggfg,g\_zs_a’.__jggg;;g;,g. He must be a murderer of his

of
mother or he must be a traitor to his father," And, if

he doesn't kill his mother, he doesn't pérform the most
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63— HAMILTON, MythologyY, De357.
64" I_,b_,i.__d-’ p0357o :
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sacred duty which Zeus ordered him to do; thus he will
be punished very severely., S0, he kills his mother, After
some time--Orestes suffering because of the Furles running
after him=- Atheﬁe and Apollo say that Orestes was Just
in what he had done, and he becomes purified of d8in at the
Court of Areépagus. Then there remains another question,
What will become of the Furies? Is 1t Jjustlce to Eree
Orestes from thelr hands? Aeschylus solves this problen
very wisely by Athene turning them to Eumenldes, the
benignant Ones, At the end of the trilogy we see that

everything comes out even, Aeschylus solves every problem

1stice and lets Orestes free to live without

any doom awaiting him-e- a man. peady to _begin a new genera-

tion,.
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