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ABSTRACT

This is the study of Women Writers in Turkish Literate who have
burst upon The Turkish Literary scene in the decade of 1970's. That
remarkable fact has been studied in two different but:related axes.

We examined the biographies and the books of these women writers side
by side in order to bring some hypothesis to understand their existance

in this particular time.



OZET

Bu galigma 1970 lerden baglayarak Tiirk Edebiyatinda agirligini
koyan kadin yazarlar ve eserlerini incelemektedir. Kadin yazarlarin
biyografileri ile eserleri birlikte okunmaya c¢alisilarak, bu donemde

ortaya ¢ikislarina isik tutabilecek hipotezler gelistirilmistir.
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INTRODUCTION

This is a study of women authors-novelists and short story
writers who have burst upon the Turkish literary scene in the decéde
of 1970's. The phenomenon is remarkable both in terms of the number
of authors and of the literary and popular success of their Work;
While in the history of Turkish fiction it is possible to cite the
names of a few prominent woman authors, these were mostly execeptions.
The decade of 1970's opens a new chapter both in terms of quality and
quantity of works authored. by women. It must be underlined here that
we are not talking about "feminist” works, but rather fiction written
by women, for other women-romances or drawing room noveletas but :
rather fiction which has received serious critical acclaim in both
literary circles and reading public.

Betweén 1970-1985, in a 15 year time span, 41 new woman fiction
writers'appeared on the literary scenevin Turkey; 30 of them with two
or more books in print. (See Table 1).

Who are these women? How and why did they begin to write
fiction? Why in the 1970's and not before? How have they managed to
publish their works? What are the imaginary themes, issues, realities
they have attempted to express in their fiction? These are the

concrete questions the present study will attempt to explore.

Analytical Framework:

The answers to the questiocns above resides in the interplay
between three conceptually different domains: a)the real political
social contradictions of Turkish society as they have evolved through
time; b)the personal experiences, crises, dilemmas, which have led
the women under study to chamnel their creativity to fiction; c)the

symbolic and imaginary themes and alternative realities they have
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created in their fiction. My assumption is that these three domains
are not "reflections" of one another; but they are interlinked in the
sense that the specificity of the decade of i970's from the point of
view of women in Turkish fiction can.only be explained by exploring
- all three

Since, the point of departure of this study is'a scepticism of
the "reflectionist" bias in the existing sociology of 1itérature, I
AWill below provide a brief review of the basic theories in the
sociology of literature. This will pave the way for an éttempt to
move beyond "reflection theories" and ground our topic in a concrete
historical and social situation as experienced and expressed by women

of a particular stratum.
a) Reflection Theory

Lukacs (1885-1971) has been considered as the most typical
exponent of a historical-conception of ideology. Here, our concern is
to exaﬁine his views on literature, especially on fiction/novel.
Besides the fact that the main concern of this thesis is fiction, he
built his theory with the concrete examples from the novel rather
than the other branches of literature. His stress is basicly on two
points, first, literature (here novel) does represent a particular
reality. And second, it is a reflection of a particular time. The
historicist position of Lukacs must be underlined J.Larrain criticizes

this historicist position in Concept of Ideology (1976). 1In this

work, Lukacs's work is interpreted as a much more mechanistic and
simplistic account of literature. The relationship between society

and literature is uni-directional, causal and unproblematic. Although

Lukacs' theory of literature is considered out-dated it is necessary

to point out that he was the teacher of Lucien Goldmann who has been

1
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a ver? influencial figure in the development of sociology of

literature.

b) Genetic Structuralism

Tucien Goldmann's (1913—1970) contribution to the sociology
of literature is based on a criticiém of positivist approaches and
attempts to bring in historical and social dimensions. Goldmann's
‘theory is called "Genetic Structuralism". He argues that literature
is the creation of groups or 'transindividual objects', the product
of collective conciousness by 'exceptional individuals'. According
to genetic structuralism thére are 3 fundamental characteristics of
human behaviour, which are decisive for the methodology of every

cultural activity. These are I)the tendency towards significance and

rationality II)the tendency towards totality III)the tendency towards

transcendance. These characteristics are embedded in the 'World

Views' of social groups. Goldmann's view is that great literature is
the expression of a cohesive social group. In certain historical
conditions these ideas cohere in an explicit ‘wofld vision' and a
world view and this occurs when the group in question is forced to
other'groups in society. Therefore great literature is a product of
the expression‘of such a world vision, and is a product of collective
group conciousness. According to Goldmann, every philosophical and
literary work is an expression of a "world view" that is the
conjunction of aspirations, feelings and ideas ﬁhich bring together
the members of the grbups or a social class and oppose them to other
groups, directly.

The concept of 'genesis' needs to be elaborated to understand
the whole theory. The significance of social phenomenagﬁis given by
their structured existence and upon the fact that these significant

structures are 'the results of genesis' and can not be understood or
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explained independently of genesis. The genesis of structures must
be sought in the wider structure which subsumes it. Goldmann's work
is very important in the sense that it avoids from reductionist,
reflectionist equations vis-a-vis society and literature. Instead it
insists on social life's totality and its deterministic character.
But still there are some points which seem unsolved.

Larrain criticizes Goldmann's theory and states that the
- relation between class conciousness and culturel product is debatable.
His tendency to collapse cultural products into the collective
consciousness of class, without much regard for the mediation of the
individual and of other cultural products, seems highly debatable.
J.Wolff (1985) also discusses this one-way argument based on a nearly
automatic relation between cultural product and class conciousness,
and points out the uni-directionality of the theory. An other
problem is the selectivity of the theory. Larrain proposes that
Goldmann worked on the selected or privileged works as literature
output or cultural products. Also Goldmann is intefested in analysing
texts only as an expression of the world view of the class.

I have reviewed the basic sociolqu of 1iteraturevapproaches
in order tOICOnstruct my theoretical framework. But the sociology of
literature theories are only working on the 'fictive reality' in order
to compare them with 'social reality'. My research problem is ﬁuch
more grouﬁded and empirical than this concern.

Besides, the desire in my research is not only to understand
the fiction of 70'ies rather to concentrate on the authors as lel.
In other words, we are not only interested in the women writers'
products but we are interested in both writers and their books
together in this particular period of Turkish Literature. Rather,

the main research problem for us is why these women writers burst
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upon into the Turkish Literature in 70'ieg. The literature, will be
used as supplementary material to the main topic. Therefore to begin
with sociology of literature theories do not Belp us construct our
theorethical framework. That's why family level analyses seems more
appropriate. With family concepts; I would be able to refer: macro
and micro level indicators much more easily. The macro indicators of
social change and micro indicators of social psychology may be
ihterpreted under this level of analyses easily.

As a result, sociology of gender concepts were more appropriate
for my work than those of sociology of literature. I basicly built
my framework on the transformation of the family structure in Turkish
history from the late Ottoman up to 70 ies in relation to women writers.
Weomen writers are mostly coming from bpreucratic elite background.
The effects of modernization, westernization were observed in their

family structure very clearly.

Consequently, I will not use the sociology of literature
~concepté; instead I will try to look at women writers within the
social change and sociology of gender indicators. But first of all,
I will look at the data that I gathered from the interviews of the

writers than in the second chapter I will propose my theorethical

framework relatedly.
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Information Gathering and Design of Studyﬁ_

The information upon which this study is based was gathered
from two major sources.

‘a)In depth interviews with woman fiction writers: The inter-
views were confined to authors who had published at least two books.
Thus out of a potential '41' authors, only 30 were considered eligible
for inclusion in the study. Of these 30, 11 were for various reasons
unavailable; either could not be located,_refused to co-operate or
had died. Thus the information used in the study is based on 19
interviews conducted in Istanbul and Ankara- during a period of three
months (1985 Summer). The interviews éimed to elicit sfandardized
information on family and personal background as well as the authors'
own interpretations of their life-story, personal feelings about work,
assessment of their own fiction etc. These interviews were taped and
transcribed.

b) Fiction written by the 30 authors: The books written by
each author were read ahead of time to get prepared for the interviews
(see Appendix for list of books written by each of the 30). Also
after the entire set of interviews were completed much of the fiction
had to be re-read and the texts had to be re-evaluated by recording

paragraphs dealing with the éubject matter of particular relevance.

Outline of the Study:

In the following pages 1 will first attempt to draw a composite
biographical portrait of the woman authors under study. Thus the first
chapter will be a presentation of materials collected through in-detpth
interviews By the authors themselves.» My'aim in this context will be
both to present background,information and also try to summarize how

the women authors themselves interprete their own personal life



experiences by quoting exfensively from taped interviews. Within the
analytical framework adopted, this first chapter corresponds to the
first of the three distinct set of factors, interlinked but conceptually
distinct, which has contributed to the post-1970 surge in literature by
woman authors: the persqnal experiences and life crises and dilemmas
which have led the women under study to channel their creativity to
fiction.

In the second chapter, I will try to provide a macro perspective
by attempting to situaté the life stories and experiences of the women
authors in the broader ideoldgical shiffs concerning women's roles in
Turkish society. My aim here will not be to summariie historical
events which correspond to the life span of the authors under Study.
Instead, I will focus upon the ideological definitions of women's_roles
in the sense of ordering everyday life, creating futurerexpectations
and normative codes. Undoubtedly, the ideological shifts in women's
roles are related to social-structural transformations of Turkish

.society. But my own empﬁasis will be upon the shifts in formal
ideology concerning women's roles; the expectations and promises held
out to them; and the contradictions and dilemmas that emerge when these
expectations and promises are juxtapbsed against the real life
experiences of the women under study.

In the third chapter, I will focus upon the books written by
the woman authors themselves, by selecting a number of books which
may be considered most illuminating from the point of view of the

.present study: fiction which focﬁses on the mother—daughter relationship.
I believe that the mother-daughter theme is particularly important in

7 understanding how these authors deal, on an imaginary and symbolic
basis, with the contradictions and inconsistencies between formal

ideologies and real life experiences; the transformation of the
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"female space" over time; and the‘shifts in the "power domain" of

women. Thus in the third chapter, I will focus on novels where the
mother—daughter relationship is in the foregfound; attempting to
summarize the specific dilemmas and conflicts created and the resolutions

offered in fiction.



I. MODERN TURKISH WOMEN WRITERS: A COMPOSITE PORTRAIT BASED UPON LIFE
EXPERTIENCES

In this chapter, I will attempt to piece together a composite

portrait of the Turkish wamen writers.of the 1970's, based on the
background information gathered through interviews. What emerged is a
remarkaBly consistent picture, not only in terms of 'factual', standard—
ized questionaire items such as father's and mother's occupation, educa-
tion, current marital status etc., but also in terms of how these women
themselves, relate, assess and interprete their own life patterns.
Thus their "iife stories”, as they relate it, as they evaluate it
themselves, exhibit a strikingly similar pattern. In discussing this
pattern, I will below try to provide "facts and figures". Also, by
using quotations from taped interviews, I will try to convey, as much
aé possible, the authors' own refrospective viewpoint.

It may be useful at this point to summarize a number of salient

L3

points which will, in the subsequent pages, be elaboréted in detail.
Thus: / |

1. Our authors, with remarkably few exceptions come from
families of civilkservanfé—fathér prominent bureaucrat, mother
housewife-pattern. Furthermore at the same time these women were
growing up, i.e. in the 1940's and early 1950's civil service was very
prestigious representing the state and its Kemalist ideology. In
other words, the authofs we are talking about, gréw up in families
where the father, because of his position in the state bureaucracy,
had both education and prestige, if not actually wealthy. It is only
in the late 1950's in Turkish Repﬁblican,history, that we find a

nascent bourgeoisie and a budgening "private sector" outstripping

government employment both in terms of economic status and of prestige.
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2. Again, with very few exceptions, our women authors come
from metropolitan backgrounds. But a sizable proportion have spent
their childhood in provincial towns where their fathers were stationed
as government employees.  Thus they grew up in a context— the provincial
town-where civil servants as representatives of the secularizing,
modernizingistate ideology, differed sharply»from the local notables
in outlook. For it was in fhe provincial. town with its conservative,
'cloiétered atmosphere and religious orthodoxy, that the contradiction
between the ideology of the center and of the periphery in the etatist
era in Republican history was most qléarly experienced. Thus our woman
authors spent their childhood and in some instances their adolescence
years, in an enviromment where government employees constituted almost
an "island" very different but also superior in the certainty of their
"modernity” and Western value judgements; The governmment employee of
this era, in a provincial town, was also the "westernizing" agent,
‘enthrusted with the mission of educating and "enlightening" the people.

3. The mothers are housewifes, but educated, reading é
considerable amount, very "modern" in appearance. Nonetheless a
persistent theme, mentioned by the authors interviewed, in reminiscing
about their childhood, is how the mother despite her considerable
accomplishments fell short of the father's conceptualization of the
"western" women; Thuska condencending attitude toward the mother
appears to be typical within the family context.

4, Both the mother and father, in their different ways and
for different reasons, have encouraged their daughters'careers in
professional bccupations. In describing the future expectations of
their parents from them, the picture depicted is one of the daughters
studying to become a doctor, lawyer, a judge, etc... In other words

the daughter's future symbolized, much more so than the sons', the
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promise of Kemalist enlightenement. This was particularly pronounced
in the case of families where there was only one daughter. Thus the
daughter was exempt from household chores, all that was asked of her
was to study well in school and become a member of a professional

‘ occupation.

5. The woman writers in our study, appear to have fulfilled
their parents‘ aspirations in terms of both internalizing Kemalist
‘ideology and also becoming well educated in select schools. 17 of the
19 authors in our study speak a foreign language. They are, in reality,
an embodiment of the "educated", "westernized" womeh of their parents'
aspirations; a true product of Kemalist enlightenemént.' Yet in one
way or another the Kemalist Paradise appears to have proved unsatisfactory,
although achieved. On the one hand this méy be because of internal
contradictions of Kemalist ideology which offered women new roles in
the public and did not question -even ignored- the traditional roles in
private life. So these women having internalized the Kemalist ideal
formulated for them, were disappointed when they faced the reality of
actual roles in the private Sphere. Furthermore the Kemalist ideology
itself was not any more that influential as the capitalist ideology
and rules of the market began to gain ascendency in 1950's and 1960's,
thus they could not enjoy the prestige that the first Kemalist |
professional woman generation was endowed with. ("kontenjaniqunﬁrhus,
another significant pattern in these woman write;sf lives is that many
of them started out performing all the roles that were ascribed to B
them, they went to universities, fhey acquired "professions", they had
occupations, they married, etc.... However, at certain moments of
their lives they began to question all these roles.

6. Paradoxically, the woman authors under study, when asked

about their most important accomplishments, specify "motherhood" as
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their most significant role. Almost all of them (except one) have at
least one child and perceive motherhood as their most meaningful and
important role. Thus it is not their roles in public space, in which
they live up to the formal ideology of Kemalist role definitions; but
rather their role in "privaﬁe space” is considered most significant
and questioning all other traditional sex roles, "motherhood"” remains
the most highly regarded role, perceived as the most significant and
meaningfull accomplishment. In this sense this may be evaluated as

a search of a space and a new dimension; a craving for the discovery
of the mindfs and body's boundaries. They consider that their pride
first resides in their children rather than their books.

My own interpretation is that writing fiction was a part of the
silent reaction of these women to the "public oriented" woman image of
the Kemalist ideology and a symbolic working out of the return to the
women's sphere in the process of reassessing and reinterpreting

"traditional" roles.
1.1. Background of the Women Writers

In this part, from the original life stories, the backgrounds
will be pictured{ The structure of the families, the educational
stories, the occupational experiences will be elaborated. What I am
trying to do is to get a typical story, a composite portrait from
these findings. This typical story will give us clues about the
dynamic structure of theif personalities and social impacts upon them.
At least, to diminish the categories that we are talking about will be

helpful to manage this work.
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1.1.1. Fathers: Prominent Bureaucrats

The fathers' education and occupatioﬁ is shown in Table 2 and
Table 3 in detail. Fathers are the ones who 1lived between 1921-81
normally (taking the normal life cycle: 60 yrs, the average age of the
woman writers 44; fathers were 20 yrs older than them). They are the
first generation of the Republic.

’ The majority of the fathers are well educated. Considering the
educational opportunities in the first years of the Republic, they are |
from the very luck population who benefited from formal educational
facilites. One third of them attended university and 68% of them
attended secondary school. So that the fathers of the women writers
are "eaucated" people.

In terms of their occupational background the fathers occupied
relatively high social status as they were mostly officials, teachers
or businessman, who are very tightly bounded to the political center
and carriers of state ideology, here "Kemalist Ideology". They are,
as A.Agaoglu mentioned in the interview, "the provincial agents of the
Republic". They have the mission of "Kemalism" to transmit into the
masses, who are "ignorant". .Mbdernism, against traditional life
styles, is imposed in Anatolia where they have spent most of their time.

The role of the father in the family. Father, as the breéd—winner, as

the head of the family in these families, has got a key role to maintain
the linkage between household and bufeaucracy or between the traditional
role expectations and 'modern’ way of life.

"As I was a daughter, I got enourmous love and

affection from my parents,I was graded ‘and honored
extraordinarily."” A. Kutlul

1“Klz ‘evlat oldugum icin ¢ok biiyiik sevgi ve sefkat. gordun Olaganiistii
bir deger, yiiceltme gordim." Ayla Kutlu. . ,
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Daughters in these families have not been degraded like other female
members, mother or else; rather the daughters are the promosing
members of the family for the Kemalist/Modern future. Also to be a

father who let his daughter study is a prestigious position in this

context.

Besides the daughters, the mothers are also encouraged to behave

like a "modern female".

"My  father did not-let my mother veil. rather made
her wear a-'hat'. ‘May be they were the reformists
of .their time. Anyway..They preferred to-be.modern
and European in their life styles and. their. inter-
personal relations. ‘But my father was very
conservative-in-the sense- that- the-education he
gave us was -based entirely -on Islamic moral values.
On the other hand he liked to dance; to.take my
mother to dance." Leyla Erbi12

The father as the head of the family imposes the "Western" style of
life in the household on his wife but especially on his daughter.

As I mentioned before these fathers are educated‘elite members
of the urbanlsociety. While they are encouragihg their daughteré
towards modern style of life in general, they are forcing their
daughters to fulfill their expectationé for educational goals. At

this point, I would like to give some quotatidns to summarize these

expectations as a carrier of Kemalist ideology with education.

szabém“annemi"6rttﬁrmﬁvor. Sapka giydiriyor. Zamanin belki_i}egig;—
‘lerinden sayiliyorlar...neyse.. O,zaman_bﬁyle §eylgr vgr.h Yani }11§—
‘kilerinde, yasayis tarzinda hep Avrupai ohggyl-seglygr, Fakat kokle-
rine de cok bagli adamdi. Yani bize verdigi vﬁn%endlrpei-ggcuklgr;ng
verdigi yonlendirme, ‘tamamen yani Islam ahlak degerler} USFUPQVd}', Qte
yandan seviyordu, dansa gitmeyi, annemi dansa gotlrmeyl. 0 donem igin

iste sazli sozli yerlere gbturmeyi seven bir adamdi." Leyla Erbil



_15_

"All of them expected me to be an emancipated
person, to gain my economic independence to
work outside... in other words, they were

not the kind of parents who wanted me to marrg
and to have children right away." Tomris Uyar

"Attending a school to be emancipated, to be a
doctor or an engineer etc..." Latife Tekin®

"My parents decided everything about me from the
books that I would read to the dresses I would
wear. I do not remember any time that they
allowed me to make my own decisions. They
arranged the future of my sister and I, such
that we would be educated in Germany because my
father had been so." Zeynep Oral®

"What was arranged for me was that, I will say
someting about my father once more, I would be
a "temyiz azasi", my father always said that
which I did not understand what it was. I think
it was a member of Coursel of State of today."
Bilgesu Erenus.

3"ﬁzgﬁr bir insan olmami bekliyorlardi hepsi, kendi iktisadi bagimsiz-
11gim1 kazanmami, calismami.." Tomris Uyar

4“Okusun kendini kurtarsin, doktor olsun, mithendis olsun filan."
Latife Tekin

J"Hig kimsenin sorduguriu hatirlamiyorum, giyecegim elbiseden, okuyaca-
gam kitaba kadar annem babam karar verirdi. Biz iki cocuk igin yapi-
lan plan suydu, babam Almanya'da okumustu, onun i¢in bigim de
Almanya'da okumamiz gerekiyordu." Zeynep Oral

6“Benim iistiime kurulan sey, gene babamla ilgili bir gey styleyecegim...
‘bir tirli anlamazdim ne demek oldugunu, benim kizim temyiz azasi ola-
cak derdi. Saniyorum iste bugiinin Danigstay Uyesi." Bilgesu Erenus
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In general, almost all expectations are based upon the educational
and occupational themes which are strictly interdependent. The fathers
want to educate their daughters, which is the unique way to integrate
them to the macro system. Formal education is almost the only institute
to maintain this integration for female population. And education is
the unique way, for the daughters of these official/bureaucrat families
to become independent and gain economic freedom vis-a-vis men. This
infention towards independent daughters  is related with a superiority
complex fo some extent; superiority of the 'Kemalist' fathers with their
’products; daughters.

These expectations are on the one side, other side of the coin
is the wish of control the way and the scope of this deQelopment by the
fathers. They are very ambitious of control of this modernization as
Westernization is under'the control of bureaucfaey. This ambition is

satisfied very well, to some extent, they were successful.

"My father always said that Performing Arts were
not everlastlng professions. They always wanted
me to be a writer, a person should write to be
eternal. They made comparlsons between Elizabeth
Taylor and Sheakespeare ... and then I began to
write," Pinar Kir7

7"Ve babam sey derdi, kalici bir meslek degll tiyatro. Yazar olmami
isterlerdi her zaman igin. Kalici olmak 1g1n insan yazmali, etmeli..
‘Bilyiik yazarlardan. Shakespeare olmak m1 dzha iyi yoksa Elizabeth Taylor -
"olmak m1 falan gibi birtakim karszlagtirmalar. Bunun lizerine yazmaya
basladim.” Pinar Kiir
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1.1.2. Mothers: "Enlightened" Housewives

- Mothers of the women writers are from-the elite families and
although 6n1y 22% of them ﬁofked as a teacher, ﬁost of them were
educated (See Table 4 and Table 5). vConsidering the average age of
the writers 44, their mothers are expected to be 64 in 1985. So that
they were born in the first years of the Republic or before. Among
rthése women, 84% of them had education to some extent where 47% of
these mothers had chance to finish secondary schools and 15% of them
attended uni&erSitiés. Again, considering'the first years of the
Republic, these women are from the urban elite families who had chance

to attend the schools rather than stay secluded in home.

Mothers' Role in the Family Life

"My mother was- from Istanbul and the daughter of

an elite familv. She was well-educated and had

the ability to play four or five musical ,
instruments. She was very smart and elegant women."
Fiiruzan8 :

"I am from a rooted family living in Istanbul. Our
home was a modern-one so was my mother; for instance
I never saw my mother with classical long hair.-- She
was+also-well-educated." Peride ‘Celal9
Most of the mothers are from the elite families and acquired qualified
education.

These women used to read fiction, newspaper etc. in Turkish

and also in foreign language which they acquired.

B "Arnem eski Istanbullu bir aileden gellyor, cok iyi tahsil yapmis.
dort bes miizik aleti galabllen cok s1k ve zarlf bir kadindi} Fiiruzan

JEski bir Istanbullu ailedendim. Bizim ev aglk bir evdi. Amnem de
oyle. Meseld ben amnemi-uzun sagli gormedlm Kisa sagliydi. Anne-—
min efitimi o zamana gore c¢ok- giizel; iyi bir e01t1md1 " Peride Celal
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"She was from Dame De Sion. She decided to learn
English after she was 40 and she did." Nazli Eraylo

"My mother was a housewife but she was a very sensitive -
person, and she liked reading very much." Selcuk Baranll

"My father was graduated from secondary school and my
mother from primary school. My father did nat have
even read a newspaper, vhile my mother read a lot of
books." Adalet Agaoglul?

"My mother liked to read so much that I remember she
burnt the meals many times when she fell deep in readlng

Ayla Kuclu 13

So while these mothers are willing to learn new things and try
to adbpt a new way of life, they used their domestic powers upon their>
daughters towards education; They want their daughters to be educated
and to have profession; and they somehow managed this aspiration. A1l
of the wonen writers have worked in various jobs at some time of their
and got the necessary education for these jobs.

For these mothers, éhe female roles, being a housewife, being a
spouse, Being a mother were not appreciated very much rather the
ignorance of these roles was the fact. For instance, "ceyiz"
-trousseau- as the significant act with respect to traditional female

roles, is not an important phenomenon in these families.

1O"Annem Dame De Sion mezunu, 40 yasindan sonra Ingilizce ogrenmeye
karar verdi ve Ingilizce grendi." Nazli Eray

11"Annerﬁ ev kadiniydi ama ¢ok duyarli bir insandi. Okumaya ok merak-
- layda.” Selguk Baran '

12, “Babam Ru§t1yey1 bitirmis. Ammem ilkokulu bitirmis. Babam gazete
bile okumazdzi.. Annem gok kitap okurdu ama." Adalet Agaoglu

13"Annem cok okuvan blr kadindi. O kadar ¢ok okuyan bir kadinda ki
ben ¢ok hatirlarim yemeklerin yandifini o okudugu igin." Ayla Kutlu
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"My mother did not prepare any 'ceyiz' -trousseau-..."
Ayla Kutluls

"No there is no 'geyiz', marriage was not a subject
that was emphasized so much. They expected me to
continmue my education." Frendiz Atasiil?

"No not at all. Why do you ask? Is there any writer
,who_has 'ceyiz'? No, I did not have any." Nazli Eray

While the parents ied their daughters towards outside jobs,
public roles, these girls were not willing to perform traditional
roles either. Examining their mothers' position in the family and
in the society they did not want to be like their mothers. Even
though the mothers behaved as if modern in style, the living
conditions in the famil? were still very traditional vis-a-vis the
father in the family. These girls did not want to suffer from the
male dominance and power in their own future. They stated these

intentions as follows;

"My father always attempted repress my mother.
Indeed, she was a woman with self,respect and
mostly made her voice heard.- She was not
economically independent. not even from her
family. I observed troubles that my mother
suffered. That was what I did not want.
First, I had to have my economic freedom."
Adalet Agaoglul?

*1A"Yoo haylr anmemin ¢eyiz falan yaptigy voktu " Ayla Kutlu

15"Hay1r oyle aman aman b1r gevlz yoktu - Evlilik konusu. cok fazla
izerinde durulan bir konu deglldl benim okumam beklpnlvordu.

Erendiz Atasi

: 16"Yok canim, hayir hayir...nerden akliniza geldi..var mi oyle geyizli
falan olan. .yok hi¢ ceyizim falan yoktu."Nazli Eray

: 17"Babam annemi ezmeye ugraglrdl Gerci annem gok onurlu kadinda,
sozini dinletirdi. Ammemin ekonomik ©zglirlugy yoktu. Hig yoktu.
Aileden de yoktu. Ve annemin cektigi sikintiy: goriyordum. Iate

istemedigim buydu. Once ekonomik. ozgurlugum olsun 1st1yordum
Adalet Agaoglu . ,
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Mostly, they are the only daughters of their families 11 out of
19 have not got any other sister and they were the first child of their:
fémilies; these two facts together as a result influenced the
expectations. The expectations of the parents basically were centralized

and focused on these daughters in the way that we described above.

1.1.3. Urban Culture and "Tagra" Experience

When I asked to the wbman writers in which city they spent most
of their life, 100% of them stated the metropolitan areas, Istanbul and
Ankara (See Table 6), besides 58% of them was born in the same metropols
(See Table 7).

Urban society which the woman writers participated in had a rapid
development from 1950's up to today. In other words rapid urbanization
influenced these centers, bringing change in social norms, expectations,
life styles. 1In other words change in social norms was much more rapid
than rural areas. This changing and challengingvcultural structure was:
the product of structural development of economy (Tekeli, 1982).

Although they were born in urban areas and spent most of their
time there, in their childhood these woman writers lived in Anatolia
with their families who were civil servants. 42% of the fathers were
officials and 21% of the fathers were teachers. They were in Anatolia

with the mission to enlighten the "dark Anatolia".
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"My early childhood passed in several Anatolian

towns. We are from Istanbul but both my father and
mother were teachers. I started primary school in 18
Ankara, I remember that period very little." Pinar Kur

"Most of my chlldhood passed in Istanbul and the
other part in Anatolia. Because my mother married
another man who was a judge. He was appointed to
Anatolia and I spent several years with them. But -
I lived mos#ly in Istanbul." Peride Celal

"In my opinion the place vhere a writer lived as a

- 'child shapes her writing adventure. Indeed
childhesd is a rather formative period of life. My
childhood was a very Jucky one. My family is a
bureaucrat famlly But we lived in a quarter of -
Antep where local notables lived. The owners of

- our house had strong loyalty in traditions. I had

-strong images about 1oca1 customs.” Isll Ozoenturk20

-lgilk cocuklugum benim ‘Anadolu'’ nun cesitli kentlerinde gegmis; Istan— 
bulluyuz ama annem de babam da benim dgretmendi. . Ama ilkokula Ankara'
- da basladlm onun icin o doneml iste hayal meyal biliyorum.” Pinar Kir

"QOcuklugum»IStanbul'da ve az bir kismx Anadolu da gegtl. Glinki
annem bir baskasiyla evlemmisti. O da hakimdi. Anadolu'ya tayin
edildigi igin... Blrkag yll kaldlm onlarln yaninda ama IsLanbulluyum
Peride Celal : :

20"B1r yazarin ¢ocuklugunun gegplgl yer asllnda orn butun yazarllk

" hayatini bigimliyor bana gore. Yani zaten gocukluk hayati gok fazla
bicimleyen bir donem. Bu nedenle ben kendi gocuklugumu cok sansli

- bir gocukluk saylyorum ' Simdi benim aile bir biirokrat ailesi. Fakat_~
~biz Antep'in oyle bir semtinde oturuyoruz ki egraf dedifimiz ya da =~
biiyiik toprak agas1 dedigimiz bir ailenin yaninda k1r301ylz biz. Ve bu
aile biitiin gegmig gelenekleri-gok iyi tasiyan bir aile. Yani benr
cocuklugumda bahgede gok biiyiik bakir kazanlarda iizimlerin koylerden
gelip... ve onlardan sucuk yapildifini, boyle bildiginiz sucuk degil,
_tatli sucuk, o giin diinyanin en neseli gocuklari olarak o kazanlardan
kapip,..... bu arada kadlnlarln turku soyledlglnl falan hatlrllyorum
Isal Ozgentu1k :
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In these "tasra" years the little giris had chance to live a
colorful childhood. This colorful childhood, the cultural colors that
phese girls carry to their writing personali£y gave them chanée to
obserye and visualize the possible contradictions with Kemalism and
tradition. Their parents' mission of Kemalism on the one side,
traditional life of Anatolia on the other side. In these early years
- of their life, they recognized this center-periphery contradiction in
detail. Maybe their rebellious position in the later years can be
interpreted with this insight. So wheie they were living in an
atmosphere in Kemalist ideology very strictly at home, in the society

they had chance to observe other types or styles of live.

1.1.4. An "Elite" Portrait: Well-Educated and Professional

Career—Oriented‘Ladies

Education: The women writers are also well-educated people
(See Table 8), 90% of them finished at least secondary school. 11 out
of 19 attended private schools where the instruction is mostly in
English or French (Kolej). And 84% of them had chance to attend
universities, 2 out of 19 completed their Ph.D. in different branches.
But interestingly enough 37% of them left the universities for
various reasons. This break may be interpreted as the first step to
protest the roles that were forced upon them. Because they were
brought up with the "educated woman" model. It might be interpreted
as a break from family expectatioms.

Foreign Language: Almost all of our women writers know at least

‘one foreign language 92% (See Table 9). English is the most popular
language. More than half of the women writers speak English and 217%
speak French, 19% spéak German 5% speak Italian. Only 2 of them has

not acquired any foreign language up to this study (1985).



-23-

Profession/Occupation: (See Table 10) Although 95% of the woman

writers once-wofked and held a professional job, only 47% of them are
working at the moment. Others are writing and are housewives. But
the éverage year of working is quite high: 13 3 years. Mostly they
didn't work until being retired but gave up working outside and
concentrated on writing more. -

This withdrawal from occupational careers needs to be
elaborated. It may be interpreted as the reevaluation of the "system",
of "all the roles".  Withdrawal from these forced established roles
méy be the result of dissapointments or limitations in occupational
life. These limitations and disappointments gave chance to evaluate
the public hierarchy and gave way to return to themselves, here

namely writing business.

"I had -a motivation to write. bBut since I
was ‘journalistg, T was not satisfied and .

started to write for myself. If I had been
satisfied as a journalists, perhaps I wolud

not have written these fictions." Zeynep Avc121

1.2. Sex Roles Performed and Perceived

All the women writers étudied here have been performing female
roles; but my attempt is to investigate to what extent they feel
bounded, limited or free from these obligations. Here this womanhood
situation will be exaﬁined‘in three basic parts;ras a housewife, as a

spouse and as a mother.

21“Bir kere soyle bir sey, yazma dinamifi bende olugmustu da, gazeteci
oldugum icin O yazma dinamiginin doyumsuzlufundan kendim igin yazmaya
basladim. Yoksa efer gazetecilik devam etseydi, gazetecilikte yazma
eylemi distindiigim dogrultuda olsaydi, belki de yazmazdim hakikaten."
Zeynep Avci
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1.2.1. As a Housewife

More than half of the women writers are living alone (See
Table 12). But 95% of them have gof at least éne child. Indeed the
average children per writer is 1.3. And 17 out of 18 are living with
their children at the moment whereas 427 of them married and living
with their husbénds and children. The women writers are caring for
their children and performing the "housewife" role. In most cases

théy share this responsibility with domestic servants.

"In fact one who avoided most what we call
housework, is responsible for the house.

You have to think what will be done. You
can.never say "I am writing, don't disturb me™
like a Western writer. And you are not really
disturbed in the West." Adalet Agaoglu?l

"Daily houseworks do not bother me much.
What bothers me is the responsibilities I
take about family life. Although I do not
do housework personally-I have to organize
everything from the garbage to repairs."
Erendiz Atasi ‘

To carry the whole domestic responsibility sometimes bother
them but instead of sharing this responsibility, the whole domestic
buéiness, with their husbandé, they prefer to marginalize this work.
So they still ha?e the domestic power upon the other members of the

family and they enjoy it in a sophisticted way.

2'l"D’ogr:usu ev isi denen seyi en ¢ok ‘elinin. tersiyle iten biri bile bu
evden sorumlu tek basina. Yani ne yapilacak, ne edilecek, hepsini dii-
stinmek size ait. Hig bir zaman Batinin herhangi bir yazari gibi,efendim
ben yaziyorum,odama kapandim,artik beni kimse rahatsiz etmesin..Ve et-
mezler de orda,sahiden kahvesi oniine gelir."Adalet Agaoglu

zz"Gﬁndelik,ev.iSIeri beni pek bunaltmiyor.Beni bunaltan aile yasaminin
her seyini yiklenme duruminda olma.Evin tamirinden bugiin ne alinacak,cop
dokiildimiiye varincaya kadar organize etmek durumunda olmak.0 felaket de-
rece yoruyor, ev isini fiilen yapmadigim halde."Erendiz Atasi
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"Writing is over at 16.30. For instance, I have
to do laundry when I write. In the past I reserved
one day in a week for launary. Now I got an
automatic washing machine, two years ago. My husband
hired a domestic servant what shall I expect more?

Children also help me set the table. That's all."
Gilten Dayioglu23 -

"As I have stated, my case is an expection. I am
married to a man who is the most progressive male
I have ever met. He is against the male domination
outwardly. So we shared all the housework. But of_
course he did not wash the clothes." Zeynep OralZ4

But sometimes, they are not happy for carrying all the domestic
responsibilities for years, they are giving primary importance to the

writing business at the moment.

"After years and years I am considering that, in
the past I never gave up performing motherhood and
housewifeness but I often gave up writing... But
now I give priority to writing and I ignore all
the other things.” Leyla Erbil25

23"4.30'da yazarlik bitiyor. Bu arada yazarken camagir. Mesela geg-
miste bir giin ayirirdim, o giin hi¢ yazar falan degilim. Simdi otoma-
tik makina edindim, daha iki yil once. Esim zaten yardimci tutuyor
daha ne bekleyeyim, cocuklar da sofra kurup kaldirmada biraz yardaim
ederler o kadar." Giilten Dayioglu

24“Dedigim gibi benim ©zel bir durumum var. Tanidigim en ileride ve
erkek seyi i¢inde, egemenlife kargi olan bir erkekle evliyim onun
igin blitiin ev iglerini paylastik. Yani tabii kocam ¢amagir yikamadi."
-Zeynep Oral ,

2 it tatora Aiseiindiisis

diizenini saglamaktan hi¢ bir zaman fedakarlik etmedim de, yazarliktan
fedakarlik ettim. Ama severek yaptim, yani cocuk hikayesini severek
baktim, ev islerinde yemek yapmaktan falan zevk aldigim haldg zamanla
sevmez, simdi nefret eder hale geldim. Yani d§n§§tﬁ, degisti baza
‘seyler... Artik yazarligi one koydum, Otekileri ihmal etmeye bagladim."
Leyla Erbil

€ Bogazigi Universitesi Kitiphanesi €
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The relationship between the women writers and the housework is
also very interesting in the sense that they have not been socialized
in the family as housewives but as career-oriented people. So that
in the beginning of their marriages the ignored role became very important
in their lives and then they realized that they are women regardless of

their careers and intellectual capacities.

"Now, a domestic servant comes once a week and
cleans the house. Children always helped me
(daughters): I wanted them to help me especially
because being a housewife was very difficult at
the beginning for me, my mother did not let me
do the housework anytlme." Selguk Baran26

1.2.2. As a Spouse

All the woman writers at least married once (See Table 12).
Although only 42% of them are married now, they have spent long years
as a wife. The average age of marriage is 24.2. The decision towards
marriage was taken by themeelves. There is no arranged marriage
~gorici usuli- in these modern families... The durability of these
'love marriages' is 16.7 years on the average. They mostly did not
divorce or separate in the early years of their marriages rather
reverse.

The impacts of mafriage on the woman writers can be classified
in two groups; one is 'positive'; which can be summarized as the
husband's "supportive", "encouraging" position towards her writing

business. The other is "negative" such as "limitation" or "control”

"§1nd1 haftada bir kadin gelip temizligi yapar. ' Cocuklar varken bana
hep: yardim etmiglerdir. Onlarin bana ‘yardimci olmalarlnl su bakamdan
da istedim. Annem bana is yaptirmadigi icin, ¢uk zor geldl bana ev .
kadlnllgl, bir tiirlid alisamadim.” Selguk Baran -
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of the husband over her creativity.

"From my standpoint the impact of marriage on

my writing is positive. The support, encouragement ,
criticism of my husband are very important for me.
And T am happy of this situation." Giilten Dayioglu

"Usually marriage is an end for a woman but for me
it was a beginning. If I lived alone, I am not sure
if T would be so self-disciplined and productive."
Zeynep Ora128
In the families where the husband performs his male role
supportively but also powerfully, the form of domination is embedded
in love and affection as seen in the previous examples. Later we

will see more drastic examples of this domination, which is not

covered with love and affection but nude.

"I spent so much labor for my marriage. We both
spent, tried a lot to overcome these difficulties
that you have listed. I tried a lot to make my
husband regard me as a separate individual."
Adalet Agaoglu29

27"Benim agimdan (evliligin yazarlifa etkisi) olumlu. GCiinki biz
egimle yasama birlikte bagladik. Oykiilerimi ilk ona okumusumdur.
Ve bu -aligkanlik sitirmistiir, mutlaka ona okumusumdur yazdigim bir seyi.
Benim iyi bir elestirmenimdir. Ve beni ¢ok desteklemistir ve tesgvik
etmigtir. Esimin ilgi ve destegi ve yonlendirmesi, yonlendirmesi
diyorum bakin hi¢ komplekse kapilmadan, baglangigtan beri birlikte
yogruldugumuz igin yazarligimda bir avantaj. Bu da beni mutlu kili-
yor." Giilten Dayioglu

28"Bizde.genellik1e evlilik kadin igin bir son olur. Bende tam aksine
evlilik baslangi¢ oldu... Yalniz yagasaydim bilmiyorum bu kadar di-
siplinli olabilir miydim, bu kadar ¢ok sey yazabilir miydim? Daha dagi-
nik clurdum herhalde"”. Zeynep Oral

29"Ben evliligime hayli emek verdim. Karsilikli emek verdik. Biitiin

soylediginiz sakincalari yenmek ig¢in caba gerekti. Pat diye olmadi.

Kocamin benim tek bagima bir birey oldugumu kabul edebilmesi, edebil-
digi kadar etmesi igin elbette ¢aba gbsterdim." Adalet Agaoglu
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"I was not writing when I was married. He was

a little bit jealous. He was repressing a little
but T did not care much. If I-decide to marry
onge.again, I will choose such a man that my
writing personality does not bother him. And he
does not interfere my work. But I do not know
~if T would be so liberated." Nazli Eray3o

"In male society, all men however, they are
e@ucated and modern they don"t recognize women's
rights, in case of their wives. He is so
oppressive from extra-marital affairst of women to
writing an article." Fiisun Erbulak3l
"Being a wife is a terrible thing. What is expecting
from you is to be an ordinary woman who doesn't think.
talk work, seek for the reality, get jealous..."
Afet Ilgaz Muhteremoglu32
Briefly, it is very clear that in the early eyars of their lives-
all of the women writers experienced marriage and performed the roie of
a wife. But now more than half of them are living apart from their

husbands. Almost all of the mothers are living with their children

even though they are divorced or separated or widow.

3O"Evliyken hi¢ yazmiyordum. Biraz kiskaniyordu belki, hafif bir

baski uyguluyordu, yani evde erkegin egemen olmasi falan, ama ben
onlari iplemiyordum. Yani ben bugiin karar verip yeniden evlensem,

oyle bir adam secerim ki yazar kisiligim o adami tedirgin etmez, o ,
adam da bana karismaz. Ama bu kadar ozgiir olabilir miyim bilemiyorum."
Nazli Eray :

31"Erkek toplummnda ne kadar medeni ve okumus olursa olsun, kiiltiirli

erkek kadin haklarini diger kadinlara tanmiyor, kendi karisina tani-

miyor. Zamparalik konusunda da olsa, bagimsiz makale yazma konusunda da
erkek bir baski iiretir ki nitekim Altan da bana, bunu yazma, bunu yazmaya -
gerek yok, ne gerek var ki, paraya mi ihtiyacimiz var seklinde istemiyor."
Fisun Erbulak

32"E§ olmak;iste o dehset verici bir sey.. Alelade olmaniz isteniyor
sizden. Susacaksiniz, calismayacaksiniz, konusmayacaksiniz, kiskanma-
yacaksiniz, bazi isabetli tesbitler yapmaya calismayacaksiniz, diigiinme-
yeceksiniz. Hesap sormayacaksiniz,  gercegi kurcalamayacaksiniz. Yani
“her sgeyi kadin dergilerinin, simdiye kadar c¢ikan kadin dergilerinin iste-~
digi diizeyde yiriiteceksiniz.." Afet Ilgaz Muhteremoglu
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1.2.3. As a Mother

The last and may be the most important female role is motherhood
for these women writers. 18 out of 19 woman writers have got at least
one child. Average age of giving birth is 25.6. Mostly, it is
observed that they gave birth in the first year of their marriage.

Almost all of the ﬁriters mentioned that the decision about birth was a
conscious decision. They really wanted to have a baby. They are also
very conscious about their fertility. Most of them had several

abortions for unexpected babies. After birth, when they lived in a
dilemma between their career and their child, they preferred their'chiid.

Motherhood is the most meaningful stage in their life cycles.

"I was against hav1ng a babv since I thought
it would prevent me from writing. But my .
husband promised to hire a nurse and he did.
But after the birth I spent a lot of time
with my baby and I became very unproductive
in these years, until she began primary
school. 1 love being a mother. Child is
more important than everything. Now I have -
a grandchild." Peride Celal33 '

"Indeed, I wanted Mehmet very m:ch. In the

first years of our marriage I hau several

abortions and they influenced me emotlonally

We were too young, we had financial _

difficulties in looking after our baby. I

-wanted to beawmother, and this was a very natural

feeling. Then we got it. But I did not take into 34
account several dimensions of having a baby."Latife Tekin

33, '

Ben yazi yazmami engeller du§unce81yle karglvalm 0 da o zaman tyle
bir yardimcu bulucam ki sen rahatlikla galisabileceksin dedi (kocasi) ve
sbzini tuttu.Onun icin Zeynep'e razi oldum. Ama bunun yaninda ben ¢ocugu
goriince ¢yle bir deliye dondiim ki, amne olarak yle bir sevdaya kapildam ki..
-Bakin o yillar cocuk ilkokula baglayincaya kadar,o yillar hakikaten cok
verimsiz oldum...Ama hig Onemi yok ¢ocuk daha onemll Torunum da var simdi.

Peride Celal

34"Asllnda Mehmet'i cok 1steyerek dogurdum.Onun arkasinda evliligimin ilk
yillarinda birkac kiirtaj var.Onun bana getirdigi duygusal birikimler var.
Cok gen¢ olmamiz,ekonomik olarak cocufa bakamamak gibi onun getirdigi,bi-
riktirdigi duygusal tepkiler var.Cocuk istemek,merak etmek ¢ok kadinca bir
sey ¢ocuk.Duygusal kararlar bunlar.Asil gocukla hayati nasil gotlirecegim?
Cocuk biitiiniiyle kadinin emegini isteyen bir yaratiktir, bir gocugun sorum— |
- IuluBunu iistlenebilir lelm g1b1 hesaplagmalarl pek fazla yapmadlm

- Latife Tekin: ‘

1"
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"I did not have my baby conciously. But
after the pregnancy, I decided to have
it. And now, T am very happy. Motherhood

completes woman. It brings new feelings."
Pinar Kiir3

Where motherhood is appreciated on the one hand, the influences
and impacts of motherhood upon writing business hes been emphasized
very positively on the other. They themselves have some connections
in their minds between their creativity as a mother and as a writer.

Both 'occupations" have been interpreted as creative.

"Being a mother probably influenced my writing.
I learned many things from my c¢hildren. To'
give birth is such a phenomenon that you can
think of it as a miracle. You learn yourself
your body, your mind, your heart. It is a
flattering role for me. I mean you shape a . 36
creature and this is very nice." Zeynep Oral-

They also emphasizad that they have very good relations with
‘their kids. The communication and emotional relations with the child

is very much important for them. To be a good/modern/kind/communicable

‘3§VBilingli olarak hamile kalmadim fakat hamile kaldiktan sonra, simdi
ben bunu aldirayim m: dofurayim mi? Dogurmaya karar verdim. Ve c¢ok da

, memnunum yaptigima..Amnelik bitrtakim duygulari ekliyor kadina bence
tamamliyor. Amnelik olayi c¢ok tnemli bir olay. Ben: onun hastalanda,
-diigtii,mamas1ydi..falan onlari zorluk olarak herkes gibi yasadim tabii,
asil’ annellgln getirdigi bir duygu genlglene51 var ki, kadin olarak bu
¢cok . tnemli.' Plnar Kir

36"Anne Olmak yazarllglml herhalde gok etk11ed1 rouklarlmdan cok .sey
vgrendim, onlar sayesinde ¢ok sey duydum. Onlar mutlaka yazilarima yansidi.
Dogurabilmek bir mucize falan gibi.Insan hem kendisini taniyor;bedenini,
kafasini, yiregini.Yani bir varligi, elinizle yofuruyorsunuz,ortaya getiri—
yorsunuz.Biitiin bunlar insana gok sey veriyor.Ondan mutlaka cok allyorsunuz.
Yani annelik rolii cok 'flatter' eden bir rol." Zeynep Oral
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mother is a norm.

"My son grew up-so suddenly. 3We are very
good friends.3 Bilgesu Erenus

"They are more mature than expected. I
tried to teach them what 1life is. They

“read a lot. I do not restrict their
behavior but I put barriers to special
things. I am a friend rather than a mother.
What I would like to teach them is self-respect.
Freedom means not to judge others and not to
have fears. They have already found out many
things about life." Nazli Eray38

"I don't accept a category as children. I

accept all children including my child as my
equals. I do not have special do's and don'ts for
children. I tell them whatever I believe myself.
And T think they can find their own ways. I can't
think of anything like to behave to live and to
write in regard to the child. What is true is the

discussion of the supposed alternatives."Tomris Uyar39

37"Gergekten birden biiylidi oglum, yani resimlerini gormesem bu ne bicim
sey diyecek haldeyim. Oglumla (17) korkun¢ iyi bir dostlufumuz var.
Benim sanki liseden bu yana bir arkadasim varmis gibi hissediyorum

setan

38‘"Ya§lar1ndan cok olgunlar. Yani onlara yasami Ogretmeye calistaim,

cok okuyan gocuklar. Olaylari iyi Ozimseyebiliyorlar. Kisitlamiyorum.
Belirli seylerde barikatlar koyuyorum. Bir anneden ziyade bir dost
gibiyim. Yalniz sunu dgretmeye ¢alisiyorum onlara, kendi kendine sayga.
Ozgiirliikk temelde, korkmamak. Bagkalarini yargilamamak. Birtakim
seyleri onlar bulmuslar bile, gen¢lik g¢ok ileri." Nazli Eray

'39"Ben cocuk diye ayri bir kategori olduguna inanmiyorum. Kendi gocu-
‘gum dahil, biitiin gocuklara esit sekilde bakiyorum. Onlar da bana tyle
bakiyorlar. Kendimin gocuklara aktarilacak 0zel dogrulari ve yanlig-
lari yok. Kendim neye inaniyorsam, hatalarimla sevaplarimla neye ina-
niyorsam onu gosteririm. Ve gocuk bunlardan kendince bir yol ¢izebi-
lir diye diigliniiriin. Cocuga gore davranmak ¢ocuga gbre.ya§a$ak-hgtta
gocupa gbre yazmak diye bir sey diistinemiyorum. Hgle §1md%k1 g%pl
karmakarisiklikla karsi kasiya olan gocuklara benlmvvereblleceglm
bilginin hayat konusunda c¢ok kit ve kisir olabilecegi kanisindayim.
Dogru: var sayilabilecek seylerin tartigmasi.” Tomris Uyar
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Briefly, women writers have been performing female roles in
modified ways. On the one hand, they have been trying to minimize or
marginalize the stress of these roles, on the other hand these roles
as a part of their identities cover a very significant in their lives.
The value of these roles are-worthwhile to stress on because their
writing busiﬁess is very much influenced and shaped, with these roles.
Women writers perceive theseiroles especially motherhood, not as a

burden, but try to enjby them as a richness in their lives.
1.3. Writing Space: Women's Domain ..Home Sweet Home..

Where are these women writers writing their books? Where do
they feel comfortable and productive enough to work? Writing business
by its nature does not require any more conditions but a piece of
paper and a pen or a typewriter (generally they use typewriter). So
considering these very limited pre-requisites, one can easily write
in any milleu. But these women Writers mentioned their homes as their

writing,—wofking places.

"I can not write during a trip, neither in
another house. I had-a Stﬁdy room in- - -
Ankara." Adalet Agaoplu®0 ~ . =
“I-am writing here (at home). Why shall -

I write outside? There is no such necessity. -
T can write in our summerhouse in-holidays".
Afetgllfaz4%’ R

“iigen yolcﬁlukierde”Yezamam;"bagkaﬁﬁiriﬁih evinde de yazamam. Bir
calisma odam vardi ‘Ankara'da ve o odada galigirdim." Adalet Agaoglu

4lvpurda (evinde) yaziyorum, niye yazayim digarda? Boyle bir zorun--
Julugum yok. Oyle bir gereksinme duymadim. Tatilde yazaram, kirayla
tuttugumiz yazlik evde." Afet Ilgaz -
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"Here (in the'kitchen). On the kitchen table, 42
I write in a place that is not crowded. "Fisun Erbulak
"I had study room only once in my life. It was not a
forbidden room to come and go. I write at home. I
wrote about this in my journal and they were surprized
very much. Mikman comes, postman rings, child cries,
someone wants food the other asks ice and I write in
this jungle. Since I was a child, I have written side
by side with the radio or TV, at home. I take lots of

notes on tissues. But I have never attempted to
write outside home." Tomris Uyar43 -

This factmpay. be interpreted as follows; home, the domestic
domain is the only place where only women have control. It is the
unique place where she rules and regulates when comparéd to the other
places where it is possible to work, like library, cafe, hotel room,
etc.. Home is the most secure and free place for women (E.Olson, 1982).
Although our woman writers are not traditional but 'modetn', 'western
minded people', I think they are consciously aware of the fact that
‘they have not such a secure place in public like home. This is not
the reproduction of the tradition, but the avoidance of public

critically.

QZWBurda“(mutfakda).. mutfak masasinin zerinde, yani kalabalik -olmayan
yerlerde yazarim." Fiisun Erbulak

43"Bir kere hayatimda caligma odam oldu, o da kapisi kilitli bir yer
degildi, isteyen girip ¢ikabiliyordu. Ben herkesin, yani evin, iginde
yazan bir insanim, hatta bunu bir ginliigiimde de yazm1§t1m,.ggk_§a§}rm1§—
lardi. Siitcii gelir, postaci gelir, gocuk bir gey ister, birinin bir
diigmesi kopar, biri yemek ister, biri buz ¢ikarmami ister; ben o.kargaga
iginde yazaram. Cocukluktan beri, ister televizyon ister radyo caligi-
yor olsun siirekli yazabilirim...tabi evin icinde. Disarda bol bol not

alirim pecetelere. Ama hi¢ bir zaman orda yazmak gibi bir ¢abam olmadi."
Tomris Uyar
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II. IDEOLOGICAL SHIFTS CONCERNING WOMEN'S ROLES IN TURKISH SOCIETY

In the preceeding chapter, I tried to draw a composite
biographical portrait of the women authors, attempting to recreate
their life experiences as they related it themselves. In thig
chapter, I will try to present a broader,; macro perspective by
discussing the ideological shifts in women's roles in Turkish society.
I will thus focus upbn the ideological definitions of women's foles
in the sense of eVerydéy practices, codes, expectations etc. These
ideological definitions and the shifts in them are undoubtedly
related to the broader economic-social structural transformations of
Turkish society in general. But my own emphésis will be upon the
shifts in formal ideology concerning women's roles; the expectations
and promises held out to them and the contradictions and dilemmas
that emerge when these expectations fail to be realized.

In the discussion of ideologies defining women's roles, my .
major emphasis will be on power structures and relations between the

sexes. More specifically, I will focus upon power domains and female

space which are embodied in different ideological definitions,of
- women's roles in Turkish society. »

| In the existing literature, power structures of gender
relations have been discussed in the theoretical framework of the
“patriarchy concept T will begin with a brief review of this concept

and my own interpretation of it.
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2.1. On the Concept of Patriarchy

The patriarchy approaches have been developed by authors such
as Simone De Beauvoir, Viola Klein, Kate Millett, Shulamith Firestone
and Zillah Eisenstein. Despite significant differences in perspective

- they make the fo11owing basic argument;

"Patriarchy is a structure of power that
endorses male supremacy, society is organized
around this patriarchal principle whereby
women are subordinate to men. The family, the
society and the economy and the polity are
interrelated patriarchal units where 'the
relationship between the sexes is one of
dominance and subordinance'. Within this
system women are dlsadvantaged in regards to
participating in politics.4

But it is really very miSleading to unify all the societies
and all the times in one power structure model and label them as
patriarchal. Rather what here I want to do is to discuss different

modes of power structures in diiferent periods of Turkish history.

As Pirandello stated,

"You can't buy concepts in wholesale lots.
You have to work them out for yourself, one
to suit every occasion. And they have to be
good ones or when fake takes you Vlolentig
unawares, they'll blow up in your face.

44AraL, Y. "WOﬂen in Turklsh Polltlcs , Prl”ceton Unlver51ty
Dissertation, 1983 P- 25. - 5 ool _ -

431pid, p.11.
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"Defined as 'structure of domination', patriarchy
is a fixed power relation. This definition
recognizes power more as a form of subjugation
rather than as a creative ability or capability
to do something. Accordingly, the power of the
subjugated is underplayed while the power of the
subjugator is emphasized, even though the "master"
clearly needs "slave" (thereby becoming dependent
on her) to exercise his power. The power of the
"weak" is best recognized if power is defined as
a shared and ongoing process. The patriarchal
approach which points out why women do not have

~ power in politics, does not consider alternative
forms of feminine power."46 -

Arat's criticism is very meahingful at least in the emergence
of women writers in such a patriarchal society; Turkish society
experiencés this fact very clearly. ‘There has to be an.approach to
cover these alternative forms of feminine powér.

On the othef side, it is ‘also very‘clear that although any

shift or change in political power structure influence both men and

women, as Chodorow stated,

"Women are located first in the sex-gender

system, men first in the organization of

production."47
So that any change that women experience in this primary aspect of
their life influence their identity definitions very much. And where
men live these challenges from a distance, women live it directly in
their identity, because men build their self-definition first in

public world in political/economic hiearchy whereas women's identities

are constructed first in the private/domestic sphere.

461144, p.28.

47Chodorow, N., The Reproduction of Mothering Psychoanalyses and the
Sociology of Gender, Un. of California Press, Berkeley and Los Angeles,

California, 1978, p.178.
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I here would like to picture patriarchal power structure in
three different periods with respect to the formal ideology. What kind
of shifts did the women live in these three periods in terms of power
domains and female space. To illuminate the shifts that I have
mentioned before I shall try to summarize these periods and ‘everyday-
1ife ideologies' from the standpoint of elite women. What is proposed
for women, what is expected from them, and to what extent, in which
forms women fulfilled these expectations will be my concern here.

There will be three historically successive and ideologically
different periods; The Ottoman Background: Elite Women in Traditional
Society; Kemalist Ideology: A Pfomised Paradise; The Shift in Ruling

Elites and Ideologies: The Narrowing of Women's Space.

2.1.1. The Ottoman Background: Elite Women in Traditional Society

"Western Feminist Theory has often been
castigated for its ethnocentrism but has
rarely been subjected to explicit examination
from the point of view of its relevance and
applicability to non-Western contexes."48

Considering the pre-Republican traditional society's power
structure of male and female relations with such concepts as "duo-
focai", "segregated”, may provide.us with a broader perspective to
evade "Western Ethnocentriém" that Kandiyoti ﬁentioned above, in

defining the nature of patriarchy in Turkish society (E.Olson, 1982,

Fallers and Fallers, 1979, Kandiyoti, 1979).

"In the majority of Turkish families, there is

no single center of intra-familial relationships.
Instead each adult tends to be the focus of his/her

own rather separate social networks. Thus, there are 49
two "foci"; the husband and the wife... as duo-focal."

48Kandiyoti D., "Emancipated but Unliberated Reflections on the "Turkish
Case", forthcoming in Feminist Studies p.l.

49

Olson, E., p.36.37.
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In this duo-focal family structure, the domains of the spouses
are segregated, in which there is no level of competition in the same

domain rather they live -socially aparted- in their own milleus.

"One of the most conspicious dimensions of
separateness of male and female spheres is

the spatial and territorial one. In Ottoman

times the ideal was to keep women from having
contact with men other than their fathers,

brothers sons and husbands. This was actually
accomplished among the elite by the use of

several practices including veiling, shrouding

of women in the public separation of women's

and children's quarters/the harem/from the public
part of the house where men would be entertained,
the shuttering or latticing of those windows of
hare which opened to street... reveal that elite
women enjoyed many amenities in their lives
because of their spacious harem apartments, gardens,
tutors,sgurtailed coaches, summer houses, libraries
etc...”

In this territorial separateness women live and behave réther
independently relative to Western sisters.- In this duo-focal family
structure, the woman has hgr own domain, she has got the means of
tradition to perform power according to her status. This status is
not é statié—given fact but rather is defined according to her age,
marital status and fertility (Kagitgibasi, 1981). Women are not in a
very close contact with men and not defined firstly dependent on men.
But within the domestic limits she has got a social life. There is
another hierarchy among the women in women's community.

Despite the fact that she is only living in the private domain
with the domestic tasks in veiled secluded and sometimes polygamous
situations, she has got her own relations social contacts with the

female kinmembers or female neighbors in an independent mode. This

Orbid., p.42.
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independency is called "relative autonomy” by Fallers and Papanek
(Kandiyoti, 1977).

Although we have underlined the indepenﬁence that the women
enjoyed in traditional elite families it is necessary to note that
this independence may be evaluated in two ways; first, although she is
living apart ffom male society and away from public hieararchy, the
nature of the relations is also hierarchical. Second, although they
héve their own network of relations with other females, it is the male
that everyth}ng turns around in the last instance. Actually the
hierarchy in these relations is also defined or organized by kinship
relations which are basically patriarchal and patrilocal. So that
women exercise patriarchy upon women in some levels.

But I want to emphasize that in this traditional Ottoman society,

women have a relative authonomy as a peculiar aspect of the sex-gender

system different from West.

This traditional life style of the segragated order was challenged
by "Westernization" and "modernization" attempts. These attempts began
in 1908 and embodied themselves in an entire form in Republican
Reforms. With the decay of the Ottoman régime in the late 19th and
early 20th centur?, there came a demand by reformists for the

emancipation of women (Olson, 1982).
2.1.2. The Kemalist Ideology: A Promised Paradise

"The emancipation of Turkish women was achieved
through a series of legal reforms following the
war of national independency (1908-1923) and the
establishment by M.Kemal Atatiirk of a Secular
Republic of the remain of the Ottoman state.

The adoption of Turkish Civil Code in 1925,
inspired by the Swiss Code outlawed polygamy,
gave equal rights of divorce to both partners
and rights of child custody to both parents.
Women enfranchisement took place in two steps:

they were first granted to vote at local elections
in %930 and at the national level in 1936. These
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rights were not obtained through the activities
of women's movements as in the case of Western
women's struggle for suffrage but were granted
by an enlightened governing elite committed to

the goals of modernization and ‘Westernization‘“51

With all the rules and regulations that kandiyoti summarized
above, women were encouraged to participate in public life. They were
invited to public sphere in the name of "modernization". The males
encouraged, indeed forced them to participate and supported them in
all spheres of life; this "quota" situation was very popular and
prestigious in those times.

With the rise of One-Party Period (1923-50) a popular ideology
which offered a "promised paradise" was fostered by the new state.
Everybody worked for the development of the Republic. And the civil
servants, prominent bureaucrats representing the state got the mission
to enlighten the 'dark', 'primitive' Anatolia with Western images.

The Kemalist Reforms have directly favored the women of the

Bureaucratic Elite, who established the new system on the macro level
was also eager to apply ié in the micro level; namely at home. The
cultural and ideological side of this process embodied itself
basically on fathers who are still tﬁe 'head' of the families. The

daughters of these fathers, in the name of progress, maybe in the first

time in Turkish history, became very important investment objects to

actualize the 'Kemalist paradise'. There was a growing attempt to
actualize this new way of life. The most important mediator of this
ideology was formal education, especially the education in the Western
secondary schools (Kolej). Formal education and new rituals of the

new/modern life were completing each other.

Slandiyoti, Tbid., 49 p.4.
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The mothers who were born in the beginning of the century are
also to some extent 'modern' wives of the ruling bureaucrats. Although
they are not as educated as their daughters, ﬁhey arevaware of the
value of "modernity" and value of their daughters. The traditional
female roles which are related with domestic tasks have been forced to
be devalued byrthese mothers. And these girls have been brought up like
other males in the family (sons). The goal of their life is oriented
towards public roles rather than towards domestic tasks which their
mothers suffer from. Certainly, from‘this point of view the relative
autonomy, the segrageted spheres of lives have been degraded in
comparison with Western style of life. But is that really so? (bélloos,
concerts, fashion exhibitions..).

Let me summarize this new ideology presented to women who have
been largely domestic in the past century. What is happening to the
power structure is a very significant question which can be seen in
duo-focal/uni-focal, dependency/independency, patriarchy/Kemalist |
Reforms dilemmas. 3

In the famiiy structure it is observed that (Serim Timur, 1979)
traditional extended household structure is not as popular as
anticipated but rather the common mode is the nuclear family structure
where extended family relations are still not broken (A.Duben, 1984).
In this nuclear family which is composed of mother, father and children
there is a trend towards uni-focality. The power in the domestic
domain is shared only by'father and mother. The hidden power of the
husband in the past relations now became on observable phenomenon.

The relative independency of the women in the household is not the fact
now. Reverse, she is nuder the two power structures very severaly.
On the one side she is subordinate to her husband directly at home,

on the other side she still belengs to and is defined by the patriarchal
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and patrilocal kinship relations. Both female hierarchy; 'kaynana'
(mother in-law), 'goriimce' (sister in-law), 'anné' (mother)... and
also 'koca (husband). Now she suffers from 'traditional' and 'modern'
forms of domination together. With Kemalism, we can easily talk about
the tragedy of 'spaceless' women.

In this context the wives of the Kemalist bureaucrats encourage
their daughters towards "modern" woman image who will be "bread-winner",
who will not suffer from traditional expectations. Here it's worthwhile
to note that the paradise proposed by Kemalism is promising career and
prestige in public life. Interestingly enough there is not much about
private life of the woman, who has defined herself in the private domain

for centuries.

2.1.3. The Shift in Ruling Elites and Ideologies: The Narrowing of

Women's Space

There are two very important developments which need to be
elaborated in this period. The rise of the new bourgeois class in
economy and in social 1ife corresponded to a new life-style.
Domestification of women again is in the agenda. What I would like to
underline for this period from the standpoint of elite women can be

- classified in two hypotheses.

First of all the 'promised paradise' is lost. The daughters of
the bureaucratic elite were grown up for and participated in public
life. But now women are not regarded as in the first years of
Republic, 'quata.” The rules in the public life is very much patriarchal,
not egalitarian. It is not as rational and modern as it was promised.
Although there are still some patterns for their entry to public life,the

expectations -~ are not fulfilled in the social hierarchy. What

happened to private sphere? What happened to the traditional female
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roles that were they have been forced to ignored in the previous
period? We shall return to this point later.

Up to now we have discussed the utopian nature of Kemalism. But
historically there occured a new social class and a new ideology of a
new socio-economic order: capitalism. There are a competitive
environment and political conflicts; women in this historical period
are located in their homes. Re-Domestification of women are on the
agenda now. Now, woman is fully dependent on man, not only in terms of
economic ties but also in terms of emotional ties. Because the style
of life they have chosen did not let for traditional linkages. They
are modern western now.

Historically, women writers are from a falling class having
official background. They suffered from being the children of a
falling class in economical and prestigious sphere. Individually they
are still suffering from economic and social fall of their strata.

They are also suffering from the loss of the position that Kemalist
ideology granted to them and the fall of 'promised paradise'.

In addition so to tﬂe periods of loss, they tried to create é
new dimension in their life. Or they tried to investigate the everyday
conflicts and positions rather than to believe in the promised future.
They began to create tomorrow from today. What they did is, to re-
evéluate the womanhood. They investigated the hidden dimensions and
freedom of their life. So they began to return to their mothers in
this re-evaluation process. These were the mothers who were degraded
by their husbands and daughters and who also thought they deserved it.
Also they began to re-evaluate the motherhood as a new creative
dimension in their lives. And almost all of them gave birth. These
traditional relations, mother-child relation and its importance/significance

for them are not surprizing; this might be interpreted as a return to
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"traditional” roles after a while with a new insight. After Kemalist
or Leftist ideals, this is the most grounded dimension in their life
where they can shape them in modified ways and¢enjoy it. It is not an
ideal but a grounded reality.

Both the fall of Kemalist ideology and the rise of capitalist
period with therrapid urbanization and the polarization of the masses
gave way on the ideological level to the rise of new ideologies:

Leftist movement and its ideology. Now there is a new 'promised paradise'
for the new generations. It is not the formal ideology but rather the
opposing ideology. Niliifer Gdle elaborates these ideological shifts

and developments in detail. And she evaluates these ideologies within
the 'modernization' attempts (1986). Nevertheless, the 'awareness'
process of these woman writers live gave them chance to defend these
ideclogies with a strong 'muhalefet' (opposition) notion. Once they
realized that these are the utopias which do ndt offer anything fbr
everyday life but 'tomorrow', they became very critical of these

Leftist paradigmas. Interestingly enough, although they mostly are in
the Leftist tradition, they did not take fully responsible roles in
political activities, rather they preferred to transfer their voice into

another area, i.e fiction.
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IIT. A SYMBOLIC CONFLICT AND ITS RESOLUTION: THE MOTHER-DAUGHTER
INTERACTION IN FICTION BY WOMEN

The basic problematic of this chapter is to illuminate the most
common features and structures in the fiction of the women writers.
- In the previous chapter I tried to situate these woman writers in
Turkish social history vis-a-vis the ideological shifts concerning
wdmen roles. Here my attempt is to investigate the basic characteristics
of their books which were published in 1970-1985 period. In other words,
the subject of this chapter is only the books of these writeré.

These woman authors published‘more than a hundred of books in
this period (see Appendix). Besides, a lot of them were published more

than once.52

A lot of critiques were written about them and most of the
books became very important and popular among the readers. In addition,
some of them were published abroad especially the ones which are on
migration problem.

In this part my point is not an attempt to classify these books -
according to their periods that they related (like 'l12 Mart Romani' |
(March 12th Novels), '12 Eyliil Romani' (Sept. 12th Novels) etc.). Such
kind of classification is not sufficient from my point of view, because

I am interested in the overall trends in women's position in these

periods vis-a-vis men and society and herself in the fiction.

52Because of the lack of data, it is not possiable to list the number
of editions. The publishers tends to show the least number of
edition to the writer in order to pay the least amount of money to
her. That's why, it is too hard to figure out the number of editioms
as will as the number of the books on the market.
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Also my effort is not to classify these books according to their
themes such as done before like "Modernization Novel", "Koy Romani"
{Rural Literature), "Kent Romani" (Urban Literature) etc.

Briefly, my point is not to make a picture of the fiction of
this period but to look at these fictions in other dimensions that is
with gender insight vis-a-vis social development. I shall evaluate
these books from the point of women characters' dilemmas and their
resolutions. The most common characteristics of the women will be
described. This type of analysis is in between macro and micro level
of understanding society and individual. I shall work on the
individuals and their conflicts which give us the conndtations or
denotations of social dilemmas.

As T have stated before, there are more than a hundred of books
at this period. But here I shall only take quotations_aﬁd examples
from the following novels. I think these novels are representative
enough of the historical period when they were published and also they
have é literary value. Also their authors are the ones who have
published several books and are known as respectable names in literary

world by the critics and the readers. These books are listed below;

Yarin Yarin : Pinar Kir

Bir Diiglin Gecesi : Adalet Agaoglu
Bir Gogmen Kugtu O : Ayla Kutlu
Gece Dersleri : Latife Tekin
Alninda Mavi Kuglar : Aysel Ozakin

Karanligin Glinii : Leyla Erbil
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3.1. Some Basic Characteristics of 1970-85 Period Fiction by Women

1. In this period the number of the publiéhed books by woman
authors is 117, where only one third of them are written in novel form,
the others are basically in short stofies and only very few of them are
plays and poems. This trend towards short stories can be evaluated as
follows; The most modern fiction form of 20th century and the unique
form of fiction which necessitates intense and detailed vision is short-
story form. Besides woman is the one who deals with the tiny details
of life naturally, can transform her insight into literature in such
an episodic way; short stories. It is the woman who is full of
disruptions with distorted concentration in daily life. This situation
makes her possible to write short stories in a perfect way.

2, These fictions are basically written about urban cultural
milieu. The shoft storigs:and novels are mostly the stories of the
people who live in urban/metropolitan areas or provinces, towns. The
space is basically an urbanized space, not rural.

3. The women characters of these fictions can be classified as.

follows;

Educated Urban Wome'r_{ Characters

Bir Gocmen Kustu O : Nevnihal, leyla, Hisra
Yarin Yarain 4 ' : Seyda, Melahat Hanim

Bir Diigiin Gecesi : Aygen, Tezel, Alsel

Gece Dersleri : Gilfidan, Sekreter Riizgar
Karanligin Giind : Anne, Azade, Bilge

Alninda Mavi Kuglar : Armagan
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Traditional Housewives of the Elite/Bourgeois Men

Bir Gtcmen Kustu O : Cevahir, Giilhayat

Yarin Yarain : Aysel

Bir Digln Gecesi : NUriye,_Ayten, Gondl, Mijgan
Gece Dersleri : Mother

Karanligin Ginii : Grandmother

Alninda Mavi Kuslar : Armagan's mother

4. These fictions are basically built upon the dilemmas that -

these women's interaction produces. This interaction is generally put

as mother—daughter relationship, which will be elaborated in the

following novels;

Bir Goc¢men Kustu O : Hisra-Nevnihal, Leyla-Nevnihal
Yarin Yarin : Melahat Hanim-Seyda

Bir Digiin Gecesi : Mijgan Hanim-Aysen

Karanligin Guni : Mother-Grandmother, Mother-Bilge
Alninda Mavi Kuslar : Mother-Armagan

Gece Dersleri ©: Gilfidan-Anne, Sekreéer»Rﬁzgar—Anne

5. In these fictions these mother-daughter conflicts or

questioning processes are held mainly by the daughters who are educated

with the principles of Kemalist ideology and are now questioning all
the system from their socialization to the social-political macro
system. In other words the daughters are the basic characters in these
fictions.

6. The sexdalitg of the women has been discussed in this
literature in detail. It is the first time in Turkish literature
female sexuality is taken as the natural part of women's life, has been
ﬁritten so outwardly. The issues varies from extra-marital affairs of

women up to incest. Indeed there are several trials held against the
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the books about their outwardly sextual parts such as Yarin Yarin
(P.Kir), 60 Ginlik Bir Sey (F.Erbulak), Burgu (F.Erbulak). Besides
these juridical trials, most of the books had reputations because of
their sexual content but mostly these reputations did not cause an
artistic inferiqrity rather they were supported by the critics very
sincerely.

7. Another significant dilemma in these fictions is the
idéntity crises of the woman characters. They were mostly in between
shifting value systems and re-evaluating themselves and the others in
different ways. While the male characters did not live through such
identity crises, the male characters were only forced tovdeal with the
problems that the women in their lives caused. The woman is the
trouble maker and the man is the one who suffers from it indirectly.

8. Mostly, the milieu of these books is the leftist millieu.
In this leftist environment the characters are living through the
dilemmas that this new ideology broughts to their lives. The 'do'es
and 'don't's are prone to question in these fictions. Mostly, the
position in which the women are located by the 'leftist' brothers
make them angry and rebellious. On the one side, the sincerity and
- affection of these brothers promise love affairs but on the other side
the women suffer from this inferior interpretation of themselves.
This crisis is between their identities and the ideology of this new
movement.

9. Motherhood in these books is the most important and
unquestionable sacred role and value in the characters' minds. Mostly
at the end of the book, as a solution, motherhood is shown as the

unique tie either with the children or with the mothers of the women

characters.
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10. The resolution of these stories is mostly the 'illumination',
- ‘'awareness' of the women characters. The women characters question all
the social roles and individual conflicts that were forced upon them in

the story. This awareness is promoted and valued by the authors them-

selves.

3.2. The Symbolic Significance of the Mother-Daughter Relationship

After a glance at the fiction of 1970-85 period, I think the most
significant structural element is the focused attention on the mother-
daughter relationships of the characters. First of all I shall try
to elaborate the significance of mother-daughter relatidnshipvin general
and in Turkish society in particular. Then in the second part, I shall
bring these mothers and daughters into the discussion of the novels
that I have chosen as the most crucial and representative examples.

In psychological theories, mother-child relation has beeﬁ
mentioned as the most intimate and significant relation. Nancy Chodorow
in "The Reproduction of Mothering; Psychoanalysis and the Sociology of
Gender" emphasizes the significance of mothers' mothering. 1In this
book she argues that mother in all societies is the first love object
for the child and has a very important impact on her daughter and her
son in different aspects.

"The relationship to the mother differs in
systematic ways for boys and girls, beginning in
the earliest period. The development of mothering
in girls- and not in boys- result from differential

object-relational experience, and the ways these
are internalized and organized.">3

53Chodorow, Nancy, The Reproduction of Mothering and the Sociology
of Gender, University of California Press, Berkeley and Los Angeles

California, 1978.p. 91.
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"Girls' identification processes, they are more
continuously embedded in and mediated by their
ongoing relationship with their mother. They
develop through and stress particularistic and
affective relationship to others. A boy's
identification processes are not likely to be

so embedded in or mediated by a real affective
relation to his father. At the same time, he
tends to deny identification with and relationship
to his mother and reject what he takes to be the
feminine world; masculinitg is defined as much
negatively as positively.">4

This relational process between girl and mother results in a
very deep and intimate tie which can only be broken with the girls
becoming mother. = Being both love object and identification object for
the little girls makes mother very significant in her life and in her
identity development, the roles and ambitions that she chooses or
rejects.

"Finally, the girl herself has not received the
same kind of love from her mother as a boy has.
Mother experience daughters as one with themselves;

their relationships to daughters are 'narcistic' 55
while those with their sons are more 'analitic'".

This narcistic relation between mother and daughter that
Chodorow stated, resulted in several problems in differentiating
oneself from the mother and constructing the self as an independent
person for daughters in Western societies. I want to study the mother-
daughter relationship in Turkish society within the same analitical
framework. What did Kemalism bring to the mothers and daughters; to

their relations with each other and with the social order in general?
3.2.1.The Role of the Father in Kemalist Bureaucratic Family

Father,as the representative of the state as an official,also has got
the same role in the family.This role can be summarized as the 'Kemalist
authority' which is responsible for the modernization attempts and which

pushes'every member in the family,especially wife and daughter towards a

new/modern life style which is basicly secular and rational.

541pid.p. 176.
qu- - aNnC
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3.2.2. The Role of the Mother in Kemalist Bureucratic Family

Mother in Turkish family structure has got very important role
to manipulate the power structure as the mediator (Kiray, 1976) between
the father and the children. She\is fhe mediator between tradition
and modernity; she actualizes the husband's Western ideal in the

household. She is the informal voice of the father; in relation to her

children, in general. She makes the order by balancing the Western
ideal and traditional morality and manners. Especially she has got

the very significant role in the socialization and training of the
children. Maybe in the first time in Turkish social history women
brought up their daughters with the Vélues of the new system whereas

at the same time they lived in a degraded, despised position vis-a-vis
their husbands. Because they were brought up in traditional norms

they perceived themselves as 'backward' compared to ideal Western
women. In these families, this nullification process; the nullification
of the traditional female roles made mothers ignorant to these roles in
bringing up their daughtefs, so that the daughters ﬁere brought up in

a world where only public life/educational and occupational goals are
valued and graded.

The emphathetic relationship between mother and daughter
suffered from this Kemalist rupture in the beginning. But nonetheless,
the Kemalist ideology did not offer much about private life, rather
public life. And these daughters faced with the iack of domestic
skills on the one side and faced with the traditional demands of
husbands on the other side. The daughters in this circle have to find
out some resolutions to this dilemma.

One solution and most common way is to live a compartmehtalized
1life. Feride Acar in "Turkish Women in Academia: Roles and Carreers"

(1985) argues that this dilemma is the case among professional women.



-53-

In her research which was carried out among the women academicians,
she found that either "she is unable to tolerate failure in either
role" or "perform these two sides of life: préfessional and domestic,
public»and private, in a divided compartmentalized way. The questioning
of these roles and conflicts that arised generally was not the common
case." |

The mother's role in this respect needs to be pointed out very
cérefully. While in the beginning, the mothers performed the
traditional roles with a degraded psychology and kept their daughters
from these skills related to traditional roles which would inevitably
become very significant in daughters' adult life, later on, they

enjoyed the superiority due to their natural position vis-a-vis their

daughters.

While these mothers enjoyed this 'superiority' for the first
time in their life upon their daughters, the demands of the actual
material life influenced the daughters. These processes embodied
themselves in the re-evaluation and questioning oﬁrall the roles and
authorities that they were obliged to. Once they started to question ’
then all the forms of authority got its turn; traditional female
roles, Kemalist female roles, leftist 'baci' (sister) roles were
subject to question.

In the books that we shall review and discuss below, this
mother-daughter relationship with respect to these connoﬁations’and
denétations will be shown in detail. Here I am focusing on the
mother-daughter relationship as the key and beginning point in
evaluating all the authority structures; and questioning and re-evaluating
mothetﬁobd and their own mothers, brought an insight both to the writers
and also to the characters. They began to create a new intimate

relation with their mothers and also with their children. They emphasized
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that the value of children may be understood in this context, where
their relationship with their children is the most intimate and
important tie.

- This return to their past is an attempt to question not only
their own individual_history but also the social-historical background.
The questioning between mother and daughter is to some extent a
symbol of questioning all the authority forms and styles that shaped

their identities. This symbolic significance also needs to be shown

in the books in detail.

Y e

"Sedat Simavi Vakfi Oduli"(Sedat Simavi Prize)
“Madarall Roman Odiilii" (Madarali Novel Prize)

"Orhan Kemal Roman Odiild" (Orhan Kemal Novel Prize)

This novel is the story of a wedding of Aysen and Ercan in
" Anadolu Kuliibli, whose fathers are from the same social milieu and
have got good relations with each other (bﬁsinessmen and general).
Although this marriage is not an arfanged marriage in the traditional
sense, Aygen and Ercan are seen as a suitable couple in their parents'
eye Ercan is very much willing to "get" Aysen. But Aysen is living
in a dilemma in her identity and there is a fight in her mind.
Aygen is' a University studenﬁ of social sciences in Ankara and Ercan
is a graduate of Administration of an American University.

In this urban, educated, bourgeois ﬁedding, Aysen and Omer
are feeling the conflict (Omer is the husband of Aygen's (aunt)
teyze: (aunt's husband) eniste of ‘forbidden love' in a very deep
sense. A few days before the wedding, Aysen talked to Omer and

she stated that she loves him not only as a brother but more. But
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he did not respond her. However, his fesponselesness carried her to
this wedding as a very 'mice' bride.

in the characters' minds. But here what is relevant from the point

of our discussion is to work on Aysen's dilemmas with all the facts

in her life; her parents; Mijgan and Ilhan Dereli, friends; Yildiz,
Tuncer; ... her aunt (teyzes)Aysel and Tezel .. In these questioning
pfocesses, the dilemmas about the value systems' led Aysen to marry

Ercan.
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She rushed towards the open window. She could

be quiet until she closes the windows. You see,

she shouted as soon as she closed... She fell on

to an armchair. She began to cry, ilhan, come

on, come and see what your daughter did to her
mother. Listen to her. Bad daughter. Your father
will return and I promise to tell everything to

him. I will ask him to take you and do whatever he
wants. They had done whatever they can against me.
What else they can do... Oh my God, is this my own
daughter? You were so nice when you were at the
'KOLEJ'. How nice we were. God damn this faculty...
I really wondered about her.. I was about to bring
water and Diazem, indeed about to cry calling "Oh Mam".
But then I realized that she had been looking at her
broken nail. Everything, indeed her death was not
significant at this moment, she was looking at her
broken polished nail. p.24056

?6"Dante1 sabahliginin eteklerini ugusturarak agik pencereye kostu.

I1k isi camlari kapamak oldu. Camlari kapayana dek susabilmigti, bili-
yor musunuz? Kapar kapamaz haykirdi; "sus kiz, sus kahrolasica. Nedir
bu senden c¢ektigimiz?" "Fakiilte'nin oniine bir daha gelirsen vururum
anlagildi mi?" "Nasil styledim bilmiyorum ama aynen boyle soyledim
Omer Abi" Kendini bir koltugun iistiine atti. Kiigiik kiigik higkiriklari
basladi. Ilhan yetis gor su kizin bana yaptiklarini Bana dediklerini
bir duy. Nankor evlat... baban seyahatten donsiin, vallaha billaha
soyleyecegim, kizin beni ©ldirmeyi disiiniiyor diyecegim. Al bunu bagim-
dan ne yaparsan yap diyecegim. Giilmiistiim, 6yle ya bana yapacaklarini
yapmiglar,daha ne yapabilirler." p.279

"Simdi size anlatirken gey oluyorum... utqnlyorgm,ﬁmer Abi. Delirmig-
tim boyle dedim. Sonra da onu dinledim. Iste: Oliiyorum. Galiba bu
sefer temelli gidiyorum. Su... ilag... Allahim, allahim 6z kizim m1
bu benim? Kolejdeyken sen ne iyiydin. Ne iyiydik. Girmez olaydin bu
Fakiilteye, bu bozguncu yuvasina. Azita azita gu halimize bak... su...
bir ilac... bir bir ve durdum Omer Abi, ben de korktum biliyor musunuz?
Su getirecektim. Diazeminden getirecektim. Neredeyse "Ammecigim,
annecigim" diyecektim... ANnemin saniyorum cami kaparken kirilan tirna-
gina bakmakta oldugunu goriiverdim. Her sey, ©lmesi bile goktan Gnemi-
ni yitirmis, inammayacaksiniz ama kirilan uzun cilali tirnagina baki-
yordu. Geber" p. 240

"Miijgan Dereli igerde,kirilan tirnafina baka baka inliyor. Ne tuhaf,
kosup boymuna sarilip 'amne' demek istedim. Kendimden en ¢ok o zaman
utandim. p. 271 "Boyle bolim pvr¢ik utanip durmaktansa bir kez uta-
nirsin olur biter Aysen. Ercan'la evlenirsin, olur biter." p.272
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This evening conversation is repeated in the novel several
times. And this conversation is picturing the mother-daughter
relation as well. Aygen is hating from their life style as bourgeois.
But still she is trying to find some resolutions in it. Mijgan as
traditional and demanding mother has waited for her accomplishment of
western education in the 'kolej', but now she wants her to marry a
respectable family son and then to settle. Although there are several
types of life styles and possibilities; she suffers from being excluded
from each of them to some extent. There is a 'leftist' style of life
which in the beginning she would like to attempt but they want her as
a tool and do not really want her to become a member of their community;
indeed it is the time where in the social context 12th March coup
occured and the movement itself was in dissolution.

A place to go, a kind person. I went to the
Faculty. Some of my friends were still in

the jail. Nobody knows where the others are.’
When I attempted to talk with them, they

treat me as a spy. Lastly, Ugur also quited
his letters. In the lzzt letter,"saying” go
your way, let us go our way". What does he
mean? He believed in me once, but now.. p.242
"Can you ask money from your father, Aysen?

The group needs "something". Is that a kind of
revenge on my father? Or does that mean you are

only npecessary for your father for us? Which one?
p.2h97

37"Gidecek bir yer, yakin biri, Fakiilteye ugradim. Arkadaglarimin kimi
daha icerde. Kiminin nerde oldugu belli degil. Disardakiler, yanla-
rina yaklagtim mi bir hain bir casus girmis gibi aralarina, benden
uzaklagiyorlar. Ugur da mektuplarini kesti. Son mektubunda "hadi
kizim hadi, bizim igimiz bize, senin igin sana" diye yaziyordu. Ne
demek istiyor. Ugur banma inanirdi. Beni anlardi. Simdi o da... p.242
"Babandan para isteyebilir misin Aygen? Cocuklara bazi ihtiyaclar ali-
nacak" Bu babamdan bir ‘cesit 6¢ alma m1 olacak, yoksa "sen ancak baba-
nin parasi nedeniyle sikisik zamanlarimizda ise yararsin” anlamina mi
gelecek? Hangisi?" p.249.
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Is there anybody who love one another in this city?

It is 0.K. if he does not scream as "No more Faschism".
Well no, it is the time to scream it. I screamed

but nobody arrested me. p.253... Darkness, darkness...
I won't go home. I won't commit suicide. I don't
want them to laugh after my death. I am not afraid

of death but their te§§ing. Only my mother will

suffer, I know. p.255

In the most depressed conditions, when she loses her interest
in life, her confidence, her belief in her friends, her ideals, she
does not lose her love for her mother, indeed recognizes her as an
intimate and affective person regardless of her personality, her
values, her intentions, her ambition, her interest—oriented nature.

"Bir Duglin Gecesi" contains the other mother-daughter relations
between Tezel/Fitnat Hanim, Aysel/Fitnat Hanim. But Aysen is the most
important character in our novel so I focused on her. Aysen's
resolution in the novél can be interpreted as follows: Shé lived an
identity crisis; both her 'forbidden love' to eniste (aunt's husband)
and also her attempts to sacrifice herself for an ideal did not Workb
in the novel. so'her marriage may be interpreted aé a return to her
mother and traditional roles. But of course she is in a situation
where may be labelled as conscious. Now she is conscious about her
decision very well. And the most strong tie with reality is her

awareness about her situation even though she chose the marriage.

57"Birbirini seven var mi acaba bu kentte? "Kahrolsun Fagizm" diye
bagirmasa da. Sozumii geri aldim. En cok simdi bbyle bagirmak gerek.
Bagirdim., Kimse tutuklamadi beni...." p.253. °

"Karanlik. Iyice karanlik simdi. Eve gitmeyecegim. Intihar etme-
yecegim, Arkamdan giilmelerini istemiyorum. Olmekten degil en gok
arkadaslarimin arkamdan gillmelerinden korkuyorum. Aglayan yine
annem olacak bunu istemiyorum."” p.255



_59_ .

3.2.2. Yarin Yarin: Pinar Kiir, 1976

"Yarin Yarin" is the story of Seyda who is married with Oktay.
In the fifth year of their marriage she began to question her marriage
and her relations. This questioning pfocess mainly began with her
acquiantance with Selim who had been educated in France and now was in
an illegél leftist movement in Turkey. Selim was the son of a friend
of Oktay's. This forbidden love led Seyda to question all spheres of
her life. From her education to her marriage, from her son to her
friends she began to reevaluate all the relations she has got involved
in.

Seyda was the only daughter of Melahat Hanim and Mehmet Bey
who were teachers in the first years of Republic and brought up their
daughters with Kemalist ideals. She was the most intelligent, rational
girl among her friends. She was educated in Robert College. Then she
attended Atomic Engineering School in Istanbul in 60's. But only one

failure in the math. exam led her to decide to marry Oktay who was her

boyfriend at the moment.

The fault is not falling in love with Oktay, the fault

is not to differentiate love and sex... Oh Melahat Hanim,
Mehmet Bey,what a good- -education-you gave me,but how you
forgot my sexual education?Who ‘passed?Who did not think

of the sexual instincts. ‘of an intelligent girl?The first
time in my -1life,when 18,when Faruk kissed me,when class-
mates tried it many times.First kiss and 18 years,Funny.

It is always really funny.in history.No the fault is not
falling in love with Oktay,.rather not to love him.Only -
dreamlng him led me to fail in ‘math exam.All of them. -
I wis.I had loved "him but the reality is the hate of him -,
when-I ‘went to learn the. result-of math exam. P 10858

58"K6tﬁ olan Okta§'1 sevmis olmak degiljsevgiyle cinsel istegi ayirt ede-
memek. . .Ah Melahat Hanim,Mehmet. Bey ne. biiyilk bir tzenle yetistirdiniz beni,
ama bu arada,nasil: olduysa oldu,cinsel egitimim unutuldu -degil mi? Kim at-
ladi orda?Deha tisti kizin da c1nse1 istekleri olabilecegini kim diisiinmedi?
Ben,ilk 'kez on sekiz: yaglnda Faruk'la opligtiigim zaman sinif arkada§1ar1mdan
_ her biri kagar erkegl deneyden geglrm1§1erd1 dersquz7llk opliciik ve onsekiz
‘yas.Giiliing.Hangi cagda olursa olsun giiliing.Sug Oktay's . sevmek degil.Sevmemek.
Su duydupum istekten,sabirsizliktan,acliktan tte,daha bilytik- ne. olabilir diye-
cek kadar bilgisiz olnak Sirf aklim Oktay'da’ oldugu icin matematik sinavini
basaramadim diye,Oktay'1 ‘matematikten tnemli sayacak kadar sagkin olmak. Sug
bu iste,bu,bu.Bunlarin hepsi...Kegke sevmig olsaydim Oktay's. ng degilse..
Ama sinav sonucunu aldifim giin delice nefret etmistim ondan." p.108



-60-

These broken expectations about educational success made her
give up and marry Oktay and become a housewive.- This return from
Kemalist career-oriented woman image towards traditional housewife and
mother role did not satisfy her in the.sense that it did not provide
her with a wholistic meaning system. Because she was brought up with

the 'rational' mind.

She realized, what was important for her mother
is not to break the vase but to break it in an
meaningless way. They stared at each other for

a while. The mother's cold and unaffectionate
face, expecting reason from the little girl,
expecting a reasonable lie from her. She was
afraid of being unable to find such a lie at

the moment. She wanted her to beat her... then
the mother asked once again "There must be a 59
reason, you know, why did you do it? Why?" p.95

Within these conflicts Seyda married Oktay and then realized,

with Selim's coming, that she is still looking for another way of

1ife.

59"Anlam1§t1 glinkli, anasinin goziinde vazonun kirilmasindan daha ¢ok
bunun anlamsizca yapilmis olabilecegi tnemliydi, korkunctu. Bir siire
sessizce bakistilar. Ammesinin sofuk, soluk; coskunsuz, minicik bir
kizdan mantik bekleyen, akillica bir yalan bekleyen yiizii... Ve bu
akillica yalani becerememe korkusu. Amne bagirsa, cagirsa, tarFakla—
sa onu; dovse karanlik bir banyoya kapasa... Biitlin bu ceza bi¢imle-
rinden haberi yoktu kiiciik Seyda'ng ama olsaydi, ximbilir ne biiyik
suc¢luluktan kurtulmayi. ... "soyle bakalim" diye yinelemisgti annesi
"neden!" Bir nedeni olmali degil mi? Bilirsin her seyin bir nedeni

vardir." p.95
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In the beginning Selim's love brought her a new confidence and

hope towards 'tomorrow'. She helped her leftist lover in his activities.

Now the role that she chose was the ‘,supportivé spouse' role. She was
ready to devote her life to him and to his revolﬁtionary activities.
But the leftist milieu did not admit such a bourgeois lady into their
groups.

During this affair, she translated lots of Marxist classics to
Turkish in another name. Selim escaped from their love and from the
movement (because he realized that there was a 'police' in their group),
then he was shot by the police. Seyda again fell in 'meaninglessness'
after his death. After an impoftant breakdown, she returned to everyday
life for her child; Gil.

In Yarin Yarin; the most significant mother—daughter relatiQnship
is Seyda and Melahat Hanim's relationship. When Seyda began to question
her own education and training and mother's role in the beginning,‘this
questioﬁing process led her to question herself being Oktay's wife,
Selim's lover, Gil's mothert |

The last stop in this novel again, from the Seyda's point of
view is her illumination about her situation and motherhood. She only
manages all the problems in her life with her conciousness, with an
analytical mind to understand life and the others. This position is
éomehow a superior position which gives chance to observe life and

enjoy being one of the 'players' on the stage.

3.3.3. Bir Gocmen Kustu O:Ayla Kutlu, 1985
"Madarali Roman Odiilid" (Madarali Novel Prize)

"Bir Gocmen Kustu O" ié the novel of three generations of women
characters in a family. The first generation is Cevahir and Batu who
had 1lived in Kafkasya in tribal settings. The great love between

Cevahir and Batu were broken by the war. And Cevahir, the mother of
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Emir Bey, came tp Anatolia-Urfa, gave birth ffom a rape in the war, and
‘lived as a servant and brought up her son and daughter. Emir Bey, who
is the most important male character in the novel is the husband of
Gllhayat and Nevnihal.

Emir Bey met Nevnihal in the wartime -War of Independence- in
Istanbul. He married her and lived in the same house of Yahya Efendi
and Yesil Hanim as 'ig gﬁveysi‘.60 After the War of Independence he
brought his wife to Ankara where he was a member of "Meclis-i Mebusan"
(parliaﬁent). After some political conflicts with the center of the
Republican Parliament, he resigned and wanted to return to Urfa where
part of the family lived. They were his first wife Giilhayat Hanim and
his three children (Mahmut, Batu, Hiisra). Giilhayat's and Emir Bey's
marriage was an arranged marriage and broken. But when they returned
to Urfa, to 'family land', Nevnihal Hanim let Giilhayat torstay with
them but after a while treated her very badly. In the morning of
Leyla's birth (from Nevnihal) Giilhayat left the household to Nevnihal.
The children stayed in the household with 'Névnihaerbla' for years.
Leyla is the narrator of the novel; and in an attempt to discuss with
her mothef both as her mother and as a woman. This book-long
conversation is the product of Eastern tenderness in woman and in
mother. 38-years—old leyla is questioning her mother énd the other
mothers' position in Emir Bey family in a tender way. Finding herself

in a Western town (Bergen-Oslo/Norway), she is turhing her eyes to the

past of her family.

6Oman who lives with his wife's parents.
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In this novel the most significant mother—-daughter
relationship is Nevnihal's and leyla's intimate relation of the women
in the book. She is in a position where she can understand the intimate
tig between Glilhayat and Nevnihal. It.is a retufn to her own culture/

traditional household and womanhood, mot in a critical and rude position

but with a human insight.

3.3.4. Alninda Mavi Kuglar: Aysel Ozakin, 1978

Alninda Mavi Kuslar is the story of Armagan who is the staff
of the state library in "tagra". She wanted to come to Istanbul and
B&b-1 4l1i and be a poet to earn her life very mﬁch. Andrshe did. The
novel begins with her arrival to Istanbul and her visits to Cagaloglu
as an unknown poet (she published several poems in the magazines
before). When she came to Istanbul, she was at her thirties. In the
small town, she lived with her family and her brother. After the
secondary. school they did not let her go to University and obliged her
to get engaged with one of her brother's friends. After her insistance
on her working outside home, the family arranged a job at the library.
It was the most suitable place for her. After a while she had an
love affair as the first time in her life, on her owm. It was
concluded with a scandal, because the guy was married and did not.want
to get divorced because of financial problems. Then she resigned and
came to Istanbul. One of her brothers, Tahir, was living in Istanbul.
He was married with Sevim, and involved in a very severe political
activity as a 'unionist'. They only could survive with their salaries.
And they had more important problems than Armafan's identity crisis and

her search for a milieu for herself as a poet.
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The mother was very tired of the life that she

suffered. Omer was married. Her brother Tshir

was finishing secondary school and had to go to

the big city. The men have to go to far a way

to gain their masculinity, the women have!to stay

at home to gain their femininity.p.Sl61

The symbolic meaning of 'big city Istanbul' is very important,

she wants to find a lot of new and meaningful ties and her freedom.

There she formulates these feelings in the following paragraph;

Armagan's dream, to be a student of University

in the big city not occur. She believed that
her life will begin from then on. She would
enjoy love affairs and male-female relationships,
she would be away from her mother's old feelings.
She would cut her ties with the tradition and be
a new tree with other young trees. p.50

But she faced with a lot of emotional and financial
difficulties here. She met Sinan who was at his forties and working
for an advertising agency and an 'old' leftist, and a father. In‘this
dilemmas and diversities, she insisted on living in Istanbul. It is |
the novel of Armafan who is basically searching for a new millieu;
she is stranger to all milieus she is stranger to and critical of her
parents, traditional life style. She almost hates of this style. She

is stranger to Tahir's rigid leftist milieu, stranger to Omer's middle

61"Annesi yasadigl sikinti ve korku dolu hayatindan ¢ok yorulmustu artak.
Omer evlenmisti. Kardegi Tahir de liseyi bitirecekti ve biiyilk sehre
onun gitmesi gerekiyordu. Erkekler erkekliklerini kazanabilmek icin
uzaklara gidebilmeliydiler. Oysa kizlar kadinliklarini kazanabilmek igin
eve baglanmaliydilar."” p.>51

62"Armagan'1n biiyik sehirde tniversiteli bir kiz olma tzlemi gerceklesmedi.
Oysa hayatimin orda baglayacagina inaniyordu. Orada kiz-erkek arkadagligi-
nin duygularini korkmadan taniyabilecek, ammesinin yikilmis, ¢tkmiis duygu-
larindan uzak kalabilecekti. Geleneklerin eski kthne afacindan kopacak ve
yeni bir aga¢ gibi kendi bagina yeserebilecekti. Oteki geng¢ agag¢lar arasin-
da." p.50 '
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class settled life, strénger to Sinan's intellectual bourgeois style.
The novel begins and ends in Taksim square, after the bloody
1st May. This catastrophic sight makes Armagan to re-evaluate her own
life. She remembers her family, her brothers, her lover. But finally
she decides to call Sinan as a return.
The most significant mother-daughter relation in this novel is
A;magan-her mother relation. She is very traditional and conservative
vwoman who wants her daughter to marry and stay in "tagra' (the province).

But in this rupture there occurs a new tie between Armagan and the

mother.

Armagan looked through the window elightly. A few

minutes before the departure the mother with tiny

fingers called her and gave her "siirmedenlik-small

bow in which kohl is found kept". Perhaps after

long years it is the first time that their eyes

each other. They were as if asking each other 'try

to understand me'.63
3.3.5. Karanligin Guni: Leyla Erbil, 1985

Karanllgln’Gﬁnﬁ develops in mainly three axes in structure.

First is the story of a night lived in the house of a friend of the
narrator. The friends are the artists, intellectuals, journalists

and poeté... They are talking, discussing about Turkey and political

matters. They are from the 'old' leftist milieu.

63"Arma?;an gozlerini hafifce cama dogru cevirdi. Otobiisiin kalkmasin-
dan birkac dakika once zayif cekingen parmaklariyla cami tiklatmigti
amnesi. Bir sey tutuyordu parmaklarinin arasinda. Son anda onu ki-
zina vermek istiyordu. Ayaga kalkip cami agmisti Armafan. Annesinin
stirmedenligiydi bu. O anda bakiglara yillardir belki ilk olarak bir
cizgide bulustu. Birbirlerine: "Anla beni" der gibiydiler."
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The other axis is the relationship between mother and the
narrator. The on-going visits to hospital are made. The mother of the
narrator, the grandmother of Bilge is mentally ill now. And these parts
are composed of her schizophrenic callings. She is télking and talking
about her past years... | |

The third part can be interpreted as the most symbolic part of
thg novel; the actor of this part is the birds in the hole of the
apartment (apartman boglugu). They are singing, flying, humping to the
walls of the apartment and sometimes dying.

There are several dimensions in Karanlifin Giinii, but from our
point of view there are two very important points that needs to be
elaborated) first is the significant'mother-daughter relations, both
the mother and thenarrator and also the narrator as a mother. In this
first relation there is an ongoing questioning process of the past
tradition in the memory of the grandmother. The second relation,
narrator as a mother, is the questioning process of the narrator herself
.on several grounds of life; ideology, family, love,'Sexuality etC.vus.

The last important point is 'leftist milieu'. She/the narrator
is telling the night's story in a very critical way (indeed, after the
first edition there occured a rumour on this book as it'is the
picturing of critique of the actual intellectuals...). The personal
relations of these intellectuals are told in a very detailed and
analytical way.

3.3.6. Gece Dersleri: LatifeATékih;ul986

L(HEre'she_uses a very poetic language °
5o that I shall here susmmarize her = *:
words), She (Gilfidan) is telling -~
her impressions about her'revolutionary -

experience'. She is telling the
relationship between the masses and



_67_

herself. She is 19.6h

Gece Dersleri is the story of Giilfidan who is telling her past
10 years in a leftist political movemeﬁt in "Sekreter Riizgdr" code name.
She is from the shanty town. This novel is written in a poetic and
schizophrenic language. It is really very difficult to follow up her
linkages and understand her style.

It is the story of 10 years of a girl in a political movement
and her conflicts with the movement and with her family; mother and

sister. The story is developing in these basic three axes.

Sister and Giilfidan: The relations between Gilfidan and her sister

Mukogka are told by Sekreter Riizgdr. Mukogka is workingas a secretary
in an office and is not related with political activities like Giilfidan.
In the inner conversations of Giilfidan it seems that there are some
lesbian callings. But I have to state that such lesbian and incest
relations are not seen very easily in the fiction written by women

authors.

Mother and Giilfidan: The mother in her mind is an image of grounded

reality and beauty with love and affection.

64"Parkamln cebinde devletle devrim, gtzlerimde alve gibi iki bebek, en
- son cikan ideolojik marglari stylemeye gidiyordum. Bir yilini daha ba-
simdan asagiya devirmig olaraktan hayatimin. burjuvazi domuz. Yagim da
zaten ondokuz. Sagim basim islak. Kirilmaz kemikten taraklarla tara-
yordum sabah ve aksam, kabarmig bir yin yumagi gibi yumuguyordu kalbim
asktan. Halkimiz igin inim inim inliyordum. Kendimi usulca glinese
tuttum, kirpiklerimi siiziip baktim, kirik bir cama benziyordum. Dagildi
parmaklarim havaya, kisa bir miiddet bayrak direkleri gibi gakili kalda
kollarim omuzlarimda kisa bir middetten sonraysa yollarina diistii cehen-
nemin cam." p.79
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Again Gilfidan is telling her mother. Her
impressions about her mother. Her beauty
and her disinterested attitudes towards her
daughters have been told in a very deep/
sensitive poetic way. Her mother's hate o

father, her hate of husband also mentioned.5

Movement and Giilfidan: As an activist of the movement after 10 years

she finds herself distorted and broken. The fear of police, the authority
of the political elite, the 'do's and 'do't's of the political movement

led her into identity crisis.

Gilfidan is in illusion. She can't remember
even her name and fggl forced to sleep, in
an unconscious way.

Gece Dersleri is also a very deep rooted questioning process of
the political women. She is not only angry at the people personally
but also questioning such a process objectively; She is looking at her
diverse.reflections in the mirror. As Giilfidan for her sister Mukogka
and her mother, as Sekrete; Rizgdr in the political movement; these two -
'roles' are mostly in conflict. But as a resolution Gilfidan is telling

the story. Giilfidan's face is seen as the most real face when compared

to Sekreter Rizgar.

65"Annem, kar kuyularindan dipsiz ucurumlardan agilan diigsel mekanlarda
yasadi. Zamansiz ve sonsuz bir kadinin gurur yikld ugariligiyla...
Ammemin gozlerimin almadigi dinyalara savrulan saglarindan, biiyicii
riizgdrlarini tutan eteklerinden bagiracak kadar korktum. Ne var ki
onun yesil atlari ve yesgil vakitli geceleri, benim gerceklifime ilgi-
siz kaldi ve sinirlari belirsiz bir gokyiizii, agir bir riiya gibi istiime
kapandi. Kader tim ashlak tlgllerini zorladi, annemin babama ve gercek
diinyaya duydugu ofke yiziinden beni kurban segti." p.65

66“ad1m1 ve kim oldugumu aklima getirmekté gliclik cekmekteyim ve delik-
siz bir uykuya zorlammaktayim." p.17
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Besides, there are loves, hates, sexuality and lesbian

orientations in her dreams.

3.4. Recurring Dilemmas in Fiction

There are some very significant recurring dilemmas in the fiction

of 1970—85 by woman authors. These can be listed as follows;

The Leftist Milieu and Critical Position of Women Characters:

In all these novels that we have examined, there is a leftist milieu which
is rigid and orthodox in the sense of living style. The questioning
processes are not the questioning of the future ideal but everyday life
problems. The women characters are suffering from the 'délayed good
days'. They are not discussing the 'political' problems related to

strategy and theory but rather the everyday life problems.

The 01d Kemalist Parents and Young Women Characters: Another

most common feature is the dilemma between the generations. Women
characters are mostly in conflict or once lived such a conflict with
their Kemalist parents' ideals. Now, women are also critical of the
'Kemalist ideals'. Once faced with the utopian nature of Kemalism, then

they investigate the grounded reality of their own life.

The Young Women Characters and the Young Men in the Fiction:

Women are questioning every tiny relationship in their life, and marriage
or love affairs are also prone to question. Mostly these women
characters want to be independent and free in a relationship where male
characters are 'patriarchal'. There is a communication gap between the
couples. Mostly women lives sucha crisis and leads man to suffer from

it, although he does not understand her well.
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The People are Coming from the Urban-Middle Class and from

Shanty Towns: Mostly it is easily observable the cultural conflicts in

the fiction. The bourgeois culture and rural/tasra culture are mostly
embedded in the love-affairs. And one of the most important dilemma
in these affairs. And one of the most important dilemme in these

affairs is this cultural background difference.

In Political Oppression Periods: These fictions are mostly

the stories of political and military oppression periods. The
atmosphere of the coups is seen very clearly and dramatically.
Remembering the characters who are from the leftist movements, it is

not difficult to imagine the drastic mood of the stories.
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Discussion and Conclusions

This is a study of women authors, novelists and short story
writers who havg burst upon the Turkish Literary scene in the decade
of 1970's. That remarkable fact has been studied in two different
but related axes. First, the biographical background of the women
writers were examined. That composite portrait of the women writers
made it possiblé to situate the women writers in the Turkish Social
History. Within this Social History the socio-pschological dynamics
which might give rise to their creativity were investigated. The
ideals, expectations and actual empirical experiences of these women
writers has been reviewed as a mother,as a wife and as a housewife.

The main point in first chapter is to locate the women writers within.
Turkish Social history and: to treat them as a social strata not as
an individual unit. This strata was found as the Kemalist Bureucratic
Elite.Women writers are mostly coming from Kemalist Bureucratic Elite
families where the father was mostly the state official, the mother
vas a.housewife who accompanied to her husband properly.

Second chapter is a kind of theorethical linkage in between
first and third chapters. In the first and third chapters, the
empirical facts have been summarized about women writers and their
books. But the second, intermediary chapter was devoted to the
theoreticalu inquiry upon which the ideological shifts concerning
women's roles in Turkish society. The main issue that shaped our
discussion was patriarchy; we reviewed the Elite Women in the Traditional
Ottoman Society and the Bureucratic Elite Women in the Kemalist Period
from the point of patriarchy. How patriérchy operated in these two
different and somehow contradictory ideologies, the forms and the

limits were the points of discussion. And we found that, in time
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where the Muslim and Western traditions overlapped. ‘the space of
women narrowed down. Women in the 1970's became spaceless. This
spalessness procedure gave her éelf motivation towards creative
writiﬁg. That theoretical statement found its substance in the
evidence of 41 w.ws, more than a hundred of books. Fiction is the
area for that spaceless women to live in, to breath in. It is a
kind of new dimention in order to survive with all of these dilemmas.
In this respect, this is not only an artistic inquiry but also an
identity search. New iﬁtellectual, modern women in 70's neither
belong to the traditional life nor Kemalist modernity.. She is aware
enough to understand none of the ideologies could offer emancipation
to her in everyday life. Also, the leftist revolutionary ideologies
with which they experimented to certain extent do not offer anything
better for today.

These two chapters basicly attempted to portrait the histotical—
social reality within which women writers of 70'ies can be situated.
The third chapter as a second axes of our research concentrated on
the books. The products of these women writers. After the brief
review of some basic characteristics of these books we~examined 6
novels as representative of the literature. But the most significant
relationship has been underlined in this chapter is the mother-
daughter relationship. |

Within this bureucratic elite family structure; the mother-
daughter relationship is very close, problematic and dynamic. This
relationship is almost the most durable and on-going relationship
comparing to others; lover, father, sister...etc. Mostly the mother
is a representative of tradition whereas father is a represantive
of 'modernity’, 'western life style'. The daughter is a modern/

western girl who questions both modernity and tradition.
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In the begining she degrades the tradition embodied in the mother, who
also degrades herself with western measures. — But later on the
daughter when she faces the emprical reality, understands the mother
and loves her again.

They meet once again as equal adults in the resolution of the
novels. But this does not mean that they return to the traditional
life socially, rather they to a certain extend get free froﬁ the
ideologies which limit themselves. Emancipation is the point of
resolution. In this respect they understand and learn how to tolarate
and how to love their mothers.

Consequently, although there are some factual communalities
between the episodes in these novels and the women writers own lives.
But our concern is not with the extent to which they are writing about
their own experiences. What is relevént for us is to see the kinds
of dilemmas they pose and the solutions they offer. And what I
suggest in this work is to read both the biographies of thesé women
writers and their books side by side not with a comparative eye
rather as a complementary. Reading both the biographics and the
“books side by side do promises some answers for women writers

existance in the 70 ies Turkish Literature.
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TABLE I Books Published in Years

1960 , -

1961 Hallac (Leyla Erbil) _
- Korsan Cikmazi (Nezihe Merig)

1962 - Tutkulu Percem (Sevgi Soysal)
1963 -

1964 Eveilik Oyunu (Adalet Agaoglu)

1965 Yanik Saraylar (Sevim Burak)
Gurbet Yavrum (Aysel Ozakin)
Menekgeli Bilne (Nezihe Meric)

1966 -

1967 Tombala (Adalet Agaoglu)

1968 Tante Rosa (Revgi Soysal)
Gecede (Leyla Erbil)
Toprak (Afet Muhteremoglu)

1969 -

1970 Yiiriimek (Sevgi Soysal) »
Sular Aydinlaniyordu (Nezihe Merig)
Catadaki Gatlak (Adalet Agaoglu)
Sinmirlarda Agk Kis Baris (Adalet Agaoglu)

1971 Parasiz Yatili (Fiiruzan)
Tuhaf Bir Kadin (Leyla Erbil)
Ipek ve Bakir (Tomris Uyar)

1972 Agaclar (Seving Cokum)
Kugatma (Fiiruzan)
Haziran (Selguk Baran)

1973 Yenisehirde Bir Ogle Vakti (Sevgi Soysal)
’ Olmeye Yatmak (Adalet Agaoglu)
Benim Sinemalarim (Fiiruzan)

Odesmeler ve Sahmeran Hikayesi (Tomris Uyar)
Yﬁkggﬁ Gerili% (Adalet Agaoglu)

1974 Nicin Geg Kaldim (Fisun Erbulak)
Kirkyedililer (Fiiruzan)
Yitksek Gerilim (Adalet Agaoglu)
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TABLE I continue

1975 Safak (Sevgi Soysal)
Dizboyu Papatyalar (Tomris Uyar)
Tutsak (Emine Isinsu).
Bir Solgun Adam (Selcuk Baran)

1976 Yapma Cigek Ustalari (Ayse Kilimci)
Yarin Yarin (Pinar Kiir)
Ah Bayim Ah (Nazli Eray)
Barig Adli Gocuk (Nazli Eray)
Sessiz Bir Dayanisma (Aysel Ozakin)
Makine (Sevin¢ Cokum)
Zor (Seving Cokum)
Fikrimin Ince Giili (Adalet AZaoglu)

1977 Yeni Konuklar (Fiiruzan)
Sanci (Emine Isinsu)
Eski Sevgili (Leyla Erbil)
Glindokiimii'75 (Tomris Uyar)
Bakmak (Sevgi Soysal)
Analarin Hakki (Selcuk Baran)
Kendini Yazan Sarki (Adalet Agaoglu)

1978 Alninda Mavi Kuslar (Aysel Ozakin)
Sessizligin Sesi (Adalet AZaoglu)
Hop Eden Sey (Siir Erkok)

1979 Asilacak Kadin (Pinar Kiir)
Geceyi Tanidim (Nazli Eray)
Bir Digiin Gecesi (Adalet Afaoglu)
Agda Zamani (Inci Aral Giir)
Dumanalti (Nezihe Meric)
Jaguar (Peride Celal)
Yiirekte Bukagi (Tomris Uyar)

Kacis (Ayla Kutlu)

1980 Yazsonu (Adalet Agaoglu)
Zamane (Sabahat Emir)
Hosgeldin Oliim (Sevgi Soysal)
Genc Kiz ve Olim (Aysel Ozakin)
Islak Giines (Ayla Kutlu)

1981 Bir Deli Agag (Pinar Kiir)
Sabah Yolculari (Feyza Hepgilingirler)
Pasifik Glinleri (Nazli Eray)
Gelincikler Siirgiinde (Giinseli Inal)
Sik Digini (Giilten Dayioglu)
Ev Sahipleri (Fiiruzan)

1982 Kiz Opme Kuyrugu (Nazli Eray)
Hadi Gidelim (Adalet Agaoglu)
Geyikler, Annem ve Almanya (Nursel Duruel)
Sghibinin Sesi (Sevim Burak)
Berdel (Esma Ocak)
Agri (Sevda Kaynar)
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TABLE I continue

1983

1984

1985

1986

Sevgili Arsiz Olim (Latife Tekin)
Cadi Agaci (Ayla Kutlu)

Yazgi (Oya Erben)

Akisi Olmayan Sular (Pinar Kiir)
Orphee (Nazli Eray)

Kiran Resimleri (Inci Aral Giir)

Tutsaklar (Ayla Kutlu)

Esintiler 82 (Zeynep Oral)
Konusa Konusa (Zeynep Oral)
Kot Bir Yaratik (Zeynep Avci Karabey)
Sevdadir Her Isin Bagi (Aysge Kilimci)

Deniz Kenarinda Pazartesi (Nazli Eray)
Hazir Diinya (Nazli Eray)-

Uc Bes Kigi (Adalet Agaoglu)

Uykusuzlar (Inci Aral Giir)

Yokugu Tirmanir Hayat (Isil Ozgentiirk)
Everest My Lord (Sevim Burak)

Yine Bir Giilnihal (Zeynep Balcilar)

Berci Kristin Cop Masallari (Latife Tekin)

Lanetliler (Erendiz Atasii)

60 Giinliik Bir Sey (Fiisun Erbulak)
Sinek Olmak Zor Sey (Tiilay Feray)
Giinlerin Tortusu (Tomris Uyar)
Yagsamin Ucuna Yolculuk (Tezer Ozl Kiral)
Yaz Diisiim Yaz (Zeynep Oral)
Karanligin Gini (Leyla Erbil)
Bir Gocmen Kugtu O (Ayla Kutlu)
Burgu (Fiisun Erbulak)

Giil Mevsimidir (Fiiruzan)

Goc Temizligi (Adalet Agaoglu)

Katmandudan Meksikaya (Zeynep Oral)
Kadin Olmak (Zeynep Oral)

Bitmeyen Ask (Pinar Kiir)

Yaza Yolculuk (Tomris Uyar)

Gece Dersleri (Latife Tekin)
Anilar... (Isil Ozgentiirk)
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TABLE II Women Writers' Fathers Education

not educated 3 16
primary School 3 | 16
secondary school 6 32
university 7 - 36
TOTAL 19 100

TABLE III Women Writers' Fathers Occupation

N %
Official 8 42
Businessman 6 32
Teacher 4 21
Worker » 1 5
TOTAL 19 100

TABLE IV Women Writers' Mothers Education

N %

" not educated 3 15
primary school _ 7 38
secondary school 6 32
university _ 3 15

TOTAL - 19° 100
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TABLE V Women Writers' Mothers Occupation

N %
Housewife 15 78
Teacher » 4 22
TOTAL 19 100
TABLE VI The Longest Residence
Ankara , 6 32
Istanbul 13 68
TOTAL 19 100
TABLE VII Place of Birth

N %
Istanbul 8 42
Ankara 3 16
Province 3 16
Country 5 26

TOTAL 19 100
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TABLE VIII Education of Women Writers

N %
Private 1 5
Primary S. 1 5
Secondary S. ‘ 1 5
University (left) 7 37
University 7 37
Ph.D. 2 11
TOTAL 19 100
TABLE IX Spoken Foreign Lan.
N %
English 12 53
French 5 21
German 3 13
Ttalian 1 >
None 2 8
TOTAL 23 100
TABLE X Occupation
' N %
TRT/PRoducer 2 11
Teacher 4 22
Translator 2 11
Journalist & 22
Other (official) 6 30
Unemployed 1 3
19 100

TOTAL



_81_.

TABLE XI Current job

N %
Working 9 47
Not working 10 | 52
TOTAL 19 160

TABLE XII The Types of Books

N %
Novel 39 33
Short Story 60 51
Memory 10 8
Journal Essays 2 2
Long Story 3 3
Play 3 3.

TOTAL . 117 100
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APPENDIX - A

LIST OF THE WOMEN WRITERS (who have more than two books published)

Interviewed with (19)

Adalet Agaoglu
inci Aral
Leyla Erbil
Fiiruzan

Zeynep Avci
Fiisun Erbulak
Bilgesu Erenus
Nazli Eray

Is11 Ozgentiirk
Tomris Uyar
Latife Tekin
Zeynep Oral
Pinar Kir
Giilten Dayioglu
Peride Celal
Afet Tlgaz
Selguk Baran -
Ayla Kutlu

Erendiz Atasii

Rejected or else (7)
Nimet Arzik
Ginseli Inal
Sabahat Emir

Esma Ocak

Aysel Ozakin
Seving Gokum
Emine Iginsu’



Who have one book (12)

Nursel Duruel
Oya Erben

Zeynep Balcilar
Sevda Kaynar
Glilriz Sururi
Feyza Hepcilingirler
Ayse Kilimci
Alev Alatla

Ayse Kulin

Giner Kuban

Siir Erkok

Tilay Ferah
Death Authors (3)

Sevim Burak

Tezer Ozli

Sevgi Soysal

~83-
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APPENDIX B

Prices/Rewards

Sait Faik Odiilii/Agaoglu Adalet, Yiksek Gerilim

TDK Oyun Odiili/Agaogiu Adalet, "Oyunlar Toplu Basim'

Sedat Simavi Vakfi Odiili, Madarali Roman Odiili, Orhan Kemal Roman

Odiilii/Agaoglu Adalet, Bir Diifiin Gecesi , Remzi Kitabevi, Ist., 1979

Nevzat Ustiin Oykii Odiili/Aral Inci, Kiran Resimleri’ Kaynak Yayinlari
Ist. 1984

Akademi Kitabevi 82 Oykii Birincisi/Atasii Erendiz, Kadinlar da Vardir ,

Varlik Yayinlari, 1983 first ed., 1984 sec. ed.

Nevzat Ustiin Oykii Birincisi/Balcilar Zeynep, Yine Bir Giilnihal ",

Yaba Yayinlari, Ank., 1984
Akademi Kitabevi 80 Oykii Birincilik Odiilii/Duruel Nursel -Geyikler,

Annem ve Almanya , Adam Yayinlari (first ed. 1982, second ed. 1984

81 Gusteri Dergisi Oykii Birincilik Odiilii/Kaynar Sevda, Agri , Odil

Alan Kitaplar Yayinevi, Ist., 1982

Abdi ipekci Baris Odiilii/Kalemci Ayse, Sevdadir Her Igin Basi ,
Kaynak Yayinlara, Ist., 1983

85 Madarali Roman Odiilii/Kutlu Ayla, Bir Gocmen Kustu O, Bilgi

Yayinlari, Ank., 1985 7

Akademi Kitabevi Oyki Birincilik, 1981/Hepgilingirler Feyza, Sabah
Yolculari , Odiil Alan Kitaplar Yayinevi, Ist., 1981 |

Enka Sanat Odild, "3"/Hepgilingir1er Feyza, "Eski Bir Balerir. , Cem
Yayanlari, Ist., 1985

TDK Oykii Odiili 1965/Muhteremoglu Afet, ‘Bagtrtiiliiler , 1964

1979 Madarali Roman Odiilii/Ozakin Aysel, Alninda Mavi Kuglar , Yazko,

Ist., 1978 first ed., 1982 second ed.
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1983 Marburg Yazan Odiilii/0z1i Tezer, Yasamin Ucuna Yolculuk , Ada
Yayinlara, Istanbul 1984 | “

Sait Faik 1980 Oyki Odilii/Uyar Tomris, . Yirekte Bukagi
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APPENDIX-C
BOOKE:

Agaoglu, Adalet, Yiiksek Gerilim, Remzi Kitabevi
Agaoglu, Adalet, Fikrimin Ince Giilli, Remzi Kitabevi
Agaoglu, Adalet, Kendini Yazan Sarki/Evcilik Oyunu, Remzi Kitabevi
Agaoglu, Adalet, Olmeye Yatmak, Remzi Kitabevi, Ist., (First ed. 1973),
- (Fourth ed. 1982)
Agaoglu, Adalet, Sessizlifin i1k Sesi, Remzi Kitabevi, 1978
Agaoglu, Adalet, Bir Diigiin Gecesi, Remzi Kitabevi, Ist., 1979
Agaoglu, Adalet, Yazsonu, Remzi Kitabevi, Ist., 1980 ‘
Agaoglu, Adalet, Hadi Gidelim, Remzi Kitabevi, Ist., 1982
ABaoglu, Adalet, Ug Beg Kisi, Remzi Kitabevi, Ist., 1984
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