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E.M.FORSTER: LIFE STORY

Forster is one of those writers whose life story offers
abundant material for the understanding of his novels. Most of
the characters who move through his stories and novels are
modelled after the people he lived, travelled with or met.

He was born on January I, 1879, in London., !llig father, Fdward
Morran Llewellyn Forster, was an architect. He died very soon
after his son's birth, The mother, Alice Clara Yhichelo was the
daughter of a poor drawing master., The father came from the
distinguished family of Thorntons. Thev were rich bankers and
members of the Evangelical 'Clapham Sect'. After his

father died, the mother Lily was left with her child to the
mercy of her husband's rich relatives., Forster received the name
of the Important One from his great aunt Marianne Thornton and
this affectionate but dictatorial old woman always made the
little child a point of reminding Lily that she was protected in
their circle because of him,

Forster's early life was spent in a feminine societv.
Apart from the vreat sunt, there was the lively and wittv ¢rand-
mother, Louisa Araham Whichelo, and the affectionate mother
Lilv. Under the dominance of these three women Forster's persgo-
nality develored and later in 1i{fe he snoke of the preat aunt
with deen gratitude: "she and no one else made my career as a
writer possible, and her love, in a most tansible sense, followed
me beyond the rrave.” (I) When she died, Marianne Thornton left
her rnerhew a leracy of 8,070 nounds, Only hy this leracy was
Forster ahle to go to Cambridee, to travel abroad, and to have
leisure enough for himself to nursue a writing career.

Forster's bovyhood was spent near Stevenage in Hertfordshire,
in a country house called 'Pooksnest'., He lived there with his
mother and had the hest reminiscences of that lovely house
afterwards by recreating it and pivine it an important symbolie

(I} John Colmer, E.M.Forster, The Personal Voice, p.2
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value in Howards Fnd, The house which became the symbol of
traditional Fnrland in that novel is described by Forster in the
following vords:

From the time I entered the house at the age of
four.., I took it to my heart and hoped...that I
should live and die there, Ve were out of it in

ten vears., The impressions received there remained
and still glow - not alwaye distincuishably,

always inextinguishahlv = = and have civen me a
gl2nt uron society and historv. It is a middle-class
slant, atavistic, derived from the Thorntons.(2)

This wieh for living and dying in the same house is later axpressed
in Howards end. by Ruth Wilcox on hearing the news from Margaret
that thev will be turned from their house by the landlord and new
flats will be built in place of their house:

'It is monstrous, Miss Schlepel; it isn't right.
I had no idea that this was haneing over vou.

T do nity vou from the bottom of my heart. To be
rarted from vour house, from vour father's house
- = it oushtn't to be alcuad, Tt is worse than
- « = 0h, noor girls! Can what they call
civilization be right, if nreorle mavn't die in
the room where they vere bhorm?' (»,80)

Forgter was g0 hanpy in that farm house that if he had gone
on living there he wrote, he mirht have married, had children, and
fought for the country. This union with traditional England, with
the values of the country, is a wav of beins a healthv individual.
In The lonrest Journy the hero Rickie, who is a nroduct of city

culture, is opnosed to the more natural Stephen and Stenhen is
represented ag the future heir of Ineland. This dualism between
culture and nature which dominates his novels was rooted in his
bovhood experience of this harmonious life in Rooksnest, "The
uprooting from Rooksnest cut him off from a life lived in harmony
with the earth and from a sense of belonging to the permanence and

(2) E.M.Forster, Marianne Thornton: A Domestic Riography, 1791-1887,
anl
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continuity of English life, a life that he later celebrated -
perhaps idealized - in Howards End." (3)

Forster's later education continued in a public =chool
called Tornbridge which he hated and which he represented as
the root of evil for a cultured society, His experience in this
echool enabled him to eriticize the conventional values taught
there and again to sense the direct influence of the shallowness
of middle~class culture. This school is represented as Sawston
in The Longest Journey, This horrible arena of team work and
bullying was not the home of a sensitive boy like Forster,
Forster's second persisting theme, the theme of the 'undeveloped
heart' derived from his bitter experience in Tornbridge. The
English public school system taught the children who attented
these schools that "school was life in miniature". It wanted to
condition suitable individuals who looked healthy, had manners
enough to survive in the colonies as the authoritative class,

understood teamwork (perhaps this was a counterbalance to being

a competitive individual), and had culture enough not to sound
awkward in discussions. This very artificial education tended to
produce conventionally=-minded individuals who were fit to inspire
the natives bodily but not mentally because they lacked the
sympathy, flexibility, and tolerance to relate to non-Sawston
ways of living, In A Passage To India, Ronny Heaslop is a typical

example of this:

Everydav he worked hard in the court trying to
decide which of two untrue accounts was the
less untrue, trving to dispense justice fearlessly,
to protect the weak against the less weak, the

- ineoherent arainst the plausible, surrounded by
lies and flattervy. That morning he had convicted
a railway clerk of overchareine nilegrims for
their tickets, and a Pathan of attempted rape.
He axpected no gratitude, no recognition for this,
and both elerk and Pathan might appeal, bribe
their witnesses mor effectualy in ths interval and get

(3) Colmer, p.b



their sentences reversed. It was his duty. But he

Hid exnect sympathy from his own peonle, and

except from the newcomers he obtained it. He did
think he ought not to be_worried about ‘*Bridre
Parties! when the day's WAS over and he wanted

to »lay tennis with his equals or rest his legs upona
chair. (p.5")

This unquestioning practical mentality frustrated Forster and
he saw it as the bazic reason for England’'s shortcomings in the
colonies, 'Sawston' is not bad at honest manapement, decent
adhiristration amidst difficulties. Where it falls short is in
imagination and sympathy and to be fair to it, these are not easy in
such circumstances as Ronny, a District Maplistrate has to deal with,
In general Ronny is goed, fair, thorough, conscientious at work but
he is superficial in his attitude to humanity at large, iIn non-work
aspecte., Another character, Yenry Wilcox, the symbol of the
practical~-minded busliness man, is also the product of these gchocls,
When these characters fail, they fail ultimately, Their strangth is
superficial as is seen at the end of the Wilcox myth. When his son
goes to prison the heroie business man's defenses all fall down,
Since their values were not tested by themselves through the ways
of life, any crisis can shatter them., Arain in the examrle of Ronny
Heaslop, his failures in all kinds of personal relationshins, his
relation with his mother, his affair with Adela, and his lack of
communication with all kinds of natives, exhibit his sterility
towards real human values. This sterility, Forster calls, the
fundeveloped heart',

Another failing aspect in the public school system was the
inability given to the children to connect the hody and the spirit.
This is another surviving theme in Forster's novels. "Love is not
the body but of the bodv," says 0ld Mr. Emerson in A Room With A View,
As soon as Rickie Eliot enters the unreal atmosnhere of Sawston he

loses his soul and falls victim to the administrators of the school.
Body is developed at the expense of the soul. The care for soul is
ignored so much that Rickie is easily persuaded hy Agnes to ignore
his real brother Stephen. Forster is all the time trying to save the
soul from the tyrannical values of the middle-class culture.



"And if Forster's public school presented him with his
dominant theme, his university tausht him how to deal with it,
"(4) Coing to Cambridre meant everything to him as it meant the
same thing to Rickie Fliot, He entered Xineg's Collere in 1897
and took a Second in the Classica) Tripcs in 1901.. There Forster
realized that the public school was not the whole of England;
there was something:

Rodv and spirit, reason and emotion, work and
play, architecture and scenerv, laughter and
seriousness, life and art - = these vpairs which
are elsewhere contrasted there fuged into one,
People and books reinfirced one another,
Intelligence joined hands with affection,
gpeculation became a passicn, and discussion
was made profound by love, (5)

Such was the atmosphere of Camhridge. Under the guidance of
tutors like Oscar Brownine, Nathaniel Wedd that he gainedan
admiration for all things Greek, 2 wide knowledce of modern
Furopean literature and the moderns like Ibcen, Zola, and Georre
Moore. It was again he, who encouraged Forster to write. But the
most important of all was Vedd's notion of Rreece, which is
reflected in Forster's novels and short stories as the embodiments
of pure culture: "Forster's is the Greece of myth and mystery,
of open skies and athleticism, of love and democracy. It is not
the "true" Greece, but no Greece is, and at least it is not the
Greece of moral precept, not the ‘‘Greece that, as Mr.Jackson savys
in The Longest Journey, produced an :enhlirhtened bishop named

Sophocles and other poets who were Broad Church Clergymen,."(§)

G.E.Moore's Princinia FTthica was not a direct influence on

Forster but it was a hook widely discugssed at Camhridga at the
time. The book was hased on the discussion of the widely confused
term of ethical philosophy, the term'pgood!.

(4} Lionel Trilling, F.M.Forster, A Study, p.28
(5) Tbid., p.29
(6) Ibid., p.30



"What is good?" Moore is asking. Is it a non-definable term like
the colour yellow, red and so on, or is it a composite concept?
Moore's aim was to re-establish the honour of ethics again in a
materialistic age, Since all the discussions on ethiecs usually
had to deal with this term, it had to be cleared up from all its
pseudo imnlications, ¥hat effected Forster about this book most
was its final chapters about aesthetic pleasures concerned with
the inner states of mind:

That the most valuable thinegs in 1ife are inner
states of being and that the most valuatle of
these states are those that arise from personal
relationg and from the contemnlation of beautv,
were ideag that Forster found immediately
congenial and later embodied in his fiction.(7)

In his third vear at the university he was elected to the
Society of the Apostles. This society met on Saturdavs and the
members spoke in turn about a pamer cr discussed various
philoscphical issues, There was no limit to the freedom of the
discussions., This apostolic spirit was expressed as a blend of
gravity and humour in Forster's writine,

Later in 1ifs when Forster uwrote Dickinson's bdiographv he
expressed his tutor’s happiness at Camiridye very much akin to his
own: In The lLonrest Journey and in the bioerraphy of Lowes Dickinson

Forster expresses his deep gratitude to Cambridge:

The tutors and resident fellows,...treated with
rare dexterity the products that came up vearly
from the public schenls, They tauskt the rerky
bov that he was not evervthing, and the limp
boy that he might be somethine. They even
velonmed theose hoys whe wers neither limp ner
perky, but odd =-- those boys who had never been

(7) Colmer, p.7



at a publiec school at all, and such do not find a
welcome everywhere, And they did everything with
raseone might almost say with nonchalance - so that
bovs noticed nothing and raeceived education, often
for the first time in their lives. (8)

- Hie friendship with Dickinson was more than a tutor-student
connection. This was a long-lasth@:friendship and the personality
of NDickingon affected Forster in several ways, He saw in him the
embodiment of a true mind and a developed heart., A character like
Mr. Emerson in A Room With A View is a derivation of Dickinson.

then one deals with Forster it is difficult to avoid the
teym liberalism. Fven 1f one does co, Forster himself claims that
he ig a liberal humanist. The 19th century liberalism preached
reason, individualism and the inevitarilitv of progress. Poets
still yearned to return in imagiration tc older worlds = ancient
pagan times, or the Middle Ages, or Celtic mythology, but this was
merely escapist. The modern world had to be recognised, even ﬁfﬁ
eritically. The new values had to be searched for, the kind of
values that would reconcile themselver with the ever-turning
wheels of industry and the vastly growing oversea.trade and the
colonial movement. Tennvson was successfiil in achieving this, His
artificial optimistic voice called for order in all phases of life.
Utilitarianism preac%sd the happiness of the majority: the greater
+he number the better. This was the resuitof the increasing
pressure of the middle class, OQuantity tnokx the place of quality,
and many 19th centurv writers and think¥ers tried to reverse this
trend=-Shelley, Carlvie, Mill, Arnold, William Morris, and the
aesthetes of the 1890's

Forster mipght look like a liberal a2t first., How far does he
g0 with complete liberalism? If we dig under the novels, "Tor all
his lorng commitrent to the doctrines of literalism, Forster is at
war with the literal imagination.™(3) Liberalism sounds as 1If it
agrees with scisnce, pragmatism, and the method of hypothesis.

(8) Trilling, p.28
(9) Ibid., p.l3



But it usually requires absolutes: only by absolutes can it déghd
itself, justify its optimism., On the other hand, the ways of
sciance do not work with absolutes. Science is an ever changing
form of thought. The liberal mind seeg the values of the world

as either good or bad., It is the same old logic: "its first rule
is that if pne of two opposed principles is wrong, the other is
-necessarily right, Forster will not play this game; or rather,

he playes it only to mock it." (10)

When fe century's imperialism started to collapse= the
optimistic philosophy of mid-Viectorian England gave its place to
doubts about the absolutes., "Doubts developed, not only about God,
but about the inevitability of progress and the @ffects of the
princivle of laigsez-faire, of 'doing what one likes'",(II)

In this tumult of decaving values public 1ife lcst its strict
confidence in morality,. . The institutions and the conventions of
soaiety needed a fresh, even destructive criticism and evaluation.
Towards 1869 aesnosticiem spread and found supporters. Forster had
left off being religious at Cambridge. Many writers and artists were
trying to find new values; many were becoming pessimists. A novelist
like Hardy had alreadv represented the weak individusl under the
tensions of falge moral institutions in Jude the Obgcure, Mathew

. i . .
Arnold saw solutiorn the ‘rursuit of sweetness and light'., In an
age of social fragmentation the only call could be:

Ah love, let us he true

To one another! for +ha world, which secms

To lie before ug like a land of dreams,

So variocus, so beautiful, so new,

Hath really neither jov, nor love, nor light,

Nor certitude, nor neace, nor helv for paing

And we are here as on a darkling plain

Swaopt with confused alarwg of strussle and flight,
There icnovant armies clash by night. (Dover Eeach)

The end of the 19th century unmasked the true nature of imperial

expansion, As the pée%ﬁfﬁs of the upper and the middle classes
v M

(17) Thid. , p.15
(11) Colmer. , D.10



increased, the large seale hardship among the working classes
became so obvious that the situation forced the forming of a

labour party. In 1903 under the editorial board of VWedd, Dickineon,
and C.F.G,Masterman, the first issue of the Indenendent Peview was
published, Forster joined the sroup also. The aim of the review

was political. "It was founded to combat the aggressive Imperialism
and Protection campaign of Joe Chamberlain; and to advocate sanity
in foreign affairs and a constructive nolicy at home." (12)

What forces us to label Forster as a liberal is his emphasis
upon the individual. Although later in life he became an advocate
of socialism at the time of the Independent Review his tools in
attacking the bad sides of liberalism were thoge of the liberal
again, They had no alternative avart from the veforms in society.
As thie was trying to cure society of #e evils it saw by preaching
reason, reform, cood=-will, the individual was not dealt with.,
Forster~ supnorts 'the individual's risht to individual respect?'.
Helen Schlecel's stateratin Howards Fnd that 'personal relations

are the only things that matter for ever and ever', dominates all
his novels. Althourh one cannot cure social diseases immediatelv, at
least private life must be saved. Torster did not believe that by
changing social conditions, one automatically puts nersonal
relationships richt. In Where Ansels Tear To Tread, he makes fun

of Sawston's well-meant attempts at social welfare, charity meetings
and so on (Miss Abbot buving corsets for the cornulent poor and so on)
when it is unenlightened in personal relationshins. Italy errs rather
the other way. Not that social welfare is wrong but it needs personal
sympathies too.

In A Room With A View Lucy Honeychurch saves herself by

marrving George although nubliec life does not satisfy her.
In Where Angels Fear To Tread, Philip and Caroline are also saved

by their experience in Italv. They return to the gsame place of
philistine conventionalism but one thing vremains which is heyond theix
everyday lives; the image of Gino saves Caroline whereas Philip

(12) Trilling, p.30



is saved by his admiration for Caroline. A new vision in a person
is a way of transforming and transcending his common self in
Forster's eyes, Although the material surroundings continue to
exist, one can at least change his outlook upon them and that is
also a way of conversion. This more enlightened attitude to the
material world and this emphasis upon the inner world of the
individual still forces us to mark Forster as a liberal,

Forster can alsoc be seen as a descendent of Shelley,
Coleridge, Beethoven and Wagner., "Forster shares with these artists
a common ideal of man's heroic potential." (13) Also he emphasizes
the imaginative power of man and he seeks for a harmony between man
and the earth, Fe tries to reconcile the opposites like in Howard End

under the motto of'Cnly Connect!' In A Passage to India, "the secret

understanding of the human heart"™ g¢ains importance. Although he is
not walking upon the clouds like a devoted romantie, he still calls
the reader to the mosaue, to the caves and to the temple, those
being the testing places for the emotional capacity of man. Put, of
course, mere emotion may lack a substantial basis but it will still
renew itself and exist again. The "heart™ cannot be abolished from
Forster's novels: it is as essential as the intelligence.

Forster began to write at gwenty—four and he produced his
first novel at twenty-six.Where Angels Fear To Tread exhibits his

maturity for hls age, He seems to have assimilated his own culture
and ihead alsvof the Renaissance, His way of handling people is

very delicate. The situation of Lilia Herriton in relation to Mrs.
Herriton, her mother-in-law reminds one of Forster's own mother's
situation in relation to Marianne Thornton, although, of course,
their natures-are not exactly the same. They are both dictatorial but
whereas Mrg Herriton shows no signs of real affection even for her
1ittle daughter-in-law, Marianne can hide real sparks of affection
for her voung nephew, Their one impnortant common aspeet Forster
emphasizes is their desire to substitute monev for love. Mprs Herriton
offers money to Gino for his baby and Marianne Thornton leaves a large

(13) Colmer, p.lH



sum of money to her nephew again although they do not like to
exhibit their love or do not choose toc sympathise with the person
himself.

Forster is also known by his close relationship to the
Bloomsbury Group. Actually some categorise him in that group.
He is not a Bloomsbury writer like Virginia Woolfg#. This group
was a small cirele of friends who gathered in a house near the
British Museum. They held discussions often and shared almost the
same ideas about art, Actually they were trying to spread ideas
about sensitiv&ﬁﬁss in matters of art and integrity in matters of
morality. This can be considered a movement somewhat like 'art for
art's sake' but it is rather for the quality of life, especially
personal life. The group included the daugters of Sir Leslie
Stephen, Virginia VA f and Vanessa Bell, Lytton Strachey, the art
critic Reger Fry, Duncan Grant, and Clive Eell and the economist
Maynard XKeynes. Forster did not belong to the group so intimately
but whenever he found occasion he joined them, Bﬁt on the one hand
he kept himself apart from the group's ideas.

In his Aspects of The Novel he sounds as if he is supporting

this theory 'art for art‘s*ﬁ?ltrying to raise the novel to the
gtatus of music and by emphasiszing the rhythmm, pattern, and the
gualities like prophecy and fantasy in the novel. The last two are
hard to define and he can support it only by giving examples.

Forster travelled a lot in his lifetime, During the first
World War he worked as a volunteer in Alexandria for the Red Cross,
Later he wrote a book called Alexandria: A History and a Cuide in

1922, There he tried to understand the soul of the Mediterranean.
Three times he went to India, in 1912-13, 1921-22 and 1945, As a
result of his trips there he wrote his masterpiece, A Passage to

India. His whole concern was to bridge the gulfs that divided the
individuals from each other. Wherever he went he made close
friends with the people there. His trip to SBreece produced his
first short stories. They deal with mythological themes like the
ones Rickie Eliot was writing in The Longest Journey. "Harold the

hero of Albergo Empedccle, savs of his Greek existence, 'I was
better, head better, thought better.' And he ad%, 'T loved very

-11-



differently...Yes, I also loved better too.'" (13) The Greek world
symbolised harmony and naturalness for him. His travels to Italy
enlarged his vision of art and beauty. In that famous opera scene
in Where Angels Fear To Tread, Forater finds something mqjestic in
the 'bad taste of Ttaly', It observes beauty but chooses to paSSsit
by and thus it attains to beauty's confidence. Forster had a great
faith in his own country too. In Howards Fnd he expressed his wish
for the reestablishment of traditional Encland,

Forster's life is a continuous trip from culture to culture,
Ve likes to juxtanose England and Italy trying to exhibit the
deadness of the middle class with the vitality of ancther culture.
When he does it he brings opposites together. Italy is not all
magnificence. It has its bad sides like limiting the freedom of
women, its vulgarity, its cruelty, but in the main it is a living
country. Again India is not 31l innocence. It is a mudile. When the
Westerner falls into the muddle there is no escape, Forster is
continually asking this question to the reader: 'How much can
civilisation g==. protect us? What are our inner armours? What are
they made of? If it is Christianity, 'poor, little, talkative
Christianity', then it may fail us like it did Mrs.Moore. The human
heart is hard to analyse. Put it has to bhe analysed and has to be
satisfied if we want a better world.,

Forster has written five nowvels and several short stories.
His two novels A Room With A View, (12908) and "here Ancels Fear To
Tread (1908) deal with the theme of convention and nature or

vitality and deadness by moving in two different settings: England
and Italy. His almost autobiographical novel The Longest Jourmev(1S07,

exnoses the true nature of reality in terms cf Cambridee and Sawston.
Powards Fnd (1910) is an effort to reconcile the opposites of life:

the inner world and the outer world. After he had written Howards Tnd

Ferster left writing for fourteen vears. A Pasgave To India (1924) is

his last search in fiction except for the posthumous and insubstantifal
Meurice (1660) ., In his Ffifth novel his view is broader and more
tolerant. He is trying to raise more social and private cuestions

but the answers are not so easy to define this time. After he
completed his last novel Forsteér stopped writing fietion., He did not

(1) Trilling , p.37



stop publishing his writings or jofning organizations for peace
and so on or broadcasting., He travelled more, His trip to the
States is well known, Trilling's brilliant critical work,
E.M,Forster: A Study caused Forster to be better known. Especially

the post war generation found new alternatives to the second hand
values of the day in his works.

In 1927 Forster was elected a Supernumerary Fellow at
King's College in Cambridge. He spent the rest of his life there.
He never married and later it was revealed that he was a homosexual.
He led a very uneventful life, Having survived through two
world wars he witnessed much,.

He was much influenced by several writers. One of them is
Meredith. He imitated his plot pattern in A Room With A View,

He gave great importance to the plot., HeRhlso made use of Jane
Austen'’s gentle manner of understatement. Fe also is a domestic
writer like Austen. He has much in common with Lawrence, These
two were!prophetic vitalists' according to Wilfred Stone. "they
both stressed spontaneity in sexual and persorngl relations -and
ereated their ficticenal worlds on a eontrast between the natural
and the social world.”" (15)

Forster died in June 1970 at the age of ninty-~one. Having
left behind six nowvels, a lot of short stories and abundant critical
and bhibliographic material and a good svnthesis of his period he is
now one of the most widely read writers of mecdern English fiction.

I shall close my introduction by quoting from Trilling:

E.,M.,Forster is for me the only living novelist
who ¢an be read agaln and asrain and who, after
' each vreading, gives me what few writers can give
us after our first days of novel-reading, the
senigation of having learned something.(16)

(15) Colmer , p.18
(16) Trilling o p.7



CONVENTION VERSUS NATURE IN
FORSTER'S NOVELS

I.WHERE ANGELS FEAR TO TREAD

Forster's first novel is a compariszon of two different
societies, England and Italy. The novel berins with the strictly
conventional HYerritons sending their son's vidow Lilia to Italy.
After a ten vears imprisonment under the tvrannv of Herritons,
esnecially her mother-in-law Mrs,.,Herriton and the sister
in=law Harriet, Lilia is hurled into the world of rora-ce, In
reality this was nlanned to distract her from a possible marriage
in Encland, After the death of her husband she was isolated from
all kinds of affections, even that of her own daughter., The
Ferritons lived strictly conventional lives. Despite all their
social activities they spent their lives insipnificantly, never
facing its real nower and meaning.

So when 'wvulpar' and stupid Lilia sets out for her vovage
shewiiso given a chanerone, a young woman, *ten years her junior.
Philin, the brother of her ex-husband, advides Lilia to be
unconventional in ltaly and to ‘trv to understand the true spirit
of the Italians. Lilia seems to take this advice to her heart
because soon the news come that she is about to marry an Italian
from the 'nobility', The erritons suspect the situation and the
young Philip is immediately sent to rescue the yvoung widow.

He arrives in Monteriano to find out that everthinyg haprpened

worse than he had imagined. Lilia is already married, her husband
is twelve years her junior, and moreover he does not bhelong to the
nobility and is not even respectable:

Thilip gave a cry of personal dissust and pain,
He shuddered all over.,..A dentist! A dendist
at Monteriano! A dentist in fairyland! False

-1l -



teeth and laughing gas and the tilting chair

at a place which knew the YTtruscan leasue and
the Pax Romana and Alariec himself, and the
Countess Matilda, and the Middle Ages, all
fishtinr and holliness, and the Renaissance,

all fighting and beauty. Ye thought of Lilia

no lonrer, He was anxious for himself: he feared
that Romanece might die.n.26

Philip is initiated into his first real exverience in life: seeing
1lifa not in terms of abstractions and absolutee hut graspinzg the
vhole and the realityv of it, Italy, for Philip, is Ttaly of his
dre=ams. Yo real nreople crowd its streets, no vulrarity ever a
hanpens there, There is no humane enthusiasm in Philip's Ttaly.

It is Sawston respectability converted intc monumental things, the
decor apnears more real than the reality,

Gino Carella, the Italian husband is verv nicelv drawn by
Forster, He is handsome, arrogant, rude, and stupid. When Philip
makes his offer of monev te Gino to persuade him to leave Lilia,
his face shows manyv conflictine exnressions includineg ‘avarice,
insolence, voliteness, stunidity, and cunnina', Rut he is forced
to admi+t that Lilia and he are already married, so vremorse does
not nav,

The only thine Philip can do now is to leave the voune couple
to themselves. Actually Philin is goine to remain as a spectator
through most of the drama. Forster's idea of Philip was derived
partly from his own character. Philip was an ascetic at heart,
nothing in his dullway of living in Sawston could strike him very
much and he ¥new that life mostly vremaing as a spectacle for him,
This is a half-develoned heart again with@?fairly develoned mind but
reduced to a great self-control resembling the mattern of a society
like Sawston. Philin has several good aualifications like Sawston
does but what he lacks wmost is this active participation with real
life, Forster comments on him thus:

At all events he had got a sense of beauty and a
sense of humour, two most desirable gifts. The
sense of beauty developed first,..At twenty-two



he went to Italy with some cousins, and there he
absorbed into one aesthetiec whole of olive-trees,
blue skvy, frescoes, countrvy inns, saints,
peasents, mosailcs, statues, beggars, He came _
back with the air of a prophet who would either
remodel Sawston or reiject it. All the energies
and enthusiasms of a rather friendlese life had
passed into the chamnionship of béuty.,

In a short time it was over, Nothing had
happened either  in Sawston or within himself.,..
He concluded that nothing could happen, not
knowing that human love and love of truth sometimes
conquer where love of beauty fails,

A little disenchanted, a little tired, but
aesthetically intact, he resumed his nlacid life,
relyving more and more on his second gift, the

; gift of humour., If he could not reform the world,
y he could at all avents laush at itk thus attaining
' at least an intellectual superiority. p.69

This contrast between art and real life finds its expression in
Philip as art being superior to realitv because he cannot cope with
real life because it is treacherous. On the other hand he can
contemplate the world of beauty as much as he wants., This failure
in active participation in life makes him an ascetic at heart.

Gino Carella is a complete contrast to Philip. Although he
is brutal, vulgar, and greedy, there is still pgreatness in him,
It is interesting that Forster uses ‘'great', 'greatness' several
times in the book for events and cualities that do not strike us as
'*ereat'-that is, as having a hig dimension or significance. To
Forster they are 'great' because they show us the primary passions
of 1life, It is a rather individual use of the word. Gine is also
frank and friendly, tender with his child and masterful with his
wife. YHe is in part Pan made human, in part Italy embodied."™ (I)
Whereas Philip represents convention under the mask of 'contemplating
beauty', he represents 'vigour' or nature under his expressions of
brutality, rudeness, and enthusiasm,

(I) Alan Wilde, Art and Order, p.21




So the news of the marriage ends Philip's mission and his
artificial world of art is shattered at his hearing his new
relative'’s being a 'dentist in fairyland'. Lilia's marriape turns
out to be a failure. The young husband proves to be tyrannical
and very soon Lilia discovers that Ttaly is not a fairyland for
women and she starts to“miss Sawston with its freedom. Gino even
forbids her to take solitary walks outside, The only society
available to her is the Church, No invitations to their house,
no males ever to see, Lilia soon loses all her feelings for the
young, handsome husband because of boredom and once she intends
to revolt but the reaction of the husband is so wild that she never
dares to do it again., Left to her own fate, Lilia lacks tragedy
but can reach pathos:

She did not hate him, even as she had never loved
him; with her it was only when she was excited
that the semblance of either passion arouse.
Peonle said that she was headstrons, but really
her weak brain left her cold, Suffering, however,
is more indenpendent of temnerament, and the
wigsest of women could hardly “:ve =suffered more,
p.sl

The only alternative left for her is to eive a child to the
man, His only desire is to have a son like himself and maybe then
Lilia could he raised to the level of a respectable woman rather
than the level of a femele instrument having no claims upon the
husband, While trying to overcome this last barrier, Lilia dies in
childbirth but she succeeds in giving him a son. The first nart
of the novel ends with this sudden death as is often seen in Forster's
novels, Gerald's death in The Longest Journev , Mrs. lcore's in

A Passage To Tndia , Mrs. Vilcex's in Howards Fnd are all sudden
deaths demanding a sudden turn of plot. The ether effect of these
sudden deaths is that they emphasise the idea of casualfipyand

arbitrariness in 1ife, Forster acts like a cruel God cutting off the
pekson from the confusion of events suddenly and now another rescue
party will move towards Italy to protect the innocent from the evil,
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The presence of the new-born infant is not remembered by
Herritons until a postecard arrives for Lilia's young daughter Irma,
sending her 'lital' brother's greetings to the little sister.

This 'lital' brother's existence iz immediately related by Irma

to her school friends and the Herritons who are very fussy about
such matters of family integrity will be obliged to act. It is not
Irma's spying but rather Carocline Abbot's stubbornness to want to
get the baby from the brute father's hands that sets the Herritons
inte action. Mrs. Herriton is determined to aect before Caroline
because she will not leave it to a stranger to intervene in family
matters., Philip is again asked to leave for Italy with his dull and
Protestant sister Harriet for the rescue of the child.

When the secret of the 'lital' brother in Italy is revealed
Caroline Abbot gets the biggest bBlow from it., She is filled with
remorse because it was she who had influenced Lilia to marrv Gino.
She had hated the dull way of living in Sawston and she found
herself unable to escape from this stvle of monotonous life. When
Lilla was offered the chance Caroline pushed her forward to accent
the offer of marriage. Now she sees herself as the cause of Lilia's
unhappiness and death., The only way of salvation for her lies in
bringing the child baek to England and in properly rearing him up
there,

Philip and Harriet have a terrible trip but ss to their
surprise Caroline has already arrived. Caroline has an interview
with Gino and finds him not the vulgar man she thought him to be,
but more gentle and human. Philip is trying to enjoy Italy this
time and his o0ld love of beauty comeshack. He hag again been
stripped off the rigid econventionality of Sawston.

The novel is heightened in its dramatic effect when these
three go to the opera that night because Gino is found absent,
Having nothing to do they decide to entertain themselves. The
splendid life of Italy begins to open it self, This splendid way
of living as contrasted to their own dull lives becomes most apparent
at the opera scene, Opera is an emblem of Italian vivacity and
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vulgarity. The performance is Lucia di Lammermore. They forget
thelr mission only for this single night and Ttaly starts to weave
its magic around them, except Harriet:

So rich and so appalling was the effect, that Philip
could scarcely suppress a cry., There is something

magestic in the bad taste of Italv...It

Observes beauty, and chooses to pass it by,

But it attains to beauty's confidence, p.117

This piece of writing is a tribute paid to the beauty and
the uninhibited 1ife of Italy felt by the voung Forster, and a
kind of beaufy which is different from Greek beauty and which
enthralls a person and transforms him into the magical individual
who can only clap and shout with the others'to a common song.
The magic works well, The audience starts to tap and drum. The
conventional Harriet loses her temper. Harriet hurles a "shish"
and for a brief while there is silence but it is broken again.
YThe opera house is a riot of uninhibited jov; feelings bubble
up to the surface and spill ever; thegﬁnﬂaz'no good manners to
dampen spontaneity. " (2) Philip and Haxrist are swept by the
events whereas Harriet can never for a moment leave her English
self-consciousness. Everyone starts to sway in the opera house,
one of the .drunken men in the audience throws a bouquet to lLucia,
She takes it and hurles it back to her fans, Unforturately It hits
Earriet fudil in the chest. Farriet becomes mad with fury and
lazves the performance crying that it is not even a respectable
show. In the middle of this confusion Philip meets Gino. Be is in
one of the boxes attending the performance with his not very
respectable friends. Suddenlv Philip is pushed into their box and
a sudden friendship is formed with the people he knows nothing
about. Gino ie full of warm feelings towarde Philip and calls him
his relative, his brother., Philip who has so far been a spectator
to life suddenly finds himself in the middle of the action. He is
glad about it. He does not control the action but cannot help

(2) Ibid. , p.l9



Bimgelf being swept by it., The barrier that has long stood between
the English and the Italian has been overcome, They are brothers

forever; 2 follower-%gmzﬁggfker M4 has been a real participant in
life. Later of course Ykr view will be enlarged but for the moment
she is full of enthusiasm. Suddenly her enthusiasm is broken ty the

vaee of her conscience:

She was there to fight asainst this place, to
rescue a little soul who was innocent yet. She
was here to chamnion moralitv and purity, and

the heoly 1life of an Fnrlish home, In the spring
ghe had sinned throush ignorance; she wae not
iprorart now. ‘'Heln me!' she cried, and shut

the window as if there was maric Iir the encireling
air, Put the tunes would rot ro out of rer head,
and all night lone she was troubled bv torrents
of music, and bv anrlause and laughter, and angry
young men who shouted the distich out of Baedeker:

tPorpibonizzi, fatt? in 18,
Che Monteriano si fa ecit++al?

Poggibonsi was revealed to her a= they saneg- a
joyless, stragrling nlace, full of people who
pretanded, Yhen she woke uv she “new that it had
been Sawston. p.l24

Caroline can never lose control of herself but all the while
fegls sympathy for Italy. She is determined not to act out of
ignorance this time. This is ironic because she is still trving to
suppress her feelings and acting under the mask of Sawston. Her
mission is more important than living. She is typical in the sense
that " She represents a transitional peneration trving to ret rid of
her inhibiting Puritanism, and yet feeling lost and fearful in the
open spaces of its new freedom. This is not the vrude faced with
temptation - that old farcical situation = but a live woman reduced
to moral absurdity by cultural restraints that have lost their
meaking."(3) '

The idea of saving somebody else's child just because she
feels herself resvonsible is quite superfluous in this novel. While
the father lives, the party of Ferritons and Caroline set themselvee
into action and struggle over the ownership of the baby. This

(3) Wilfred Stone, The Cave and The Mountain, p.,172
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situation is melodramatic rather than realistiec. And also the
position of Lilia in the house of the Herritons is not a very
usual one, "No modern family - and few Edwardian ones - would
assume the pronreity interest in a widowed daughter-in-law

and her child that the Herritons assume in Lilia and Irma."™M)
This interest in people as property is put there by Forster

as an allegory to typify the extreme ettitudes of some
characters. Also he often includes unlikely, improbable elements
both as means of displavine moral diarrams and also to stress
that life does have its casualties, chances, irrationalities.
While Carcline thinks that she is acting out of Puritannical
conscience, she actually falls in love with the very 'villain!
himgelf., While the Herritons try to rescue the child to save his
soul, they, in the person of Harriet, end up in killing his body.
‘Then artificial attitude results in disaster whereas natural
attitude breeds love and brotherhood although it may have
elements of the brutal and vulrsar.

Miss Abbot calls on 6ino the next day. She is invited in
and taken to the hall which is kept furnished and closed in
memory of Lilia. The rcom is very much in order but the order
which comes of desolation, whereas the other room in which the
baby stays has a different appearance:

It was in a shocking mess, Food, bedeclothes,

patent leather boots, dirtv plates, and knives

lav strewn over a larese table and on the floor.

But it was the mess that comes of life, not of
desolation. It was preferable to the charnelchamber
in which she was standine now, and the light in

it was soft and larre, as from some gracious,

noble openinp. 1.127

This comparison of two rooms is developing the idea in Caroline's
mind that the baby they talked about so far never occurred to them

(4) John Sayre Martin, E.M.Forster, ».13

'~
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as a real beinpg. Wow she starts to realize that Gino and the baby
are a whole which should not be sermarated, Love is not order but
disorder. The baby is not a princinle but a living being:

She had thought so much about this hadby, of its
welfare, its soul, its morals, its prohable
defects, But, like most urmarried peonle, she

had only thoursht of it as a2 vord -- Just as the
healthy man only thinks of the word death, not

of death itself. The real thing, lving asleep on
a dirty rug, disconcerted her, It 4id not stand
for a princinle any lonrer, It was so much flesh
and blood, so manv irches and ocunces of life =--a
glorious, unauestionable fact which 2 man and
another woman had dven to the world. You could
talk to it:, in time it would answer vouj; in time
it would not answer vou until it chose, but would
secrete, within the comna%e of its bodv, thourshts
ard wonderful passions of his own. And this was
the machine on which she and Mrs. Herriton and
Philin and Farriet had for the last month heen
exercising their various ideals == had determined
that in time it should move this way or that wav,
should accomplish this and not that., Tt was to be
Low Church, it was to bhe high-princinled, it was
to be tactful, erentlemanly, artistic -~ excellent
thiners all, Yet now that she saw this babv, lving
as. leen on a dirtv rug, she had a great disvosition
not to dictate one of them, and to exert no more
influence than there mavy be in a kiss or in the
vaguest of heartfalt pravers. p.l30

For the first time Carnline feels a motherly affection fer the
child, On the other hand Harriet is never going to feel that and she
pursues their plang till the end. It was this conversion in Caroline's
feelings that makes her the heroine of the second nart of the novel,

A Sawstonian girl is suddenly raised to the level of a round character
who is able to surprise the reader, Philip on the other hand is going
to stay as flat as he was before because "If he is a flat character in
an¥ sense, it is because he wills his own flatness, not because he
lacks the character to be otherwise." (5)

($) Stone, p.178



Caroline is welcomed by Gino and is offered a chance to help
him to bath the baby, This is one of the most intense and crucial

gcenes in the book. It passes beyond Italy. It has almost a
Lawrentian aspect:

He stood with one foot resting on the little bhody,
suddenly musing, filled with the desire that his
son should be like him, and should have sons like
him, to people the earth., It is the stronrest
desire that can come o 2 man if it comes +o him
at all ~- stronger even than love or the desire
for personal immortalitv. All men vaunt it, and
declare that it is theirs; but the hearts of most
are get elsewhere, It is the excention who
comprehends that nhysical and spiritual life may
stream out of him forever, D.137

K

This theme of continuitv is almost an obsession with Forster.
Farly in his life he had spent his childhood in the countrv.(see p.2)
He refers to the house 'Rooksnest' as the orieinator of this idea.
It was there that he First fel¥ himself to he werooted in the
traditional English s0il and it was there argain that he wished this
1ife to continue in terms of children and grandchildren. The child
is a spiritual heir of our lives and Forster can illustrate his point
very well in that passarge. Gino immediatelv takes on the attributes
of a passionate father. In this scene Caroline falls in love with him.
She suddenly gets rid of conventional sterility in her soul. There is
1ife and mercy, not as words but as facts in themselves, She is
stricken, She gives up the idea of takine the child to England.

Philip and Harriet now are left alone in their migsion. Harriet
still ohsessed by this duty, does not let Philip pive up. When he goes
to Gino's house to make an agreement with him he findg Caroline and
Gino busy with the babyj Caroline is drying the baby after its bath,
He resembles the three to 'the Virgin and the Child, with Donor',.
Philip alsc gives up the idea of separating the child from the father
and he is glad to dec so because?ﬁpes not want to break peace with
Italy again. But Harriet acts alone and the next day, just before
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they are to catch the train out of Monteriano, she steals the baby,
she carries it sending a note for Philip to wait for her outside
the city gate. But tragedy occurs; their coach is overturned and
the baby is killed. Philip with a broken arm leaves to carry the
news to Gino.

Now the second crucial scene in the novel occurs. Infuriated
by the news Gino attacks Philip and is almost killing him when Miss
Abbott interrupts their fight. Calmed down by this goddess like
women the two drink the milk which had been brought for the haby,
They make peace farever. This scene is again one of the unlikely,
unrealistic, symbolic, devised incidents. Forster is arain making
use of melodrama. As Caroline comforts the sobbing Gino, Philip
also changes with the vision of Caroline:

Suck eves he had seen in great piectures but never
in & mortal... Philip looked away, as he sometimes
looked away from the great pictures where visible
forms suddenly become inadequate for the things
thev have shown us. Ye was happyj he was assured
that there was greatness in the world.,.Quietly,
without hysgterical prayers or banging of drums,

he underwent conversion. He was saved. p.1l73

Although Forster accepts Philip as being saved in the sense
of being saved from just being a spectator and joining life
emotionally we still cannot say that he is a proper practitioner:

"Caroline is a goddess and he regards her from
~afar. Even in the scene of his conversion his
thoupghts are of pictures, of art., He is focusing
once again on the surface of things and over
idealizing his love for woman as once he did his
ilove for Italy, Furthermore he resiens himself
too easily to his defeat, as if defeat were in
truth what he desired. His love is unreal
precisely because it lacks sexual passion, or,
more generally, vitality and body; it is weak
and intellectual. (6)

(6) Alan Wilde, p.26
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So the salvation of Philip cannot be a real salvation but
an overidealization of a certain object in the world, J.S.Martin
campares Philip's love to that of Dsnte. Fig love is as unreal
as Dante's. It is platonic and medieval. On the other hand
Caroline also experiences love. Her love is not so real either.
In the final scene outside the train Philip and Caroline are
discussing the past 2an? the future, e tells Caroline that he
will reject Sawston and go and live in London. She will go on
living in Sawston, she vreplies, because 'all the wonderful things
are over', An ironical situation havpens. Mistaking her feelings
for a love felt for himeelf Philin is ahout to propese to her
when she suddenly reveals that she had been in love with Gino
all the while, had *een in love with hrim emotionallv and sexually
because he was handsome., She says, "GCet over supposing I'm
refined. That's what nuzzles you. Get over that." p.186 Caroline
goes one step further in recognising her own passion® She is not
after idealising Gino but wants him flesh and soul. She admits
that she might po crazv if she cannot talk to Philip about him
from time to time. Althourh che recognizes her passion she
restricts herself for vractical action 1like Philip,

¥hy did Forster choose this end for his hero and heroine?
Why could not they merge themselves in a more earthly love? Why
was there so much idealization of life that reminds one of
medieval remoteness between peonrle? "He seems, on the whole, to
be indicating an essential sadness in life, a gadness that
springs partly from the ironv of circumstance, partly from the
difficulty individuals experience in tryine to make contact with
the 'real' , partly from the difficulty inherent ,
in the attempt to reconcile the claims of the truth with love,
of the aesthetic view with the giving of oneself in a rela‘tionship.ﬂ
(7)

Althouph Philip is refused hy Carocline his veneration for
the woman increases, Fe can recopnize the ironv of the situation
now. Thev both love the people whom they cannot reach and this
gives a certaln qatisfactlon te Philip: "For the thing was even
greater than eha imagined. Nobody but himself would ever see round

(7) Ibid, p.26 )
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i
it now. And to see round it he was standing at an immense distance,

P.187 This artistic view of the affair and his detachment from it
makes Prilip both superior and inferior. In ?orsteé's eves this
idealization could work. But if we think of a writer like Lawrence
again this situation is spiritually frustrating. Nothing is gained
verv much, Philip's character at the beginning was almost the same.
When he talks with Caroline about immediate action for the rescue
of the baby Philin defines himself as such to her:

Some people are born nnt t> 4o thines. I'm one of
them.ss I never exrect anvthineg to hanmen now, and
80 I an never dissanncint2d. You would be surorised
to know what my preat events are. Going to the
trestre vesterday, talving to vou now == T don't
sunnose I shaliover meet with anvthine sreater.

I am feted to pass throurk the world without
collidire with i+ or movine i+ == and I'm sure

I can't tell vou whether the fate pood or evil.
I don't die =~ T don't f21) in Jove, And if other
peorle die or £all in lnwe *hev alwavs Ao it when
I'm 4uat not there., You =2re auite vrighty iife to
me is “ust a spectanle, vhich ~= +thank Cod, and
thanl Ttalv, and thank yon == is now more
beautiful and heartenine than it has ever been
before, p.151

Since Philip hae accepted himself like this and obevs his
fate as a passive ohserver of life the result would not disappoint
him véry much, His role as a gpectator will continue. Carnline will
devote hémself asain to charity work but the only comfort For her
will bé to think of Gino from time to time. Such a ruritanical
attitude seems forced and unconvicing. How can a woman who npushes
Lilia to the very verge of marriage, who savs of Philip, "7 wish
something would hanpen to vou, my dear friend," who daims that she
loves Gino phvsically and says that she is not refined’keep herself
from physical action so much and take on the atibutes of a goddess?
The recognition does not lead her anywhere if she is poing to
imprison herself in Zfawston again, Forsten's answer seems to be
lying elsewhere., The society, the cenventions can so shape up the
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individual that even 'a symbolic moment' is not enough to save her
or him. It is only a momentary relief. Carolings symbolie moment
was when she has realised the bond, the natural affection between
Gino and the child, Philip's has occurred when he has seen Caroline
and Gino drying the baby.

+/  Forater is romantic in illustrating this symbolic moment
becaise this inward phenomenon does not last forever except in
the mind. How can it capture the individual's whole life? So the
vigions are more important than crude realities in the book.

~'In Howards Fnd Forster would urge a union between the 'prose and

the passion' of life, Here he allows saving glimpses of Italian
passion to enter English prose, but the conclusion seems to be that
the two will eternally remaim separate, The end ef A Passage to India

conveys the same implications.

There are some worse characters who are untouched by
anything, like Mrs. Herriton and Harriet. Opposed to Philip,
Mrg. Heprriton is interested in external details, She never actively
participitates in life and so is never doomed to change, Harriet on
the other hand ig obsessed Lv the idea of dutv. She can never get
real enioyment from life because she never. thinks intelligently or
sympathétically. Those are the poats of Forster's novel.

Another question arising from this novel concerns the
responsibility for the actions. Whe caused the events to take such
a turn? Philip pushed Lilia inte her Italiaftrip. Caroline urged
's death by
preventing her from enjoying herself. Again Caroline is the cause
of their second trip to Italy. The babv is killed hecause of Harriet:
but it was Caroline whe had initiated hction. When the peal murdever

her to marry Gino. Gino caused, in a wavy,

is sought, the question marks increase, WVhat ig Forster's answer?

I+ may be that though these actions oripginate in what the doers mean
to be pood, sound motives, the outcome is unpredictable, There is no
puarantee that results will be as intended, The course of the world
is infinitevly chancy. Yet we ought to do the hest we can, even if
that is largely conditioned bv our circumstances. Our social,
historical, or moral conditioning may - does - cramp or narrow us,
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but the enlightened head and the feeling heart can at least do their
best, even if inscrutable life and unpredictable accident control
the result.'When evil occurs, it expresses the whole worldz says one
of the characters in A Passage to India. It is the fault of the
whole world. There are no absolutes in this world. Neither England
nor Italy is completely good er evil, They both have their superior
or inferior aspects. The true mind should concentrate on the good

aspects and try to get a true vision of life.
Phitp and Camlve
Although at the end of the novel he+= fail to get a true
vigion of life because they are so remote from everyday realities,
Gino with all his faults, is an attempt to emphasize %me vulgar
naturalness as superior to the refined ascetism. Forster's heart
lies in spontaneous self,
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JII. A’ROOM WITH A VIEW

This is the gayest of all Forster's novels. Tt is about love.
In Mr. Emerson's words, 'love of the bodyyg'. Two travellers from
England, a voung girl and her chaperone arrive in Ttaly, in Florence
only to find that the room reserved for them at the Pensione
Bertolini has no view, Two gentlemen from Fngland everhear their
complaints and immediately offer them tkeir rooms. The ladies are
astonished at such direct bhehaviour. This is something thevy cannot
possibly accept. But a certain Mr, Beebe, '‘a clergyman from their
district in Sawaton persuades them to accept the offer. Se the +wo
women settle down in their new rooms.

Forster uses a Meredithean plot in this novel. The manner is
comic and the events move in suspenses and delights. Conventional
behaviour has to be tested and prove to fail. Lucy, a voung girl of
high potentialities is forced to be reduced to a prig by her
community except when she plays the niano. It is Mr.Beebe who first
notices her power for fgreatness' as she plavs:

It so happened that Lucy, who found daily life
rather chaotie, entered a more solid world ithen
she opened the piano. She was then no longer
deferential or patronizing; no longer either a
rebel or a slave. The kingdem of music is not
the kingdom of this world; it will accept those
whom breeding and intellect and culture have
alike rejected, The commonplace nerson begins
to play, and shoots into the emprvean without
efforts. whilst we look up, marvelling how he
has escaned us, and thinking how we could
. worship him and love him, would he hut translate
his visions into human words, and his experiences
inte human actions. Perhaps he cannot; certainly
he does not, or does he so very seldom, Lucy had
done so never. p.34

Mr. Beebe first notices Lucy's potentiality for true art at
Tunbridge Wells and says of Lucy, "If Miss Honeychurch ever takes

.20



to live as she plays, it will be very exciting - both for us and
for her." 1n.3f This is a very ironic statement because as the
events develop and finally Lucy chooses to live as she plays by
marrying George it is the same Mr. Reebe who cannot ever forgive

the couple. Mr., Beehe's ideas of life do not correspend with his
deeper wishes:

Al) his life he had loved to study maiden ladiesy
they were his gpecialtv, and his profession had
provided him with ample opportunities for the
work, Girle like |lucy were charming to look at,
but Mr, Beebe was, from nprofound reasons, scme-
what chilly in his attitude towards the ether
sex, and preferred to be interested rather than
enthralled. p.38

Mr. Beehe represents the positive clereyman who has been
refined by the culture outside the church whereas Mr, Fager is the
embodiment of the Middle Ares, So the group of Fnglish Tourists go
on living in this little communityv not an Italian but a very
English way of life., The description of the pension at the opening
chapter is disappointment enough for Lucy:

She looked at the two rows of Tnglish peonle who
were sitting at the tabley at the row of white
bottles of water and red bottles of wine that ran
between the Enelish reopley at the nortraits of
the late.0ueen and the late noet Laureate that
hune behdnd the Fnrlish peonle, heavilv framed;

at the notice of the Fnrlish Chureh (Rev. Cuthbert
. Farer, M,A,0xon), that was the onlv other
decoration of the wall. '"Chariotte, don't vou

feel too, that we misht be in London? I can hardly
believe that all kinds of other things is just
outside,.l suppese it is one's heing so tired. p.7

Among this crowd.of English people the enly different ones are +he
Emersons, the father and the son. They are informal, unconventional
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and because of this seem rather unwanted by the others. Charlotte
is very conventional, a spinster. The Miss®Alang are no different

and Miss Lavisgh,

although she sounds unconventional actually

_ belongs to that group. Lucy is doomed to be lost in the group if
jfg/she does not have casual encounters with the Emersons,

Mr, Emerson and his son are different in their attitudes
toward life. "Where the father looks on the positive sides of life

and preaches the

gospel of carpe diem, the son is haunted by a

sense that the world is out of joint and life without ultimate

meaning. Tacked to the wall of his room is a large question mark

representing the

Everlasting MWay." (1) Mr. Emerson continuously

tries to bring his son and Lucy together:

(1) Martin, p.91

'You are inclined to get muddled, if I may judje
from last night, Let vourself go, Pull out from
the depths those thoughts that you do not
understand, and spread them out in the sunlight
and know the meaning of them. By understanding
George you mavy learn to understand vourself, It
will be good for both of you.'!
To his extraordinary speech Lucy found no

answer, '
'T only know what it is that's wreng with himj;
not why it is,
'And what is it?' asked Lucy fearfully, expecting
some harrowing tale.
'The 0ld troublej things won't fit.!
'What things?!
'The things of the universe. It is quite true.
Theyvdon't.'
'Oh, Mr., Emerson, whatever do you mean?'
In his ordinarvy voice, so that she scarcely
realised he was quoting vpoetrv, he said:

'From afar, from eve and morning,

And von twelve-winded sky,

The stuff of life to knit me

Blew hither: here am I.
'George and I both know this, but why does it
distress him? We know that we come from the
winds, and that we shall return to them; that all
life perhaps is a knot, a tangle, a blemish in
the eternal smoothness. But why should this make



ug unhanpy? Let us rather love one another, and
work and reioice. T don't believe in this world
gorrow.' p,.3?

Mr. Emerson sees hope'in Lucy for his son because he believes
in Iove. and human relationship. George's denial of everything is a
kind of Nietzcheian philosophy. Mr, Fmerson represents the old
grder with its half-religiocuve and ontimist liberalism. George
belongs to the later generation. The father pleads to Lucy, '"Make
him realize that by the side of the everlasting Way there is a Yes-
a transitory Yes if you like, but a Yes.' p.32

It is revealed here that George's salvation lies in Luey and
the 0l1d Mr. Emerson pushes them to each ether. Lucy's salvation also
lies in George but she does not realize it vet., When left alone, she
can feel the right and the wrong by her intuitions but she is never
left alone by her dull group so she vacillates between her desire to
be with George and her fear of the passionate, the vigorous, and the
unconventional.

Apainst the efforts of Mr. Emerson to. unite his son with
Luecy Mr, Fager wars for the separation of the lovers., He is a
hypocrite and snob, a character Forster is definitely against:

He knew the neople who never walked about with
Baedekers, who had learnt to take a siesta after
lurch, who took drives the pension tourists had
never heard of, and saw by nrivate influence
galleries which were closed to them, Living in
delicate seclusion, some in furnished flats,
others in Renaissance villas on Tiesole's slope,
'they read, wrote, studied, and exchanred ideas,
thug attainine to that intimate knowledpe, or
rather nerception, of Florence which is denied
to all whe carry in their pockets the coupons of
Cook, D.56

Mr. Fager confuses Lucy by giving her to understand that
Mr. Fmerson had murdered his wife in the sight of God. This is solved
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towards the end of the novel when it is revealed that it is Mr. Eager
who had caused the sniritual Aecay of the old woman by convincing her
that she was sinful just because her son had not heen baptised. George
had caught thvphoid when he was vouns and Mrs. Emerson erot so anxious
over the 111 child's health that she herself died of worny. This
hypocrite lecteur represents convention in its darkest aspects.

Among the dull group there is a novelist called Miss Lavish.
She claims herself to be unconventional and one day when they are
out on a walk in Florence with Lucy she suddenly leaves Lucy alone,

Before she leaves her she lectures Lucy on the unnecessity of a
Baedeker_in Italy:

s

'T will take vou by a dear dirty way back, Miss
Honevchurch, and if you brins me luck, we shall
have®@‘venture,!

Lucy said that this was most kind, and at once
orened the Baedeker, to see where fanta Croce
was.,

'"Tut, tut! Miss Honeychurch! I hone we shall
soon emancinate you from Raedeil-er, Pe does but
toneh the surface of thines. As to the true
Italv, he dces not even dream of it. The true
Ttaly is to be found by patient observation.'
This sounded very interesting, and Lucv hurried
sver her breakfast, and started with her new
friend in high spirits. Italy was coming at
lastese

Then Miss Lavish darted under the archway of the
white bullocks, and she stopned, and she eried:

*A smell! a true Tlorentine smelll Every
city, let me teach you, has its own smell,'

'Tg it a very nice smell?' said Lucy,
who had inherited from her mother a distaste to
dirt .

'One doesn't come to Italy for niceness,'
was the retort; 'one comes for life. Buon giornol
Buon riornc} ' bowing richt and left. 'Look at
t+hat adorable wine-cart! Fou the driver stares at
us, dear, simple soull ' p.21

Mise Lavish's role in the novel is to add to Lucy's crisis by
writing the scene that took place between her and George at Fiesole.
The book, by chance, falls inte the hands of Cecil and when he reads
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it aloud befere George and Lucy, he forms the emotional bridge
between them again,

Lucy's relationship with Georre improves by casual encounters,
The first important one is when Lucy goes out in the streets alone
one evening soon after their arrival at the pension. She walks
towards Piazza Signoria buying some prints for herself on her way.
"Nothing ever happens to me,' she reflected, as che entered the
Piazza Signoria and looked monchalantly at its marvels, now fairly
familiar to her."p.4b6 Then scmething happens:

Two Italians by the Loggia had bheen bickering about
a debt, 'Cinque lire,' thevy had cried, 'cinaue lire!l
! They sparredl at each other, and one of them was
hid 1iehtly unon the chest. He frowmed; he bent

" towards Lucy with a look of interest, as if he had
an important messaze for her, s opened his line to
deliver it, and a stream of ved came ont hetween
them and trickled down hig unshaven chin. p.u7

Lucy faints. Just before she faints she catches a glimpse of
the young Mr, Emerson., When she gains consciousness, she is in his
arms. There is blood on the »nrints that Luev housht. George throws
them intémifne. This 1s a symbolic action because blood represents
violence or life and the nictures represent ncon~life, "Art (the
photographs: life arranged and formally stabilised) must give way
befere real life, as revealed by the suddenness of death.," (2)

This incident chanses George's outlook on life,. He starts to
see hope in things because he starts to love lucy., Put hecause of
the muddles in her mind Luey tries to appear monchalant to George,
Her muddle is increased by Charlette's remarks about men:

"But we fear him for you, dear. You are so voung

and inexperienced, you have lived amone such nice
peovle, that vou cannst realize what men can be--how
thev can take a brutal nleasure in insultine a woman
whom her sex dees not protect and irally round. This
afternoon, for example, if I had not arrived, what
would have happened?' p.82
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Their conversation takes an a very ironic aspect:

'What would have happened if T hadn't arrived?!

'T can't think,' said Lucy again,

'When he insulted vou, how would you have reprlied?’!
'T hadn't time to think, You came.'

'Yes, but won't you tell me now what you would have
done?!

'I should have-' She checked herself, and broke the
sentence eff, p.82

Miss Bartlett is doing her chaperone's duty well indeed. Lucy
tries to find a way of explaining and she lacks the courake. Her
middle becomes greater and she igs too properlv hroughkt up to revolt,

The secend major dramatic scene is ahout a piceniec which
reminds one of jane Austen. "The action is set within a framework of
classical mytholosy, with the young Italian coachman as Phaeton and
his girl as Persephone. The paptvof visitors scatters as if Pan had
been amongs them, not, Forster adds 'the great Cod Pan', but the
'little god Pan, who presides ever social contretemps and unzuccessful
pilenics'™ (3) When thev drive to Fiescle, *the vounr coarhman kisses
her girl. The resident clergvman Mr. Faper strongly opposes this but
Mr. Emerson passionately celebrates the lovers:

'Leave them alone, ' Mr. Fmerson berped the chaplain,

of whem he stood in no awe, 'Do we find happiness so -

often that we should turn it off the hox when it

hannens to sit there? To be driven Ly lovers -- a king
might envy us, and if we part them it's more like sacrilege
‘ - than anything I know.! p.t@

Finally Mr. Faper manages to separate the lovers, "Victory at
lasti®, he says, but again ¥r., Emerson refuses this - "It is not
victoryy...It is defeat., You have parted two people who were happv."
P.70 It is obvious that Mr. Emerson and Mr. Eager are the shean and
the goat of

(3) Colmer, p.u7
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the novel. Wherever the first one veipgns the muddle clears away, and
wherever the second one interferes the view becomes 'brown'.

At the gummit the eroun splits into pairs and Charlotte and
Miss Lavish whn, bv now, Decame auite intimate, do not want Luay
around them and Lucv, while trving to avoid George, comes upon the
young c¢oachman and asks him in her noor Ttalian: *Dove buoni uomini?!
imlpying Mr. Beebe and the group. The vounrs coachman understands
something different and leads her to a placs covared with vialets at
the end of which another 'good man'! is standine:

‘Courare!' cried her comnanion, new standing some
six feet above. 'Courage and love,!

She Aid not answer, From her feet the sround
sloned sharplv into the view, and violets ran
dovm in vivulets and streams and cataracts,
“irrirsating the hill-side with Yme, edvyving round
the tree stems, collectine into penls in the
hollows, coverine the arass with steéns of azure
foam, Put never apgain were thev in such oprofusiong
this +terrace was the well-head, the primal source
whence heautv sushed out to water the earth.

Standing at its brink, like a swimmer who
prenares, was the good man. But he was not the
rood man that she had exnected, and he was alone,

Georre had turned at the sound of her
arrival, Tor a moment he contemmiated her, as one
who had fallen out of heaven. Fe saw radiant iov
in her face, he saw the flowers heat arainst her
dress in hlue waves., The tushes above them closed,
He gterned forward ard kissed bher,

Refere she could sneak, almost hefore she
could feel, a voice called, 'Tmav!l Lucy! The
silence of life had been hrnken by Miss Partlett,
who stood brown against the view, D.75

This is the climax of the first part of the asvel. This is the
first of Georpe's three kisses. Love starts to conquer but lots of
other muddles have to be cleared away before it does so.

Now the charorene's duty is to fly Luwev awavy from the spot,
Before they leave Lucy has time to think over her symbolic moment
and she can analyse the incident by herself aquite well here:
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'He is really - I think he was taken by surprise,
just as I was before. But this time I'm not to
blame; I do want vou to believe that. I simply
glipped into those violets. No, I want to be
really truthful., I am a little to blame., T had
s8illy thourhts. The sky, you know, was geld, and
the ground all bdblue, and for a moment he looked
like someone in a bhook. p.79

Luecy 1s trying to cross the bridge between heing a Victorian
eirl and a medern one. No modern rirl would hlawe herself{iﬁ-heing
kissed by a young man., Luecvy is trvyine to conceal her nassionate side
and to act like a proper girl from Windy Corner. Lucy's position in
England is not similar to that of the first ncval. Fer family does
not live by rigid conventions. They lead suite an unconventional
life. Lucy's muddle mostly springs from the pzople around her,

Before they part for Rome, Lucy and Miss PRartlett have a
econversation whict holds a light to the psychological process going
on in Charlotte's mind:

They beran to sort their clothes for packing, for
there was no time to lose, if thev were to catch
the train to Rome., Lucy, when admonished, began
to move to an? frn bhetween the rnoms, more
conscious of the discomfarte of packing bv
candle=light than of subhtlier ill., Charlotte, who
wee practical witraut athility, ¥rnelt by the side
of an emptv trunk, vainly endevouring to pave it
with books of varvine thickness and size. She save
two ar three siche, for the stoonine nostute hurt
her back, and, for all her dinlomacy, she felt
that she was srowing old., The girl heard her as
she ertered the room, and wae sejzed with one of
those emotional impulses to which she could never
attritute a cause, She onlv feldg'that the candle
would burn better, the nacking co easier, the
world e hanpier, if she could give and receive
gore huran love. The Impulse had core befere today,
but never so stronglyv., She knelt down by her
cousin's side and tock her in her arms,

Miss Rartlett returned the embrace with
tenderness and warmth., RPut she was not a stupid
woman, and she knew rerfectly well that Lucy did
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not love her, but needed her to love. For it was

in ominous tones that she gaid, after a long
pause:

'Dearest Lucy, how will you ever forgive me?' p.83

Charlotte is unconsciously aware that she is separating
Lucy from the source of love. She can feel the need for love in
Lucy's embrace, So far she has been a goat in the story. In the
second nart of the novel swe will play the sheep. By increasing the
muddle in Luey's mind .about George she will cause her to remember
him just a* the moment sha2 wants to escane from the fact. Her

awkwardness in the second part of the novel will join the pair again.

The character Cecil Vyse joins the storv in the second part.
Having made the acauaintance of Luev in Rome he proposes twice to
her and is finally accented, New he stays with the Honeychurces in
the Windy Corner., "Cecil is the most complete representative of
those qualities Forster considers medieval: he is unbending in his
bearing as in his ideas; almest immediately he makes other people
uncomfortable, for, although they are not always able to understand
the reasen for their discomfort, Cecil lacks humanity."™ (4) This
aspect of Cecil is very clearly indicated in the passage where a
garden-party is given by one of the neighbours in honour of Luecy
and her fiancd®. Cecil stood by Luey as an admirable figure throughout
the party hut all the time he was sneering at the celebration. On the
way=-back he, Luecy and Mre. Honeychurech havea a conversation together
which revealfCecil's thoughts about this 'vulgar' ceremony:

When they returned he was not as pleasant as he had
heen, *

Do vou go to much of this sort of thing?' he asked
when thev were driving hone.

"0k, now and then,' said Lucvy, who had rather
enjoved herself.

*Ts it typical of county-society?!

'I suppose so., Mother, would it he??

'Plenty of soclety,' said “Mrs Honevchurch, who was
trving to remember the hang of one of the dresses.

(%) wilde, p.53



Seeing that her thoughts were elsewhere, Cecil
bent towards Luev and said:

'To me it seemed perfectly anmpalling, dissastrous,
portentous,?

'T am 20 sorry that vou were stranded.'

*Not that, but the congratulations. It is so
disrusting, the wav an engasement is rerarded as
public property - a kind of waste place where
every outsider may shoot his vulear of sentiment.
All those old women smirkingl! !

'One has to ge through it, I suppose. They won't
notice us so much the next time.'

'*Put my point is that their whole attitude is
wrong. An engagement = horrid word in the first
place = is a private matter, and should be
treated as such,'

Yet the smirking old women, however wrong
individually, were raciallv oorvect. The snirit of
generations had smiled throuesh them, rejoicing in
the enparement of Cecil, and Lucy because it
promised the continuance of life on earth. p.103

But one pities Cecil on the ether hand. Ye is not the sheen,
he is not the geat. He is aware of his shortcomings like Philin of
the first novel. He cannot rid of himself of his necative asnects.
Forster describes him like this:

Appearing thus late in the story, Cecil must at
onceXdescribed. He was medieval, like a Gothic
gstatuz, rall and refined, vith shoulders that
seemed braced sauare by an effort of the will,
and a head that was tilted a little highesr than
the usual level of vision, he resembled those
fastidious saints who suard the portals of a
Fre nch cathedral, Well-educated, well andowed,
and not deficient physically, he remained in the
grin of a certain devil whom the modern world
knows as self-consciousness, and whom the
medieval, with dimmer visi@n, wOrshipned as
agceticism. p.93

& Cecil loves lucy for her shadow rather than for her sincerity,
Lucy, to him, is like "a woman of Leenardo de Vinci's, whom we love



not so much for herself as for the things that she she will not
tell us.,” p.95

Lacking the direct approach of George to Lucy he reminds one
again of Philip Herriton who is the same in his love towards Caroline.
Lucy is not happy in her relationship with Cecil but she is not
aware of it yet. Unconsciously aware she connects Cecil with a room
without a view. Cecil resigns to this but unhanpily:

She led the way into the whispering_pines, and sure
enough he did explain before they had gone a dozen
yvards.,

'I had got an idea ~-=- I dare say wrongly =-- that
you feel more at home with me in a room.'

'A proom?' she echoed, honelessly bewildered.

*Yes. Or, at the most, in a garden, or on a road.
Never in the real country like this.'

*0h, Cecil, whatever do you mean? I have never felt
anythineg of the sort. You talk as if I was a kind

of poetess sort of nerson,'!

*I don't know that vyou aren't. I connect vou with

a view == a certain type of view., Why shouldn't vou
connect me with a room? She reflected a moment, and
said laughing:

'Do vou know that vou're right? I do. I must
be a poetess after all. When I think of you it's
always as in a room. How funny!!
To her surprise, he seemed annovyed.

YA drawing-room, pray? With no view?
'Yes, with no view, I fancv. Whv not?!
'I'd rather,' he said reproachfully, 'that you
connected me with the open air.*
She said again, '0Oh, Cecil, whatever do vou mean?'
p.113

Cecil is already aware of his personal deficiencies. This
reminds one of Philip's own observation of himself as nothing ever
happenning in his life, Cecil's ascetiecism is an integral part of
"him and vet he wishes very deeply underneath that he should be
connected with a 'view'. Lucy on the other hand tries to conceal the
fact from herself that she likes to be in the light. "Lucy Honeychurch
lies to others and to herself.,"™ (5) Cecil tries to deny Lucy's openness

(5) Stone, p.21%
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and sincerity by trying to associate her with 'shadow', "Nothing
Cecil says rings true: his talk of democracy covers a more
fundamental desire to be separate from people, to keep himself pure
and untouched; the Emersons, on the other hand, are democratic
without effort, for they love vpeople., Lucy, of course, does not
succeed fully in articulating these differences, and it is Forster
who remarks: 'It is obvious enough for the reader to conclude, "She
loves young Fmerson.” A reader in Luey's place would not find it
obvious...5he loved Cecil; Ceorge made her nervousj will the reader
explain to her that the phrases should have heen reversed?'" (f)

Forster's continuous intrusion in his novel may appear to distort
the fluency of the story. Sometimes it goes so far as to sound too
“phetorical. This is Forster's specialty. He is ouite intimate with
his material and he can not separate himself from it.

Cecil's aporoach to lucy is different from Ceorre's. He
provoges to kigs Lucy long after they are enrared and his kiss is not
a passicnate one whereas Georpge's kiss is spontaneous., Cecil's kiss
does not affect Lucy:

'"Lucy, I want to ask something of you that I have
never arked before.'!
At the serious note in his voice she stepped
franklv and kindly towards him,
"What, Cecil?t
'Hitherto never = not even that day on the hawn
when vou agreed to marry me -—-
Be became gelf-conscious and kent slancing around
to see if they were observed, His courage had gone,
'VYes?!?
tUn to now I have never kissed vou.'
She was as scarlet as if he had put the thing
"indelicately.
"No - more vou have,' she stammered,
'Then I ask you - may I now?'!

_ '0f course vyou mav, Cecil., You might before. I can't

= run at vou, vou know,'!

At that supreme moment he was conscious of nothing
but absurdities. Her replv was Inadequate, She gave

(8) Wilde, p.55
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such a husinegs~like 1ift to her veil, As he
arrroached her he found time to wish that he
could recoil. As he touched her, his reld-pince

=nez became dislodred and was flattened between
them, 1,115

This much of politeness and remoteness is absurd., Ascetism
reveals itself too well in those lines, Cecil is acting like a
medieval knight, Early in the novel Forster defines him as not
only conventional but archaicly conventional: the only relationship
Cecil knows is that of bhetween the lord and his vassal. In his
protective approach towards his fianc2 he makes a mess of everything
because what is important in real love is its spontaneity. The
description of his 'pince nez' speils the moment and gives a tue
interpretation. ‘

After their engarement Lucv tries to commit herself to Cecil
and to Summer Street. Cecil is a Londoner and locks down unon Summer
Street's values. Lucy starts to fall ir+tn a muddle asain. She cannot
decide whether she should adopt Cecil's snobbish values or listen to
hér inner voice. Lucy loves her horme and her familv atmosnhere is
warm and liyegy. She has no reascn to criticise rer family., Cecil

ever cannot make friends with Lucy's lively and athletie brother
Freddy. He wants to keen Lucvy apart from her own family circle.

At this moment in the plot Foreter sende znother rescue party
for Lucvy. Cecil has made the accuaintarce »f the Tmerzens in the
National Gallery and he has learned that they nead a house. The owner
of the house, a certain Sir Harrv Otwav, comnlains about not being
able to find a suitable tenant. Wanting to give the man a lesson he
{nforms the not 'refined' Emersons about the villa on the Summer
Street., Tn the meantime Luey has cusrested offering the villa to two
elderly sisters, the Misses Alane#, whom she had met at the pension
in Ttaly. Bv the time the news arrive from the Alans The Emersonsg
have already moved into the house,

The complexities of the plot start to show themselves. Luey's
efforts to forcet her past affair with Ceorpe are challenged by
several ircidents. A letter she receives from her cousin Charlotte
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forces her to tell the incident about George to her mother, Rut before
Charlotte had made Lucy promise not to tell anything to her mother.
In her letter she explains that Miss Lavish, the novelist, had met
George on Summer Street and she had told him that Lucy had been
living in the same place. Now she is doomed to meet George although
she dreads the meeting. Their meeting scene is both comie and natural,
Freddy, Mr. Beehe, and George, havins recently hecome acquainted,go
tc A nearby pond, swim, splash and make jokes in a friendly atmosphere
Suddenly Lucy, her mother, and Cecil nass through the same place
unexnectadly. Lucy had tried the rehersal of her own meeting with
Geerge in her imagination several times but it was never like this:

'Hullo!' cried Georpe, so that afain the ladies
stopned. He recarded himself as dressged. Parefoot,
barechested, radiant, and mersonable against the
shadowy woods, he called:

'Hullo, Miss Honeychurch! Fullol!

"powr, luevy hetter how., Whoever is it? T shallbow,?
Miss Honevchureh bowed,

That evening and all trat night the water ran awav.
Mn the morrow the pool had shrunk to “its old size
and lost its glorv., Tt had bheen a call to the blood
and to the relaxed will, a vassing benediction
whose influence did not nasc, a helRiness, a spell,
a momentary chalice for vouth, p.lul

This bathing scene is equal in intensity to the baby's bathing
scene in the first novel where natural feelings dominate ever
conventional, George represents naturalness whereas Lucy is drawn
towards conventions by her upbringing but in that scene she is also
influenced by the higsh spirit of the group although she is not able
to join them because of her position and alse hecause of her being

engaged to Cecil.

George's naturalnesscontinues after the pool scene, When he
is invited by Freddv to play tennis on their lawn, he accepts it

with enthusiasm:
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He wanted to live now, to win at tennis, to stand
for all he was worthin the sun -- in the sun

which had bepun to decline and was shining in her
eyesj and he did win. p.1lu6

Georze's determination for victorv emlraces Lucy alse. She also
starts to fell 'victory' inside her as she did when she plaved

Beethoven one Sunday., In one of her meetings with George she can
hardlv confess it:

£

'
o

He jumped over the net and sat down at her feet,
asking: '

"You, are you tired?'

'0f course I'm not!'

Do vou mind beine beaten?!

She was going to answer 'Ne' when it struck her
that she did mindj; so0 she answered, 'ves.' p.1l67

This natural nassion in Georre can help lLucy to see throuch
Cecil more and hér Adecision to break off with Cecil funnilv cames
out as a result of Cecil's attitude towards tennis. “he hears

Freddy asking Cecil with insistence to make a fourth at tennis and
Cecil replies cooly:

"My dear Freddy, I am no athlete. As you well
remarked this morning, 'There are some chars
who are no sood for anythino except books;

I plead cuiltv to beine such a e¢hap, and will
not inflict myself on vou.'

The scales fell from Lucvy's eves., How had she
stood Cecil for a moment? It was absolutely
intolerable, and the same evening she broke
off her engagement. p.1l80

This is a good example of the effectiveness of Forster's
writing: it so well conveys Cecil's tendency to patronize,
(*My dear Freddy' when Freddy is not dear at all to him), his



self-defensive irritation ('As you well remarked this morning...'),
his sense of superiority to easy, familiar maonners (he is sarcastie
over Freddv's use of the colloquial 'chaps')land his unwillingness
to bend himself to others, This is all convevyed in three brief
sentences. That is why Lucy reacts so strongly at the mamner of his
speech that night. Lucy is pood natured and hdble, a character
opprosite of Cecil,

Luey's inner contradictions start to he solved by the belp of
the Emersong. It is Georpe who makes her to see throuph Cecil first,
He is both trying to win her and to clear away her muddles:

'...He's the type who's kept Furope back for a
thousand vears. Every momont of ris 1ife, he's
forming you, telling vou what's charming or
amusing or ladylike, tellir~ you what a wan
thinkswomanly; and vou, veu of all woman, listen
to his voice instead of to vour own.' n.177

When Luey breaks with Cecil, she cuetes scme of wvhat Caorre
says to her, and Cecil is in fact net unreasonable in discovering
a 'nev person' speaking through her, Whan Thev's error in leving
Cecil is revealed before her fianc® he becomes a much better man.
When he ig about to lose her she becomes more desirable to him.
"From a Leonardo she had become a living woman, with mysteries and
forces of her own, with qualities that even eluded art., ™ p.183
Cecil seems to q$1ve a stragfe sat¥action from the fact of bheing
refused; he rather resembles*ﬁ;rriton of the firet novel, for
Philip on his heing refused bv Caroline, had seen the woman as a
goddess, For Cecil on the other hand Lucy alwavs looked 1ivéx§bﬂﬂeqs
but now she is turned into a 11v1np woman. Yhat the two characters,
Philip and Cec11)take pleaSure is the Aigtance these two women stand
from them. Being ascetics at heart thev can not form a relationship
with a living woman and they rather enjoy watching t%?'r?f:r. Cecil
even thanks lucy for showing him what he really is, Lucy commites one
sin again by telling him that she loves no one and the real reascon



fof leaving Cecil is 1ike that of Caroline's love for Gino. Lucy

alsoc loves George physically and spiritually. But the fact is still
not acknowledged by herself,

She watched him steal upstairs while the shadows
from the banisters passed over her face like the
beat of winps. On the landins he naused, strong
in his renunciation, and csave her aflook of
memorakle beauty. For all his culture, Cecil was
an ascetic at heart, and nothing in his love
became him like the leaving of it. p.l186

Even at their last meeting Cecil cannot restrain himself from

viewing hucy as sm a 'work of art', though *he rather moving terms

in which Forster describes his acceptance of defeat do much to
restore symrathy for him, Now Lucy finds herself in another muddle,
Lying to herself about Georse, she resipns from the kincdom of love
and joins the 'vast armies of the henichted, who follow neither the
heart nor the brain, and march to their destiny by catchwerds."n,186
She is doomed to he another Miss Rartlett. 'ler recent plan ies to

join a trip to freece with the Misgses Alan. They are doomed sninsters
who follow life after a Paedeker. Her mother tells her that evenry

dav zhe resemhles Charlotte more and more. Bv logsineg her ability to
gee realities she is in comrlete muddle., Mr. Beebe who was introduced
as an enlipshtened ctaplain at the heginning of the novel and who was
contrasted with the goat Mr Farer takes a special delight in Luev's
eituation. His attitude towardy lLucy reveals the evil side of his
character:

His belief in celibacv, so reticent, so carefully
concealed beneath his tolerance and culture, now
came to the eurface and expanded like some delicate
filower, 'Theyv that marrv de well, but they that
refrain do hetter.' So ran hisg helief, and he

never heard that an engarement was broken off but
with a2 slight feelins of nleasure. In the case of
Luey, the feeling was intensified through dislike



of Cecil: and he was willing to go further == to
place her out of dancer until she could confirm
her resolution of vireinity., The feeline was very
subtle and cuite undormatic, and he never imparted
it to any other of the characters in this
entaglement. Yet it existed, and it alone explains
his action suhseauentlv, and his influence on the
action of others. The compact that he made with
Miss Rartlett in the tavern, was tn help not only
Lucy, but religion also. p.l199

So the last act of the drama is to be played near apparently
genial but essentially illiberal Mr Beebe, and his opposite
My Emerson appears almost as a device in this last part because his
sudden reappearance seems a mere devige of Forster to jerk the
story where he wants it to Yeo. The scene of his awakening Lucy to
the truth of love is a viece of melodrama although‘the things said
are very powerful indeed. He is a man of childlike responses. He is
naive, good-hearted and natural. Lucy finds it easier to believe him
than George. Actually it was the 01ld Mr Fmerson who first had made
acnunintance.wo,, Inev, Together thev resemble a father and hig
daughter. Only he can penetrate inte Lucv's uninhihited and true
gside. Lucy is always handled by her elders, and the elders who have
surrounded her so far have always preached her the holiness of being
conventional. Only this old man can see the need for affection and
the desire to he loved in her. When Lucy is pushed into Mr,Reebe's
room by Miss Rartlett she finds herself befere Mr Fmerson there,
Luey is about to leave for Greece and has come to say good-by to
Mr Beebe. Mr Fmerson dees not want to lose his only chance and
gtarts to pour his feelings out to lLucy:

'Take an 0ld man's word: there's nothing worse than
a muddle in all the world., It is easv to face death
and Fate, and the thiners that sound so dreadful. It
is on mv muddles that I look back with horror, on
the things that I micht have avoided,..beware of
muddle. Do you rememter in that church, when you
pretended to be annoyed with me and weren't? Do vou
remember before, when vou refused the room with the



view? Those were muddles -=- little, but ominous =--
and T am fearing that vou are in one now.' She was
silent. "Do trust me, Miss Honevchurch. Thoush life
is verv glorious, it is dAifficult.' She was still
silent, "Life," wvrote a friend of mine,"is a nublic
performance on the violin, in which vou must learn
the instrument as you go alone®™ T think he puts it
well, Man has to pick un the use of his fuctions as
he goes along -- especially the function of lLove,'
Then he hurst out excitedlv: '"That's itj that's
what T mean. You love Georre!' And after his long
preamble, the three words burst again Lucy like
waves from the open sea., p.21l%

Forster's use of the word 'muddle' needs a little consideratien
just as his use of 'preat', 'sreatness', for qualities we dofnot
think of as having a great dimension but which he means to show as
the real thing in life. 'Muddle' which we usually confine to small
mix~ups, here means fundamental confusion about 1life and values. It,
in a way, shows the contradiction between the public and the private
code. What Lucy hasg been trying to de so far has been to conform to
the public code. Mr Emerson is trying to null her ever to her private
gide. For Forster, private life's demands were more urgent than those
of public life, Onlv the inner life mnavs, Lucy's muddle sprines from
her denial of the inner life, Mr Imerson delivers his sneech
emphagizing the importance of love. Lucv is causht up this time
although her mind is on the neeple who are waiting for her outside.
Finally she makes her decision. She loves George. She will not go to
Greece,

In his second novel, though the'third in order of nublication,
Torster has made one improvement. Love not an ideal but something
of the body here. The lovers are united and hapny in the last
section, althourh the families do not forgive them vet, A strance
contradiction is also revealed about Miss Rartlett at that point.
She has been the goat of the story so far by pulling Luecy away from
Georpe, Vhen Cecil ig introduced in the novel, it is apain she who
tries to confuse Lucy's mind by forcine her to remember the
incident of the kiss with Georre. Arain it is she who tells Miss
Lavish about the affair in Fiesgle, breaking Lucy's confidence.
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So the woman acts as a blunderer throughout the novel. She is not alwa
conscious of what she is doing alwave, and infact at the hottor of

her heart, one might say, there is the wish that the lovers should
come together. She acts by the force of convention externally but
inner forces make her to blunder over everything, By pushing Luey

into Mr.Beebe's room she causes her meetiay with Mr.Fmerson,

Although she breaks with the lovers at the end, in George's opinien
she }s happy at the very bottom of her heart:

e

'I'1l put a marvel to vou. That vour cousin has
always honed. That from the verv first moment

we met, she hoped, far down in her mind, that

we should te like this -~- of course, verv far
down., That she fought us on the surface, and

vet she hoped, T can't exnlain her anv other

way Can vou? Look how she kernt me alive in vou
all the summerj; how she rave vou ne neace; how
month after month she hecame more eccentric

and unreliahble. The girht of us haunted her - or
she couldn't have described us as she did to her
friend. There are details -=- it hurnt. I read
the book afterwards. She is not frozen, Tucv,
she is not withered up all thrnueh, She tore us
apart twice, but in the Rectorvy that evenine

she was given one more chance to make us hannv.
We can never make friends with her or thank her.
But T do believe that, far Jdown in her heart,
far belew all speech and behaviour, she is glad,
D223

Torster's treatment of Miss Bartlett reflects his ohilosenhy
of good-and-evil inherent in man's nature. The world we live in
cannot be measured by absolutes; it must be lived in throush the
knowledge of pood-and-evil., Mr Reebe's early intrcduction in the
novel is very ﬁisleading. He is the first person to notice Lucv's
ambition for adventure., He can tolerate adventure in imarination
but not in real life. His later disnleasure at Reorre and lucv shows
%im to be in the createst muddle, He turns out to bhe a mean and
hyroeritical person. He becomes the goat of the second part of the
story. Miss Bartlett has personal excuses for hecoming a gcat hecause



she is both weak in character and a victim of an unsuccessful love
affair, Mr Beebe is above society in his preaching of religion.
Although he has tendencies to overecmme his status as a preacher

of religion, at the bottom of his heart he has been corrupted by
his own religious beliefs, But throuchout the first part of the
novel Forster did not hint at this side of his character and it
suddenly comes to the surface in the second part. One could easily
do without Mr Eager because his rigiditv and ascetism denies life
altogether but with a character like Mr Beebe it is harder to decide.
On the surface all evidence looks positive hut at the verv bot+om.
it is verv davk. That is why he is a more danserous character than’
Mr Fager because he can lead Luev astrayv more easily, His sreatest
fault is not his fondness of celleQ but his deep satisfaction to
gee meople alone and unhappy. So he will put his efforts on this
side,

As to the other characters in the novel, they are either flat
or flattish, Forster's favorite Mr Fmerson looks like a round
character but he is unable to surprise us very much. Iven at the
last scene at the Rectory he sounds quite convineineg hecause his
character demands those enthusiastic utterances. Cecil as a medieval
type of person is flat but when he is cdeserted by Lucy he suddenly -
takes on the attributes of a round character. The Misses Alan,
needleas to say, are very flat characters whereas Charlotte again
gains in depth by her later behaviour. Mr Tager is f]at from - Qﬁﬁdto
foot and the hysterical Miss Lavish is all flatness-by her cllihé
remarks, Fven the book she has written is enough to label her as a
flat person. Freddy and Mrs Honeychurch are .a¥ minor characters and
their role in the novel is rather to indicate the sympathetic
atmosphere Lucy lives in. Thev are neither very flat nor round,
Forster's main failure is in George. He is meant to embody the vigour
and the appeal of a voung person but in the beginning of the novel
he is almost a shadow walking beside his father. Even his ideas come
through the mouth of his father. In the pool scene he gains some
depth but he can not pass beyond Cecil very much and one almest feels

that Lucy is too much for him.
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Forster's aim in this novel is to oppose the life of
convention and the life of real love. Love cannot come out under
the tyranny of the conventions. It can only feed itself under
naturalness and affection. This is the only book where Forster
treats love happily and where love is possible in a universe
erowded by goats. The inner life pays in that novel.
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IIT. THE LONGEST JOURNEY

In the twe earliest written novels the structure is based
upon the juxtaposition of English and Italian wavs of 1ife. In the
third one the juxtaposition is based on the different parts of
England as corrasvonding to different ways of life: Cambridge,
Sawston and Wiltshire, The main question raised in the novel is :
What is reality? Another question is: Who shall inherit England?

The Longest Journey is Forster's most autobioeraophical novel,
In the person of Rickie Eliot one very much finds Forster's own
youth, In Rickie's seareh for reality, in his beinpg dominated by
women instead of dominatineg them, in his love for Cambride and his

hatred for the public school, and in his ever~-lastine desire to be
at one with the forces of nature, that is, in his total personality,
Forster recreates himself. It can be considered as a :ildunssroman

because the novel as a whole traces voung Rickie's development as a
man, but ironically of courso he disintegrates inte a poorer
personality weakened by the forces of societv, As a boy he is thrown
into 1ife, fed with a good culture but unsatisfied in the region of
love and affectionj he stumbles on the ways of life and when he is
about to rec&ﬂer himself stumbles arain, this time by his own
{1lusions; and he dies as a victim of his own 'diseased imapination'.
Throughout the novel Rickie's downfalls remind the reader of the
meaning of rvealitv.

Inthe first section, Cambridge, Rickie Fliet is introduced.
He ig an undergraduate, a lame person with a high intellectual
capacity but lacking in manly powers. He is full of ideals about
1ife and neople, He is fed well with what Cambridee has offered him,
He ig happy amonc this male societv. The novel begins with a group of
gtudents discussing one of the central problems of Furopean
philosophy: What is reality? It is to be found in thgobject or in
the mind of the perceiver?

5=



'The cow is there,' said Ansell, lighting a match
and holding it out ever the carpet. Mo one spoke.,
He waited f*ll the end of the match fell eff. Then
he said again, 'She is there, the cow. There now.,'
'You have not proved it,! said a voice.

'T have proved it to myself,!

'T have proved to myself that she isn't,'said the
voice, 'The cow is not there.' Ansell frowned and
1it another match,

'She's there for me,' he declared. 'I don't care
whether she's there for you or not. Whether I'm
in Cambrldge or Iceland or dead, the cow will be
there,' p.7

Rickie's reaction to the question roused reveals much about him. He
is a person bound by his imagination:

Either way it was attractive, If she was there,
other cows were there too, The darkness of

Europe was dotted with them, and in the far East
their flanks were shining in the rising sun.
Great herds of them stood browsing in pastures
where no man came nor need ever come, or splashed
knee-deep by the brink of impassible rivers. And
this, moreover, was the view of Ansell. Yet
Tilliard's view had a good deal in it. One might
do worse than fellow Tilliard, and suppose the
cow not to be there unless oneself was there to
gee her., A cowless world, then, stretched round
him on every side, Yet he had only to peen into a
field, and click! It would at once become radiant
with bovine life. p.9

But suddenly he realizesg the falsity of his second assumption.
If the cow is not there then nothing ever would be there., The word
*reality! will be a leitmotive in the novel occurring again and
again. When Agnes FPembroke appears in the novel for the first time
Rickie's best friend Ansell refuses to accept her existence by
failing to shake hands with her. To him right from the start Agnes
does not exist. Appearance and reality have been the subjects of the
many works of art. "It is what much of the Odyssey is about;
ODedipus Rex and Don Quixcke deal with it preeminently; it is




Shakespeare's great subject in Hamlet, Othello and Lear, as well as
in Troilus and Creseida, The Winter's Tale and The Tempest; it is

the essential matter of Faust; it is everlastinpgly teasing Tolstoy.
It is not "truth' that these stories deal withj reality is a more ex-
act concept than truth and simple peonle are more interested in it
than in truth; reality is the word we use for what can be relied on,
felt, pushed against, It is what is thick, and lasts." (1)

Whereas the appearance of Agnes is no reality for Ansell,
it is all the more real for Rickie because he has nottmd much
experience of woman, Rickie becomes embarressed at Ansell's
behaviour to Agnes and her broter Herbert, but he is too absorbed in
them to think about Ansell's warning., Practical-minded peonle as they
are they can carrvy the conversation to their point very easily. What
career will Rickie choose? Fe has never thourht about it and
explains that he has been thinking of writing, Herbert forces him to
tale the matter seriously:

My dear Rickie, vour father and mother are dead,
and vou often say vour aunt takes ne interest in
vou, Therefore your life denends on vourself,
Think it aver carefullv, but settle, and having
once settled, stick. If vou think that writine

is nracticable, and that vou could maks vour
living hy it - that vou could, if needs he,
supoort a wife -« then hy all means write. But vou
must work, Work and drudre, Regin at the bottom
of the ladder and work upwards, p.20 :

Ierbert's advice smells of his public sehool, He treats
evervone as if he were a student and as if he were to be shaned =
the same way., Ve lacks sniritual rrowth. Rickie realizes the
vulgarity of his speech but he is too massive to say anything

against him.

(1) Trilling, p.77



Rickie's head drooned. Any metaphor silenced him.
never thourht of replvine that art is not a

ladder = a curate, as it were on the first rung,
a rector on the second, and a hishon, still

nearer heaven, at the top. He never retorted

that the artist is not a briecklaver at ali=~ but

a hnrseman, whose business it is to ecatch

Pepasus at once, not to oractice for him by
mounting tamer colts, This is hard, hot, and
generally uneraceful weork, hut it is not drudeery.

For drudgery is not art, and cannot lead to it.
P20

Rickie's passivity to evervthing said and done will cause his
disaster. Tven a simple uncultivated man like Mr Pembroke can
dictate to him, Hig passivity arises from his weakness, a weakness
whick had developed at the hands of an affectionate but frightened
mother., His mother had always kept him at a distance because she
believed that too much intimacy might result in confessions. Rickie
was too alone“in his hovhood and he usually plaved rames with himself
and forever longed for a friend. Reing horn in the city he lived a
golitary life with his mother:

He had onened his eves to filmsv heavens, and taken
his firet walk on asvhalt. Ye had seen civilization
as 2 row of semidetached villas, and society as a
state in which men do mot know the men vho live
next door. He had himself become nart of the grey
monotony that surrounds all cities. n.27

His father was wicked and harsh. After a short neriod of
happiness he left his wife and his only child to lead a life of his
own. He was a cultured and snobbish man, also lame like Rickie, and
he took a satisfaction from referrine to his son's lameness, Rickie
loved his mother and hated hid father. When his father dies his
mother acouires a certain sum of money in the name of the child and
thev are about to be happy together, now they cap lead a peaceful
life away from the tyrannies of the father. Chance breaks up

-55-



everything. The mother also dies within eleven days after the father,

Now poor Rickie is left at the mercy of his relatives and a
few neighbours like the Silts, his great aunt Mrs Failing, and the
Pembrokes. On one of his visits to the Pembrokes he meets Agnes'
fianc® Gerald, He is a mang whom he used to know at schoolg as cruel
by nature and taking great pleasure from hurting the weaker hoys, of
vwhom Rickie was one, He has become a soldier and an athlete, treats
Agnes rudely, and enioys teasing Rickie about 'varsity', since he is
actually jealous of peaple who seek the life of intellisence. Fickie
guddenly starts to nity A%nes and thinks of a way of saving her from
Gerald's world, assuming that the pair will male up & verv unhaooy
familv like his mather's and father's, But when b2 is in the carden
he comes asy=s unon a scene which completely changes his view of life
about thelr rzlationship. Agnes and Gerald are making love to each
other. The scene will stay in Rickie's mind long after the incident
loses its importarnce:

Gerald and Asnes were lacked in each otrer's arms.
He only looked for a moment, but the sicht burnt

.- inte his dbrain. The man's «ris was the stronrer.
He rad dprawn the woman or. to his ¥nee, was nressing
her, with all his strenst™, arainst him, Already
his “ends slinned off her, and she whisvered,
"Non't = vou hurt-! Fer face had no exrression.
It stared at the intruder an? never saw him, When
he: kxizsed it, and immediately it shone with
mysterious beauty, like some star. p.45

Rickie's only thought ahout it is, "Do sueh things actually
happen?” p.45 Fe is fascinated by the scene, Immediately after the
incident he thinks it too cruel for the lovers to wait so lone for
their marriage, and reflecting that his income is more than enough
for him, he proposes to give some of it to the levers so that they
may get married immediately. He explains this renerneity by saying
that being lame he cannot possibly get married and have children,
so other people should make use of the money, When he pronounces
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his offer to fGerald, the latter becomes wild with rage. As a merson
of comnletely different character he is unable to understand Rickie's

noble inclinations and attributes his offer to ramnletely disgusting
motivations:

'So you wish I'd taken a hundred pounds a year from
him, Did you ever hear such blasted cheek? Marry

us -~ he, you, and me - a hundred pounds down and as
much annual - he, of course, to pry into all we did,
and we to kowtow and eat dirt-vie to him, If that's
Mr Rickety Eliot's idea of a soldier and an English
magg it isn*t mine, and T wish I'd had a horse-whip.'
Ds

Agnes is not so mean towards him and she mn analyse the

gituation better, but her analysis is symbolic of her later treatment
of Rickie:

'Well, don't be angry with a fool. He means no harm,
He muddles all day with poeirv and o0ld dead peorle,
and then tries to bring it into life. It's too funny
for words.' p.55

Agnes and Gerald are alike in character. Angry with Rickie,
Gerald now starts auoting to Agnes the cruelties he had practiced on
Rickie when they were in the public school, and Agnes has a 'thrill
of joy when she thought of the weak boy in the clutches of the strong
one!' p.56, When, in the first part of the boock, Rickie had hecome
embarressed by Ansell's behaviour to Agnes he had tried to talk to
him, But Ansell had simply refused to admit that those people were
there,. Ansell tries to explain the phenomenon to him now:

tpid it ever strike you that phenomena may he of
two kinds: one, those which have a real existence,
such as the cowj two, those which are the subjective
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product of a diseased imagination, and which,

to our destruction, we invest with the semblance
of reality? If this never struck you, let it
strike you now.' p.22

This statement is a core to the understanding of the novel,
Rickie's future life will be based upon the reversal of this
statement. He will try to see each phenomenon according to his
imagination's oriPntation. ¥is diseased imagination will attribute
qualities to Apnes which she never has and never could have. Ansell
can present a true judgement about Agnes even at their first
meeting. He can see through Agnes but how? Forster dees not explain,
Perhaps it is by intuition. Ansell tries to teach Rickie the ultimate
meaning of truth by drawing a cirecle in a saquare, and then a circle
within that square again and so on. When Rickie asks him if they are
real, he answers him that the inside one, the one in the middle of
everything is real but there is never room encursh to draw it.
According to Ansell no one can know the ultimate truth, There are
ways of experiencing the truth but to hang on to absolutes is some-
thing wrong. Ansell is a disinterested pursuer of truth whereas Rickie
is trving to build up the truth according to the tricks of his
imagination.

During Rickie's stay with the Pembrokes he has a chance of
gseeinsg the public school Herbert admires so much, Herbert is
continuously talking about the new buildings which will be added +to
the school and his ideal about its future:

Rickie at once had a rush of symnathyv. He, too,
looked with reverence at the morsel of Jacobean
brick-work, ruddy and beautiful amidst the
machine-sauared stones of the modern apse, The

two men, vho had so little in commen, were thrilled
with patriotism. They rejoiced that their country
was great, noble, and old, p.50

*n his own way Ferbert gives no importance to philosephy or an
activity so long as it does not develop one's patriotism. "What does
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philosophy do?" he asks. "Does it make a man happier in life?™ p.52
Shallow in mind and undeveloped at heart Herbert is the type Forster
is most against. Poor Rickie is taken by his speech and does not

know how to defend himself, As to his defenses against Agnes, they
all come down after that great scenej; she becomes a 'kindly Medea,'

'a Cleopatra with a sense of duty,' for him. "He smiled at the idea
of her being 'not there'. Ansell, clever as he was, had made a bad
blunder. She had more reality than any other woman in the world." P.53

Forster now has to devise something to bring them together,
and he springs one of his most startling surpsises, all the more
gtartling because it islsprung in the first sentence of a new chapter
with no introduction or forewarning. Gerald dies. It seems something
impossible to believe yet it is also shockingly believadble if one
+hinks in terms of everyday realities. Being a man so healthy one
cannot accept his death and neither can Agnes. He 'was broken up'
in the football mateh. This violent and unsvupathetic 'broken up!
supgeste hoth the suddenness, completeness, and violence of the
op#-ration and the implication that he was something mechanical and
inflexible. If Forster had put it in a different, softer way it
would not have the same effect, He throws it in the reader's face - as
life would - unprepared.

Gerald's body is laid in the parlour, Amidst the confusion
Rickie reaches Agnes who is very distressed, Fe tells her to mind
Gerald's death: ’

He panted, 'It's the worst thing that can ever
happen to you in all your 1life, and vou've got
to mind it -~ you've got to mind it. They'll
come savlng, 'Rear up -~ trust to time,' No,
noj they're wrong, Mind it.

Throush all her miserv she knaﬁ that
this boy was greater than they supposed. He
rose to his feet, and with intense conviction
cried: '"Put T krow -T underctand. It's vyour
death as well as his. He's gone, Agnes, and his



arms will never hold vou again. In God's mname,
mind such a thing, and don't sit fencing with
your soul,

Don't stop beine greatj that's the one crime
he'll never foreive vyou.

She faltered, 'Vho - who forgives?'

'Gerald', p.59

Again Forster's use of the word 'great' for Rickie is one of
hie specialties. He does not mean to say that Rickie was a great
person of course because so far he was even unable to express his
opinions before the vulpar people like Pembrokes, Agnes is the
last person to see greatness in Rickie hut the use of the wordis a
bit pretentious and is meant to emphasize that there was something
in Rickie that other neonle failed to see, Throughout this scene
Rickie ie actineg with the sense of beautvy and morality, He is
idealising her sorrow and turning it into something permanent, into
art. Agnes becomes capahle of traredv for the first and the last
time here and only for that moment can graso Rickie's potential
jtv for love and understanding. Later of course she will interpret
t+his scne according to her selfish plans, After her creat moment
passes she becomes snobbish and conventional arain., Fee ling Rickie's
great sympathv for herself she deeides to capture him. "Rickie is
second-best for herj he cannot continue to arocuse her imagination by
his insight and certainly not by his sexualitv." (2) Gerald was the
ideal suitor for her because he knew how to dominate her, ta bullv
her. Agnes needs to be dominated. Rickie is unable to dominate such
a woman and is doomed to be dominated by her. As soon as he enters
into Agnes' sphere, 'a cloud of unreality' surrounds him because
Arnes represents all the ovposite qualities that he is looking for,
In Ansell's words he hangs 3ll the world's beauty on a single peg. In
a way Rickie surrenders himself to Agnes.

Rickie now starts to have susnicions about his education in
Cambridse. He feels himself renewed by his latest experience near
the Pembrokes. "And what is the point of it when real things are

(2) Ibid, p.80



80 wonderful? Who wants visions in a world that has Agnes and Gerald?
P.65 Cambridee 1life now seems narrow. On his veturn there, together

with Ansell they discuss how to experience the great world. Ansell
says:?

'There is no great world at all, onlv a littie
earth, for ever isolated from the rest of the
solar system., The little eavrth is full of tinv
societies, and Cambridre is one of them, All
the societies are narrow, but some are coocd and
some are bad - just one house is beautiful
inside and another ueglv,..The rood societies
sav, 'I tell vou to do this hacause I am Zamb-
ridee,” The bad ones gav, 'T tell vou to do
that because I am the #reat world'- not because
I am 'Peckham', or 'Fillingco-ate'y, or 'Park
Lane', but 'hecausze I am the sreat worid', They
lie. And fools like you listen to them, and
believe that thesv are a thin~ which does not
exist, and never has existed, and confuse
'great! , which has no meanine vhatever, with
'rood?, which means salvation.' p.68

Angsell's speech is provocative or at least Forster wants it
to be so. Rickie is far from erasping the meaning of it. Ansell
wants to point out to the fact that it is wiser to live dependineg
on the realities of personal connections rather than the
unrealities of the shapeless massqgociety. Put Rickie is detarmined,
He will never come indoors apain., He will exnerience the real world,
At that point Aenes intervenes azain. Ansell's efforts to eer him
away from her are all vain. Acnes knows how to use her tactics,.

She bretends to take an interest in Rickie's writing, Rickie is
writing short mvthoiczical stories, and when he relates them to
Aenes she misses the noint but he cannot sec it., In their walk at
Cambridee Rickie takes Aenes to the dell he freocuents., Aenes plays
her role well and captures him. It is she who plays the masculine

part:
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'Did you take me for the Dryad?' she asked. She
was sitting down with his head on her lap. He had
laid it there for a moment before he went out to
die, and she had not let him take it away.

'T prayed you might not be a woman,' he whispered.
'Darling, I am very much a woman. I do not vanish
into groves and trees. I thought you would nevepr
come tc me,' 'Did you expect -- 2!

'T hoped. I called hoping.' p.79

Whereas Rickie is completely absorbzd in his love of Agnes
here, she is capable of controlling the situation and Rickie, She iz
in the role of the protector. On their return to their room Rickie
gives the happy news to his college friends. He and Agnes are
engaged to be married. Ansell is completely disturbed and he is the
only one who can see the matter correctly:

'She is happy because she has conquered; he is
happy because he has at last hung all the world's
beauty on To a single pes, He was alwavs tryving
to do it. He used to call the peg humanity., Will
either of these happinesses last? His can't.,

Hers only for a time. T fight this woman not only
because she fights me, but because I foresee the
mest apalling catastrove. She wants Rickile nartly
to replace another man whom she lost two vears
ago, partly to make somethines out of him. He is
to write. In time she will get sick of this, He
won't get famous. She will only see how thin he
igs and how lame. She will long for a joller
hushband, and I don't hlame her. And, having made
him throughly miserable and degraded, she will
bolt =- if she can do it 1like a lady.' p.86

Agnes does not bolt because she is too conventional but
Ansell's all :other predictions come true., He even writes to Rickie
to warn him again but Rickie is so drunk with his happiness that he

can never take anything seriously.

Rickie and Agnes visit Cadover which is where Rickie's
great aunt lives, She is selfish and eccentric. She enjoys shocking
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people. For the first time Stenhen is introduced in that part. He is
Rickie's half-brother but neither of them knows it. Mrs. Failing
wants to shock Agnes by telling her that the boy is one of her
gshepherds:

'It is one of the shenherds,' said Mrs Failinpg, in
low tones. Agnes smiled rather wildly. Mrs Lewin
had warned her that Cadover was an extraordinary
place, and that one must never be astonished at

Y. anything, A shepherd in the drawing room!' p.99%

;. Apnes knows her way with Mrg Failing also and they make
friends at the end,They are of the same sort. There haprens to be a
discussion about a child being killed at a railway crossing, It is
within the boundary of Mrs Failing's proverty. She accepts no
responsibility for the death of the child and Stephen roars at her,
trying to prove that if she had built a bridge nothing would have
happened to the child. The visit to Cadover is a little too
detailed. The novel is supposed to concentrate on Rickie's life but
Forster cannot restrain himself from putting in all kinds of
information about Mrs Failing and her proverty. Mrs Failing
represents all the displeasing qualities Rickie has experienced from
his father in his childhood:

Rickie admired his aunt, but did not care for her,
She reminded him too much of his father. She had
the same affliction, the same heartlessness, the
game habit of taking life with a laugh as if life
is a pill, p.105

Rickie's disintegration has already started to exhibit itself,
On an excursion to Salisbury with Sterhen he does not try to be nice
to0 him and he behaves rudely. “The truth is, I'm changing. I'm
beginning to see that the world has many people in it who den't matte
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I had time for them once. Not now.' There was only one gate to the
kingdom of heaven now." p,128 Rickie is becoming selfish slowly,
This selfishness will increase to such a point that he will even
ignore the fact that Stephen is his half-brother, On a visit to the
Rings he casually opens a book of poems by Shelley and comes across
one which he had marked as very good. Now the poem sounds a little
nonsensical to him:

I never was attached to that great sect

Whose doctrine is that each one should select
Out of the world a mistress or a frient,

And all the rest, though fair and wise, commend
To cold oblivion - though it is the code

0f modern morals, and the beaten road

Which those poor slaves with wearv footsteps tread
Who travel to their home among the dead

By the broad hishway of the world - and so

With one sad friend, perhaps a jealous foe,

The dreariest and the longest journey go. p.l1l33

Rickie had once been impressed by the poem because perhaps it
suggests a love of women generouslv spread around and not confined.
In his Agnes phase, more conventionally minded {(and away from Ansell),
he presumably thinks it if not immoral, at least heartless('inhuman')
to suggest you should desert your wife, and indeed look on monogamy
as a dreary drudgery. He has of course committed himself to such a
cramping and deadening future but rejects the Shelleyan idea of
recognising it., Rickie starts to see his youthful ideas as something
to be scorned at. The great life is open before him, His 'sad!
friend Agnes will accompany him on this journey and the journey seems
to have more truth in it than a life devoted to ideals.

Rickie undergoes a shock at the Rings when Mrs Tailing, just
out of mischief, tells him that Stephen is his half-brother. Rickie
faints and when he gains consciousness he finds himself in the arms
of Agnes., Later in the day when he tells her of his intention of
telling the truth to Stephen although he does not love him,., He begs
Agnes to help him:



'I want you to help me. Tt seems to me that here
and there in life we meet with a person or
incident that is svmbolical, Tt's nothine in
itself, vet for the moment it stands for some
eternal principle. We accept it, at whatever
cost, and we have accepted life, p.lU4?2

But Agnes is far from understanding Rickie's symbolic moment. She
handles the affair by herself, Rickie finally gives n % di1ine the
secret and the 'cloud of unreality'! besins to surround him. The
final blow comes from an 2diting house. The nublisher refuses
Rickie's short stories by advising him to plunge into 1life. Rickie
is completely disappointed:

L
o

He loved, he was loved, and he had gseen death and
other thingsi but the heart of all thines was
hidden. There was a password and he could not

learn it, nor could the kind editor of the HMolhorn
teach him., He sirhed, and then sighed more
piteously. For had he not known the nassword
once-known it and forsotten it already? Put at

this point his fortunes become intimately connected
with those of Mr Pembroke, p.l50

With that the reader comes to the part called Sawston. It is
ironical here that Rickie sees himself to be a practical worker of
the great world, Actually he is a tool +o “r Pembroke for practicing
his notions of teenager education. "The ideals of human fellcwship,
and the pursuit of reality are renlaced hy the worthless ideals of
the school, by a life of compromise and deceit and the acceptance
of the second best,." (3) Sawston is victorious over Cambridge, The
clouds of unreality become thicker. Rickie ig being woria? in hv
Mr. Pembroke, He even helps him in viectimising a boy called Varden
becghse of the fact that the boy's ward was a certain Miss Orr who
hadfrefused Herbert Pembroke's offer of marriage once upon a time.

i
i
H

(3) CO.‘lmer’ pnﬁ?

g ~65=



Forster shows all his brilliance in this part because he
recognizes his material very well., Tenbridge provided him with good
material, In this school of vractical thinking, of team work, of
patriotism there is no place for imagination or high ideals. Its
‘purpose is to shape the _boys according to certain standards. The
day students are not wanted'vewv much bhecause they are harder to
ghape sile thev bring the atmosnhere of their home with them. There
iz no place for homely feelings in the school. The scene in which
Forster deals with Herbert's way of handling the boys is a brilliant
plece of writing: :

) The room was almost full. The prefects. instead of

’ lolling disdainfully in the back row, were vanged
like councillors heneath the central throne., This
was an innovation of Mr Pembroke's., Carruthers,
the head bov, sat in the middile, with his arm
roeunf Llovd, Tt was Llevd whe had made the matron
too bricht: he nearly lost his colours in
conseanuence, These two were verv erown un,., Peside
them sat Tewson, a saintly chiléd in spectacles,
who had risen to this hight bv r=ason of his
immense learnins., HYe, like the others, was a school
prefect, The house prefects, the inferior brard,
were bevend, and behind came the indistinpuishable
many. The faces all looked alike as vet - exceont
the Face of one hov, who was Iineclined _tn ~wwv,
*School,' said Mr Pembroke, slowly c1&fine the lid
of the desk = 'school is the world in miniature.'
Then he vaused, as a man well mav whe hae made such
a remark, It is not, however, the inﬁ?ntinn.nf this
work to quete an ovening adress, Rickiz, at all
eventas, refused to he critical: Yerbert's
experience was far greater than his, and he must
take his tone from him, Nor could anvone criticise
the exhortations to be natriotie, athletic, learned,
and religious, that flowed like a four-vart furue
from Mr Pembroke'!s mouth. l'e was a practiced speaker
- that is to say, he teld his auvdience's attention.
He t0ld them that this term, the second of his
reign, was the term for Dunwcod Housej that it
be ound evary boy to lahour durine it for his
house's honour, and, throuch the house, for the
honour of the school, _

Takine a wider range he spoke of Enrland, or

rather of Great Pritain, and of her continental
foes, Portraits of empire bhuilders hung on the wall,



and he pointed to them. He quoted imperial poets,
He showed how patriotism has broadened since the
days of Shakespeare, who, for all his genious,
could onlv write of his country as --

This fortress built by Nature for herself
Against infection and the hand of war;

This happy treed of man, this little world
This precious stone set in the silver sea.

And it seemed that onlv a short ladder lay between
the preparation room and the Angle-Saxen hegemony
of the globe. Then he naused, and in the silence
‘ came 'sob, sob, sob', from a little boy, who was
/ regretting a villa in Guildford and his mother's
' half acre of garden. p.l61

The juxtaposition of the narrow mind and the childish emotion is
brilliantly done. In this stuffy atmosphere Rickie 'assumes his duties
mechanically', Ansell does not want to resume his o0ld friendship

with Rickieyx any longer. At that moment in the novel a kind of

rescue appears possible for Rickie. Agnes is expecting a child. The
child can be a form of salvation for Rickie. The theme of continuance
asserts itself again. But as against all hopes the child is born lame
and dies. Rickie's all hope of salvation is gone. Now Forster has to
devise something to rescue him. Ansell who has been staying away so
far arranges a plot and comes to Sawston, but not as a visitor of
Rickie, He lodges with a certain Mr.Johnson. Stephen, in the meantime,
has been turned out of Cadover, and Mrs Failing has informed him
about the truth of his origin. The bov comes to Sawston alse, He is
hungry and penniless., Wow Ansell has to assume the role of the
protector for Stephen and he forces Rickie to accept his brother.

The racene is plaved in the dining=hall before all the student:
I+ is the lunch time and Ansell and Stephen enter the hall telling
Rickie the truth. The tputh is that Stephen is not his father's son
but his mather's, The scales still do not fall from Rickie's eves.
Before he had hated the boy because he saw him as the embodiment of
his father. Now he accepts him as the symbol of his beloved mother,
but he can never appoach him as a real human being. Stephen recognize
this in him and yet he accepts his offer to g& away with him. Stephen
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opens Rickie's eyes to Agnes' falsity. Asnes and Mpr Pembroke have
been scandalized by the incident and do not want Senhen to bully
around very much but because they are afraid of Rickie's reaction
they unwillingly keep him., In the meantime Stephen has observed
Rickie's relations and he wants him to leave the place with

himself:

*But you know ~' He paused. 'It's all be n a muddle,
and T've no objection to vour coming along with me.!
The cloud descended lower,
'Come with me as a man,' said Stephen already out in
the mist. N
'Not as a brother; who cares what people did vears
back? We're alive together, and the rest is cant.
Here am I, Rickie, and there are vou, a fair wreck.
They've no use for you here - never had anv, if the
truth was known - and thev've onlv made you heastly.
This house, so to speak, has the rot. It's common
sense that you should come.'
'Stenhen, wait a minute. What do you mean?'
'Wait's what we won't do,' said Stephen at the gate.'
'T must agk = !
He did wait for a minute, and sobs were heard, faint,
hopeless, vindictive. Then he trudped away, and Rickie
gsoon lost his colour and his ferm. RPut a voice
persisted, saving, 'Come, I do mean it. Comej; I will
take care of you, I can manase vyou,'?

The words were kind; vet it was not for
their sake that Rickie plunred into the imnalpable
eloud., In the voice he had found a surer ruarantee.
Hahits and sex may change with the new peneration,
features may alter with the nlay of a private nassion
but a voice is apart from these. It lies nearer to th
racial essence and perhaps to the divine; it can, at
allevents, ovorlean one grave, 1,257

Now thev leave everything behind to plunge into the real world. The

cow'there again.

But this last action will not save Rickie hecause althoupgh he
has overcome the external bariers he cannot change his crooked way of

looking at the world. The only ideal for him to hold on to now is
Stephen, but not the real Stephen as flesh and blood, instead the
Stephen of his mother's inheritance. His purpose now is to save



Stephen morally because he drinks heavily and is not refined. He
finally gets a promise from him to stoo drinking. In the meantime

the two brotherss pgo for a visit to Cadover., Mrs Tailing wants Rickie
to abandon this life and return to his wife, "Beware of the earth,"
she says. She wants him to stick to the only reality, to Agnes. But
Rickie by that time knows that Agnes is not real, While they are with
Mrs Failing, Stephen breaks his promise to Rickie and drinks heavily
again. Rickie becomes wild with disappointment. He goes out to search
for Stephen. When he is completely broken down he meets Leighton, one
of Mrs Failing's men:

The shoulders of Orion rose behind them over the
toomost honughs of the elm, FTrom the bridee the
whole constellation was visible and Rickie said,
*May GBod receive me and pardon me for trusting

the earth.'

'But, Mr.Eliot, what have you done that's wrong?'
'Gone rankrunt, Leirshton, for the second time.
Pretended again that peonle were real. May God have
mercy on me) !

Leighton dropned his arm., Thouch he did not understand,
a chill of diseust passed over him, and he said,

'T will go bhack to the Antelope. I will help them
put Stenhen to hed.' p.289

Leighton, being a simple man, knows that people are real but Rickie
is heing a slave % his thinking in absolutes agzain. If Stephen has
broken his nromise, then the whole world has gone bankrunt for him.
He is trying to refine 3tephon morally to pay a tribute to his dead
mofher; not because he wants him to be an uncorrupfﬂperson for his
own sake, He finds Stophen's body lying over a railway crossing., Heis
drunk and unconscious, As a last act of sacrifice Rickie pulls him

from the tracks.

Wearilv he did a man's duty. There was time to raise
him up and push him into safety, Tt is zalso a man's

dutv to save his own life, and therefore he tried,

The train went over his knees, Fe died in Cadover,
whisporing, 'You have been right,' to Mrs Failing. p.281
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Rickie tries to save his own body too but being lame and not bodily
able and also being disillisuoned and not really attentive he dies
feeling defeated, Yet he has saved Stephen.,

iﬁkthe last part of the novel Stephen and Herbert discuss the
profits Ashared from Rickie's short stories, Rickie will survive
partly in the mythological stories he has written and partly in
Stephenwgges him both his physical and spiritual life. He is married
now and has a daughter, It is Stephen, a combination of nature and
soul, who inherits England:

Out in the West lay Cadover, and the fields of his
earlier youth, and over them descended the crescent
moon., His eyes followed her decline, and against her
final radiance he saw, or thought he saw, the outline
of the Rings. He had always been grafeful, as people
who understood him knew. But this evening his gratitude
aecemed a gift of small account. The ear was deaf, and
what thanks of his could reach it? The body was dust,
and in what ecstasy of his could it share? The spirit
had fled, in agony and loneliness, never to know that
it bequeathed him salvation.

He filled his nipe, and then sat pressing the
unlit tobacco with his thumb., 'What am I to do?' he
thought, 'Can he notice the things he gave me?

A parson would know, But what's man like me to do, who
works all his life out of doors?! As he wondered, the
silence of the night was broken, The whistle of

Mr Pembroke's train came faintly, and a lurid spot
passed ever the land-passed, and the silence returned.
One thing remained that a man of his sort might do.

He bent down reverently and saluted the child; to
.whom he had given the name of their mother. p.288

So through Stephen Rickie's life is justified. After all his
1ife was not a waste. Forster's dialectical mind is at work here. Even
the worst of despair breeds love and hope for the future. The child of
Stephen is the inheritor of New England. The question raised at the
beginning of the novel about ke reality is answered by Rickie's final
destruction and Stephen's exiétence. The cow was always there,



This novel is the most personal of the five novels Forster
has written. It is also the least popular. Its lack of popularity
arises from the fact that Forster was too closely following Rickie's
developent and disintegration and he lacked something of objectivity.
Forster tries to undertake the theme of reality as experienced by a
sensitive and uneasv minded young man. Rickie learns from life as he
gees along, Even at the very end he falls to learn it completelvy,
Juxtaposed to the young man of absolute ideals are characters like
Ansell, Stephen, Mrs Failing, Mr Eliot, Agnes, and Mr Peﬁbroke, Their
function is to lead Rickie towards or away from the truth. Ansell
manages the rde of protector up to a certain point; he is the true
philosopher of the novel. In that he is gsimilar +o Mr FEmerson of the
P 1. In hi inion Rickie finds th sers to hi tions

nove n his opinion Rickie finds the answers s ques n
but he is not completelv persuaded unless he exneriences their truth
in his own life., Rickie's own nersonal insufficiencies and contradictiont
determine his choices, He is lacking in bodilv emotion as comnared to
Ansell, Altough not mentioned in detail Ansell has a good physiecal
appearance and a warm family atmosphere. He can build his future life
on optimistic assumptions, Rickie, being lame, sees himself doomed to
celiba&% But he is determined to find the spiritual through the
material. Agnes is the first choice offered to him but he faile in
evaluating the woman's true nature and imarines that their relationship
will contain more of the spiritual that he longs for. Fe shows Agnes
all the workings of his soul and exposes all his weaknesses before a
heartless woman. She now is able to handle him as she wishes. The real
problem with Rickie is his remoteness from the world of realities, He
has built of a world of illusion for himself as Agsnes says, of poetry
and old, dead peonle and he tries to bring them into life. The facts
of the material world are toohrsh for him and even the little
difficulties like Stephen's drunkenness are enough to change Rickie's
whole outlook on life, Although he is an intellectual and potentially
intelligent he can behave naively hefore the vulpar people like
Mr Pembroke. This is all due to the fact that he does not recoenize
;hé evervday life, '

As opposed to Rickie the character of Stephen is brufal, natural
and direct but he lacks something of the vitality like the characters
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in a Lawrence novel. Forster only quotes his qualifications but when
he makes him act and talk in the novel he does not seem so believable,
This is due to the fact that Forster did not know the type very well,
He rather seems like a corrupted tramp who is not worth inheriting
England. Stephen is not educated and so his visiorn is clearer than
Rickie?‘He can take life as it is. He has nco oég%ggggénAagkh—the past
Egnymmueh and when Rickie offers him his motﬁer's photograph he can
tear it into pieces because for him the deadii:.dead. He does not live
in the world of imagination. Again it is he at the end who can form a
healthy family and continues through his daughter. He is a man of

labour.

The other characters such as Mr Eliot, Mrs Eliot and the young
farmer Robert are all clues to Rickie's and Stephen's past. The young
farmer appears towards the end of the novel when the truth about
Stephen's being Mrs Fliot's son is revealed. With a flashback to the
couple's past Forster completes the circle of Rickie's life, Mrs Fliot
and Roberf met in Cadover. He was there on business and at their first
meeting they were attracted to each other:

As he talked, the earth became a livine being - or
rather a being with a livine s¥in = and manure no
lonrer dirty stuff, but a svmbonl of rereneration
and of the birth of life from life. ».232

R R 1y O oy
Robert works in Cadover for six yvears and during that time -deas every

effort to win the love of Mrg Eliot. Mr Fliot usually lives in London
and on one occasion when Robert sees him with other women he decides
to act. He declares his love for the woman hefore her husband ang
after the scandal they run away to Stockholm. They live happily for a
short time:

And thev were capable of living as they wanted. The
class difference, which so intricued Mrs Failing,
meant very little to them. Ithias there, but so were



other things. They both cared for work and living in
the onen, and for not sveakine unless thevy had nsot
something to say. Their love of beauty, like their
love for¥Blhen, was not demendent on detail: it srew
not from the nerves but from the soul, p.237

But Robert dies within a short time and Mrs Eliot finds herself
obliged to return bae+ to her ex-husband. In the meantime she

delivers a child, Stennen. She gives the child to the Failines and

the scandal is hushed up. Later her other son*iffiorn "Rickie and when
her husband dies she sees a bright future ahead taking care of her

two sons but her death stops this wisnh,

Although these flashhacks occur very late in the novel to
cause almost deviationg from the thematic unitv thev nevertheless
light the dark spoﬁs af the novel, Throurh them the contrast between
the natural and the artificial wav of livine ig exhibited. ¥While the
father represents harshness, intolerance and crude intellectuality,
the mother represents unselfishness and affection. As to Rohert he is
almost a Lawrentian character and better drawn that Stenhen, revpresents
the utmost union with the earth. He is livelv, stoptaneous and sexual.
He throws a ligsht on Stephen's zood sides.

Agnes, Gerald, Mr Pembroke and Mrs Failing act as the goats of
the story trying to lead Rickie astray from the truth and they ﬁanage
it mostly. Agnes leads to the failure of the marriape Mee by herp
shallowness and cleverness in only practical matiers hut lacking real
intellipence for a person of Rickie's character, Rickie needed toc be
inspired by his wife so that he could be a successful writer., If he
were fed with the deepest of love he was sure to be saved but whatever
Agnes does £o venalf of Rickie it is prather for 4wetr common benefit
of the school's future and not Rickie's future, Since the school does
not renresenti;;ﬁ;:values all her efforts increase the cloud of
unreality for Rickie. Mpr Pembroke is both similar to Agnes and different
from her. Ve is completely identified with Sawston and he of course
continues this job rather for material reasens rather than to realize
his notions of education Lecause when he anpears at the end of the book

as a profit-sharer he is again calculating everything in detailgx but

~73=



it

this time to get money from Rickie's books that he has spiritually

no right to. He is the narrow minded individual of Forster's almost
every novel, His difference with Agnes is that Agnes is capable of
some kind of emoction whereas Mr Pembroke can even think of victimising
a poor day bov just because the bov's guardian was his former beloved,
He sees everthing in terms of self-interest. Mre Failing is also a
negative character although she exclaims to be unconventional like
Migs Lavish of fﬁ& A Room With a View. She can treat Stevphen harshly
just for her ehioyment. She is a spoiled intellectual who can do
nothing else than satisfying her own desires.

The experience of school and the earlv death of his parents

~proves to Rickie 'the cruelty of nature'. A character like Gerald

is also a part of this eruelty. His function in the novel is to show
masculine power acting as a nesative force unon the weak individuals.
Even in his love making towards Aenes he 1is brutal but Arnes erjovs
his brutality. Under thie ecruelty Rickie hecomes more greedy for love
and beauty. At Cambridee he learns to idealize life, to see it as
gomething framed like a picture. As arainst this jdealization Ansell's
philosonhical discussions (a ecircle within a souare, a scuare within a
circle and so on) serve to indicate that one cannot find final truth
in the world. Rickie's tendencv is to be able to hang all the world's
beauty on a single nerson and in doing so he fails. "Once he takes
Agnes as the perfect examnle of all that is gnod, his values hegin
slowly but inevitably to chanea, Consecuently, his misjudpgement of
Stephen has an ethical, as well as a psvchological basis; Rickie, whe
has hitherto valued the inner man, is satisfied now to make decisions

‘on the bagis of the outer man alone,"{4) At the moment he dies, his

whisner to his aunt on her being richt shows him *o be in another
muddie arain. Mrs Failing is not risht, because she is the spokesman

of the conventioné, which is the world of unreality for Forster. The
real world is the world of natural passions and in this Ansell and
Stenhen sneak out the truth. Although their continucus efforts to pull
Rickie away from the world of conventions and snobbery fail, they go on
their existence to struggle against the corruption of society after
Rickie's death.

(4) Wilde, p.35
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IV, HOWARDS END

Forster's fifth novel was written in 1910 and for about a
period of fourteen years thereafter he did not write anything. For
some critics it is Forster's masterniece but it surely "develops to
their full the themes and attitudes of the eary books and throws
back upon them a new and enhancing lieht."(1l) Forster speaks with
a more mature voice here as differing from his earlier ones. The

motto of the novel 'Only connect' can give the reader a clue as to
its theme.

In his théee earlier novels he tried to exhibit the burden of
convention actins as a barrier upon individuals' instinots. His aim
was to refase his hernes from this burden and call them bhack to their
spontaneous selves, Although in The Lonrest Journev, the nrohlem

focuses mostly on the auestion of realitv, it nevertheless emnhasies
the corruntion of the individual by his circumstances, that is to say,
by conventions. In this novel he tries a different approach. He tries
to conneect the outer and the inner world. So far his aim had been to
emphasize the inner life at the expense of the outer. Perhavs by this
time Forster has started to realize that the outer world of business,
‘of telegrams and anger', cannot be neglected any more, The Schlegels
and Wilcexes represent different ways of livine and through their
approach to life and with tleir clash with each other Forster tries

to achieve a synthesis of real life.

The little society of the novel is made ur of rich businessman,
the Wilecoxes, the fairly rich intellectuals, the Schlepels, and the
Basts who stand at the bottom of the line. The Schlegels are two
sisters, !'argareth and Helen, and their brother Tibby who are devoted
to cultural activities and lLeisurely talk. Their life is comfortable
and honest but it derives its strenpth from monev. Their vearly income
is suaranteed., Thev lead & life of art and recreation, The Wilcoxes
represent the world of business. They are insensitive, rigid and obtuse,

(1) Trilling, p.lld
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Their only interest is in money and practical work. They lack what
the Schlegels own. They represent the growing materialism of England.
Opposed to both of these parties are the Rasts who can cultivate
themselves neither sparitually nor materially, They live in squalid
flats; their 1ife promises no cultural satisfaction because no matter
how they try to reach the intelligentsia, they can never overcome the
gap. Of the Basts, the young Leonard is a poor clerk lacking in
social privileges and trying to acquire culture, This is a type which
more than one novelist was dealing with, as social and educational
movements around the 1890=1910 peried were chowing, the need for
self-improvement among the working elass. University evening classes
were providing for them: also the Workers' Educational association
held activities and the public libraries and museums were onening. In
novels there are figures like Hyacinth Robinson in Henry James'

The Princess Casamassima, Mr Pollv in H.G.Wells's The History of Mp

Pollv and other H,G,Wells' characters, *he voune men in D,H,Lawrence's

early books like The White Pesacock or Sons and Lovers and so on, So

F%rstgr felt himself obliged in a wav to deal with this tvpe because
G nerase . . . .
kders Mis efforts of connecting the outer and the inner life would

prove to be false.

The heroines of the book are the Schlegel sisters. They either
move tnwards the Wilcox clan or awav from them towards the working
class. By this movement they demonstrate the clash both with the rich
and the poor. Though Torgter is not concerned with the very noor
because "they are unthinkable, and only to be approachad by the
statistician or the poet.”™ n.4#3 he nevertheless =akez an anproach to
descoibe similar peonie in the persnnalities of the Basts, Thev are

of course not the very poor.

The beginning of the novel has an easy and conversational tone:
"One may as well begin with ilelen's letter to her sister."p.l Helen is
the younger of the sisters, She is on a visit to the Wilcoxes. The
gisters met the family on a trip to Germany. From the correspondence
between the sisters the reader comes to know that Helen is cuite taken
by the life in Howards End and even falls in lave with the younger son
of the family., The symbol of the book. the wych-elm is immediately



introduced. It is going to carry.es important implications later. The
description of the house and the mysterious heroine of the book, Mrs
Wileox, covers the pages of Helen's first letter., "Trail, trail, went
her long dress over the sopping gragss, and she came back with her
hands full of the hay that was cut yesterday."p.2 The wnoman is the
symbol of wisdom. She stands for traditional Fnegland right from the
beginning. The wych~elm is the symbol of England in terms of
naturalness and continuity. The house is more thar just a place. It
has its own spirit, unlike the unreal flats of London., It has historvy,

ﬁ Helen's ideas about femininism, equality, socialism and so on
are not taken seriously by the Wilcoxes., They assert themselves before
Helen in a brute way but she enjoys it:

The fun of it is that they think me a noodle, and say
so==-at least, Mr Wilcox does -- and when that hamnnens,
and one doesn't mind, it's a vrettv sure test, isn't
it? Ve says the most horrid thines about women's
suffrage so nicely, and when T said T believed in
equality he just folded his arms and rave me such a
gsetting down as I've never had. Mers, shal we ever
learn to talk less? T never felf so ashamed of mvself
in my life, T couldn't point to a time when man had
been equal, nor even to a time when the wish to he
equal had made them happier in other ways. I couldn't
say a word. p.3

Helen derives great satisfaction from being mocked by a real man, She
feels the enjoyment of being knocked down by the male. In the Wilcoxes
she falls in love with masculinity. The Schlesel world is dominated by
women and lacks virility. The kiss by Paul conquers Helen and cives

her her symbolic moment, But the next mornineg the dream ends: the
younser son faces his family and the scales fall from his eyes. Ve is
ashamed and confused, Helen stops the affair immediately and bhefore

she can inform her sister, the rescue party on the side of the
Schlersels is sent to her h2lp. Aunt has already come to the place,
Confusing the elder son of the family for the younger one she confesses
the affair to him. To her surprise Charles reacts strongly and is about



to bully Paul when they. arrive at the house. The scene is avoided by
Mrs Wilcex who, although a Wilcox, does not belong to their breed:

They were all silent, It was Mrs Wilcox,

She approached just as Helen's letter had described
her, trailing noiselsessly over the lawn, and there
was actually a wisp of hay in her hands. She seemed

to belong not to the young peonle and their motor

car, but to the house, and to the tree that
overshadowed it, One knew that she worshipned the
past, and that the instinctive wisdom the nast

alone can bestow had descended unpon her =-- that

wisdom to which we give the clumsy name of aristocracy.
High born she might not be but assuredly she care? f{or
her ancestors, and let them help her, Vhen she saw
Charles angry, Paul frightened, and Mrs Murt in tease,
she heard her ancestours say, "Separate those human
beings who will hurt each other most. The rest can
wait, p.1%

Mrg Wilcox can be considered as the real hercoine of the book hecause
the storv pivots around her magic personality. She does not exist as

a flesh and blood character but rather as a symbol. She is usually
seen in this 'wisp of hay' image. When, later in the novel, she goes
shopping outdoors or lies in her bed 111, the real person ig always
missing. She even behaves very clumsily before the guests in
Margaret's house. Her real nlace is in Howards Fnd. She calls one

back to ancient times when there was nc flux of motorcars and noise
and when one would recognize one's neishbour as a part of one's
permanent home. Forsteqﬁs trying to achieve hig synthesis by reaching
#0 a state of permanency for the future of humanity. All this mevement
‘from city to city, all this nolse and all these brief encounters
between people will stop some day and the essence of 0ld England might
be discovered apain. Ruth Wilcox stands among the modern vpeople hut as
alien to them. No one in her family is in real touch with her. Her
last days are shared by Margaretf in whom she sees a spiritual heir to

her house.



So Helen's visit: to the Wilcoxes ends in disaster on the part
of both parties. Helen now comes to see the panic and emptiness lying
behind Wilcox heroism. To her now they seem like villains. And now
her efforts will be in the direction of defeatins this material worid,
Helen is too idealistic, She reminds one of the romantic idealist
aspiring for the impossible. "Helen is volatile and unpredictable,
her actions have a frenetie gpality about them, but she does try
to make herself a better person."(2?) She now withdraws into her cave

and waits for the suitable moment. She claims to forget her afair
with Paul:

Semehow, when that kind of man looks frichtened it is
too awful, It is all rirht for us to be frieshtened,
or for men of another sort -~ father, for instance;
but for men like that! When I saw all the others so
placid, and Paul mad with terror in case T said the
wrong thing, T felt for a moment+ that the whole
Wilecox family was a fraud, just a wall of newsvapers
and motor-cars and eolf-clubs, and that if it fell I
should find nothing behind it but panic and
emptiness, p.23

Margarefﬁ'is somewhat different from Helen. She is more balanced
and rooted in this world. Although she cares for her sister's
intellectual beliefs sh© neverthelegs tries to experience the real
world, Helen's is an escape from the world into the security of art
and culture, Margaretl wishes to beapractitioner of the outer world:

*T'yve often thought about it Helen., It's one of the
most interestine thines in the world., The truth is
that there is a greater outer life that vou and T
have never touched == a life in which telegrams and
anger count. Personal relations, that we think
supreme, are not surreme there, There love means
marriace settlements, death, death duties. So far
I'm elear. ®ut here my difficultv, This outer life,
thourh ohbviously horrid, often seems the real

one -~ there's grit in it. It does breed character.

(2) wilde, p.109
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Do personal relations lead to sloppiness in the
end?! p.25

Margaretl does not deny the outer 1ife; she rather wants to cope with
it. She senses that the inner life needs to be based on the outer.

The wnrld of business attracts her. The difference between the sisters
iz exhibited excellently in the scene at the eoncert. They listen to
Beathoven's Fifth Symphony. Helen is completely absorbed in the music:

+ s« Beethoven took hold of the roblins and made them
do whkat he wanted. Ve anpeared in person. He rave

them a little nush, and thev heran *to walk in major
key instead of in a minor, and then —- he bhlew with
his mouth and they were scattered! Gusts of snlendour,
sods and demi--cods contendine with vast swords, color
and frarrance hroadcast on the field of the hattle,
marnificient victeorv, magnificient death! Oh, it all
burst before the girl, and she aven stratched out her
gloved hands as if it was tancible. Anv fate was
titanicj any contest desirable; eonauerer and
conauered would alike be anpluaded hy the anpels of
the utmest stars.

And the goblins =~ they had not reallv been
there at all? Thev were onlv the nhantoms of cowardice
and unhelief? One healthy human imnulse would disnel
them? Men like Wilcoxes, or President Roosevelt, would
say ves. Beethoven knew hetter. The goblins reallv had
been there, They might return =- and they did. Tt was
as if the splendour of 1ife misht hoil over and waste
to steam and froth., In its dissolution one heard the
terrible, ominous note, and a soblin, with increased
malirnity walked quietlv over the universe from end
to end, Panic and emntiness! Twven the flaming
ramparts of the world might fall, p.31

Helen's character suits Reethoven's music, where the intense feeling

suddenly leaves its place to emptiness; she vacillates between the

splendour of life and its paniec. Her affair with Paul ends in one day.
Her other affair with Leonard will not last long either, She is a
character of unsteady relations and extremism. While she is trying to



be heroic, she can act very illopically. Margareth, on the other hand
always tries to keep proportion; even in her ideas she does not

dispense with the world of grim realities altocether, Margaret is all
the time conscious of the music and of the peetry of life but she can

C‘a‘\o*lbhai
keen a pronortisn e

. She is not living by the absolutes in

11£e, she all the time rememhers that poetry and prose coexist and

9pe must not devete all one's energy to one of them alone. In her
//practical 1if» gh: i not extreme, When the Wilcoxes move into their
/7} district 8 few years later she forms a friendship with Mrs Wilcox.
They pay a few visits to each other. Rut Mrs Wiicox who seems toc have
§7kind of wisdom in her country house and "Whose 1life had been spent in
‘the service of husband and song, had little to say to strangers who
had never shared it, and whose age was half her own. Clever talk
alarmed her, and withered her delicate imacinifrs; it was the social
counterpart of a motor-car, all jerks, and she was a wisp »f hay, a
flower." p.70 She can even claim that "We never discuss anything at
Howards Fnd.™ (p.73); she thinks that it is better to leave discussion
to men. On a shopping tour thev make, she promises to give a present
to MargaretX but before she does so, she dies.

This is again one of the unexnected deaths in the novel, Her
leaving the stape so soon gives an atmosphere of unreality to her
existence. She alwavs seemed a solitarv ficsure, and now the family
has merely reminiscences of her, Mr Wilcox remembers her steadiness:
'Year after year, summer and winter, as bride and mother, she had
been the same, he had always trusted her." p.87 But her wish to leave
the house to Margaret is revealed in a weakly scribbled note, not
eﬁen signed, the Wilcoxes show all their hirshhandedness for thwarting
Margaret. They exhibit their business practicality at that point:

It was not legal; it had been written in illness,
and under the snpell of a sudden friendshipj; it was
contrarv to the dead women's intentions in the
past, contrarv to her verv nature, so far as that
nature was understood by them, To them Howards



End was a house: they could not know that to her it
had been a spirit, for which she sought a soiritual
heir." p.9%

Here the theme of spiritual continuity through traditional
England starts to open itself, Now the clash between the Wilcoxes
and the Schlepels will begin. The note made by Mps Wilcox does not
come to Margaret's knowledge, and Wickham Place where the Schlegels
live is doomed to be sold to somebody who will build flats there.
Margaret is disturbed by the chanpge. "The feudal ownership of land
did bring dignity, whereas the modern ownershiv of movables is
reducing us again to a nomadic horde. We are reverting to the
civilization of luggare, and historians of the future will note hew
the middle classes accreted nossessions without taking root in the
earth, and may find ir this the secret of their imaginative poverty."
p.luf This is, Forster commenting, of course, The eternal flux of
London starts to disturb Margaret and she wishes that she lived a
mone steadier life. At the time her relations with the Wilcox olan
continue casually and on one of their meetings with Henry Wilcox he
propqﬁses to her. This is a complete shock for her but she accents
the dffer. When she ovens this topic to Helen, Helen reacts strongly:

'"Don't, don't such a thing! I tell you notto,don't!
I know - don't!

*What Jdo you know?'!

'Panic and emntiness,' sobbed Helen.' 'Don't'. p.169

But Margaret cannot understand Helen's point because she is not in
love with Henry. She can evaluate the man well without anly ilusions
about him and she admits that she enjoys being liked by a 'real man'.
Halen's point is different. After the affair of her kiss she feels
humilated in Mr Wilcox' presence. The fact that the younger son
behaved so passively touched her very much. For Helen"'personal
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relations are the important thing forever and ever, and not this

outer life of telegrams and anger.” p.170 Put Marsaret seeg no
point in this:

The real noint is that there is the widest culp
between my love-making and vours, Yours vas
romancej mine will he orose. I'm not running it
dovmn.~ a very rood kind of nrose, but well-
considered, well-thourht-out. For instance, I
know all Mp Wilcox's faults. Fe is afraid of
emotlon. He cares too much about success,

too little ahnut the past.
.Hls symnathy lacks meetrv, aﬂﬁ co isn't
symnathy reallv. I'd even say'--ghe looked at
the shining lagoons -'that, spiritually, he is
not as honest as I am. Doesn't that satisfv vyou?!
pol?l

Margaret is correct about her future hushband but she still will have
difficulty in coning with his dishonesty, It is a bit difficult to
acrept a man like Mr, Wilcox from Margaret's definition. Actually
the business person is drawn well but if we remember the spiritual
denth of the young woman it is a bdit illorical for her to enjov heing
liked by such a man, Forster is in a way forcing her charketer to act
according to a certain pattern. The man does notlave a sinrgle
admirahle quality excent his erit in the world of bhusiness if that
can he called grit, Rut Helen can feel more deeplv. Marecaret's claim
about her future marriage that she will not lose anything is meditated
by Helen as follews:

. There was a long silence, during which the tide
returned into Poole Harbour., '9ne would lose
sorething,! murmured Helen, apparently to herself.
The water crept over the mud~flats towards the
gorse and the blackened heather. Pranksea island
lost its immense foreshores, and became a sombre
episode of trees. Frome was forced inwards towards
Dorchester, Stour arainst Wimborne. Avon towards



Salisbury, and over the immense displacement the
sun presided, leading it to triumph ere he sank
to rest. England was alive, throbbing through

all her estuaries, crving Ffor joy throuch the
mouths of all her gulls, and the north wind,

with contrary motion, blew stronger against her
risine seas., What Aid it mean? For what end are
her fair complexities, her changes of socil, her
sinuous coas*t? Does she belong to those who have
moulded her and made her feared by other lands,
or to those who have added nothing to her power,
but have somewhat seen her, seen the whole island
at once, lvine as a jewel in a silver sea, sailing
as a ship of souls, with all the brave world's
fleet accompanying her towards eternity. p.l1l72

While some critics object that this passage is too emotional
and extravagant, its imaginative peetrvy surely reflects, and rightly,
the lyrical sense Forster has of the true nature of England. Tngland
as it is experienced by Forster starts to dominate the atmosphere of
the novel, For Trilling this hovel is about the fate of England. Who
will win this war? Will tradition win over materialism? These are
the questions raised in the second half of the novel. Now Margaret
tries to conquer the ways of her husband. She apnroaches him hv the
'methods of the harem' although she has preached faminism and equality
so far, Helen being frustrated with Mr Wilcex now tries to exact
vengeance from the man. Lechard Bast, with whom she had made
acquaintance at the Queen's Hall as a result of a forgotten umbrella,
walks into the scerne or rather is dragred into the scene by heroic
Helen. He had once come to their house for tea and had revsaled his

desire for acquiring culture. He was reading Ruskin's Stones of Venice

at the time. He is a poor clerk and attracts the attention of both
sisters. Helen especially takes a real interest in him when he
mentiones that he had walked on the outskirts of London for a whole
night just to watch the dawn on an occasion when his wife Jacky turned
out to check him in Wickham Place because of a card she found in his
book, a card which belonged to Margaret, Reing a romantic idealist
Helen enjoys helping the poor. Now she wants to> sacrifice herself for
them. She takes Leonard and Jacky to the house called Oniton in Wales

-Ql-



where Mr Wilcox's daughter Eve is getting married, for she wants to
create a scene. But the seene to be created does not require her
involvement; Jacky turns out to be the mistress of Mr Wilcox. This
was an old affair and it is hard to believe because the person in
question of having been cheated is Mrs Wilcox. Actually Helen had
brought the pair there to get'them an opportunity for a job from

Mr Wilecox. When they had met before Mr Wilcox had given false advise
to the clerk stating that the company he was working for was going
bankrupt. Leonard took this seriously and left his job. But the
advice did not prove to be true and he is now unemploved. Margaret
decides to settle the affair but when she comes to learn that Jacky
had been his mistress she suddenly gives up arraneing a job for
Leonard. Helen is unawere of what has happened. When she learns

that Leonard is refused by Mr Wilcox she is infuriated. As a typical
romantic sacrifice she has a one-night affair with Leonard. Then

she disappears from the scene on the excuse of a triv to Germany.

Tn the meantime Margaret comes to realizs her futume hushband's
shortcomings more fully. She exneriences more of the Wilcoxean way
of 1life and Yelen's ahsence increases her tension more fully. After
they get married they gtart to move from nlace to place. Her attemps
to establizh a permanent home for them fails on behalf of her
husband's unwillingness. Wilcoxes are not the sort of nenple who
want to connect themselves to a life of permancnce and tradition.
The elde» son Charlas and the younger sorn and the youngest daughter
all lead fragmented lives. Their love wndationships zeem *to ke
failureg., Charles' wife Dolly is stupid ard uninteresting: Paul
sacrifices himself to the work in colonies but it ie to be the work
of an unsympathetic administrater. Lacking in creative intelligence
they all pursue a 1life of practical interests. Marcaret's coping
with that kind of men 1s expressed by Torgter as follows:

Pitv was at the bottom of her actions all through
this crisis. Pitv, if one may eeneralize, is at
t+he hottom of woman. When men like us, it is for
our hetter qualities, and however tender their
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1i@ing, we dare not be unworthy of it, or thev will
duletly let us ro, But unworthiness stimulates
woman. It brinps out her deeper nature, for good or
for evil. p.24l

Margaret can cope with the man again because in her attempts to
reconcile the outer and the inner life she has the three qualities:
experience, love, and a sense of proportion. Put she wants the sense
of propbrtien to come as a last resource. These acualities make her a
complex woman whereas Helen is more dramatic but lees complex:

/

J It is easier to find literarv counterparts for Helen

' than Margaret, and indeed lar feminism, her difficult
relations with men, and her nenchant for the unseen
and the unknown recall at various times Wells's Aprn
Veronica, Hardy's Sue Bridehead, and Lawrence's Kate
Leslie, This is not to say that Forster's Helen is a
derivative character or that she lacks individuality;
rather, she can be rerfarded as one embodiment of a
tyne of early twentieth-century woman who made as
prominent a place for herself in Yfe as in art. (3)

Helen prefers to live by absolutes like Rickie of The Lonsest Journey.

So she always fails in her personal relationshins. She has no sense of
proportion. She fails to see life as a whole. Wer 1ife being frarmented
she resemhles more a heroine of the modern world. All the men she has
had relations are rather symbols for her. Put as to Margaret she knows
how to forgive and connect the whole phencomenon. She can pity

Mr Wilcox's faults and in doing s0 she can tie the man to herself
spiritually. It is she who wins at the end.

When Helen spent her only nisht with Leonard she had gone for
a visit to their brother Tibby., Tibby is the indiferent character in
the novel, a character who reminds one of Forster's earlier portraits
of Philip and Cecil, but*%s weakly drawn than hoth, Reing handled by
females he became a passive male, His encounter with Helen is typical

(3) Ibid, p.1l08
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of this attitude. Helen is sorry - and ovens her heart to him. "He had
never been interested in human beings, for which one must blame him,
but he had had rather too much of them at Wickham Place. Just as same
poople cease to attend when books are mentioned, so Tibby's attention
wondered wheh 'personal relations' came under discussion," p.252
Tibby 1s rendered passive to a great extent by the wav he has lived,
The inner and the intellectual 1ife which have deepened the personali-
ties of the two sisters have narrowed Tibby's human capacities, He
does not know how to act, Helen wants to share hev money with him and
to rive Leonard a checaue as a way of compensation because she feels
herself responsible for ruining his life. But Leonard refuses the
offer:

/

An answer came bhack, verv civil and cuiet in tone

~ such an answer as Tibby himself would have given,
The checque was returned, the leracv refused, the
writer being in no need of monev, Tibbv forwarded
this to Helen, adding ip the fullness of his heart
that Leonard Bast seemed somevwhat a monumental
person after all, p.254

Money is an important element in the book. In Helen's eves it
igs the cause of corruption in society. For Margaret it is the temporary
cure for the poor:

'Give them a chance., Bive them meney. Don't dole
them out poetrvy - books and railway tickets like
babies. Give them the wherewithal to buv these
things. When your socialism comes it mavy be

di fferent, and we mav think in terms of com=-
modities instead of cash., Till it comes give
peonle cash, for it is the warn of eivilization,
whatever the woof mav be, The imarination oursht
to plav upon money and realize it vividly, for
it's the =- the second imrortant thing in the
world. It is so slurred over and hushed up, there
ig so little clear thinkins- oh, political economvy,
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of course, but so few of us think cleadv about our
own orivate incemes, and admit that indemendent
thoughts are in nine cases out of ten the result

of independent means. Monevy:give Mp Past money, and
don't hother about his ideals, He'll pieck up those
for himself. ' Pol?“

For Helen death and 1life are not eternal foes but death and money,

Death gives a meaning to our existence because it ends the hepemony
of monevy:

To Yelen the paradox became clearer and clearer,
'‘Death destrovs a man:the ides nf death saves him,?!
Behind the coffins and the skeletons that stav the
vulear mind lies somethine so immense that all that
is great in us resnonds to it. Yen of the world may
recoil from the charnel-house that thev will one
day enter, but Love knows better, p.236

Margaret and Helen resemble the heroines of Taust, one being
the symbol of the practical life and the other of +he ideal life,
Forster based their characters on the real nersonalities of
Dickinson's sisters and of Virrinia Voolf and Vanessa Pell. Margmaret's
attempts to persuade her hushand to settle in *the house he has boursht
for his daughter Eve and which has been stayine empty ever since, the
place called Oniton, are ignored by him. He claims that it is damp and
unsuitahle, Marpgaret is anxinus to settle down, So they first settle in
Ducie Street, Thev are away freguently and Margaret's way of living
gtarts to change:

Ag for theatres and discussion societies, they
attracted her less and less. She beran to 'miss!

new movements, and to spend her spare time re-reading
or thinking rather to the concern of her Chelsea
friends. They attributed the chanre to her marriace,
and perhaps some deep instinct 4id warn her not to
travel further from her tTushsnd then was inevitable.
Yet the main cause lay deener still; she had

outgrown stimulants, and was passing from words to
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things. It was doubtless a pitv not to keep up with
Wedekind or John, but some closing of the gates is
inevitable after thirty, if the mind itself is to
become a creative power. p.260

From now on all Margarét's attempts will be in trying to build
a life of stability for herself. She goes for a visit to Howards End
where their family furniture is stored, and the housekeeper who is a
strange woman with prophetic qualities called Mrs Avery mistakes her
for Ruth Wilcox, She has laid out all their furniture to Margaret's
surprise, and has even hung their father's sword on the wall. When
Margaret explains that there is supposed to be a mistake in all this
the woman answers her: "Mrs Wilcox, it has been mistake upon mistake
for fifty years. The house is Mrs Wilcox's, and she would not desire
it to stand empty anv longer.," p.26% Her words have wider vibrations.
She has a eritical air about the Wilcoxes in general and only admits
that they are 'better than nothing.' She belonss to Mrs Wilecox and
not to the male Wilcoxes. Margaret tries to defend the Wilcoxes but
the woman knows more than she does: "A better time is coming now,
though you've kept me long enough waiting. In a counle of weeks I'1l}
gsee your lights shining through the hedge of an evening., Have you
ordered in coals?" p.272

Helen's long absence worries Margaret and she and Wenry
together devise a plot to bring her back; Margaret writes to her
asking that she should come back and take some souvenir from Howards
End. ¥When she does come thev all lie in ambuish for her. To Margaret's
surprise the cause of Helen's isolation from thom is revealed: she is
pracnant, The sisters embmece each other. Their relationship has been
rg-established:

And the triviality faded from their
faces, though it left something behind -- the
knowledge that they never could be parted because
+heir leove was rooted in common things. Fxplana-
tions and appeals had failed; they had tried for
a common meeting-ground, and had only made each
other unhapoy. And all the time their salvation
was lying around them - the past sanctifving the
present; the present, with wild heart-throb,
Adeclaring that there would after all he a future,
with laughter and the voices of children. Helen,
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Stil} emiline, came up to her sister. She said,
'It is always Mer,' Thev looked into each othenr's
eyes, The inner life had naid, p.297

Now the only thing Helen desires is to spend a sinefle night in
that country house. Margaret thinks it wiser to consult her husband
at that point and sure that he is soins to let them stay there. But
Henry's reaction surprises her. He claims that he has the memory of
his dear wife there and ho cannot possibly let a woman with an
illegitimate child seep in the house. Marsaret is filled with rage:

'Not any more of this!' she cried. 'You shall see
the connection of it if it kills vou, Henrvy! You
have had a mistress =-- I forrsave vou. My sister

has a lover - vou drive her from the house, Bo you
see the connection? Stusid, “vwnocritical, cruelnh,
contemntible! = a man who insults his wife and
cants with her memorv when sha's dead, A man who
ruins a woman for his nleasure, and caste her off
to pruin other men. And sives bdad fimancial advice,
and then says he is not resmonegihle, These men are
vou. You can't recornize them, hecause vou cannot
connect, I've had enourh of vour unweeded kindness,
Itve snoilt vou loner annurgh, ALl vour life vou have
been spoiled, Mrs Wilcox snoiled vou. No one has
ever told vou what vou are -- muddled, crimirally
muddled, Men like you use rensntance as a +lind,

80 don't repent. Onlv sav to yourself, 'What Helen
has done, I've done,' p.30n7

Despite Henrv the sisters decide to spend the nircht at Fowards End.

By that time Margaret has almost lost all heope in her husband. Helen
has aleo changed. She has reached some sense of provortion concerning
her ideas aboutlmen. She has come to forgive Fenry, but still she
cannot sympathize with them as a whole. She will never reach Margaret's
maturity, Until} that time Margaret had supposed her sister to be mad
and now she is completely relieved that she just had an affair with

Leonard:

P



'Leonard is a better growth than madness,' she said,
'T was afraid that vou would react against Paul
untilZ vou went over the verge,!

'T did react until I found poor Leonard. I am steady
now, I shan't ever like your Henry, dearest Mog, or
éven speak kindly about him, but all that blinding
hate is over. I shall never rave against Wilcoxes
any more. I inderstand how you married him, and you
will be very happy. ' p.313

As a vietim of society lLeonard now should act. He is filled

with remerse for what he has done te Helen. He is looking for the
gsisters now to make himself forsiven. He cannot find them at Wickham
Place and is informed that Helen is at Howards End, He goes there to
come across the blunderer Charles, As a man of great obtuseness

Charles now undertakes to save the integrity of the Schlegel family,
Earlier he also goes to consult Tibby about the lover of Helen. The

brother seemed to him to act irrespons%blv.Tibby did not show any
¢

gigns of desiring to take vengeance anivoor clerk. '0Oh, what a family,

what a family! God help the poor pater---' (p.117) was all Charles

could say on this point. Now confronted with the ememy in the house,

he suddenly draws the sword which has been hanging on the wall and

terrified Leonard falls down without even vetting a wound. In doing

so he tumbles all the books on the nearbv shelf on ton of himself.

He lies dead. The culture he has tried to acquire has been his last

burden.,

The trial is opened for Leonard's death and Charles is found

guily of attempted man slaughter. Margaret sees life in a new vision

now?s

Here Leonard lLay dead in the garden, from natural
causes; yet life was a deen, deep river, death a
blue sky, life was a house, death a wish of hay,
a flower, a tower, life and death were anything
and everything, except this ordered insanity.
where the king takes the queen, and the ace the
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king, Ah, noj; there was beauty and adventure behind,
such as the man at her feet had vearned forj there
was hope this side of the pravey there were truer
relaticnshins hevond the limits that fetter us now.
As a orisoner looks up and sees stars beckonine, so
she, from the turmoil and horror of these davs,
caught glimpses of the diviner amd wheels, 1n.330

Now the'time for telegrams and anger was over' and the only thing to
do is to turn to the inner life. She has her chances now., Henry Vilcox
is completely down after his son's arrest, all panic and emptiness.

He c&harely on Marpgaret only:

'I don't know what to do-what to dc, I'm broken -- I'm
ended,' No sudden warmth arocuse in her. She did not
see that to break him was her onlv hone. She did not
enfold the sufferer in her arms., Put all throueh that
day and the next a new life heran to move. The verdict
was brought in, Charles was cormitted for trial- It
was arainst all reason that he should bhe nunished, but
the law, being made in his imare, sentenced him to
three vears' imorisonment. Then Wenrvy's fortress cave
way., He could bear no-one but his wife, he shambled ur
to Margaret afterwards and asked her to deo what she
could with him. She did what seemed easiest--she took
him down to recruit at Howards End. p.335

The resolution of the novel might seem disaprointing because
Margaret is after all trying to connect toc much, After her quarrel
with Fenry about Helen's stay in Fowards Tnd she could as well break
ties with him because by the return of Helen she had gained her inner
1ife again. All the evidence was against Fenry. This time there was no
need for the pity to be aroused in her. Forster seems to prove his
motto by forcing the plot too much but its shortcomines do not dis-
appear, Helen and Margaret lead a life of nature and neace in Howards
End. Felen has her child. In the last chapter Yenry willingly leaves
the house to Margaret and afterwards the house will pass to Leonard's
child. The theme of continuity is again established, this time through
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the classes. Mrs Wilcox had dascended from veoman ancestors and had
shared her house with the Wilcoxes for some time but the real
spiritual heir of the house being Margaret it passed into her hands
and the future will be owned by the child of mixed clases. They have
all gained a permanent house:

'This craze for motion has only set in during the
last hundred vears. It may be followed by a
civilization that won't be movement, bocause it
will rest on the earth. All the signs are against
it now, but I can't heln hoving, and very early
in the morning in the garden I feel that our
house ig the future as well as the past.' p.3u0

The tradition of old England will be kept through the house is clear
from this statement. Their life in the house is reminiscent of the
ancient pagan times:

Helen rushed into the gloom, holding Tom by one hand
and carrying her babv on the other. There were
shouts of infectious jovs. 'The field's cut, Helen
cried excitedly, 'the big meadow! We've been to the
very end, and it'll be such a crop of hay as never!!
P.343

This novel of Forster is said to be the synthesis of the
previous three: "by the time he had finished Howards End, he was

convinced that perfection could never be reached in this life of
imperfect, fallible human beings. In order, therefore, to see life
as a whole, one must accept things which formerly one was temnted to
reject or anathematize." (4) Also at the time he wrote Howards End

things had gquite changed in England. 1910 was the beginning of a new
era. The first World War would shortly put an end to the aristocratic
tone of society. The world was becoming fragmented because of the vast
growth of capitalism, Business life was dominating. In an era like
this the business world could not be overlooked. Lawrence had said to
Forster, " you did make a nearly deadly mistake gleorifying those
business people in Howards End, Business is no good.(l4) Lawrence has

4) Ipid. 107
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his own point; he claims that these peonle are sexually deficient.
Marsaret and Henry do not seem to be involved in sexual life very
much and Charles' wife Dolly is not a sexuallv oromising woman.

Paul had already nroved to be a failure, ani Leonard Bast who can
also be considered as part of the business world is not a very sexual
person. All these people's failures result from their not being
spontaneous., Helen acts spontaneously but her mements do not last
very long. She is a person of ideas and when she is involved in a
sexual act it is rather to prove her point. Actually both sisters
have an atmosphere of sgpinsters,

Although not much is seen of public 1ife in +the novel Forster's
attempt is to bring the two into harmonv. But arain it is the private
1life which wins, Marparet is the heroine who is aware of the chaotice
nature of the twentieth century. Life needs tn he riven order. In the
continuous flux of London one can anly form casual and brief
encounters with people. The meaning of life has to be searched for
elsewhere, A solitary life of intellectual pursuit cannot he nracticed
because the inner life has to be brourht *to terms with the outer life,
Although the renresentatives of this nuter life are not very sympatheti
still they are individuals and Marcaret helieves in the value and
interest of the individual, But still she can see throurh thisg kind of
man: "Some day ~= in the milennium - there may be no need for his tvne,
At present homage is due to it from those who think themselves suverior
and who possibly are,"p.l175 The future man will not be like the
Wilcoxes hut he will surely include some of Wilcoxism and Schlegelism,
The Schlegels belong to Forster's aristocracy, a sriritual aristocracy
where human relationships are what matter, human beines are dealt with
individuallv, and direct response to life, art, and tradition is
practiced,

Although‘ﬂargaret shows developements in the novel towards
proportion, love and urderstanding, she still lacks the Intnitive
vision and wisdom of Ruth Wilcox. "Put in her final phase Margaret
betrays the very proportion she holds as an ideal: love of stability
turns into love of comfortj concern for order becomes concern for

(5) Idbid., p.ll8
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heatness; desire for significance leads to degire for busyness."(5)

The settlement at Howards End does not solve all the
contradictions in the novel, The flux of London does not cease and
one can still hear the huge business places encroaching on the
countryside. If one's only ambition is to save one's inner life,
this cannot be saved eternally, as Forster illustrates by these
descriptions. The evils of society cannot be cured by escaning from
them., Up to a point Margaret does not escape, She tries to connect
her own intellectual life with the life of business, but the final
settlement in the country house does not prove it to be true, If
Forster had shown Margaret in the middle of the business world,
living according to its standarts and still enioving the new way of
life, this would be justified. ¥Whet Margaret does, in fact, is to
isolate her husband and her sister from the flux of real life, If
real life for Forster were simple countrvy life then the novel does not
manage to connect anything. It just expresses a desire to return to
the past,

Even though he is not handling the very noor in this novel
gtill the death of Leonard Bast under the burden of bocks has a
pecsimistic note, For Forster the very poor man has no real hoves of
salvation. Only the upper middle class is able to choose as it likes,
He was correct in exhibiting the panic and emptiness lvine e under
the show of masculinity, power, and money, Rut the future of this
class does not seem doomed. It promises to be capable of reconci-
1iation with the cultured middle class but it will go on wictimising
the working class. Forster's vision of new England is not based on a
logical analysis of the true economic conditions.

Margaret's intervention in the Wilcoxes life brings mostly
disaster and craos to them. Charles is imprisoned, Fenrv is completely
down. Helen's @ffect on her lovers is also negative. She upsets their
1ives. So the inner life and the outer life are not reconciled by the
individuals® wills or asreements but by the force of the circumstances
Forster is forcing hig characters +to behave according to a certain
pattern. The lively, intellectual sisters who are fond of human
relations, concerts, and discussion secieties retire into a cave of
their own in that country house. Margaret's retirement is justified to

(5) Ibid., h.1l18



a certain extent but Helen's lacks all kind of loeic. And Margaret's
shifting of interest from neople to thinge is not a victory on her
side but vather an accd@ance of the situation., In the capitalistic
gystem where cash dominates every thing and wines out the value of
human relationships, the things-in-them-selves have more reality

than people and Margaret conforms to this system's negative values

by rejecting the people she enjoved once upon a time. The two sisters
claimed that the personal relations were the most importing thing in
our lives and to retire to a country house is a way of rejectinc the
richness of this social 1ife. Money has become the dominant thing,
Although the comntrv house acts as a mask for turning our attention
from this fact because it is endowed with the powers of nature still
it fails to persuade us completely. For them to live in that house
comfortably money ig the most imnortant means and it has come to be
recognised as indiepensable. RPut the danger is in the city and the
city is moving towards the countrv and in the near future evervthing
is in danger of annihilation. Put Forster's attitude is typical here,
One cannot change society in the short run, so what one must do is to
build a place of one's own where one can he hanny temporarilv. In his
next novel in A Pagsage to India he will realize the inadequacy of
his theory. When Fielding offers to be friends with Aziz, the latter
gays that until the last Englishman leaves his countrv and India and

all the nations of the world become inderendent their friendship
cannot be achieved. The barriers of societv are formed in such a way
that whenever personal relations are concerned they come to the
gurface to spoil it, Fielding used to be a different sort of person,
alman who travelled light, but after he rets married this lightness
disappears, He is also tied to the interests of his nation now and
cannot give himself away for the sake of an Indian,

In comparison to the first three novels where the personal
relations are valued above evervthing, and where the spontaneocus
attitude to the world is being praised, Howards Tnd achieves something

higher of course, It at least forces the reader to recognise business
people, but in recognising them, it accepts them too much and it
reconclias too much. Compared to the two sisters the business people ar



spiritually inferior and the union of the two sides lacks the
classical logic. Sensitivity cannot be reconciled with obtuseness;
intellectuality cannot be reconciled with narrow-mindedness, and
practicalmindedness cannot be reconciled with deep intuitions. Forster
wants them to be brought together and the new product is supposed to
have the good material of the oppesite parties. But apart from their
practicality the Wilcoxes do not seem to possess anything attractive.
Our duty is to tolerate Forster's point of view because he supports

it according to his own standarts:

The novel's highly aqualified resclution reflects,
I feel, the tentative nature of Fors#er's belief
in the power of liberalism, or anv other 'ism',

to heal the fragmentations of madern life., Life,
he declares, is essentiallv chaotic; conseaquently,
the most one can accommlish is to create within
this chaos islands of order, These islands,
however, like Wickham Place, will eive way in time,
and new ones must be created. Perhans one of the
reasons that Forster wrote Yovards Tnd was to
discover whether individuals in the modern world
might indeed contribute to an endurins order; but
the only enduring reality, the novel surgests,

is chaos, of which the city is a reflection.(8)

(6) J.Sayre Martin, L.M.Forster, p.125
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V. A PASSAGE TO INDTA

Forster's fifth novel was written after a fourteen vearg break

since his fourth. "The vears betveen 1910 and 1914 were the

vertibule to what Forster has called 'the sinizter eorrider of our
are.'™ (1) They were breeding disaster for the future of humanity.
Forster viesited India three times. The first visit was in 1512-13,
the second one in 1921 and the last one was in 1945, On his first
visithickinson and R.C.Trevelvan accomnanied him, As a result of
those, two visits his masterniece, A Passage to India came out:

Forster says that he thourht that he had heen
excentionally fortunate in havines 'three neruonal
introductionsg' to Tndia, 'the “Moslem, the Uritish,
and the Yindu', The Moslem, ae wo have cecn, osme
throurh This friend Syed Ross Masood, whe slowed
one side of the Tndla ke knew 'in an »f ™and and
arraestine wav'; the Rpitsh, thrcurh nfficlials in
the 2ivil service; and the Vindn as the result of
his heins Secretarv to the Maharaiab of the
indenarndent Findu state of Dewas Zfenior. These
introductions provided the hasis of the trisartite
structure of the novel, Moscue, Caves, and Temnle,(2)

In his first visit he met with confusion and violence, The
gsecond one presented him with another asvect of India which is not
known to foreierners. "hen he went there in 1921 it was for work alséﬁ
Pe worked for the Maharaiah of Dewas, as his nrivate secretarv. Fhat
Princelv State he-h=s—een was a remote and sleeny nlace and outside
that state, in British Tndia much was haorenine, Indian nationalism
had reached }d’its height under the non-cooneration Mmovement of
Candhi and Forster was actuallv sympathisine with the movement but
1ike the character, Mr Fielding in his Tndia nove%ihe rather wanted
t+o hide himself and chserve the happeniF8 from afar. "In Dewas Forster
could live and work among Indians without official pomp. He also

(1) Trilling, p.136
(2) K.Natwar-Sing, E.M.Forseter:A Tribute, n,88




toured other Central Indian Stakes and Hyderahad, and thus acaquired
close and extengive ¥nowledee of the a?éirs of the Princely Statec...
An understanding of pre-Republie Tndia conuld not have been comnlete
without taking them intn account. Forster's nortraval of Dewas was

an essential part of his whole Tndian picture."(3) Fis nersnective
belng doubled he veturnsd +to Fnpland to rathem un his material and

to he able to evaluate his data from a more objective nersnective,

A Passage to India was barun in 1912 and finighed in 1924 it is

delicated +o his life~long Indian friend Seved Ress Masood of whom
Forster mays:

My own debt to him is incaleulanhle, He wnke me up
out of mv suburban and academin 1ife, showed me
new horizons and a new civilization and helned me
towards the understandine of a continent, Tintil

T met him, Tndia was a varue Tumhle of raiahs,
sahins, babus, and elerhants, and T was not
intereated in such a fumble: who could Re? Ya made
evervthine real and excitine as =non as he he~an
to talk, and seventeen vears later when T wrote

A Paseare to India T Adedicated it +5 him aut of
gratitude as well as out of love, for it would
never have heen written without him,. (4}

Syed Ross Maseod and Forster had made friends in Encland long before
he went to India and this intelligent and livelyv Tndian reverhevrated
great chords in Forster by his intimacy and inenirational character,
The character of Aziz is based on Masnod., Nut »f their intimacy
Forster began to take a real interest in India and the result was a
novel of great dimensions and implications. The hook is concerned
with the problem of India in relation to the Rritish Fmnire. This
t+ime the setting is lerver than those of his »nrevious novels, Tnstead
of single characters moving upon the stase the reader sees the
different communities of India conflicting with each other. The took

(3) G.K.Das, E.M.Forster's India, ».7
(4) Op.Cit. p.88




is not really politiecal thoursh its ' gerneral popularity is rather
due to its political aspect. Tt has wider implications. It is the
culmination of Forster's vision. By writing it Forster moved away
from the limited places like England and Ttaly and the limited ohi-
losophy of Westefi"civilisation and he enlarged his universe. Thus he
could juxtapose Orientalism and Westernism. In this novel the threats
that affect people are usually racial, administrative, and economiec
rather than spiritual. Of course above all those problems there is
the spiritual barrier between the PBritish and the Indians but
underlying those spiritual problems are economic conditions. The
lack of communication between the different srouns of people cannot
be solved simply by gond will and versonal intercourse,

The novel is divided into three parts:Mosaque, Caves and Temple.
In each part a different nrohlem is tried to he solved and the
shortcomings »f each religion are exnosed. The sceoni chanter of the
first part immediately introduces the probhlem: the Moslen doctor Aziz
and his company are discussing whether an Indian can be friends with an
Enclishman, This aresument will last till the end of the novel until
the horses sav'no' and the sky says 'not there'. The Marabar Caves
are introduced in the first chapter. The city of Chandranore 'nresents
nothing extraordinary'., The river Ganres is 'scarcely distineuishable
from the rubbis it deposits so freelv...Youses dc fall, people are
drowned and left votting, but the general outlire of the town nersists,
swelling here, shrinking there, like some low but indestructidle
form of life.'(p.9) Th2 world as kxnown in the Yest is purnosive and
practical:the world as -rasent2d by Chandra-o»: simply poes on
resignedly existing and this is what, surerficially, Tndia offers to
the “estarn mind, Thz monotonv of 1ifs offars a narallel with the
external surroundings. The material world is In“uman but nature is

iffarent:

The skv settles evervthing - not onlv climates and
seasons but when the earth shall he beautiful, Ry
herself she can do little == only feetbtle outbursts
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of.flowers. But when the sky chooses, glory can
rain into the Chandrapore bazaars or a benediction
pass from horizon to horizon. The sky can do this
because it is strong and enormous. Strength comes
from the sun, infused in it dailv, size from the
prostrate earth. No mountains infrinre on the
curve, League after learue the earth lies flat,
heaves a little, is flat arain. Only in the south,
where a groun of fists and finrers are thrust up
through the soil, is the endless exrpanse interrup-
ted. These fists and finpgers are the Marabar Hills,
containing the extraordinary caves. p.ll

Such deseriptions fill the pages of the book and they have a special
function. The earth of India is. inhuman and even the relationships
between the people are irrational and suit the alien nature of the
surroundings. Also, in Buddhiem 2ll thines in the universe, including
the people, are considered to bel ong to the same source. They are
not differentiated. In this particular descrintion the nassivity is
broken by the rain and the skv becomes a symbol of freedom or future,
but the landscape offers ne proper breath for human beings and the
Marabar caves which wait for their turn will o»rove all the more
awful, The mentioning of the caves in the first chanter increases the
anticipation of the reader for a mysterious development.

The company of Indians enlarge their discussion bv mentioning
the civil service officials' reaction to themselves, To drive with
Turton, one of the higher officials, in his carriare, or to he shown
his stamp collection, are small incidents of intimacy but it never
goes too far to embrace a real sympathy, Their real opinion about the
Fnglishmen is that they all become the same after a time. They turn
out to be rigid, officialised, and inhumane. Put still one can feel
the submissiveness in their critical attitude:

fYhen we poor blacks take brihes, we perform what
we are bribed to perform, and the law discovers

us in consecuence. The Fnrlish take and do nothing,
I admire them.' 'Ve all admire them!' p.13
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Their attitude towards their administrators is not one of hostility
yet but it will turn to hostility and reaction against them in the
future. In the development of Aziz' perscnality the reader will
trace it. Aziz is an interesting character. He acts according to

his instincts. He is sentimental, moody, and weak. He likes quoting
poetry from Persian, Urdu, and Arabic. "The themes he preferred were
the decay of Islam and the brevity of love." p.16 As the group
listen to him they gain a new vision:

India = a hundred Indias - whispered outside
beneath the indifferent moon, for the time India
seemed one and their own, and they regained their
departed greatness by hearine its devarture
lamented, they felt young again because reminded
that youth must fly. p.l7

Their entertaintment is broken by a call on Aziz by 01d
Callendar, When Aziz leaves to attend his duty he finds to his
gurprise that the Civil Surgeon is out. This is humiliation on
his part. This attitude is typical of the British. Even the
organization of the streets and the very place itself echoes the
burden of inhumanity on the shoulders of the natives:

The roads, named after victorious generals and
intersecting at right ansles, were symbolic of
the net Great Britain had thrown over India.He
felt caught in their meshes. When he turned into
Major Callendar's compound he could witn diffi-
culty restrain himself from getting down from
the tonga and apnroachineg the bunralow on foot
and this is not because his soul was servile but
because his feelings - the sensitive edges of
him - feared a gross snub, p.l1l8

Aziz' only escape from this dull atmosphere is the Mosque.
There he feels himself united with his country and community:
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A mosaue by winning his approval let loose his
imapination., The temnle of another creed, I'indu,
Christian, or Greek, would hava bored him and
failed to awaken his sense of beauty. Fere was
Islam, his own country, more than a faith, more
thar a battlecry, more, much more...Islam, an
attitude towards life both exquisite and durable
whege his body and his thourhts found their hom=,
Da.2

But it is a momentary escape and a limited one. All around India one
is reminded of British insensitivity and the lack of communication,
In one of his momentary escapes Aziz lives his symbolic moment.
Mistaking Mrs Moore for a disrespectful visitor in the mosoue he
warns her about taking off her shoes. Havinr seen that she has
already taken them off he sees this old woman in a new light. For
Aziz and for the other Indians little things count for the secret
understanding of the buman heart. Vhen Mrs Moore declares that 'God
ie here' Aziz and she make a close friendship for a short time bhut
the vibrations of this will echo all throughout the hook, Tt is Aziz?!
symbolic moment, For the first time he gets the ovportunity of
talking to a Briton undisguised and under no tension,

In thefhird chapter of the first voart a close look is paid at
the way Pritish peorle spend their leisure time, This reflects their
general attitude towards life, A plav, 'Cousin Xate' is beine
performed. The lack of real €ulture and the tastelesness of the middle
class is reflected by the choice of this nrlay. The club they have
gathered in is the microcosm of their life, Adela, the nresent fiancd
af Ronny, is introduced by her reveated remarks of 'T want to see real
India', Adela's efforts to see real India nrove to he vain., She
appraeaches a group of ladies to have a little conversation but they
claim that one'é only hope is to keen away from Indians. This nerative
attitude surprises Adela who is enlirhtened, vrational, and without any
preiudice. Mrs Moore is not critical towards the ladies but she feels
the repressiveness. She and Aziz are alike in character for they both

value inner sentiments:
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Mrs Moore, whom the club had stupefied, woke up
outside, She watched the moon, whose radiance
stained with primrose the nurple of the surrounding
sky. In England the moon had seemed dead and alieng
here she was caucht in the shawl of night together
with the earth and all the other stars., A sudden
sense of unity, of kinship with the heavenly
bodies, passed into the old woman and out, like
water through a tank, leaving a strange freshness
behind., She did not llke 'Cousin Kate'! or the
National Anthem, but their note had died into a new
one, just as cocktails and cigars had died into
invisible flowers. p.30

Aziz' experience in the mosque and Mrs Moore's experience outdoors
are of the same nature. The religious feelings in them both can unite
them with their surroundings and can make each part of nature
something lively; they give a soul to things. But her feelings will
not last long because her son Ronny’who is the City Magistrate will
consure the old woman for talking with the Mohammedans. Ronny has

got interesting ideas about Indians, First he suspects all of them.
Secondly:

But whether the native swacrers ot ceringes, there's
always something behind everv remark he makes,
always somethlnp, and if nothing else he's trving
to increase his izzat -in plain Anglo-Saxon, to
score, DP.33

Mrs Moore of course cannot understand such statements. She can see
into the essence of things. From Ronny's remarks she might well
establish a summary of the man's externals but she would miss the
man as a whole. Ronny is the type with 'undeveloped heart'. Even in
his arguments with his mother he cannot comégdmnnicate with her:

Trying to recover his temper, he said, 'India likesgod:
*And Enyllshmen like posine as sods',
'"There's no point in all this, He“we are, and we're

~
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roing to stop, and the country's got to put up
with ug, fods or no rods, Oh,look here,' he broke
out, rather pathetically,

'What do vou and Adela want me to do? Go arainst
my class, arainst all the neonle I resvnect and
admire out here? Lose such nower as I have for
doing sood in this countrv because my behaviour
isn't pleasant? You neither of vyou understand

what work is, or you'#d never talk such @vewash.

I hate talkine like this, but one must occaelonally
+es.l am out here to work, mind, to hold this
wretched country by force. T'm nﬁtdmlsqlonarv or

a Labour Member or a vague qentlmental sympathetic

literary man, I'm just a servant of the Government.'
P.50

This is an effective description of Ronny. Tt is one of the novel's
merits that though we hardly like RonnyfForster allows him to give
a fair account of his case, This has 4ust the risht tone for the

the irritated practical man convinced that he is doine his best in

a practical job and deserves sympathv and understandin«.

One of the principal characters of the novel is Mr Fielding,

a middleaged bachelor who believes in education. For him the work

itself is important and whom he teaches does not matter. Fe is the

Princinal of the little collece in Chandrannre, a man of unpreijudiced

feellings, In this he is different from his other ~ounrtvmen. He

l"t.

cannot keep alﬁoof from Indians and that is wh. can make friends

with Aziz, to a certain extent., Aziz is poverned hv his sentimen-

talism whereas Fielding is governed by his radicalism and reserve,

so the friendship can work up to a certain point - but then it fails,

Fieldins ecan reither attain his countrvmen's risiditvy nor fuse into

the native spirit. Being like this he is too open to criticism:

He Aid succeed with his nunils, but the crulf bHetween
himself and his countrymen, which he had noticed in
the train, widen_ed distressinrlv, le could not see
at first what was vwrone, Ye was not unnatriotie, he
alwavs sot on with Fnelishmen in anland, all his
best friends were anllsh, gso why was it not the
same out here?...The feeling grew that Mr Fielding
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was a distruptive force, and riechtly, for ideas are
fatal to caste, and he used ideas by that most
potent method, interchanse, Neither a missionary
nor a student, he was hanniest in the give-and-take
of a private conversation, The world, he believed,
1s a globe of men who are tryins to reach one
ancther and can best do se by the heln of rood will
rlus culture and intellirence - a creed ill-suited
to Chandrancre, but he had come out too late to
1053 it. p062

So he is disliked by most of the Anglo-Indians and especially by
their wives. Maving made the acquaintance of Adela and Yrs Moore, he
decides to invite them to tea in his collese lodrings. Aziz and a
Brahman called Godhole are algo invited., Adela is hapny because she
will finally pet a chance of knowing a real Tndian. Aziz finds
himgelf in an awkward sitvation, and trving to reach the harrier
between himself and the Fnglish ladies he sreaks too much about the
things that he thinks will interest them, Ho cannot act naturally,
He talks about the old emperors and how they created fountains,
gardeng, hammams.

«s.a depression of some denth together with the
whole of Chandrapore lav hetween the mosoue and
Fielding's house. Ronnv would have rulled him up,
Turton would have wanted to pull him un, but
restrained himself., Fieldinr 4id not even want

to null him upj he had dulled his craving for
verbal truth and cared chieflvy for truth of meood,
As for Migs Ouested, she accented evervthine Aziz
gaid as true verhallv. In her irnorance, che
reparded him as 'India', and never surmised that
hig cutlecok was limited and his method inaccurate
and that no one is India. »n.71

Aziz' extreme remarks and exaggerations in the partv are balanced by
Godbole's pagsivity. The ladies expect him to talk about India and
religion but he 'only ate - ate and ate, smiling, never letting his
eyes catch sight of hie hand." p.71 Vhen Aziz asks Miss Quested if
gshe would settle in India she suddenly says that she could not do
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that; a slip of tonque reveals her true feelines. When the Marabar

Caves are mentioned Adela again shows all her enthusiasm but she
feels that something about the caves is hidden from her. The party

is broken up by the arrival of Ronnv who invites the ladies to the
polo mateh:

So the leave-taking began. Everyone was cross or
wretched. It was as 1f irritation exuded from the
very soll. Could one have heen so netty one a
Scotech moor or an Italian alp? Fieldineg wondered
afterwards. There seemed no reserve of trancuility
*o draw upon in India, Bither rnone, or eleso
tranouility swallowed up evervthine, as it apreared
to do for Professzor fodbole, Vare was Aziz 211
shoddy and odious, Mrs Monre and Mise Ounsted both
§illy, andé he himsel® and Feaslon both decorcus on
the surfzce, but detestakrle really, and detesting
each other,

*Good=bye, Mr TFieldinr, and thank you so much
«.."hat lovelv fellere huildines! !

'Cood=-bye, Mrs Mocre.'

'Good-hyve, Mr Fielding. Such an interesting
afternoon,..'

'Cond-bve, Miss Cuested.'

'Good=bve, Dr Aziz.'

'Good~byn, Mrs Moore.'

'Good-bye, Dr Aziz.' p.77

Before they leave the group asks Godbole to sing a song and he
accepts the suggestion, He starts singing an unintelliceble song.
Only the servants understand it. When they ask him the meaning cf
the song he says:

'T will exvlain in detail. It was a religious song.
T placed myself in the vosition of a milkmaiden,

I say to Shri Krishna, "Come! Come to me only' The
god refuses to come. I grow humble and say: "Do not
come to me onlv. Multinly yourself into a hundred
companions, but one, 0 Lord of the Universe, come
to me." He refuses to come.' »n,78
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Slowly the Oriental world starts to omen before Adzla and Mps Moore
but they are unable to understand its logic., If left by themselves
mavbe they would be a™le to ret some of the feeling of beins an
Indian by their intuition but the continuous interruption of
narrow - minded British society hampers their efforts. Lspecially
Adea's relation with Ronny starts to bother her. Ronny is the symbol
of narrow-mindedness and he spends no effort to know the neonle
around him. "His self-complacenv, his censoriousness, his lack of
subtlety, all grew vivid beneath a tropic sky; he secemed more
indifferent than of old to what was massing in the minds of his
fellows, more certain that he was risht about them rr tha* i€ he

was wrong it didn't matter.™ p.79 Adela's close exanination of Ronny
under the Indian sky makes her decide asainst +hair futurn marriaze,

Ronny doesg not react verv stronclv like Tacil in A ZTnom with a Views

he is ¢ivil in his relations with Adelz, "Fxnarfances, ro* abamnoter
divided them; thev were not dissinmilar, as humang moj; indeed, when
compared with the paopnle who stnod nearsst +tham in nnint of space
they hecame practically identical.” n.83 Rut a sm2ll incident brings
their relationship back. The night bersins and the surrounding
atmosphere of the landscape suddenly causes a fear, a kind of
loneliness in both of then. Suddenly *%eir hands meet and this camual
toueh starts the whole mechanism again. At the end of their drive
Adela takes back her words and announces to hin that she will stay
engaged, Before the first part ends Aziz falls 111 and Fielding comes
to visit him. For a short period friendchin seems to dominate the
atmosphere, "Mr Fielding, no one can ever realize how much kindness
we Indians need, we do not even realize it ourselves. Put we know
when it has been given. We do not forget thoush ve may seem to.
Kindness, more kindness, and even after that more kindness. I assure
you it is the only hove,"(p.l1l4) says Aziz, Out of intimacy Aziz
ghows the photograph of his dead wife to Fielding. Fieldine blunders
in their relationship because he cannot be as sentimental as Aziz:

The next time thev met, Aziz mieht be cautious and
standoffish. He realized this, and it made him sad
t+hat he should realize it. ¥indness, kindness, and
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more kindness - yes, that he might supply, but
was that really all that the queer nation
needed?' p.115

The second part of the book, *Caves', will not be the
Jjustification of this world based on feelings but it will prove the
abyss that lies under the inner world. The inner world thus tested
is of two kinde: that of Mrs Moore and Adela., Mrs Moore's world is
based on Christian feelings. Adda's world is a reflection of Vestern
rationalism which abolishes God but does not put anything deeper in
its place. The expedition to the Marabar Caves will be a test of the
strength of their inner foundations. Arain the first chapter of the
second part starts with the description of the caves and the
description reveals the inhumanity of nature again. Apart from
nature's indifference it has parallels to the human nind:

A tunnel of eipht feet lons, five feet high, three
feet wide, leads to a circular chamber about twenty
feet in diameter. This arrc-cement occurs arain and
again throurhout the erour of hills, and this is
all, this is a Marabar Cave. laving seen one such
cave, having seen two, having seen three, four,
fourteen, twenty-four, the visitor returns to
Chandrapore uncertain whether he has had an
interesting experience or a dull one or any
experience at all, He finds it difficult to discuss
the caves, or to keep them anart in his mind, for
the pattern never varies, and no carving, not even
a bees! nest or a bat, distinguishes one from
another. Nothing, nothing attaches to them, and
their reputaion - for thev have one - does not
depend upon human speech. It is as if the
surrounding »lain or the nassine birds have taken
upon themselves to exclaim 'extraordinarv', and the

' word has taken root in the air, and been inhaled by
mankind. p.124

The caves are dark. Very little light penetrates through them and
even if there is light there is not much to see, Fach cave is mumbered
so that the visitor will not lose his way. But "deeper in the granite,
are there certain chambers +hat have no entrances? Chambers never
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unsealed since the arrival of the gods." P.125 When the visitor enters
the accessible caves he will be exposed to the dangers of mind; his
unknown chambers will be revealed to himself.

Aziz is terribly worried over the success of the expedition
and he plans every detail carefully in the face of warningsx because
"His friends thought him most unwise to mix himself up with Fnelish
ladieg,'and warned him to take every nrecaution asainst unpunctuality.”
P»127 Professor Godbole is also invited but he finds his own way of
missing the expedition. By miscalculating the lensth of a prayer he
fa%ls to catch the train before everybody's eves.

Adela's mind is confused. Forster is tryine to exhibit the

girl's character and the way her mind works before she enters the
caves?

It was Adela's faith that the whole stream of events
ie important and interestin~, and if she rrew bored
she blamed herself severely and comnelilad her lins
to utter enthusiasms, This was the nnlv insincerity
in a character ntheruise sircera, and it was indeed
the intellectual rrotest of *er wonth., The was
vartionlarlv vexed now hecauses she was hoth in India
and enrared to be married, wvhich double event should
have made everv instant sublime, »,13?

Adela is trving to act spontaneously but her real attitude towards life
ig in fact inhibited. Fsneciallv in sexual matters she is too
conventional., Her conventionalism will exnlnde into a nichtmare in the
caves, She is trving to force herself to see interestine aspects in
each event, This is a part of her Western education. Put in a country
like India which has no definite shane this false enthusiasm will sound
empty., So delided by the proceedings she accomnanies Aziz into the
caves, Just before she enters the caves two thinss disturb her mind:

But as she toiled over a rock that resembled an inverte
saucer, she taught, "What ahout love?" The rock
was nicked by a double row of footholds, and
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somehow the question was supgested by them, Where
had she seen footholds before? Oh, ves, they were
the pattern traced in the dust by the wheels of
t@e Nawab Rahadur's car. She and Ronny - no, they
did not love each other. p.l50

Her othep thought focuses around Aziz: "She did not admire him with

person§1 warmth, for there was nothing of the varsrant in her blood,

but gpé'guessed he might attract women of his own race and rank, and

shg?regrefted that neither she nor Ronny had physical charm,” p.151

Filled with the thoughts of this kind she enters into her own cave
/to come out with the catastrorhe,

Mrs Moore's experience in the caves is more terrifvine because
it suggests absurdity and nothingness in the realm of feelinrs. She
nearly faints in one of them and roes out. The echo strikes her most,
Vhatever is said in the cave echoes as 'boum', There is no distinction
between anything that is said. "Hope, pnliteness, the blowinr of a
nose, the squeak of a boot, all oroduce 'beoum'", p.l45 She comes out
utterly in despair: this is more than despair, it is aprathy. Lacking
all kxinds of emotions she is transformed into her opresite. She
begins to see everything in a dull form:

But suddenly, at the edge of her mind, Relirion
appeared, poor little talkative Christianitvy, and
she knew that all its divinz words from 'Let there
be Tirht! to 'Tt is finighed'! oanlv amounted to
*boum'!., Then she was terrified over an area larser
than usual; the universe, never comnrekensihle to
her intellect, offered no rerose to hrer soul, the
mood of the last two months tnol definite form at
lagt, and she realized that she didn't want to
write to her children, 4idn't want +o cemmunicate
with anvone, not even with God. She sat motionless
with horror, and, when old “ohammed Latif came up
+o her, thoush* he would notice a Jdifference. For
a time she thousht, 'I am goine to be ill,' to
comfort herself, then she surrendered to the vision,
She lost all interest, even i%x fziz, and the
affectionate and sincere wor '~ that she had spoken
to him seemed rno longer hers but the air's., p.lus
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Mre Moore's vision will last till she dies; only, for a short time,
her old self comes back on her voyage back home, As she leaves
Chandrapore on train several cities appear on the road far away:

There was, for instance, a nlace called Asirsarh
which she vpassed at sunset and identified on a

map - an enormous fortress amone wooded hills. No
one had ever mentioned Asircarh to her, but it had
huie and noble bastions and to the vicht of them
was a mosouve,..The train in its descent through

the Vindvas had described a semicircle rounr Agir-
garh. What could she connect it excent with its

own name? Nothine; she knew no one who lived there,
But it had lonked at her twice and seemed to sav:
'T do not vanish.' She woke in the middle of the
nicht with a start, for +the train was fallinr over
the wastern cliff, Moonlit ninracles rushed un at
her like the frinpges of a sea; thern a brief enisode
of plain, the real sea, and the snunv dawn of
Rombay. 'I have not seen the richt places,' she
thought. p.204

So the experience in the caves can be seen imé new lisht: the caves
were real but they were not the whole of the werid, It reminds one

of Rickie's public school experience. When he ernters Cambridpe he

can feel that there is an end to the nublic schonl. S0 can Mrs Moore,
She can take a breath as to the existence of other things in the
world., Owing to the hot weather she dies on tha way back still not
completely out of her vnessimistic cave.

Adela comes out of her cave comnletelv unset = somethine hasg
happened inside, Her eve-pglasses were shattersd and somebody wanted
to pull their cord. Adela only can say that Aziz has tried to
assault her, and he is arrested. The first nerson to learn of the
incident is Fielding and he remarks that there has heen a mistake,
but he is the only person who can stay cool till the end of the
trial and rationalize over the details. Accordine to him either the
girl had a hallucination or the guide did some such thing, but no
matter what happened Aziz was innocent and all acticn must proceed
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from this fact. Whereas the District Superintendont of Police,
Mr BeBryde, hag another theory about the case:

Thg theory ran: 'All unfortunate natives are
erimials at heart, for the simnle reason that thev
1li¥e south of lattitude 30, Thev are not to bl-r-,
‘they have not a dog's chancdwe should be like them
if we settled here.' Born at Karachi, he seemed to
contradict his theory, and would sometimes admit
as much with a sad, quiet smile., p.l6%4

Different ways of looking at the case make people enemies or friends.
Fielding is labeled an enemv‘?ecause he . isolates himgelf from the
Anglo=Saxon group. Mrs Moorekcomnletely unaware of the bproceedines
taking place around her can onlv say that Aziz cannot have done such
a thing and she is immediatelv shut up bv her s»on. So nartiv bv her
own desire, partly bv her son's nersuasion sha leaves India and

fails to attend the trial. Adela left alone amone the nrejudiced
wives of the governina Britons feels terrihlv unset. She wants to
talkx to somebody she can depend on but ail her efforts to communicate
with Mrs Moore are refused bv the old woman., FTinally she can cet a
chance of seeing her bhut the old woman is unfeeling to her and does
not want to bother with the details of the case. Ronnv's presence
during their meeting makes evervthing more difficult. Whenever Adela
shows signs of recovery from her hallucination his interruntion
spoils evervthing. But in spite of all thonse nersative influences she
hears Mrs Moore utter that Agiz is innocent, She automaticallv relates
this utterance to a letter she had received from Fieldine talking about
Aziz' innocence, Now she feels better; there are those two people who
believe in Aziz's innocence, Put Ronny will arain confine the girl
among the narrow-minded people who will force her to have back her
i1lusions of Aziz' assault on her, Poth parties prerare for the trial
in their best_%ays. The struggle is about to be transformed into a
class confliet. The winning party is surely to prove its strength in
racial prestige. So the trial beginsg:
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The court was crowded and of course verv hot, and
the first verson Adela noticed in it was the humb-
lest of all who were present, a verson who had no
bearing officially unon the trial: the man who
pulled the punkah. Almost naked, and snlendidly
formed, he sat on a raised nlatform near the back,
in the middie of the central carowav, and he

caurht her attention as che came in, and he seemed
to control the nroceedinegs, Ye had the strength

and beauty that sometimes core to flower in Tndians
of low birth. When that stran~e race nears the dust
and is condemned as untoucha™le, then nature
remembers th2 nhysical nerfection that che
accomnlished elsewhere, and throws out a god - not
manv, but one here and there, to nrove to society
how little its caterories imiress her, This man
would hive bheen notahle anwrhars; amone the
thin-hammed flat-chasted medicerities of Chandranore
he stood out as divineg, wet he sae of the citv, its
garbare hadl nourishad him, he would end on its
rubbish heaps. ».212

Stricken by the image of tHs simple man Adela starts to see the world
as a whole again, She recovers her fragmented self, She rains

consciousness and hbecomes a humble herscn a:1ln, Ter wision is
tlearer now. When she iz asked by the furerintendent if Aziz had
followed her into the cave or not she guddenly reosto is that he did not:

But as scgon as she rose to venlv, and heard the
sound of h“er own voire, she feared not even that.
A rew and unknown fensation =~rotected lier, lilke
marnificient armour. he didn't +hink what had
havrened, or even remember in the ordinary wav of
memorv, hut she returnad ta the awabhar ¥ills,

and they ennke from them acress A =ort of darkness
0 Mr MoPrvyde, The fatal dav recurred, in every
detail, hut row she was of it ar?® nor of it at the
eame time, and this double relation rave it in-
describable splendour. Yhv had she thourht the
expedition 'dull'? Now the rfun rnse aecain, the
elenhant waited, the pale masses of the rock
flowed around her and presented the first cave;
she entered and a match wac raflzatad in thre
wolished walls = all beautiful ~nd sienifieant,
thourh she had been blind to it atv the tiue,
Questions were asked, and to each she found the

-114-



exact reply; ves, she had noticed the 'Tank of the
Dagrer', but not known its name; ves, Mrs Moore

had been tired after the first cave and sat in the
shadow of a great rock, near the dried-up mud. p.221

Adela announces that she withdraws everything and the Fnglish eroup
becomes obliged to give up the case. There is surprise on the Indian
side and then they kiss one another and ween passinately. Mrs Turton
screams insults at Adela. 'The shouts of derision and rage'
culminates from the English group and the poor Mr Das is nearly
nearly dead with the tension:

He had controlled tha case, fust controlled it, He
had shown that an Indian can 'nreside'., To those
who could hear him he said, 'The nrisoner is
released without one stain on hie charactery; the
question of costs will be deecided elsewhere.' p.224

Adela renounces her own people and is labeled a renesade like

Mr Fielding. The vpoor girl finds herself walkine alone in the bazaars
and nobody pays any attention to her. Thus Fielding finds her, He
undertakes her protection, After a while they form a friendship. They
feel themselves alike:

A friendliness, as of dwarfs shakine hands, was in
the air, PRoth man and woman were at the heicht of
their nowers - sensidble, honest, even =ubtle., They
spoke the same lancuare, an? held the same oninions,
and the varietv of are and =ex d4i? not divide them,
Yet they were dissatisfied, When thev aoreed, 'I
want to fo on living a hit', or, 'I don't helieve
in God', the words were followed by a curious
backwash as thoursh the univerese had disnlaced to
£i11 up a tinv void, or as thoush thev had seen
their own gestures from an immense heicht =« dwarfs
talking, shakine hands and assurineg each other that
they stood on the same footine of insight. p.257
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The shortcomings of both characters can be felt mdtually by
themselves. Fielding's attitude towards Tndian= tacks depth whereas
Adela's heroism is an unconscious one. They cannot shake off%heir
Western positivism and transcend their civilized personalities.
Fielding's later attempts to persuade Aziz not to take compensation
from Adela nearly fails, because Aziz has no real affection for
Adela, whereas when Mrs Moore's name is mentioned, everything
changes. Fielding wants to remind Aziz that he is not behaving
realistically, because Adela has acted heroically at the court while
Mrs Moore did not even attend the trial:

*Migs Quested anvhow behaved decentlv this morning,
whereas the old ladv never did anvthine for vou at
all, and it is pure coniecture that she would have
come forward in vour favour, it onlv rests on
servants' erossin., Your emotions never seem in
proportion to their ohiecte, Aziz.'

'Is emotion a sack of potatoes, so much the pound,
to be measured out? Am I a machine? T shall be told
I can use up my emotions by usinpg them, next' p.2u47

Fielding's attempts to make Aziz see reason fail hecause Aziz has
found the kindness he loocked for in Mrs Mnore, and this feeline is
something that cannot be found abundantly in Indila. He cannot draw
back sympathy from the elder woman. He even does not believe in her
death, and Fielding feels the significance of this:

Facts are facts, and evervone would learn of
Mre Moore's death ir the mornine. Rut it struck
him that neople are not reallv dead until they
are felt to bhe dead. As lone as there is same
misunderstanding about them, they possess a

. sort of immortality. p.2u47

Aiiz comes out of the trial as a more mature person. He starts
to grasp the political side of events. Refore, he had seen the problem
in the lack of sympathy on the side of the rulers but now he considors
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the problem in a different light:

'My great mistake has b@&eén taking our rulers as a
joke,' he said to Hamidullah next Adav; who renlied
with a sigh: 'It is far the wisest wav to take them,
but not possible in the lons run. Zooner or later a
digaster such as vours occurs, and reveals their
secret thourhts about our character., Tf God himself
descended from heaven into their club and said vou
were innocent, thoy would disbelieve him,' p.2£2

In the meantime Fielding becomes a suspected character. He is not
liked either by the Indiang nor by the Pritish. Ve decides to travel
light again. On his return to Furope he realizes that his nersnective
also had changed in India. The form of Fureone aSfects him again:

The buildings of Venice, like the mountains of
Crete and the fields of Fovypt, stood in the right
rlace, whereas in noor Tndia evervthinec was
placeéd wroneg, He had forontten the “emauty of

form ameng idel temnles and lumty hillsy indeed
without form, how can there he beauty? p.275

Forster appreciates the form of Furope against the chaotie nature of
India, and a great deal of the muddle in the peomle there arises
from this shapelesness in the country. Peonle forret how to shave
their thoughts and they are left with their own choice ir an alien
universe. Those who do not have strong foundations fall down into

abyss.

The third part of the novel is called Temple. This part is
shorter and the previous attitudes reach towards a synthesis,., Aziz is
staying at Mau now amone his fellow Indians, le »refers to work for
his own countrymen instead of the British. Fe ig slowly developing a
sense of nationalism. In this chanter a relirious festival is beins
celebrated. As a last exposition Forster wants to lay omen the essence
of Buddhism as opposed to Islam and Christianity. Unlike these two
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relizions Puddhism includes avervthing and in this extreme inc-
lusiveness it becemes formlessness because in it everyvthing human or
non-human has the same value. 'Completeness, not reconstruction'.

They sang not even to the God wio confronted them,
but to a zaintj they Aid not mne thine which the
non~Hindu would feel dramatically correct; this
approaching triumph of India was a muddile

{(as we call it), =2 frustration of reason and form.
Where was the God himself, in whose honour the
congrevation had gathered? Indistinsuishable in

the jumble of His own altar, huddled out of siecht
amid imawes of inferior descent, smothered under
reseleaves, overhung by oleosranhs, outhblazed by
golden tahlets renpresentinc the Pajtah's ancestors,
and entirely ohscured, when the wind hlew, bhv the
tattered foliage of A banana. "undreds of electric
lighte had been 1it in Hig hroronr {vorted he an
engine whose thumns destroved the rrhvihm of the hymn).
Yet Hie face could not he gseen, Purndreds of [lis
gilver dishes were niled arnund ¥im vith the minimum
of effect. The inscrintions whiech the roets of the
State had comnosed were huns wvhere thev could not
be read, or had twitched their drawing-nins out of
the stucce, and one of them (comnrsed in ¥nelish to
indicate His universalitv) coneimted, bv an unfor-
tunate slin of the draushteman, of the words, '7od
si Love'. S04 si Love., Is this the final messace of
India? ».281

The draughtsman wanted to express God, universalitv by translatine

the phrase, 'God is Love' into Enslish but produces another example

of Tndian muddle.This part of the novel is as nuzzline as the second
part. What Foreter is trying to say here is not very clear. This

Hindu celebration is certainly evidence of Indian Formlessness=-
nothing is better or worse than anything else., Tt mirht mean to

ghow how fundamentally different India is from the West so that no
Britan ie more than ar a2tien on this land- so even a friendly man

1ike Fielding does not even beleng. With all its vividness there is a
dreamlike strangeness about it. It is incomprehensible - but for
Indians (Hindus rather) it gives them a wonderful feeling that earthly
1ife is not everything and it makes their formless existence tolerable

and even enriches it.
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Aziz is full of hatred for Fielding after he leaves because
all the while he thinks that the man has trieked him by marrying
Adela. He is informed of his marriage but does not even bother to
read the letters Fielding has sent to him. Meanwhile Fieldine
married Mps Moore's daushter Stella and bring his wife and her
brother to Mau together with him. Thev arrive in the middle of the
celebrations, Vhen he meets Aziz, the latter behaves auite coldly
to him. But when he learns the truth about the affair of marriace he
suddenly draws close to Ralv, Mrs Moore's son. "Yas the cycle
beginning apain? His heart was too full to draw hack. Fe must slip
out in the darkness, and do this one act of homase to Mre Moore's
son.” p.307 Fieldine is alen auite chanped. Yarried, he hecame more
conservative and does not travel so licht anv more, Ve is more fond
of his own comfort and his education iob now is 2 means of earnins
hig 1life for him. Once again they form a brief friendship with Aziz
but it is different now:

All the stunid misunderstandin~ss hal heen eleared
up, but sociallv thev had no meetine- ~lace, Ve had
thrown in hiz lot with Anclo~Inais bv rarYy ng a
countrvwoman, and he was Aacouirin~ some of i4s
limitations, and already felt < yrrice at his own
past hevroism, Would he towday defv all his own
peonle for the sake of a strav Indian? p.314

Aziz on the other hand has grown a.nationalist 2nd defends new
values now, Fe helievesz that India will be indanendent and ne

foreigners of any sort will walk on its streets:

1Down with the Fnrlish anvhow, That's certain,
Clear out, vou fellows, deuble guick, T say. Ve
mav hate one another, but we hate vnu most, TFf

I don! t make vou ro, Ahmad will, Xarim will, if
{t's fifty=-five hundred vears we shall get rid

of Vou, yes, we shall Arive every bhlasted
Fnelishman into the sea, and then' - he rode
against him furiously - 'and then', he concluded,
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half kissing him, 'vou and I shall be friends.

*'hy can't we he friends now?' said the
other, holding him affectionatelv., 'It's what
I want. It's what you want.' “ut the horses
didn't want it - thev svorved anant; the earth
didn't want it, sendins um rocks throuch which
ridere mist pass sinrle filej the temnles, the
tark, the 3211, the n2laze, the hirde, +he
carrion, the Cuest House, that came inte view
as they issued from the ean and gaw Mau hereath:
thes Aidn'+ want it, thev seid in +heir Fundred
voices, '"Mo, not vet', and the g¥v said, 'N-,
not theie,' p.317

Forster's viewpoint at the end is a bit socialistin. Only when the
material world is chanr~ed and the peovle becorz inderendert, will
there be peace and friendship., Forster does not of for any immcdiate
golutions but he hints at them in the distarce, e etill has hone
for the future of humanity, Althourt the caves immliet absolute
emptinesg this is not the end to it. Mme mist strupgele to crerte a
new world in which evervhody will te harpv.
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COLCLUSION

So far the contradiction between nature and convention in
Forster's fiction hac been exhidbited in his vaorious novilo.
tvo terms are rather va;uve ond hroad to define.in con- idorebion
- of the specific situations thet he is deelimg vith in

In his two Itzlian novels the lines o theu eon be drits 0TC Dig-

tinctly vhereas in his last novel thece terms leave @ ver:s 0 miie
cated panorama. Vhen naturc ic repmcaonted o It 1y or oo Tiac one

can guite easily see whet Foroter 1cens there. Itely v owcoel Lo
zngland is nore lively, less fomm:el, cx posdcnbto on’ oo coand
dercte of decency, in other words, 'noiure' is soontonoous fooling
and ocetion. From the amall cit of  ontoricono Lo ihs icn 1 onira
house every descripition serves to i Ly thic voreet ol Ih Tyl Jio
men reprecented by Cino ere more cgucl; Jono roowvod S oooh

more direct and pessionste than the averoge Lo Tishy k. iog is

horch end silly conpared ¥o Philip; Fhilip io iviolilcel wl ind re-
served, a properer nerson for ¢ civili:n.d codtet:r TIT. o on
vhereas Gino Irsoabts his vonan scornivity ond unc welli-, At Zixat

gsight Philip night ncer superior to Jine bul "w ds act w0 I ad,
Vhet Forster is trving to noint out hewe o Lhov it % thiiag de
not to sot properly in lifo bub to wilue Lile L iin full

live i% tﬁgoughly. et Gine is doings o1 the Livie

ding to hig own gsociety's volues vhiich cre cor Iocwed e ricr to
Encliibh values becsusnc they do not roatroln 6 neroon Toe Loling
with his Tflesh and bleeod. A necwnon in o Tiviar omoootor ond Shoe od-
vilised smociety of . nlend 1o tieping to covow i duet oo odng
‘hir oblifed to act under the burden of Jood fexnn in scuiely. Wicae
forme have ac-uired such vouver ¢.ir the "ndivicuols Vet oven the
very young ones like Philip and Grpoline hiv o beewn wvictl oimed o
them by bevoning eternel ¢ wfomloha coe oing Tool pol o cindte life,
Thev repeatedly deny their o instinetive appeet o Fool theo a2l
obliged to be cut off fron this jo- of 1ife Ly id oliring their lov
under the disguise of a lind of Platonipm. The soung oncs hove Conx
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to live like o0ld people. So Forster's first criticimm of
var in the direction of horpoering cne's coontineous rnd :ore ingtine-
tlve self. The real self had to b soved.

In his second novel he undertoc +this rescue of the zelf. Tucy
is represented in the niddlc of coaventional peonle Ml Shey hrve
acouired a petty aspect this time, The vigs dity of the L pr tonz
8111l exists but thr other aspects of corvention in the Poru of
different social values are brought in by the norcon Litics of iw.
Eager, Fr.teche, Uiss Lavish ond the [ ivocen Alan., Lile [ r. Jorer
represents conventidn in its nost vileer nd evil copccto, Lr. Toube
is convention under the disguise of focency mnd voleow i, "Tile the
Tidsgea Alan sre rather petty, brrinless crowiuvres ohov i The ~oening
les gquality of convention undcr tho »iwzy of nroewer e 1o DHut Thay
are actually very inoignif cant, dco Jevich o covnointTon dn coon-
dolous wniform. “he nrotends to act aviehieaticolly (a7 dn odling
the pert of a2 genuine nerson "n her ovm rind. Mo To o scewa™idl of
real life because she doeg noet gurver 1ife o o
a8 sorething like a movie vhich is suprnosed to wetivet: Twr ~10 The
time. Zike Adela of tho lest novel she Torces Lo cliy OLL 100 line
t0 sce interesting things in life wher The zorliits ¢
her =nd che wigses 1% 01l the time, Jler vo Uiagy coroenr cones » g

beyond producing Baedeker novels. "his clwxrcteor "o clio o roboof
the conventional world because she Joino hoado vith wiz 2 Ly Jdo=
fending the above things. “hen o ohiwocter i op Lo cwlndinms of real

1ife he is listed mrmong the confoermints of “orster's worit. . Ceche
exhibits the sone situetion. AXD Thr throvyrhowt i aow s o oo e}
to edvocate spontaneity snd tho s-lendour of rewd 1d7¢ by spodling
Tucy's handling of music. ‘hen tho nroper cot ool o luoer 1o

act he suddenly revealo his conventional side. ow - o0 iv the coaveone
tion je nweent teo be lack of woletionsnip, loel of O oiiagzs Tovr the
others but is just a showr attitvde Lo 1ife dening 45 ooonce, fr
neebe iz the proper end enlightened religiovs nun oo 5 ouapdoces bub
at the bottom of his heert he is o comvention lis Jofondiin - the dca-
dening values of a Victorian gsocicty in torms of seru 1 cetion., A
nan end o wonan are better to stoy cnord. Cecil mopmosunts crother
side of convention, Cecil is not in dig;vize, o G ery mrch oo

ged (bv Torater's com.onts nd vig own obr.crvoliong on sooicty) by
his snobbery, protective attitude, artif clal tuste, and leci: ol pa=-
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Sgion, The other characters ar. usually hlind to their owm confor=
misms but Cecil pains consciounness norc avnickly thwowah Tney's
criticism. This shows that convention docs not alwr act badly;
it can cricizes itself.

In T _ongest Jovyney rerhups bhecause this io Forster's nost
autobiorraphical novel convention rains a dorker copect, Toroler is
quite harsh now in hig eriticisms of cocisml inmtitutions in Lorus
of Sawaton the public schcol. Here convention ciins Centh by bein
brought to terms with a2 philosophic inauiry about 4.e unature of

- )

O
ality. Here convention agein doec not only =oon ri s dity of soeial
forms but it is anything -hich »uty an oboircle before the Cuvilop=
ment of one's inagination. Rickie's imegsinrtion iz muw.osonded o vhil
in Jawston through the inilvence of Agnos. bs!

iter and to realizc this ainm he has to be a disiavcrosbed porsuer

C’\
ot
o
’
d
p
o
o

o rranto

The environent that he was brousht uwrn in oo Tar oo »leved Lis role
by acting as & part of the conveatléanl werld., Thoe @ thor reprosents

. -

naturslness vhereas the fether'es infivence dio o odil Bconse he 30 on

of truth but this time coaveation hoopcers Wiy throws: His o Leld,

intellsecbual without @y heort. Those Heo e vho 1oe! o »onl croilonda
capsbhilivy of hindling life in thoir rot tioms oxo cnn’ . nod 25 @
part of the comventional world in thic novel. " hen the polder sueg

g Pailing as an intell ctual -ith » clerilc bt o 1o tho odto-
ation tales on a nore elaborote conceh. To he uroorvemi oAl zectires
the opening of both the nind "nd the Y exty vt the «a L of the
novel in not proof cnough Texr Shi. clabonnts view, Ghor.en who oyli-
bolizes noturslness io showa In the Henition off vhe v .ouwe Dwwvpliior
of .ngland lesding & rural life, not coning to tores of all oIt the
philogorhical issucs reiscéd at the novel, Lor:tor socons (0 wonch on
easy conclusion shd he doon not enaver overy +u ~tlon thet he noised
ac far. Canbrj&g@ is orosented co o Dlver ol wositive ouolitics wut
when Rickie plunges inte life so ‘noerrvzicnced the e op metliucs
that the plece itself could only develop mils Intoliloctu 1 side wvheres
as hig huncer for bodily affections ‘vvr not brea s visiied ed 1L,
go that ho can meke & gress ndisbeke like olovesing A nes to a level
of & divine Dedea., Canbriige con énly he concidrred nutreel in the
genge that, anong o select end osnocicl rmewp of Telinds Living a
sheltered ond Epmeizizgreupedxfrievascivimng loiovped Life it Jove—
1ops fellov-feelings ond intoiioebunl ¢ noceities wore frecly thon
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Sawston. “awoton is corrupted in sl uswa, I$ ic hoth the oohediont

of 1owureinlictiec culture ond crude edvestion. T Lhe T e
brovrht up t0 cone with the e ltden 7 fhe wrrll Imd o el in

viich crusliy continuelly gvnervﬁca ifrelfs orctir ooull TN tente
Sovaton vers well in 1l its corrunted comoets vworoos o T o0 to

i!“LGtT*tQ the life of retural ovdeor "2 il4:Mtze. It 10 o o oLoad
to’a rural world but the »rsere lity of  ro T iliacf ls oo oo oo
thet mork oh the plece. "he is & wo o un vhe vould i o om0 Tomes
to the coity and vho reprecents zenin o o ~7o ok o o oA -
1iem, In hey porsenclity one econ trece ot Trietleot a2 o0 T d
t0 selfishness if it i not novrl led v dh Lo T T D T e

tiong. Stophen is nreant to »ovvoent vigovr ool ote L il e oD
but he is oo crude to he hellovihlo, On o op hex o T ST o
his nepeative ase o cte then hie woeditive ~«reliviean, b 0 277 o
becguse the werld Forster hoo s Toy Jro-mn To v soc Lo oe aeh
of an indclleedual world “n vhich into” " ccbue? ~odle o o0 0 o
Riehkie and Anseil, fven Tre 2iline onc > 0 07 dny w0 Tooo0t ot
ani vhen one owidenly dg dntpoediced bo T oo oo
out of the slies one in not Hvew enoush oo o0 T EEE I S oy ¥
this nev personslity. Jtophen docg not £it (he Jowmewrc: o0 oohore of
the boolk,

In “owerds nd the contradiciion bediom ooy iior oa® o P re
i easicr 40 see,The ‘ardnec. yorld §o onn Lo e i
intelleetusl world, oye notvir oo o ocost d L L S o
chopooter Tuth Ileox, cnf her v o8 TG
true wvay of living =t the end, ‘Ltha ™ o 04T o Toaty
of 1ife ‘13 emant bo cone To tevas MU the Tles o L% Dumy o Tlaox
vho wina st the end, Convention i othe sbulit g o o 1A
snd the greoving dndustny of Irlondas Chee oo oo o7 B ool oars L
worsterts horoines to robire to Yho corwviny te Loon Lo s ad

girmler life. Hove there To not re™ oo ety 0 d ot

jesne of nolve lnens . ouneaed toocoove T rn, Yhe wlid o e TG o Yy
true instincts and onc chould o ormore S o SUTesnd ta o T e T g
with the world in the senuc oF T ines poon mercl e 4o, T
ineue lecks substance hocivar in Uhor oow vTons Tioag s e ot v
vere oriibited as being quite Moy oo s TR g g Ton BE Lot

eanneitien for +heir ovm 8 ke 1LY the end, oo hued oot g Urow
exchinged ~pinions; they had sloc.ent =0 0L ons vith pooestoy in hwond
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not™dng scered to bother ther very such cxeopt $he Tne’ of o 1o

pariner. -y the arrivel of Ir. Ullco

oni 4 in Telents life Lty liven o not rodn oo Joooth e . T i
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Moore embodies in herself the best of the hunienist and (heistian
treditlon compered to the other people in the novel. “he oo rg clo=

3
sest to Aziz in communication. But still her netvoel of cotions can
be tested and cen be seen under a nev light. ‘hen thev roc vut to
test by the terrible abyss and the echo in thore caves i o coce
of this hunanist tradition proves 4o be 21l vepours, " rs. Locre con

not go on acting affectidnately towards peonle @ oy cye - wn e
realises the falsity of her world view. Actually it is »rodher o obi-
ness than falsity. Vestern rationalism can nlsc be scenm =o ¢ » »h of

I J ’ o ke
Vestern conventionalism under the Indian gun. IT oob g rinds 7o

tion according to certain patterms and If thece ptleeas om0 aed np-
plicable in India theme there is something lacking in Liip? 7o,
India is also made up of people, like Italy, ond wien the ovowioo
Englishman ia taken by Italy's pessicncte side jvast b oo 7o iads
the thing that he lacks in his owm soclety thore, then T Ly oin be
considered as a more natural place cownoved to acl o8 o0 vy T%
brings the Joy of life out. Adela iz a tyniecnl lorlerm a1 0 "isd
who wants to reach her ovm conclugions ab.out Lifc uy 0 o in, 8
experience. But Adelz feils in India and vhen the ..o 7o o boat
her she cones to the edge of madness. D0 " oubtorm = oy Liml oo
to0 be insuffiecient for the comwaicnticn of & verent - - oL Lople
4in India. It lacks true devotion to its chicet, [ w. T T e i
another repregentetive of +this rotionnlim uid o iciy © o vy s nd
$o0 Aziz' true enctions because he is not neturad 2 ou e The
cannot finelly get rid of his “eslexrm reoerve,

The last religion to be tected is Bucoism ond thoe eno ex io
ambimsous. Compsred to the other two reliyic o Bl e me ol

that Zuddhist cerenony secenm to be in & morve noduxel wi te, o cloe
tely stripped of their everyday attitudes. no thor ot tc LTmn
omd when they dance they are in a stete of ecrtasy, i Io nedricds
nese but to what extent is it approveble? "liem .ae Trvorer rEad RSl g

congclousness and joins hands with lover e’ utences 1Y the o 1a,
plants, and thiggs of the world, what mmount of =z o dimas 1 0.
eved? It inecludes too much and it reculins iu an cneros T ondo it on
Forater's conclusion ahovt a1l three reli Jono i Hhdor IEhooo LR
those thrce religions sre efforts to onm Shoowyen of T T
to the seccret understanding of the heart they T 1 4o o centolin oz-
tent as long as tha physical bpoundaries exist ai-ony peonle LiL cco-

e Y A



nomic or social differences, and the ultinate brotherhood anong
men whibh iz the most natural of hinsn stetes con onls he achileved
in the long run through the spiriitual evolutlon of hnan bolrn G.

In brief, "Hatvre! is vhstever (ncourages free :nd genune
feeling and spontaneous living; 'Conventiocn' in vhantever Li-its
this (granted that some limits are neceussary). The forms thuce
concepts take vary very much in the novels, and ther hecome ore
conplex and ambiguous a: Forster develops. But the veawe of his
wvork lies in the inaginative power with which he evoles the genuine

fulness of life,
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