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ABSTRACT 

This is the study of Women Writers in Turkish Literate who have 

burst upon The Turkish Literary scene in the decade of 1970's. That 

remarkable fact has been studied in two differeqtbut'related axes. 

We examined the biographies and the books of these women writers side 

by side in order to bring some hypothesis to understand their existance 

in this particular time. 



tiZET 

Bu ~a1l§ma 1970 1erden ba§layarak TUrk Edebiyatlnda aglr1lglnl 

koyan kadln yazar1ar ve eser1erini ince1emektedir. Kadln yazar1arln 

biyografi1eri i1e eser1eri bir1ikte okunmaya ~a1l§11arak, bu donemde 

ortaya ~lkl§larlna l§lk tutabi1ecek hipotez1er ge1i§tirilmi§tir. 
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INTRODUCTION 

This is a study of women authors-novelists and short story 

writers who have burst upon the Turkish literary scene in the decade 

of 1970's. The phenomenon is remarkable both in terms of the number 

of authors and of the literary and popular success of their work. 

While in the history of Turkish fiction it is possible to cite the 

names of a few prominent woman authors, these were mostly execeptions. 

The decade of 1970's opens a new chapter both in terms of quality and 

quantity of works authored,by women. It must be underlined here that 

we are not talking about "feminist" works, but rather fiction written 

by women, for other women-romances or drawing room noveletas but 

rather fiction which has received serious critical acclaim in both 

literary circles and reading publiC. 

Between 1970-1985, in a 15 year time span, 41 new woman fiction 

writers appeared on the literary scene in Turkey; 30 of them with two 

or more books in print (See Table 1). 

Who are these women? How and vihy did they begin to wTite 

fiction? Why in the 1970's and not before? How have they managed to 

publish their works? What are the imaginary themes, issues, realities 

they have attempted to express in their fiction? These are the 

concrete questions the present study w~ll attempt to explore. 

Pnalytical Framework: 

The answers to the questions above resides in the interplay 

between three conceptually different domains: a)the real political 

social contradictions of Turkish society as they have evolved through 

time; b)the personal experiences, crises, dilemmas, which have led 

the women under study to channel their creativity to fiction; c)the 

symbolic and imaginary themes and alternative realities they have 
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created in their fiction. My assumption is that these three domains 

are not "reflections" of one another; but they are interlinked in the 

sense that the specificity of the decade of 1970's from the point of 

view of women in Turkish fiction can only be explained by exploring 

all three 

Since, the pOint of departure of this study is a scepticism of 

the "ref1ectionist" bias in the existing sociology of literature, I 

will below provide a brief review of the basic theories in the 

sociology of literature. This will pave the way for an attempt to 

move beyond "reflection theories" and ground our topic in a concrete 

historical and social situation as experienced and expressed by women 

of a particular stratum. 

a) Reflection Theory 

Lukacs (1885-1971) has been considered as the most typical 

exponent of a historical conception of ideology. Here, our concern is 

to examine his views on literature, especially on fiction/novel. 

Besides the fact that the main concern of this thesis is fiction, he 

built his theory with the concrete examples from the novel rather 

than the other branches of literature. His stress is basic1y on two 

points, first, literature (here novel) does represent a'particu1ar 

reality. And second, it is a reflection of a particular time. The 

historicist position of Lukacs must be underlined J.Larrain criticizes 

this historicist position in Concept of Ideology (1976). In this 

work, Lukacs's work is interpreted as a much more mechanistic and 

simplistic account of literature. The relationship between society 

and literature is uni-directiona1, causal. and unproblematic. Although 

Lukacs' theory of literature is considered out-dated it is necessary 

to point out that he was the teacher of Lucien Goldmann who has been 
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a very influencial figure in the development of sociology of 

literature. 

b) Genetic Structuralism 

Lucien Goldmann's (1913-1970) contribution to the sociology 

of literature is based on a criticism of positivist approaches and 

attempts to bring in historical and social dimensions. Goldmann's 

.theory is called "Genetic Structuralism". He argues that literature 

is the creation of groups or 'transindividual objects', the product 

of collective conciousness by 'exceptional individuals'. According 

to genetic structuralism there are 3 fundamental characteristics of 

human behaviour, which are decisive for the methodology of every 

cultural activity. These are I)the tendency towards significance and 

rationality II)the tendency towards totality III)the tendency towards 

transcendance. These characteristics are embedded in the 'World 

Views' of social groups. Goldmann's view is that great literature is 

the expression of a cohesive social group. In certain historical 
/ 

conditions these ideas cohere in an explicit 'world vision' and a 

world view and this occurs when the group in question is forced to 

other groups in society. Therefore great literature is a product of 

the expression of such a world vision, and is a product of collective 

group conciousness. According to Goldmann, every philosophical and 

literary work is an expression of a "world view" that is the 

conjunction of aspirations, feelings and ideas which bring together 

the members of the groups or a social class and oppose them to other 

groups, directly. 

The concept of 'genesis' needs to be elaborated to understand 

the whole theory. The significance of social phenomena}f is given by 

their structured existence and upon the fact that these significant 

structures are 'the results of genesis' and can not be understood or 
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explained independently of genesis. The genesis of structures must 

be sought in the wider structure which subsumes it. Goldmann's work 

is very important in the sense that it avoids from reductionist, 

reflectionist equations vis-a-vis society and literature. Instead it 

insists on social life's totality and its deterministic character. 

But still there are some points which seem unsolved. 

Larrain criticizes Goldmann's theory and states that the 

relation between class conciousness and culturel product is debatable. 

His tendency to collapse cultural products into the collective 

consciousness of class, without much regard for the mediation of the 

individual and of other cultural products, seems highly debatable. 

J.Wolff (1985) also discusses this one-way argument based on a nearly 

automatic relation between cultural product and class conciousness, 

and points out the uni-directionality of the theory. An other 

problem is the selectivity of the theory. Larrain proposes that 

Goldmann worked on the selected or privileged works as literature 

output or cultural products. Also Goldmann is interested in analysing 

texts only as an expression of the world view of the class. 

I have reviewed the basic sociology of literature approaches 

in order to construct my theoretical framework. But the sociology of 

literature theories are only working on the 'fictive reality' in order 

to compare them with 'social reality'. My research problem is much 

more grounded and empirical than this concern. 

Besides, the desire in my research is not only to understand 
" 

the fiction of 70'ies rather to concentrate on the authors as well. 

In other words, we are not only interested in the women wTiters' 

products but we are interested in both writers and their books 

together in this particular period of Turkish Literature. Rather, 

the main research problem for us is why these women writers burst 



-5-

upon into the Turkish Literature in 70 I ie9 • The literature; }\Till be 

used as supplementary material to the main topic. Therefore to begin 

with sociology of literature theories do not help us construct our 

theorethical framework. That's why family level analyses seems more 

appropriate. With family concepts; I would be able to refer macro 

and micro level indicators much more easily. The macro indicators of 

social change and micro indicators of social psychology may be 

interpreted under this level of analyses easily. 

As a result, sociology of gender concepts were more appropriate 

for my work than those of sociology of literature. I basic1y built 

my framework on the transformation of the family structure in Turkish 

history from the late Ottoman up to 70 ies in relation to women writers. 

Women writers are mostly coming from bureucratic elite background. 

The effects of modernization, westernization were observed in their 

family structure very clearly. 

Consequently, I will not use the sociology of literature 

concepts, instead I will Lry to look at women writers within the 

social change and sociology of gender indicators. But first of all, 

I will look at the data that I gathered from the interviews of the 

writers than in the second chapter I will propose my theorethica1 

framework re1ated1y. 



-6-

Information Gathering and Design of Study:. 

The information upon which this study is based was gathered 

from two major sources. 

a)In depth interviews with woman fiction writers: The inter­

views were confined to authors who had published at least two books. 

Thus out of a potential '41' authors, only 30 were considered eligible 

for inclusion in the study. Of these 30, 11 were for various reasons 

unavailable; either could not be located, refused to co-operate or 

had died. Thus the information used in the study is based on 19 

interviews conducted in Istanbul and Ankara- during a period of three 

months (1985 Summer). The interviews aimed to elicit standardized 

information on family and personal background as well as the authors' 

own interpretations of their life-story, personal feelings about work, 

assessment of their own fiction etc. These interviews were taped and 

transcribed. 

b) Fiction written by the 30 authors: The books written by 

each author were read ahead of time to get prepared for the interviews 

(see Appendix for list of books written by each of the 30). Also 

after the entire set of interviews were completed much of the fiction 

had to be re-read. and the texts had to be re-evaluated by recording 

paragraphs dealing with the subject matter of particular relevance. 

Outline of the Study: 

In the following pages 1 will first attempt to draw a composite 

biographical portrait of the woman authors under study. Thus the first 

chapter will be a presentation of materials collected through in-detpth 

interviews by the authors themselves. My aim in this context will be 

both to present background information and also try to summarize how 

the women authors themselves interprete their own personal life 
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experiences by quoting extensively from taped interviews. Within the 

analytical framework adopted, this first chapter corresponds to the 

first of the three distinct set of factors, interlinked but conceptually 

distinct, which has contributed to the post-1970 surge in literature by 

woman authors: the personal experiences and life crises and dilemmas 

which have led the women under study to channel their creativity to 

fiction. 

In the second chapter, I will try to provide a macro perspective 

by attempting to situate the life stories and experiences of thewom~n 

authors in the broader ideological shifts concerning women's roles in 

Turkish society. My aim here will not be to summarize historical 

events which correspond to the life span of the authors under study. 

Instead, I will focus upon the ideological definitions of women's roles 

in the sense of ordering everyday life, creating future expectations 

and normative codes. Undoubtedly, the ideological shifts in women's 

roles are related to social-structural transformations of Turkish 

society. But my own emphasis will be upon the shifts in formal 

ideology concerning women's roles; the expectations and promises held 

out to them; and the contradictions and dilemmas that emerge when these 

expectations and promises are juxtaposed against the real life 

experiences of the women under study. 

In the third chapter, I will focus upon the books written by 

the woman authors themselves, by selecting a number of books which 

may be considered most illuminating from the point of view of the 

present study: fiction which focuses on the mother-daughter relationship. 

I believe that the mother-daughter theme is particularly important in 

understanding how these authors deal, on an imaginary and symbolic 

basis, with the contradictions and inconsistencies between formal 

ideologies and real life experiences; the transformation of the 
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"female space" over time; and the shifts in the "power domain" of 

women. Thus in the third chapter, I will focus on novels where the 

mother-daughter relationship is in the foreground; attempting to 

summarize the specific dilemmas and conflicts created and the resolutions 

offered in fiction. 
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I. MODERN WRKISH WOMEN WRITERS: A COMPOSITE PORTRAIT BASED UPON LIFE 

EXPERIENCES 

In this chapter, I will attempt to piece together a composite 

portrait of the Turkish wcmen writers of the 1970's, based on the 

background information gathered through interviews. '~t emerged is a 

remarkably consistent picture, not only in terms of 'factual', standard­

ized questionaire items such as father's and mother's occupation, educa­

tion, current marital status etc., but also in terms of how these women 

themselves, relate, assess and interprete their own life patterns. 

Thus their "life stories", as they relate it, as they evaluate it 

themselves, exhibit a strikingly similar pattern. In discussing this 

pattern, I will below try to provide "facts and figures". Also, by 

using quotations from taped interviews, I will try to convey, as much 

as possible, the authors' own retrospective viewpoint. 

It may be useful at this point to summarize a number of salient 

points which will, in the subsequent pages, be elaborated in detail. 

Thus: 

1. Our authors, with remarkably few exceptions come from 

families of civil servants-father prominent bureaucrat, mother 

housewife-pattern. Furthermore at the same time these V,1omen were 

growing up, i.e. in the 1940's and early 1950's civil service was very 

prestigious representing the state and its Kemalist ideology. In 

other words, the authors we are talking about, grew up in families 

where the father, because of his position in the state bureaucracy, 

had both education and prestige, if not actually wealthy. It is only 

in the late 1950's in Turkish Republican history, that we find a 

nascent bourgeoisie and a budgening "private sector" outstripping 

government employment both in terms of economic status and of prestige. 
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2. Again, with very few exceptions, our women authors come 

from metropolitan backgrounds. But a sizable proportion have spent 

their childhood in provincial to~ns where their fathers were stationed 

as government employees. Thus they grew up in a context- the provincial 

town-where civil servants as representatives of the secularizing, 

modernizing state ideology, differed sharply from the local notables 

in outlook. For it was in the provincial town with its conservative, 

cloistered atmosphere and religious orthodoxy, that the contradiction 

between the ideology of the center and of the periphery in the etatist 

era in Republican history was most clearly experienced. Thus our woman 

authors spent their childhood and in some instances their adolescence 

years, in an environment where government employees constituted almost 

an "island". very different but also superior in the certainty of their 

"modernity" and Western value judgements. The government employee of 

this era, in a provincial town, was also the "westernizing" agent, 

enthrusted with the mission of educating and "enlightening" the people. 

3. The mothers ?re housewifes, but educated, reading a 

considerable amount, very "modern" in appearance. Nonetheless a 

persistent theme, mentioned by the authors interviewed, in reminiscing 

about their childhood, is how the mother despite her considerable 

accomplishments fell short of the father's conceptualization of the 

"western" women. Thus a condencending attitude toward the mother 

appears to be typical within the family context. 

4. Both the mother and father, in their different ways and 

for different reasons, have encouraged their daughters'careers in 

professional occupations. In describing the future expectations of 

their parents from them, the picture depicted is one of the daughters 

studying to become a doctor, lawyer, a judge, etc ..• In other words 

the daughter's future symbolized, much more so than the sons', the 
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promise of Kemalist enlightenement. This was particularly pronounced 

in the case of families where there was only one daughter. Thus the 

daughter was exempt from household chores, ali that was asked of her 

was to study well in school and become a member of a professional 

occupation. 

S. The woman writers in our study, appear to have fulfilled 

their parents' aspirations in terms of both internalizing Kemalist 

ideology and also becoming well educated in select schools. 17 of the 

19 authors in our study speak a foreign language. They are, in reality, 

an embodiment of the "educated", "westernized" women of their parents' 

aspirations; a true product of Kemalist enlightenement. Yet in one 

way or another the Kemalist Paradise appears to have proved unsatisfactory, 

although achieved. On the one hand this may be because of internal 

contradictions of Kemalist ideology which offered women new roles in 

the public and did not question -even ignored- the traditional roles in 

private life. So these women having internalized the Kemalist ideal 

formulated for them, were disappointed when they faced the reality of 

actual roles in the private sphere. Furthermore the Kemalist ideology 

itself was not any more that influential as the capitalist ideology 

and rules of the market began to gain ascendency in 1950's and 1960's, 

thus they could not enjoy the prestige that the first Kemalist 

professional woman generation was endowed with. ( "kontenjan~'j \.-'cot",)::rhus , 

another significant pattern in these woman wTiters' lives is that many 

of them started out performing all the roles that were ascribed to 

them, they went to universities, they acquired "professions", they had 

occupations, they married, etc •.•. However, at certain moments of 

their lives they began to question all these roles. 

6. Paradoxically, the woman authors under study, when asked 

about their most important accomplishments, specify "motherhood" as 
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their most significant role. Almost all of them (except one) have at 

least one child and perceive motherhood as their most meaningful and 

important role. Thus it is not their roles in public space, in which 

they live up to the formal ideology of Kemalist role definitions; but 

rather their role in "private space" is considered most significant 

and questioning all other traditional sex roles, "motherhood" remains 

the most highly regarded role, perceived as the most significant and 

meaningful 1 accomplishment. In this sense this may be evaluated as 

a search of a space and a new dimension; a craving for the discovery 

of the mind's and body's boundaries. They consider that their pride 

first resides in their children rather than their books. 

My own interpretation is that writing fiction was a part of the 

silent reaction of these women to the "public oriented" woman image of 

the Kemalist ideology and a symbolic working out of the return to the 

women's sphere in the process of reassessing and reinterpreting 

"traditional" roles. 

1.1. Background of the Women Writers 

In this part, from the original life stories, the backgrounds 

will be pictured. The structure of the families, the educational 

stories~ the occupational experiences will be elaborated. What I am 

trying to do is to get a typical story, a composite portrait from 

these findings. This typical story will give us clues about the 

dynamic structure of their personalities and social impacts upon them. 

At least, to diminish the categories that we are talking about will be 

helpful to manage this work. 
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1.1.1. Fathers: Prominent Bureaucrats 

The fathers' education and occupation is shown in Table 2 and 

Table 3 in detail. Fathers are the ones who lived between 1921-81 

normally (taking the normal life cycle: 60 yrs, the average age of the 

woman writers 44; fathers were 20 yrs older than them). They are the 

first generation of the Republic. 

The majority of the fathers are well educated. Considering the 

educational opportunities in the first years of the Republic, they are 

from the very luck population who benefited from formal educational 

facilites. One third of them attended university and 68% of them 

attended secondary school. So that the fathers of the women writers 

are "educated" people. 

In terms of their occupational background the fathers occupied 

relatively high social status as they were mostly officials, teachers 

or businessman, who are very tightly bounded to the political center 

and carriers of state ideology, here "Kemalist Ideology". They are, 

as A.Agaoglu mentioned in the interview, "the provincial agents of the 

Republic". They have the mission of "Kemalism" to transmit into the 

masses, who are "ignorant". Modernism, against traditional life 

styles, is imposed in Anatolia where they have spent most of their time. 

The role of the father in the family. Father, as the bread-winner, as 

the head of the family in these families, has got a key role to maintain 

the linkage between household and bureaucracy or between the traditional 

role expectations and 'modern' way of life. 

'~As I Vias a daughter, I got enourmous love and 
affection from my parents ,I viaS graded and honored 
extraordinarilv." A.Kutlul 

l"KlZ-evlat oldugum ic;in c;ok bUyUk sevgi ve §efkatgordUm. OlaganUstli 
bir deger, VUceltme gordUm." Ayla Kutlu. 
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Daughters in these families have net been degraded like ether female 

members, mether er else; rather the daughters are the premesing 

members ef the family fer the Kema1ist/Medernfuture.A1sete be a 

father who' let his daughter study is a prestigieus pesitien in this 

centext. 

Besides the daughters, the methers are also' enceuraged to' behave 

like a "medern female". 

"NY'father did not. let my mether veil rather ,made 
her wear a: 'hat'. 'May be they wereth~ ref90llists 
eftll~tr: time .. Anyvlay .• Theypref~rr~d ~e:,be;medern 
and ~urep~an in their life styles and their inter­
persena1 re1atiens.But my father was very 
conservative' in' the sense' that·' the' educatien he 
gave us was based entirely -en Is1arrd .. c meral values. 
On the ether 'hand he liked to' dance; to. take my 
mether to' dance." Ley1a'Erbi 12'" 

The father as the head ef the family impeses the "Western" style ef 

life in the heusehe1d en his wife but especially en his daughter. 

As I mentiened befere these fathers are educated elite members 

ef the urban seciety. While they are enceuraging their daughters 

tewards medern style ef life in general, they are fercing their 

daughters to' fulfill their expectatiens fer educational geals. At 

this peint, I weuld like to' give some quetatiens to' summarize these 

expectatiens as a carrier ef Kemalist ideelegy with educatien. 

2\1~BaDam"annemi orttlirmliyor. §apka giydiriyer. Zamanln be1ki ilerici­
'lerinden saYll1yer1ar ••• neyse ~. 0 zamaI? boyle §ey1:r v9r . .,.., Yani ~li§­
kilerinde ya§ayl§ tarzlnda hep Avrupal elmaYl seC;lyer. rakat kek1e­
rine de C;~k bagl1 adaool.. Yanibi~e verdigi yon~endirI?e .'.C;~cuk1~rln~ 
'verdigi yonlendirne ,tamaI?en y~ni Is1~ ahlak d~g~rler: ustu~~yd?- .. ~te 
yandan seviY,erdu, dansa gltmeYl, apneml dansa go' turme y 1. 0 don:TIl l<;ln 
'i§te saUl s.pzIU yerlere gotlirmeyi seven bir adamd1." Leyla Erbll 
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"All of them expected me to be an emancipated 
person, to gain my economic independence to 
work outside ••. in other words, they were 
not the kind of parents who wanted me to marry 
and to have children right away." Tomris Uyar3 

~'Attending a school to be emancipated, to be a 
doctor or an engineer etc ... " Latife Tekin4 

"My parents decided everything about me froY.! the 
books that I would read to the dresses I \vould 
\Vear. I do not remember any time that they 
allowed lTle to make my mm decisions. They 
arranged the future of my sister and I, such 
that we would be educated in Germany becal1se my 
father had been so." Zeynep OralS 

"Wnat was arranged for me was that, I will say 
someting about my father once more, I would be 
a "temyiz azasl", my father ahrays said that 
which I did not understand 'ivhat it was. I think 
it was a member of Coursel of State of today." 
Bilgesu Erenus. 

3"ozgijr bir jnsan Olmaml bekliyorlardl hepsi, kendi iktisadi baglmslz­
hglml kazanmaml, <;ah§maml •. " Tomris Uyar 

4"Okusun kendini kurtarsln, doktor olsoo, mUhendis olsun filan." 
Latife Tekin 

,-
)"HiC; kimsenin sordugurm batHlarlllYorum, giyecegim elbiseden, okuyaca­
glID kitaba kadar annem babam karar verirdi. Biz iki c;ocuk ic;in yapl­
lan plan §uydu, babam Almanya'da okumu§tu, onun ic;in biC;im de 
Almanya'da okumamlz gerekiyordu." Zeynep Oral 

6"Benim listUme kurulan §ey, gene babamla ilgili bir §ey soyleyecegim ••• 
bir tUrlli anlawBzdlID ne demek oldugunu, benim klZlID temyiz azaSl ola­
cak derdi. SarilyOrtlIll i§te bugUntin Danl§tay Uyesi." Bilgesu Erenus 
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In general, almost all expectations are based upon the educational 

and occupational themes which are strictly interdependent. The fathers 

want to educate their daughters, which is the unique way to integrate 

them to the macro system. Formal education is almost the only institute 

to maintain this integration for female population. And education is 

the unique way, for the daughters of these official/bureaucrat families 

to become independent and gain economic freedom vis-a-vis men. This 

intention towards independent daughters is related with a superiority 

complex to some extent; superiority of the 'Kemalist' fathers with their 

products; daughters. 

These expectations are on the one side, other side of the coin 

is the wish of control the way and the scope of this development by the 

fathers. They are very ambitious of control of this modernization as 

Westernization is under the control of bureaucracy. This ambition is 

satisfied very well, to some extent, they were successful. 

,rMy father ahvays -said that Performing Arts were 
riot everlasting professions. They always'wanted 
me to be a writer, a person should v.~i te to be 
eternal. They made .comparisons between Elizabeth 
Taylor and Sheakespeare . ~:. and"then I'began to 
wi te." PlnarKlir7. 

7 fiVe babam:;;ey derdi ,kahci bir meslek degil tiyatro. Yazar olmaml 
ist.erlerdi ,her' zaman i~in. KahCl olmak ic;in insan yazmall, . etmeli.. 
Biiylikyazarla:rdan:Shakespeare olmak ml daha 1yi yoksaElizabeth Taylor 

. olmak ml falan gibi birtak1ffikar§lla:;;tlrmalar.. Bunun lizerine yazmaya 
ba§lad1ffi." Plnar Kilr 
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1.1.2. Mothers: "Enlightened" Housewives 

Mothers of the women writers are from~the elite families and 

although only 22% of them worked as a teacher, most of them were 

educated (See Table 4 and Table 5). Considering the average age of 

the wTiters 44, their mothers are ex~ected to be 64 in 1985. So that 

they were born in the first years of the Republic or before. Among 

these women, 84% of them had education to some extent where 47% of 

these mothers had chance to finish secondary schools and 15% of them 

attended universities. Again, considering the first years of the 

Republic, these women are from the urban elite families who had chance 

to attend the schools rather than stay secluded in home. 

Mothers' Role in the Family Life 

"My mother was from Istanbul· Fmd the daughter of 
an elite family. She.was well-educated and had 
the ability to play four. or five music.a]: 
instruments. She was very smart and elegant women." 
FUruzan8 

"I am frQm a rootedfarnilY living in Istanbul. Our 
home was: a modern·one so was my mother; for instance 
I neyer saw my mother with cJ.3s~ical long hair.· . She 
wa~ \a:J.~Q·we.11-edl~cated." Peride Cela19 

Most of the mothers are from the elite families and acquired qualified 

education. 

These women used to read fiction, newspaper etc. in Turkish 

and also in foreign language which they acquired. 

8"'.Ar.nem eski Istanbullubir aileden geiiyor·j <;ok iyi tahsil yapm19. 
dart be9. mUzik aleti <;a1abilen. c;ok glkve zarif bir kad1nd1 ': FUruzan 

Y"Eski bir Istanbullu ailedendim. BiziIll ev a<;lk bir evdi. ltrmem de 
oy le. Mesela ben annemi· uzun sa<;11 gormedim.· . K1sa sac;h ydl. AnnE:!-::-. 
min egitimi 0 zamanagare ~ok gUzel, iyi })iregitimdi. "Peride Celal 
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"She was from Dame De Sion. She decjded to learn 
English after she '"as 40 and she did." Nazll EraylO 

"My mother was a housewife but she was a very sensitive 
person, and she liked reading very much." Selc;uk Baranll 

"My father was graduated from secondary school and my 
mother from primary school. My father did nat have 
even read a ne\\1spaper, vhile my mother read a lot of 
books." Adalet Agaoglu12 

"My mother liked to read so much that I remember she 
burnt the meals IIIany times when she fell deep in reading. " 
Ayla KUl.::lu 13 

So while these mothers are willing to learn new things and try 

to adopt a new way of life, they used their domestic powers upon their 

daughters towards education. They want their daughters to be educated 

and to have profession; and they somehow managed this aspiration. All 

of the wonen writers have worked in various jobs at some time of their 

and got the necessary education for these jobs. 

For these mothers, the female roles, being a house\\~fe, being a 

spouse, being a mother were not appreciated very much rather the 

ignorance of these roles was the fact. For instance, "c;eyiz" 

-trousseau- as the significant act with respect to traditional female 

roles, is not an important phenomenon in these families. 

Ib"Annem Dame De Siori mezunu, 40 ya§lndan sonra Ingilizce ogrenmeye 
karar verdi ve Ingilizce ogrendi." Nazh Eray 

ll!'Annem ev kadlnlydl ama c;ok duyarll bir insandl. Okurnaya .c;ok merak­
hydl. n Selc;uk Baran 

'12;;Babam RU§tiyeyi bitirmi§. Annem ilkokulu bitirmi§. Babam gazete 
bile okumazdl.. An."'1em <.;ok ki tap okurdu aI!la." Adalet Agaoglu 

13"~!\nnern c;ok okuyan bir kadlndl. 0 kadar c;ok okuyan bir kadlndl ki 
ben c;ok hatularlffi yemeklerin yandlglnl 0 okudugu ic;in." Ayla Kutlu 
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"My mother did not prepare any 'c;eyiz' -trousseau- ••• " 
Ayla Kutlu14 

"No there is no '<;;eyiz', marrlage was not a subject 
that,was emphasize~ sO,much. ,They expected me to 
contlnue my educatlon. ' Erendlz AtasUlS 

"No not at all. Hhy do you ask? Is there any writer 
,..;rho has '<;;ey iz'? No, I did not have anv." Nazh Eray 

While the pareilt3 led their daughters towards outside jobs, 

public roles, these girls were not willing to perform traditional 

roles either. Examining their mothers' position in the family and 

in the society they did not want to be like their mothers. Even 

though the mothers behaved as if modern in style, the living 

conditions in the family were still very traditional vis-a-vis the 

father in the family. These girls did not want to suffer from the 

male dominance and power in their oym future. They stated these 

intentions as follm.;rs; 

"My father always attempted repress my mother. 
Indeed, she was a woman with self,respect and 
mostly made her voice heard.- She was not 
economically independent. not even from her 
family. I observed troubles that mv mother 
suffered. That was what I did not want. 
First, I had to have my economic freedom." 
Adalet Agaoglu17 

14"yoo haYlr annemin <;;eyiz falan yaptlgl yoktu. "Ayla Kutlu ' 

lS"HaYlr oyle aman aman bir' <;;eviz yoktu. Evlilik konusu. <;;ok fazla 
Uzerinde durulan bir konudegildi, benim okumam bekleniyordu." 
Erendiz Atasli 

l6"Yok CaI'llm, haYlr haYlr. .. nerden akllnlza geldi. .var ml oyle <;;evizli 
falan olan •• yok hi<;; <:;eyizim falan yoktu. "Nazh Eray 

l7"Babam annemi ezmeye ugra§lrdl.' Ger<;;i annem <;;ok onurlu kadlndl, 
sozUnu dinletirdi. Annemin ekonomik ozglirlUgu, yciktu. Hi<;; yoktu. 
Aileden de yoktu. Ve annemin <;;ektigi slkintlYl gorUyordum. i§te 
istemedigim buydu. Once ekonornik ozglirlUgUIn olsun istiyordum." 
Adalet Agaoglu 
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Mostly, they are the only daughters of their families 11 out of 

19 have not got any other sister and they were the first child of their 

families; these two facts together as a result influenced the 

expectations. The expectations of the parents basically were centralized 

and focused on these daughters in the way that we described above. 

1.1. 3. Urban Culture and "Ta§ra" Experience 

When I asked to the woman writers in which city they spent most 

of their life, 100% of them stated the metropolitan areas, Istanbul and 

Ankara (See Table 6), besides 58% of them was born in the same wetropols 

(See Table 7). 

Urban society which the woman writers participated in had a rapid 

development from 1950's up to today. In other words rapid urbanization 

influenced these centers, bringing change in social norms, expectations, 

life styles. In other words change in social norms was much more rapid 

than rural areas. This changing and challenging cultural structure was 

the product of structural/development of economy (Tekeli, 1982). 

Although they-were born in urban areas and spent most of their 

time there, in their childhood these woman writers lived in Anatolia 

with their families who were civil servants. 42% of the fathers were 

officials and 21% of the fathers were teachers. They were in Anatolia 

with the mission to enlighten the "dark Anatolia". 
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"My early childhood passed in several Anatolian 
towns. We are from Istanbul but both my father and 
mother were teachers. I started primary school in . 18 
AnKqra,I remember that period very little." Plnar Kilr 

"Most of my childhood passed in Istanbul and the 
other part in Anatolia. Because my mother married 
another man who was a judge. He was appointed to 
Anatolia and I spent several years with them. But 
I lived mostly in I3tanbul." Peride Celal 

"In my opinion the place where a writer lived as a 
child shapes her writing adventure-. Indeed 
childhe@d is a rather formative period of life. My 
childhood was a very lucky one. My family is a 
bureaucrat family. But we lived in a quarter of 
Antep where local notables lived. . The owners of 
our hou~ehad strong loyalty in tradition:=:. I had

20 strong lmages about local customs." I§ll0zgentUrk 

l8i1k <;ocuklugum benimAnadolu 'nun <;e§itli kentlerinde ge<;mi§. Istan­
bulluyuz ama annem de babam da benim ogretmendi. . Ama ilkohl1la Ankara' 
da ba§ladlID, onun i<;in 0 donemi i§te hayal meyai biliyorum." Plnar Kilr 

19"<;ocuklugum Istanbul' da ve -az bir klSIDl Anadolu' da ge<;ti. <;UnkU 
annem bir ba§kaslyla evlenmi§ti. 0 da haki."Ildi. Anadolu' ya tayin 
edildigi i<;in ••. Birka<; Yll kaldlID onlarln yanlnda aIDa Istanbulluyum." 
Peride Celal 

20"Bir yazarln <;ocuklugunun ge<;tigi yer asl1nda onun bUtUn yazarllk 
hayatlnl bi<;imliyor bana gore. Yani zaten <;ocukluk hayatl <;ok fazla 
bi<;imleyen bir donem. Bu nedenle ben kendi <;ocuklugumu_ <;ok §ansl1 
bir <;ocukluk saY1Yorum. §imdi benim aile bir bUrokratailesi. Fakat 
biz Antep'in oyle bir semtinde oturuyoruz ki e§raf dedigimiz ya da 
bUyUk toprak agasl dedigiIniz bir ailenin yanlnda kiraclYlz biz. Ve bu 
aile bUtUn ge<;mi§ gelenekleti'sok iyi ta§lyan bir aile. Yani benf' 
<;ocuklugumda bah<;ede<;ok bUylikbaklr kazanlarda UzUmletin koylerden 
gelip ..• ve onlardan sucuk yapl1dlglnl, boyle bildiginiz sucuk degil, 

, tatll sucu.l{, 0 gUn dUnyanln en ne§eli <;ocuklan olarak 0 kazanlardan 
kaplp ...... bu arada kadlnlarln,tUrkU soyledigini falan hatirllYorum." 
I§ll Ozgentlirk ' 
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In these "ta9ra" years the little girls had chance to live a 

colorful childhood. This colorful childhood, the cultural colors that 

these girls carry to their writing personality gave them chance to 

observe and visualize the possible contradictions with Kemalism and 

tradition. Their parents' mission of Kema1ism on the one side, 

traditional life of Anato1ia on the other side. In these early years 

of their life, they recognized this center-periphery contradiction in 

detail. Maybe their rebellious position in the later years can be 

interpreted with this insight. So where they were living in an 

atmosphere in Kema1ist ideology very strictly at home, in the society 

they had chance to observe other types or styles of live. 

1.1.4. An "Elite" Portrait: Well-Educated and Professional 

Career-Oriented Ladies 

Education: The women writers are also well-educated people 

(See Table 8), 90% of them finished at least secondary school. 11 out 
" 

of 19 attended private schools where the instruction is mostly in 

English or French (Ko1ej). And 84% of them had chance to attend 

universities, 2 out of 19 completed their Ph.D. in different branches. 

But interestingly enough 37% of them left the universities for 

various reasons. This break may be interpreted as the first step to 

protest the roles that were forced upon them. Because they were 

brought up with the "educated woman" model. It might be interpreted 

as a break from family expectations. 

Foreign Language: Almost all of our women writers know at least 

.one foreign language 92% (See Table 9). English is the most popular 

language. More than half of the women writers speak English and 21% 

speak French, 19% speak German 5% speak Italian. Only 2 of them has 

not acquired any foreign language up to this study (1985). 
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Profession/Occupation: (See Table 10) Although 95% of the woman 

writers once worked and held a professional job, only 47% of them are 

working at the moment. Others are writing and are housewives. But 

the average );ear of working is quite high: 13.3 years. Mostly they 

didn't work until being retired but gave up working outside and 

concentrated on writing more. 

This withdrawal from occupational careers needs to be 

elaborated. It may be interpreted as the reevaluation of the "system", 

of "all the roles". \Uthdrawal from these forced established roles 

may be the result of dissapointments or limitations in occupational 

life. These limitations and disappointments gave chance to evaluate 

the public hierarchy and gave way to return to themselves, here 

namely writing business. 

"I had. a rnbtlVatlOn to wrlt:e. But: since I 
was journalist$;, .I "vas not satisfied and. 
started to write for myself. If I had been 
satisfied as a journalists, ,perhaps I wolud 21 
not have /written these fictions." Zeynep AVCl 

1.2. Sex Roles Performed and Perceived 

All the women writers studied here have been performing female 

roles; but my attempt is to investigate to what extent they feel 

bounded, limited or free from these obligations. Here this womanhood 

situation will be examined in three basic parts; as a housewife, as a 

spouse and as a mother. 

'2'I"Bir kere §oyle bir §ey, yazma dinamigi bende olu§ffiU§tu da, gazeteci 
oldugum i~in 0 yazma dinamiginin doyumsuzlugundan kendirn l~ln yaz~aya 
ba§ladlID. Yoksa eger gazetecilik devarn etseydi, gazetecilikte yaima 
eylemi dli§lindligilin dogrultuda olsaydl, belki de yazmazdlID hakikaten." 
Zeynep AVCl 
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1.2.1. As a Housewife 

More than half of the women ~~iters are living alone (See 

Table 12). But 95% f)f them have got at least one child. Indeed the 

average children per writer is 1.3. And 17 out of 18 are living with 

their children at the moment whereas 42% of them married and living 

with their husbands and children. The women ,vriters are caring for 

their children and performing the "housewife" role. In most cases 

they share this responsibility with domestic servants. 

"In fact one who avoided most what we call 
housework, is responsible for the house. 
You have to think what will be done. You 
can never say "I am writing, don't disturb me" 
like a Western writer. And you are not really 
disturbed in the West." Adalet Agaoglu2l 

"Dail y housevmrks do not bother me C much. 
What bothers me is the responsibilities I 
take about family life. Although I do not 
do house'oJork personally I have to organize 
everything from-the garbage to repairs."· 
Erendiz Atasli22 -

To carry the whole domestic responsibility sometimes bother 

them but instead of sharing this responsibility, the whole domestic 

business, with their husbands, they prefer to marginalize this work. 

So they still have the domestic power upon the other members of the 

family and they enjoy it in a sophisticted way. 

if"DogruSli ev i§i denen §eyi en <;ok -elinin tersiyle iten biri bile -bu 
evden sorumlu tek ba§lna. Yani ne yapllacak, ne edilecek, hepsini dli­
§linmek size ait. Hi<; bir zaman BatlDln herhangi bir yazarl gibi,efendim 
ben yazlyorum,odama kapandlID,artlk beni kimse rahatslz etmesin .. Ve et­
mezler de orda,sahiden kahvesi online gelir."Adalet Agaoglu 

22"Glindelik ev i~leri beni pek bunaltID1yor . Beni-bunaltan aile ya§amlnln 
her §eyini yliklenme durumunda blma.Evin tamirinden buglin ne allnacak,<;op 
doklildlimliye varlncayaKadai organizeetmek durumunda olmak.O felaket ae­
rece yoruyor, ev i§ini'fiilen yapmadlglID halde."Erendiz Atasli 
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"Writing is over at 16.30. For instance, I have 
to do laundry when I write. In the past I reserved 
one day in a week for launary. Now I got an 
automatic washing machine, twb years ago. My husband 
hired a domestic servant what shall I expect more? 
Children also help me set the table. That's all." 
Glilten DaYloglu23 

"As I have stated, my case is an expection. I am 
married to a man who is the most progressive male 
I have ever met. He is against the male domination 
outwardly. So we shared all the housework. But of 
course he did not wash the clothes." Zeynep Ora124 -

But sometimes, they are not happy for carrying all the domestic 

responsibilities for years, they are giving primary importance to the 

writing business at the moment. 

"After years and years I am considering that, in 
the past I never gave up performing motherhood and 
housewifeness but I often gave up writing .•. But 
now I give priority to writing and I ignore all 
the other things. ~' Leyla Erbi125 

23"4. 30 'da yazarhk bitiyor. Bu arada yazarken c;ama§lr. Mesela gec;­
mi§te bir gUn aYlrlrdlm, 0 gUn hiC; yazar falan degilim. ~imdi otoma­
tik makina edindim, daha iki Yll once. E§im zaten yardlIDcl tutuyor 
daha ne bekleyeyim, c;ocuklar da sofra kurup kaldlrmada biraz yardlID 
ederler 0 kadar." Glilten DaYloglu 

24"Dedigim gibi benim ozel bir durumum var. TanldlglID en ileride ve 
erkek §eyi i~inde, egemenlige kar§l olan bir erkekle evliyim onun 
ic;in bUtUn ev i§lerini payla§tlk. Yani tabii kocam c;ama§lr Ylkamadl." 
Zeynep Oral 

25"Yani boyle dU§UndUgUmde, seneler sonra, c;ocuga bakrnaktan ya da evin 
dUzenini saglamaktan hiC; bir zaman fedakarllk etmedim de, yazarllktan 
fedakarllk ettim. AIDa severek yaptlID, yani c;ocuk hikayesini severek 
baktlm, ev i§lerinde yemek yapmaktan falan zevk aldlglm halde zamanla 
sevmez, §imdi nefret eder hale geldim. Yani donU§tU, degi§ti bazl 
§eyler ... Artlk yazarhgl one koydum, otekileri ihmal etmeye ba§ladlID." 
Leyla Erbil 

~ Bogali~i Oniversitesi KOtOphanesi ~ 
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The relationship between the women writers and the housework is 

also very interesting in the sense that they have not been socialized 

in the family as housewives but as career-oriented people. So that 

in the beginning of their marriages the ignored role became very important 

in their lives and then they realized that they are women regardless of 

their careers and intellectual capacities. 

"Now~·a domestic servant comes once a week and 
cleans the house. Children always helped me 
(daughters)~ I wanted them to help me especially 
because being a houselo,Tife was very difficult at 
the beginning for me, my mother did not let me 
do the housework anytime." Sel<;uk BaranZ6 

1.2.2. As a Spouse 

All the woman writers at least married once (See Table 12). 

Although only 42% of them are married now, they have spent long years 

as a wife. The average age of marriage is 24.2. The decision towards 

marriage was taken by themselves. There is no arranged marriage 

-gorUcU usulU- in these modern families... The durability of these 

'love marriages' is 16.7 years on the average. They mostly did not 

divorce or separate in the early years of their marriages rather 

reverse. 

The impacts of marriage on the woman writers can be classified 

in two groups; one is 'positive'; which can be summarized as the 

husband's " supportive", "encouraging" position tov;rards her writing 

business. The other is "negative" such as "limitation" or "control" 

26""~imdi haftadabir kadlD gelip temizligi yapar ... Qocuklar .varken: bana 
hep·yardllhetmi§lerdir. Onlarln bana cyardlmCl olmalarlnl §u baklmdan 
daistedim. Annem bana i§ yaptumadlgl· i<;in, ~t.;k zor geldi bana .ev 
kadlnllgi, bir tUrlU ah§amadlm." Sel<;uk Baran . 
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of the husband over her creativity. 

"From my standpoint the impact of marriage on 
my ~~iting is positive. The support, encouragement, 
criticism of my husband are very important for me.

27 And I am happy of this situation." GU1ten DaYlog1u 

"Usually marriage is an end for a woman but for me 
it was a beginning. If I lived alone, I am not sure 
if I would be so self-disciplined and productive." 
Zeynep Ora128 

In the families where the husband performs his male role 

supportive1y but also powerfully, the form of domination is embedded 

in love and affection as seen in the previous examples. Later we 

will see more drastic examples of this domination, which is not 

covered with love and affection but nude. 

"I spent so much labor for my marriage. We both 
spent, tried a lot to overcome these difficulties 
that you have listed. I tried a lot to make my 
husband regard me as a separate individual." 
Ada1et Agaog1u29 

27"Benim a<;lmdan (evliligin yazar1?;ga etkisi) 01um1u. QlinkU biz 
e§im1e ya§ama bir1ikte ba§ladlk. OykU1erimi ilk ona okurnu§umdur. 
Ve bua11§kan11k sUrmU§tUr, mut1aka ona okumu§umdur yazdlglffi bir §eyi. 
Benim iyi bir e1e§tirmenimdir. Ve beni <;ok destek1emi§tir ve te§vik 
etmi§tir. E§imin i1gi ve destegi ve yon1endirmesi, yon1endirmesi 
diyorum bakln hi<; komp1ekse kapllmadan, ba§langl<;tan beri bir1ikte 
yogru1dugumuz i<;in yazarllglillda bir avantaj. Bu da beni mut1u klll­
yor." GUlten Dapoglu 

28"Bizdegenellikle evlilik kadln i<;in bir son olur. Bende tam aksine 
evlilik ba§lanp<; oldu .•. Yalnlz ya§asaydlm bilmiyorum bu kadar di­
siplinli olabilir miydim, bu kadar <;ok §ey yazabilir miydim? Daha dagl­
nlk olurdum herhalde". Zeynep Oral 

29"Ben evliligime hayli emek verdim. Kar§lllkh emek verdik. BUtUn 
soylediginiz sakl_ncalarl yenmek i<;in <;aba gerekti. Pat diye olmadl. 
Kocamln benim tek ba§lma bir birey oldugumu kabul edebilmesi, edebil­
digi kadar etmesi i<;in elbette <;aba gosterdim." Adalet Agaoglu 
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"1 was not writing when 1 was married. He was. 
a little bit jealous. He was repressing a little 
but I did not care much. If I~decide to marry 
once again, I will choose such a man that my 
writing personality does not bother him. And he 
does not interfere my work. But I do not knmv 
if I would be so liberated." Nazll Eray30 

"In male society, all men however, they are 
educated and modern they don"t recognize women's 
rights, in case of their wives. He is so 
oppressive from extra-marital affairst of women to 
writing an article." Flisun Erbulak3l 

"Being a wife is a terrible thing. \\!hat is expecting 
from you is to be an ordinary woman Who doesn't think. 
talk work, seek for the reality, get jealous •.. " 
Afet Ilgaz Muhteremoglu32 

Btiefly, it is very clear that in the early eyars of their lives-

all of the women writers experienced marriage and performed the role of 

a wife. But now more than half of them are living apart from their 

husbands. ALmost all of the mothers are living with their children 

even though they are divorced or separated or widow. 

30"Evliyken hi<; yazmlyordum. Biraz klskanlyordu belki, hafif bir 
baskl uyguluyordu, yanievde erkegin egemen olmasl falan, ama ben 
onlarl iplemiyordum. Yani ben b~gUn karar verip yeniden evlensem, 
oyle bir adam se<;erim ki yazar ki~iligim 0 adaml tedirgin etmez, 0 
adam da bana kan~maz. Ama bu kadar ozglir olabilir miyim bilemiyorum." 
Nazh Eray 

3l"Erkek toplumunda ne kadar medeni ve okur):1u~ olursa olsun, kUltlirlU 
erkek kadln haklarlnl diger kadlnlara tanlyor, kendi karlSlna tanl-
mlyor. Zamparahk konusunda da olsa, baglffislz makale yazma konusunda da 
erkek bir baskl Uretir ki nitekim Altan da bana, bunu yazma, bunu yazmaya 
gerek yok, negerek var ki, paraya ffil ihtiyaclmlz var ~eklinde istemiyor." 
FUsun Erbulak 
1') 
- -'''E~ olmak;i~te 0 deh~et verici bir ~ey •• Alelade olmamz isteniyor 
sizden. SusacakslnlZ, <;all~ayacakslnlZ, konu§mayacakslnlZ, klskanma­
yacakslnlz, bazl isabetli tesbitler yapmaya <;all~mayacakslnlZ, dU§Unme­
yeceksiniz. Hesap sormayacakslnlz,ger<;egi kurcalamayacakslnlZ. Yani 
her ~eyi kadln dergilerinin, ~imdiye kadar <;lkan kadln dergilerinin iste­
digi dlizeyde ylirUteceksiniz •• " Afet Ilgaz Muhteremoglu 
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1.2.3. As a Mother 

The last and may be the most important female role is motherhood 

for these women writers. 18 out of 19 woman writers have got at least 

one child. Average age of giving birth is 25.6. Mostly, it is 

observed that they gave birth in the first year of their marriage. 

Almost all of the writers mentioned that the decision about birth was a 

conscious decision. They really wanted to have a baby. They are also 

very conscious about their fertility. Most of them had several 

abortions for unexpected babies. After birth, when they lived in a 

dilemma between their career and their child, they preferred their child. 

Motherhood is the most meaningful stage in their life cyc~es. 

"I was against hEwing a baby since I thought 
it would prevent me from writing. But my 
husband promised to hire a nurse and he did. 
But after the birth I spent a lot of time 
with my baby and I became very unproductive 
in these years, until she began primary 
school. I love being a mother. Child.is 
more important than everything. Now I have· 
a grandchild." Peride Cela133 

"Indeed, I wanted Mehrnet very D:::-h. In the 
first years of our marriage I haG several 
abortions and they .. influenced me emotionally. 
We were too young,we had financial 
difficulties in looking after our baby. I 

·wanted to be a1mother, and this was a very natural 
feeling. Then we got it. But r did not take into 34 
account several dimensions of having a baby."Latife Tekin 

33"Ben yazl yazmaml engeller dU§l1ncesiyle kar§lvdlID. 0 da o·zarnan oyle 
bir yardlmcu bulucam ki sen rahatllkla ~all§abileceksin dedi (kocasl) ve 
sozUnU tuttu.Onun i~in Zeynep'e raZl oldum.Ama bunun yanlnda ben ~ocugu 
gorUnce oyle bir deliye dondUm ki, anne olarak oyle bir sevdaya kaplldlffi ki .• 
BaklTI 0 Yll1ar ~ocuk ilkokula ba§laYlncaya kadar,o Ylllar hakikaten ~ok 
verimsiz oldum ••. Ama hi~ onerni yok, ~ocuk daha onemli. Torunurn da var §imdi." 
Peride Celal 

34"Asllnda Mebrnet'i e;ok isteyerek dogurdum.Onun arkaslnda evliligirnin ilk 
Yl11arlnda birka~ kUrtaj var.Onun bana getirdigi duygusal birikirnler var. 
~ok gene; olrnarn1z,ekonornik olarak ~ocuga bakarnamak gibi onun getirdigi,bi­
riktirdigi duygusal tepkiler var.~ocuk istemek,merak etmek ~ok kadinca bir 
§ey ~ocuk. Duygusal l{ararlar bunlar .ASll ~ocukla hayatl nasll gotUrecegim? 
~ocuk bUtUnUyle kadlnln emegini isteyen bir yaratlktlr, bir <;ocugun sorum­
lulugunu Ustlenebilir rniyim gibi hesapla§malarl pek fazla yapmadlm." 
:Latife Tekin 
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"I did not have my baby conciously. But 
after the pregnancy, I decided to have 
it. And now, 1 am very happy. Motherhood 
completes woman. It brings new feelings." 
Plnar Klir 35 

Where motherhood is appreciated on the one hand, the influences 

and impacts of motherhood upon writing business has been emphasized 

very positively on the other. They themselves have some connections 

in their minds between their creativity as a mother and as a writer. 

Both 'occupations' have been interpreted as creative. 

iiBeing a mother probably influenced my writing. 
I learned many things from my children. To. 
give birth is such a phenomenon that you can 
think of it as a miracle. You learn yourself, 
your body, your mind, your heart. It is '8 
flattering. role ~or .me. I m~anyou shape a, 36 
creature, andth1s 1S very n1ce." Zeynep Oral-

They also emphasized that they have very good relations '·lith 

their kids. The communication and emotional relations with the child 

is very much important for them. To be a good/modern/kind/communicab1e 

, 35 
- , ""Bi1in<;li olarakhamile kalmad11l1 fakat hamile ka1d1ktan sonra, 9imdi 
benbunu a1d1rayim m1 doguraY1m ffil? Dogurmaya karar verdim. Ve <;ok da 

.memnunumyapt1glffia .. Annelik bittak1m duygu1ar1 ekliyor kadlna bence 
tamam11yor. Annelik 01aY1 <;ok onem1i bir olay. Benonun hasta1and1, 
dU9tU,mamas1ydl .. falan on1arl zor1uk olarak herkes gibi ya9ad1m tabii, 
aSlr anneligin getirdigi bir duygu geni9lemesi var ki, kadln olarak bu 
c;okonemli. "P1nar KUr 

36;'Anneolmak yaz~rhg1ml herha1de <;ok :etkiledL gocuk1anmdanc;ok :gey 
ogrendim"onlar sayesinde <;ok ~ey d~ydum. Onlar mut1aka yaz11arlffia yans1dl. 
Dogurabilmek bir mucize fa1an gibi.Insan hem kendisini tanlyor;bedenini, 
kafas1nl, yliregini.Yani bir varllg1, e1inizle yoguruyorsunuz,ortaya getiri­
yorsunuz.BlitUn bun1ar insana <;ok gey veriyor.Ondanmut1aka <;ok a11yorsunuz. 
Yani annelik rolli <;ok 'flatter' eden bir roI." Zeynep Oral 
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mother is a norm. 

"My son grew up-so suddenly. We are very 
good friends.3 Bilgesu Erenus3t 

"They are more mature than expected~ I 
tried to teach them ~nat life is. They 
read a lot. I do not restrict their 
behavior but I put barriers to special 
things. I am a friend rather than a mother. 
What I would like to teach them is self-respect. 
Freedom means not to judge others and not to 
have fears. They have already found out many 
things about life." Nazh Eray 38 

"I don't accept a category as children. I 
accept all children including my child as my 
equals. I do not have special do's and don'ts for 
children. I tell them whatever I believe myself. 
And I think they can find their own ways. I can't 
think of anything like to behave to live and to 
write in regard to the child. What is true is the 3 
discussion of the supposed alternatives."Tomris Uyar 9 

37"Ger<;ekten birden bi..iytidti oglurn, yani resimlerini gormesem bu ne bi<;im 
§ey diyecek haldeyim. Oglurnla (17) korkun<; iyi bir dostlugumuz var. 
Benim sanki liseden bu yana birarkada§1ID varml§ gibi hissediyorum 
yanlmda. .Ama ki..i<;i..ikli..igi..inde de hoyleydi." Bilgesu Erenus 

38 "Ya§larlndan <;ok olgunlar. Yani onlara ya§aml ogretmeye <;ah§t1ID, 
<;ok okuyan <;ocuklar. Olaylarl iyi ozi..imseyebiliyorlar. KlsltlamlYorum. 
Belirli §eylerdebarikatlar koyuyorum. Bir anne den ziyade bir dost 
gibiyim. Yalnlz §unu ogretmeye <;all§lYorum onlara, kendi kendine saygl. 
Ozgi..irllik temelde, korkmamak. Ba§kalarlnl yargllamamak. Birtak1ID 
§eyleri onlar bulmu§lar bile, genc;lik <;ok ileri." Nazh Eray 

39"Ben c;ocuk diye ayrl bir kategori olduguna inallffilYorum. Kendi c;ocu­
gum dahil, bi..iti..in c;ocuklara e§it §ekilde baklYorum. Onlar da bana oyle 
baklyorlar. Kendimin c;ocuklara aktarllacak ozel dogrularl ve yanll§­
larl yoke Kendim neye inanlyorsam, hatalarlmla sevaplar1IDla neye ina­
nlyorsam onu gosteririm. Ve <;ocuk bunlardankendince bir yol c;izebi­
lir diye dli§i..ini..iri..im. ~ocuga gore davranmak <;ocuga gore ya§amak hatta 
<;ocuga gore yazmak diye bir §ey dli§i..inemiyorum. Hele §imdiki gibi 
karmakarl§lkllkla kar§l ka§lya olan <;ocuklara benim verebilecegim 
bilginin hayat konusunda c;ok klt ve klslr olabilecegi kanlslndaYlm. 
Dogru: var saplabilecek §eylerin tartl§IDasl." Tomris Uyar 
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Briefly, women writers have been performing female roles in 

modified ways. On the one hand, they have been trying to minimize or 

marginalize the stress of these roles, on the other hand these roles 

as a part of their identities cover a very significant in their Ii ves . 

The value of these roles are worthwhile to stress on because their 

writing business is very much influenced and shaped, with these roles. 

Wom~ writers perceive these roles especially motherhood, not as a 

burden, but try to enjoy them as a richness in their lives. 

1. 3. Writing Space: Women I s Domain .. Home Sweet Home .. 

Where are these women writers writing their books? Where do 

they feel comfortable and productive enough to work? Writing business 

by its nature does not require any more conditions but a piece of 

paper and a pen or a type~~iter (generally they use typewriter). So 

considering these very limited pre-requisites, one can easily write 

in any milIeu. But these women writers mentioned their homes as their 

\ITi ting -working places. / 

HI can rtot'writeduring a trip, neither 'in 
another"house. I .;ha~·a4Btudy r0a.m in .... 
Ankara... Adalet Agaoglu '... . '. ".. " .. 

"lam writing here (at home). Why shall 
I write 'outside? There is I].O such necessity •. ' 
I canvrr:ite in our summerhouse in :hol,idays". 
AfetIifaz4~ ..• 

40"Beri yolculuklarda yazamam,.'ba§ka :6frinin evindede yazamam. Bir 
<;ah§ma odam vardl 'Ankara I da ve 0 odada <;all§lrdlm." Adalet Agaoglu 

4l"Burda Cevinde) yaziyoxUID, rt:Lye yazaY1ID dg;arda? Boylebir zorun-' 
lulugum yoke Oyle b:j.r gereksiqne duymadlm. Jatilde yazarlm, lsirayla 
tuttugumuz yazhk evde." Afet Ilgaz 
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"Here (in the' kitchen). On the kitchen table. 42 
I write in a place that is not crowded."Flisun Erbulak 

"I had study room only once in my life. It was not a 
forbidden room to come and go.~ I write at home. I 
wrote about ~his in my journal and they were surprized 
very much. Mikman comes, postman rings, child cries, 
someone wants food the other asks ice and I -write in 
this jungle. Since I was a child, I have "rritten side 
by side with the radio or TV, at home. I take lots of 
notes on tissues. But I have never attempted to 
write outside home." Tomris Uyar43 

This fact~ay be interpreted as follows; home, the domestic 

domain is the only place where only women have control. It is the 

unique place where she rules and regulates ,,]hen compared to the other 

places where it is possible to work, like library, cafe, hotel room, 

etc .• Home is the most secure and free place for "mmen (E.Olson, 1982). 

Although our woman writers are not traditional but 'modern', 'western 

minded people', I think they are consciously aware of the fact that 

they have not such a secure place in public like home. This is not 

the reproduction of the tradition, but the avoidance of public 

critically. 

42 ""Burda (mutfakda) •• mutfak masaSlnln lizerinde, yani kalabal1kolmayan 
yerlerde yazarlm." FUsun Erbulak 

43"Bir kere hayatlmda <;al1§TIla odam oldu, 0 da kaplsl kilitli ?ir yer 
deg":ildi, isteyen girip <;lkabiliyordu. Ben herkesin, yanievin, i<;inde 
yazan bir insanlm, hatta bunu bir gUnlliglimde de Y82ml§tlm, <;ok §a§lrml§­
lardl. Slit<;li gelir, postacl gelir, <;ocuk bir §ey ister, birinin bir 
dUgmcsi kopar, biri yemek ister, biri buz <;lkarmam1 ister; ben 0 karga§a 
i<;inde yazarlm. ~ocukluktan beri, ister televizyon ister radyo~all§l­
yor olsun slirekli yazabilirim •.• tabi evin i<;inde. Dl§arda nol bol not 
aI1rlm pe<;etelere. Ama hi<; bir zaman orda ycizmak gibi bir <;abam olmadl." 
Tomris Uyar 
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II. IDEOLOGICAL SHIFTS CONCERNING WOMEN'S ROLES IN WRKISH SOCIETY 

In the preceeding chapter, I tried to-draw a composite 

biographical portrait of the WOIT:e.n authors, attempting to recreate 

their life experiences as they related it themselves. In this 

chapter, I will try to present a broader; macro perspective by 

discussing the ideological shifts in women's roles in Turkish society. 

I will thus focus upon the ideological definitions of women's roles 

in the sense of everyday practices, codes, expectations etc. These 

ideological definitions and the shifts in them are undoubtedly 

related to the broader economic-social structural transformations of 

Turkish society in general. But my OVID emphasis will be upon the 

shifts in formal ideOlogy concerning women's roles; the expectations 

and promises held out to them and the contradictions and dilemmas 

that emerge when these expectations fail to be realized. 

In the discussion of ideologies defining women's roles, my 

major emphasis will be on power structures and relations between the 
-

sexes. More specifically, I will focus upon power domains and female 

space which are embodied in different ideological definitions of 

women's roles in Turkish society. 

In the existing literature, power structures of gender 

relations have been discussed in the theoretical framework of the 

patriarchy concept I will begin with a brief review of this concept 

and my own interpretation of it. 
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2.1. On the Concept of Patriarchy 

The patriarchy approaches have been developed by authors such 

as Simone De Beauvoir, Viola Klein, Kate Millett, Shulamith Firestone 

and Zillah Eisenstein. Despite significant differences in perspective 

. they make the following basic argument; 

"Patriarchy is a structure of power that 
endorses male supremacy, society is organized 
around this patriarchal principle whereby 
women are subordinate to men. The family, the 
society and the economy and the polity are 
interrelated patriarchal units where 'the 
relationship between the sexes is one of 
dominance and subordinance'. Within this 
system women are disadvantaged in regards to 
participating in politics. 44 

But it is really very misleading to unify all the societies 

and all the times in one power structure model and label them as 

patriarchal. Rather what here I want to do is to discuss different 

modes of power structures iT; d.iffe:rent periods of Turkish history. 

As Pirandello stated, 

"You can't buy concepts in wholesale lots. 
You have to work them out for yourself, one 
to suit every occasion. And they have to be 
good ones or when fake takes you violent~5 
unawares, they'll blow up in your face." 

44Arat , Y. "\\Tomen in1'lirkish Politics",:PJ?i:,:ceton University 
Dissertation, 19~~ p.25. . 

45Ibid , p.ll. 
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':Defin:d as 'structure of domination', patriarchy 
1S a flxed power relation. This definition 
recognizes power more as a form of subjugation 
rather than as a creative ability or capability 
to do something. Accordingly, the power of the 
subjugated is underplayed while the power of the 
subjugator is emphasized, even though the "master" 
clearly needs "slave" (thereby becoming dependent 
on her) to exercise his power. The power of the 
"weak" is best recognized if power is defined as 
a shared and ongoing process. The patriarchal 
approach which points out why women do not have 
power in politics, does not consider alternative 
forms of feminine power."46 

Arat's criticism is very meaningful at least in the emergence 

of women writers in such a patriarchal society; Turkish society 

experiences this fact very clearly. There has to be an approach to 

cover these alternative forms of feminine power. 

On the other side, it is also very clear that although any 

shift or change in political power structure influence both men and 

women, as Chodorow stated, 

"Women are located first in the sex-gender 
system, men first in the organization of 
production. "47 

So that any change that women experience in this primary aspect of 

their life influence their identity definitions very much. And where 

men live these challenges from a distance, women live it directly in 

their identity, because men build their self-definition first in 

public world in pOlitical/economic hiearchy whereas women's identities 

are constLllcted first in the private/domestic sphere. 

46Ibid , p.28. 

47Chodorow, N., The Reproduction of Mothering Psychoanalyses and the 
Sociology of Gender, Un. of California Press, Berkeley and Los ~~geles, 
California, 1978, p.178. 
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I here would like to picture patriarchal power structure in 

three different periods with respect to the formal ideology. \~at kind 

of shifts did the women live in these three periods in terms of power 

domains and female space. To illuminate the shifts that I have 

mentioned before I shall try to summarize these periods and 'everyday­

life ideologies' from the standpoint of elite women. What is proposed 

for women, what is expected from them, and to what extent, in which 

forms women fulfilled these expectations will be my concern here. 

There ~~ll be three historically successive and ideologically 

different periods; The Ottoman Background: Elite Women in Traditional 

Society; Kemalist Ideology: A Promised Paradise; The Shift in Ruling 

Elites and Ideologies: The Narrowing of Women's Space. 

2.1.1. The Ottoman Background: Elite Women in Traditional Society 

"Western Feminist Theory has often been 
castigated for its ethnocentrism but has 
rarely been subjected to explicit examination 
from the point of view of its relevance and 
applicability to non-Western contexes."48 

ConSidering the pre-Republican traditional society's power 

structure of male and female relations with such concepts as "duo-

focal", "segregated", may provide us with a broader perspective to 

evade ",.\Testern Ethnocentrism" that Kandiyoti mentioned above, in 

defining the nature of patriarchy in Turkish society (E. Olson, 1982, 

Fallers and Fallers, 1979, Kandiyoti, 1979). 

"In the majority of Turkish families, there is 
no single center of intra-familial relationships. 
Instead each adult tends to be the focus of his/her 
own rather separate social networks. Thus, there are 49 
two "foci"; the husband and the wife... as duo-focal." 

4f\zandiyoti D., "Emancipated but Unliberated Reflections on the "Turkish 
Case", forthcoming in Feminist Studies p.l. 

49 Olson, E., p.36.37. 
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In this duo-focal family structure, the domains of the spouses 

are segregated, in which there is no level of competition in the same 

domain rather they live -socially aparted- in their own milIeus. 

"One of the most consplcloUS dimensions of 
separateness of male and female spheres is 
the spatial and territorial one. In Ottoman 
times the ideal was to keep women from having 
contact with men other than their fathers, 
brothers sons and husbands. This was actually 
accomplished among the elite by the use of 
several practices including veiling, shrouding 
of women in the public separation of women's 
and children's quarters/the harem/from the public 
part of the house where men would be entertained, 
the shuttering or latticing of those windows of 
hare which opened to street ••. reveal that elite 
women enjoyed many amenities in their lives 
because of their spacious harem apartments, gardens, 
tutors, curtailed coaches, .summer houses, libraries 
etc •.• "50 

In this territorial separateness women live and behave rather 

independently relative to Western sisters. In this duo-focal family 

structure, the woman has her own domain, she has got the means of 

tradition to perform power according to her status. This status is 

not a static-given fact but rather is defined according to her age, 

marital status and fertility (Kaglt~lba§l, 1981). Women are not in a 

very close contact with men and not defined firstly dependent on men. 

But within the domestic limits she has got a social life. There is 

another hierarchy among the women in women's community. 

Despite the fact that she is only living in the private domain 

with the domestic tasks in veiled secluded and sometimes polygamous 

situations, she has got her own relations social contacts with the 

female kinmembers or female neighbors in an independent mode. This 

50Ibid., p.42. 
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independency is called "relative autonomy" by Fallers and Papanek 

(Kandiyoti, 1977). 

Although we have underlined the independence that the women 

enjoyed in traditional elite families it is necessary to note that 

this independence may be evaluated in two ways; first, although she is 

living apart from male society and away from public hieararchy, the 

nature of the relations is also hierarchical. Second, although they 

have their O~TI network of relations with other females, it is the male 

that everythjng turns around in the last instance. Actually the 

hierarchy in these relations is also defined or organized by kinship 

relations which are basically patriarchal and patrilocal. So that 

women exercise patriarchy upon women in some levels. 

But I want to emphasize that in this traditional Ottoman society, 

women have a relative authonomy as a peculiar aspect of the sex-gender 

system different from West. 

This traditional life style of the segragated order was challenged 

by "Westernization" and "I!lodernization" attempts. These attempts began 

in 1908 and embodied themselves in an entire form in Republican 

Reforms. With the decay of the Ottoman regime in the late 19th and 

early 20th century, there came a demand by reformists for the 

emancipation of women (Olson, 1982). 

2.1.2. The Kemalist Ideology: A Promised Paradise 

"The emancipation of Turkish women was achieved 
through a series of legal reforms following the 
war of national independency (1908-1923) and the 
establishment by M.Kemal Atatlirk of a Secular 
Republic of the remain of the Ottoman state. 
The adoption of Turkish Civil Code in 1925, 
inspired by the Swiss Code outlawed polygamy, 
gave equal rights of divorce to both partners 
and rights of child custody to both parents. 
Women enfranchisement took place in two steps: 
they were first granted to vote at local elections 
in 1930 and at the national level in 1936. These 
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rights were not obtained through the activities 
of women's movements as in the case of Western 
women's struggle for suffrage but were granted 
by an enlightened governing elite committed to 1 
the goals of modernization and 'Westernization,,,5 

With all the rules and regulations that Kandiyoti summarized 

above, women were encouraged to participate in public life. They were 

invited to public sphere in the name of "modernization". The males 

encouraged, indeed forced them to participate and supported them in 

all spheres of life; this "quota" situation was very popular and 

prestigious in those times. 

With the rise of One-Party Period (1923-50) a popular ideology 

which offered a "promised paradise" was fostered by the new state. 

Everybody worked for the development of the Republic. And the civil 

servants, prominent bureaucrats representing the state got the mission 

to enlighten the 'dark', 'primitive' Anatolia with Western images. 

The Kemalist Reforms have directly favored the women of the 

Bureaucratic Elite, who established the new system on the macro level 

was also eager to apply it in the micro level; namely at home. The 

cultural and ideological side of this process embodied itself 

basically on fathers who are still the 'head' of the families. The 

daughters of these fathers, in the name of progress, maybe in the first 

time in Turkish history, became very important investment objects to 

actualize the 'Kemalist paradise'. There was a growing attempt to 

actualize this new way of life. The most important mediator of this 

ideology was formal education, especially the education in the Western 

secondary schools (Kolej). Formal education and new rituals of the 

new/modern life were completing each other. 

5~andiyoti, Ibid., 49 p.4. 
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The mothers who were born in the beginning of the century are 

also to some extent 'modern' wives of the ruling bureaucrats. Although 
~ 

they are not as educated as their daughters, they are aware of the 

value of "modernity" and value of their daughters. The traditional 

female roles which are related with domestic tasks have been forced to 

be devalued by these mothers. And these girls have been brought up like 

other males in the family (sons). The goal of their life is oriented 

towards public roles rather than towards domestic tasks Which their 

mothers suffer from. Certainly, from this point of view the relative 

autonomy, the segrageted spheres of lives have been degraded in 

comparison with Western style of life. But is that really so? (balloos, 

concerts, fashion exhibitions .. ). 

Let me summarize this new ideology presented to women who have 

been largely domestic in the past century. What is happening to the 

power structure is a very significant question which can be seen in 

duo-focal/uni-foca1, dependency/independency, patriarchy/Kema1ist 

Reforms dilemmas. 

In the family structure it is observed that (Serim Timur, 1979) 

traditional extended household structure is not as popular as 

anticipated but rather the common mode is the nuclear family structure 

where extended family relations are still not broken (A. Duben, 1984). 

In this nuclear family which is composed of mother, father and children 

there is a trend towards uni-focality. The power in the domestic 

domain is shared only by father and mother. The hidden power of the 

husband in the past relations now became on observable phenomenon. 

The relative independency of the women in the household is not the fact 

now. Reverse, she is nuder the two power structures very severa1y. 

On the one side she is subordinate to her husband directly at home, 

on the other side she still belongs to and is defined by the patriarchal 
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and patrilocal kinship relations. Both female hierarchy; 'kaynana' 

(mother in-law), 'gortimce' (sister in-law), 'anr~' (mother) ••. and 

also 'koca (husband). Now she suffers from 'traditional' and 'modern' 

forms of domination together. With Kemalism, we can easily talk about 

the tragedy of 'spaceless' women. 

In this context the wives of the Kemalist bureaucrats encourage 

their daughters towards "modern" woman image who will be "bread-winner", 

who will not suffer from traditional expectations. Here it's worthwhile 

to note that the paradise proposed by Kemalism is promising career and 

prestige in public life. Interestingly enough there is not much about 

private life of the woman, who has defined herself in the private domain 

for centuries. 

2.1.3. The Shift in Ruling Elites and Ideologies: The Narrowing of 

Women's Space 

There are two very important developments which need to be 

elaborated in this period~ The rise of the new bourgeois class in 

economy and in social life corresponded to a new life-style. 

Domestification of women again is in the agenda. What I would like to 

underline for this period from the standpOint of elite women can be 

classified in two hypotheses. 

First of all the 'promised paradise' is lost. The daughters of 

the bureaucratic elite were grown up for and participated in public 

life. But now women are not regarded as in the first years of 

RepubliC, 'quata~lI The rules in the public life is very much patriarchal, 

not egalitarian. It is not as rational and modern as it was promised. 

Although there ~re still some patterns for their entry to public life,the 

exgt:lctations - are not fulfilled in the social hierarchy. What 

happened to private sphere? What happened to the traditional female 
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roles that were they have been forced to ignored in the previous 

period? We shall return to this point later. 

Up to now we have discussed the utopian~nature of Kemalism. But 

historically there occured anew social class and a new ideology of a 

new socio-economic order: capitalism. There are a competitive 

environment and political conflicts; women in this historical period 

are located in their homes. Re-Domestification of women are on the 

agenda now. Now, woman is fully dependent on man, not only in terms of 

economic ties but also in terms of emotional ties. Because the style 

of life they have chosen did not let for traditional linkages. They 

are modern western now. 

Historically, women writers are from a falling class having 

official background. They suffered from being the children of a 

falling class in economical and prestigious sphere. Individually they 

are still suffering from economic and social fall of their strata. 

They are also suffering from the loss of the position that Kemalist 

ideology granted to them and the fall of 'promised paradise'. 

In addition so to the periods of loss, they tried to create a 

new dimension in their life. Or they tried to investigate the everyday 

conflicts and positions rather than to believe in the promised future. 

They began to create tomorrow from today. What they did is, to re-

evaluate the womanhood. They investigated the hidden dimensions and 

freedom of their life. So they began to return to their mothers in 

this re-evaluation process. These were the mothers Who were degraded 

by their husbands and daughters and who also thought they deserved it. 

Also they began to re-evaluate the motherhood as a new creative 

dimension in their lives. And almost all of them gave birth. These 

traditional relations, mother-child relation and its importance/significance 

for them are not surprizing; this might be interpreted as a return to 
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"traditional" roles after a while with a new insight. After Kemalist 

or Leftist ideals, this is the most grounded dimension in their life 

where they can shape them in modified ways and enjoy it. It is not an 

ideal but a grounded reality. 

Both the fall of Kemalist ideology and the rise of capitalist 

period with the rapid urbanization and the polarization of the masses 

gave way on the ideological level to the rise of new ideologies: 

Leftist movement and its ideology. Now there is a new 'promised paradise' 

for the new generations. It is not the formal ideology but rather the 

opposing ideology. Nillifer Gale elaborates these ideological shifts 

and developments in detail. And she evaluates these ideologies within 

the 'modernization' attempts (1986). Nevertheless, the 'awareness' 

process of these woman writers live gave them chance to defend these 

ideologies with a strong 'muhalefet' (opposition) notion. Once they 

realized that these are the utopias which do not offer anything for 

everyday life but 'tomorrow', they became very critical of these 

Leftist paradigmas. Intereptingly enough, although they mostly are in 

the Leftist tradition, they did not take fully responsible roles in 

political activities, rather they preferred to transfer their voice into 

another area, i.e fiction. 
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III. A SYMBOLIC CONFLICT AND ITS RESOLUTION: THE MOTHER-DAUGIITER 

INTERACTION IN FICTION BY WOMEN 

The basic problematic of this chapter is to illuminate the most 

common features and structures in the fiction of the women writers. 

In the previous chapter I tried to situate these woman writers in 

Turkish social history vis-a-vis the ideological shifts concerning 

women roles. Here my attempt is to investigate the basic characteristics 

of their books which were published in 1970-1985 period. In other words, 

the subject of this chapter is only the books of these writers. 

These WOIT.~n authors published more than a hundred of books in 

this period (see Appendix). Besides, a lot of them were published more 

than once. 52 A lot of critiques were ~~itten about them and most of the 

books became very important and popular among the readers. In addition, 

some of them were published abroad especially the ones which are on 

migration problem. 

In this part my point is not an attempt to classify these books 

according to their periods that they related (like '12 Mart Romanl' 

(March 12th Novels), '12 Eylli1 Romanl' (Sept. 12th Novels) etc.). Such 

kind of' classification is not sufficient from my point of view, because 

I am interested in the overall trends in women's position in these 

periods vis-a-vis men and society and herself in the fiction. 

52Because of the lack of data, it is not possiable to list the number 
of editions. The publishers tends to show the least number of 
edition to the writer in order to pay the least amount of money to 
her. That's ~my, it is too hard to figure out the number of editions 
as will as the number of the books on the market. 
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Also my effort is not to classify these books according to thei~ 

themes such as done before like "Modernization Novel", "Kay Romanl" 

{Rural Literature}, "Kent Roman1" (Urban Literature) etc. 

Briefly, my point is not to make a picture of the fiction of 

this period but to look at these fictions in other dimensions that is 

with gender insight vis-a-vis social development. I shall evaluate 

these books from the point of women characters' dilemmas and their 

resolutions. The most common characteristics of the women will be 

described. This type of analysis is in between macro and micro level 

of understanding society and individual. I shall work on the 

individuals and their conflicts which give us the connotations or 

denotations of social dilemmas. 

As I have stated before, there are more than a hundred of books 

at this period. But here I shall only take quotations and examples 

from the following novels. I think these novels are representative 

enough of the historical period when they were published and also they 

have a literary value. Also their authors are the ones who have 

published several books and are known as respectable names in literary 

world by the critics and the readers. These books are listed below; 

Yarln Yarln 

Bir DUgUn Gecesi 

Bir Ga~men Ku§tu 0 

Gece Dersleri 

Alnlnda Mavi Ku§lar 

Karanl1g1n GUnu 

Plnar KUr 

Adalet Agaoglu 

Ayla Kutlu 

Latife Tekin 

Aysel Ozakln 

Leyla Erbil 
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3.1. Some Basic Characteristics of 1970-85 Period Fiction by Women 

1. In this period the number of the published books by woman 

authors is 117, where only one third of them are written in novel form, 

the others are basically in short stories and only very few of them are 

plays and poems. This trend towards short stories can be evaluated as 

follows; The most modern fiction form of 20th century and the unique 

form of fiction which necessitates intense and detailed vision is short-

story form. Besides woman is the one who deals with the tiny details 

of life naturally, can transform her insight into literature in such 

an episodic way; short stories. It is the woman who is full of 

disruptions with distorted concentration in daily life. This situation 

makes her possible to write short stories in a perfect way. 

2. These fictions are basically written about urban cultural 

milieu. The shoi:t~-stories=:and novels are mostly, the stories of the 

people who live in urban/metropolitan areas or provinces, towns. The 

space is basically an urbanized space, not rural. 

3. The women characters of these fictions can be classified as 

follows; 

Educated Urban Women Characters oe- __ 

Bir Go~men Ku§tu 0 Nevniha1, Ley la, lflisra 

Yarln Yarln Seyda, Me1ahat Hanlm 

Bir DUgUn Gecesi Ay§en, Tezel, A1se1 

Gece Ders1eri GUlfidan, Sekreter RUzgar 

Anne, Azade, Bilge 

A1nlnda Mavi KU§lar Armagan 
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Traditional Housewives of the Elite/Bourgeois Men 

Bir Go~men Ku§tu 0 

Yarln Yarln 

Bir DUgUn Gecesi 

Gece Dersleri 

Alnlnda Mavi Ku§lar 

Cevahir, Gtilhayat 

Aysel 

Nuriye, Ayten, GonUl, MUjgan 

Mother 

Grandmother 

Armagan's mother 

4. These fictions are basically built upon the dilemmas that 

these women's interaction produces. This interaction is generally put 

as mother-daughter relationship, which will be elaborated in the 

following novels; 

Bir Go~men Ku§tu 0 

Yarln Yarln 

Bir DligUn Gecesi 

Karanllgln GUnti 

Alnlnda Mavi Ku§lar 

Gece Dersleri 

Hlisra-Nevnihal, Leyla-Nevnihal 

Melahat Hanlffi-Seyda 

MUjgan Hanlm-Ay§en 

Mother-Grandmother, Mother-Bilge 

Mother-Armagan 

Glilfidan-Anne, Sekreter Rtizgar-Anne 

5. In these fictions these mother-daughter conflicts or 

questioning processes are held mainly by the daughters who are educated 

with the principles of Kemalist ideology and are now questioning all 

the system from their socialization to the social-political macro 

system. In other words the daughters are the basic characters in these 

fictions. 

6. The sexuality of the women has been discussed in this 

literature in detail. It is the first time in Turkish literature 

female sexuality is taken as the natural part of women's life, has been 

written so outwardly. The issues varies from extra-marital affairs of 

women up to incest. Indeed there are several trials held against the 
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the books about their outwardly sextual parts such as Yarln Yarln 

(P.KUr), 60 GlinlUk Bir ~ey (F.Erbulak), Burgu (F.Erbulak). Besides 

these juridical trials, most of the books had reputations because of 

their sexual content but mostly these reputations did not cause an 

artistic inferiority rather they were supported by the critics very 

sincerely. 

7. Another significant dilemma in these fictions is the 

identity crises of the w~~an characters. They were mostly in between 

shifting value systems and re-evaluating themselves and the others in 

different ways. While the male characters did not live through such 

identity crises, the male characters were only forced to deal with the 

problems that the women in their lives caused. The woman is the 

trouble maker and the man is the one who suffers from it indirectly. 

8. Mostly, the milieu of these books is the leftist millieu. 

In this leftist environment the characters are living through the 

dilemmas that this new ideology broughts to their lives. The 'doles 

and 'don't's are prone to question in these fictions. Mostly, the 

position in which the women are located by the 'leftist' brothers 

make them angry and rebellious. On the one side, the sincerity and 

affection of these brothers promise love affairs but on the other side 

the women suffer from this inferior interpretation of themselves. 

This crisis is between their identities and the ideology of this new 

movement. 

9. Motherhood in these books is the most important and 

unquestionable sacred role and value in the characters' minds. Mostly 

at the end of the book, as a solution, motherhood is shown as the 

unique tie either w-i th the children or with the mothers . of the women 

characters. 
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10. The resolution of these stories is mostly the 'illumination', 

'awareness' of the WOITen characters. The women characters question all 

the social roles and individual conflicts that were forced upon them in 

the story. This awareness is promoted. and valued by the authors them-

selves. 

3.2. The Symbolic Significance of the Mother-Daughter Relationship 

After a glance at the fiction of 1970-85 period, I think the most 

significant structural element is the focused attention on the mother-

daughter relationships of the characters. First of all I shall try 

to elaborate the significance of mother-daughter relationship in general 

and in Turkish society in particular. Then in the second part, I shall 

bring these mothers and daughters into the discussion of the novels 

that I have chosen as the most crucial and representative examples. 

In psychological theories, mother-child relation has been 

mentioned as the most intimate and significant relation. Nancy Chodorow 

in tiThe Reproduction of MoJhering; Psychoanalysis and the Sociology of 

Gender tl emphasizes the significance of mothers' mothering. In this 

book she argues that mother in all societies is the first love object 

for the child and has a very important impact on her daughter and her 

son in different aspects. 

tiThe relationship to the mother differs in 
systematic ways for boys and girls, beginning in 
the earliest period. The development of mothering 
in girls- and not in boys- result from differential 
object-relational experience, and the ways these 
are internalized and organized. tlS3 

53Chodorow Nancy, The Reproduction of Mothering and the Sociology 
of Gender, 'University of California Press, Berkeley and Los Angeles 
California, 1978.p. 91. 
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"Girls' identification processes, they are more 
continuously embedded in and mediated by their 
ongoing relationship with their mother. They 
develop through and stress particularistic and 
affective relationship to others. A boy's 
identification processes are not likely to be 
so embedded in or mediated by a real affective 
relation to his father. At the same time, he 
tends to deny identification with and relationship 
to his mother and reject what he takes to be the 
feminine world; masculinity is defined as much 
negatively as positively."54 

This relational process between girl and mother results in a 

very deep and intimate tie which can only be broken with the girls 

becoming mother. Being both love object and identification object for 

the little girls makes mother very significant in her life and in her 

identity development, the roles and ambitions that she chooses or 

rejects. 

"Finally, the girl herself has not received the 
same kind of love from her mother as a boy has. 
Mother experience daughters as one with themselves; 
their relationships to daughters are 'narcistic' 
while those with their sons are more 'analitic,,,.55 

This narcistic relation between mother and daughter that 

Chodorow stated, resulted in several problems in differentiating 

oneself from the mother and constructing the self as an independent 

person for daughters in Western societies. I want to study the mother­

daughter relationship in Turkish society within the same analitical 

framework. "bat did Kemalism bring to the mothers and daughters; to 

their relations with each other and with the social order in general? 
3'.2.l.The Role of the Father in Kemalist Bureaucratic Family 

Father,as the representative of the state as an official,also has got 

the .same role in .the. £,amily-. .This. role, can be summarized as the 'Kemalist 

auth()r~ty: 'which is responsible for the modernization attempts and which 
r~shes every member in the family,especially wife and daughter towards a 

ne~/~bdein life style which is basicly secular and rational. 

54Ibid . p. 176. 
1:)1:) __ • • , nt:: 
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3.2.2. The Role of the Mother in Kemalist Bureucratic Family 

Mother in Turkish family structure has got very important role 

to manipulate the power structure as the mediator (Klray, 1976) between 

the father and the children. She is the mediator between tradition 

and modernity; she actualizes the husband's Western ideal in the 

household. She is the informal voice of the father; in relation to her 

children, in general. She makes the order by balancing the Western 

ideal and traditional morality and manners. Especially she has got 

the very significant role in the socialization and training of the 

children. Maybe in the first time in Turkish social history women 

brought up their daughters with the values of the new system whereas 

at the same time they lived in a degraded, despised position vis-a-vis 

their husbands. Because they were brought up in traditional norms 

they perceived themselves as 'backward' compared to ideal Western 

women. In these families, this nullification process; the nullification 

of the traditional female roles made mothers ignorant to these roles in 

bringing up their daughters, so that the daughters were brought up in 

a world where only public life/educational and occupational goals are 

valued and graded. 

The emphathetic relationship between mother and daughter 

suffered from this Kemalist rupture in the beginning. But nonetheless, 

the Kemalist ideology did not offer much about private life, rather 

public life. And these daughters faced ~~th the lack of domestic 

skills on the one side and faced with the traditional demands of 

husbands on the other side. The daughters in this circle have to find 

out some resolutions to this dilemma. 

One solution and most common way is to live a compartmentalized 

life. Feride Acar in "Turkish Women in Academia: Roles and Carreers" 

(1985) argues that this dilemma is the case among professional women. 
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In her research which was carried out among the women academicians, 

she fOlIDd that either "she is unable to tolerate failure in either 

role" or "perform these two sides of life: professional and domestic, 

public and private, in a divided compartmentalized way. The questioning 

of these roles and conflicts that arised generally was not the common 

case." 

The mother's role in this respect needs to be pointed out very 

carefully. While in the beginning, the mothers performed the 

traditional roles with a degraded psychology and kept their daughters 

from these skills related to traditional roles which would inevitably 

become very significant in daughters' adult life, later on, they 

enjoyed the superiority due to their natural position vis-a-vis their 

daughters. 

While these mothers enjoyed this 'superiority' for the first 

time in their life upon their daughters, the demands of the actual 

material life influenced the daughters. These processes embodied 

themselves in the re-eval~ation and questioning of all the roles and 

authorities that they were obliged to. Once they started to question 

then all the forms of authority got its turn; traditional female 

roles, Kema1ist female roles, leftist 'bac1' (sister) roles were 

subject to question. 

In the books that we shall review and discuss below, this 

mother-daughter relationship with respect to these connotations and 

denotations will be shown in detail. Here I am focusing on the 

mother-daughter relationship as the key and beginning point in 

evaluating all the authority structures;: and questioning and re-eva1ua-ting 

motherhood and· -their own mothers: brought Em insight both to the writers 

and also to the characters. They began to create a new intimate 

relation with their mothers and also with their children. They emphaSized 
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that the value of children may be understood in this context, where 

their relationship with their children is the most intimate and 

important tie. 

This return to their past is an attempt to question not only 

their own individual history but also the social-historical background. 

The questioning between mother and daughter is to some extent a 

symbol of questioning all the authority forms and styles that shaped 

their identities. This symbolic significance also needs to be sho\~ 

in the books in detail. 

3.3.1. Bir DUgUn Gecesi: Adalet Agaoglu, 1979 

"Sedat Simavi Vakil OdUlU"(Sedat Simavi Prize) 

"Madarah Roman OdUlU" (Madarah Novel Prize) 

"Orhan Kemal Roman OdUlU" (Orhan Kemal Novel Prize) 

This novel is the story of a wedding of Ay§en and Ercan in 

Anadolu KulUbU, whose fathers are from the same social milieu and 

have got good relations with each other (businessmen and general). 

Although this marriage is not an arranged marriage in the traditional 

sense, Ay§en and Ercan are seen as a suitable couple in their parents' 

eye Ercan is very much willing to "get" Ay§en. But Ay§en is living 

in a dilemma in her identity and there is a fight in her mind. 

Ay§en is'a University student of social sciences in Ankara and Ercan 

is a graduate of Administration of an American University. 

In this urban, educated, bourgeois wedding, Ay§en and Orner 

are feeling the conflict (Orner is the husband of Ay§en's (aunt) 

teyze: (aunt's husband) eni§te of 'forbidden love' in a very deep 

sense. A few days before the wedding, Ay§en talked to Orner and 

she stated that she loves him not only as a brother but more. But 
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he did not respond her. However, his responselesness carried her to 

this wedding as a very 'nice' bride. 

In 'Bir DUgUn Gecesi' there are lots of questioning processes 

in the characters' minds. But here what is relevant from the point 

of our discussion is to work on Ay§en's dilemmas with all the facts 

in her life; her parents; MUjgan and tlhan Dereli, friends; YlldlZ, 

Tuncer; ... her .aunt (teyzes)Aysel and Tezel . .• In these questioning 

processes, the dilemmas about the value systems' led Ay§en to marry 

Ercan. 
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She rushed towards the open window. She could 
be quiet until she closes the windows. You see 
she shouted as soon as she closed ••• She fell o~ 
to an armchair. She began to cry, ilhan, corne 
on, corne and see what your daughter did to her 
mother. Listen to her. Bad daughter. Your father 
will return and I promise to tell everything to 
him. I will ask him to take you and do whatever he 
wants. They had done whatever they can against me. 
What else they can do ... Oh my God, is this my own 
daughter? You were so nice when you were at the 
IKOLEJ'. How nice we were. God damn this faculty .•• 
I really wondered about her .. I was about to bring 
water and Diazem, indeed about to cry calling "Oh Mam". 
But then I realized that she had been looking at her 
broken nail. Everything, indeed her death was not 
significant at this moment, she was looking at her 
broken polished nail. p.24056 

~6"Dantel sabahllglnln eteklerini u~u§turarak a~lk pencereye ko§tu. 
Ilk i§i carnlarl kaparnak oldu. Camlarl kapayana dek susabilrni§ti, bili7 
yor musunuz? Kapar kapamaz hayklrdl; "sus klZ, sus kahrolaslca. Nedir 
bu senden ~ektigimiz?" "FakUlte'nin online bir daha gelirsen vurururn 
anla§lldl ml?" "Nasll soyledim bilrniyorurn arna aynen boyle soyledirn 
Orner Abi" ~endini bir koltugun Ustline attl. KU~Uk kU~Uk hl~kHlklarl 
ba§ladl. Ilhan yeti§ gor §U klzln bana yaptlklarlnl Bana dediklerini 
bir duy. Nankor evlat ... baban seyahatten donsUn, vallaha billaha 
soyleyecegim, klzln beni oldUrmeyi dU§linUyor diyecegirn. AI bunu ba§lm­
dan ne yaparsan yap diyecegim. GUlrnU§tlim, oyle ya bana yapacaklarlnl 
yapffil§lar,daha ne yapabilirler." p.279 

"~imdi size anlatlrken §ey oluyorurn .•• utanlyorurnOmer Abi. De lirrni§­
tim boyle dedirn. Sonra da onu dinledirn. i§te: OlUyorurn. Galiba bu 
sefer temelli gidiyorurn. Su .•• ila~ ••• Allahlffi, allahlffi OZ klZlm ml 
bu benim? Kolejdeyken sen ne iyiydin. Ne iyiydik. Girrnez olaydln bu 
FakUlteye, bu bozguncu yuvasln~. AZlta aZlta §U halirnize bak ••• su .•• 
bir ila~ ••• bir bir ve durdurn Orner Abi, ben de korkturn biliyor musunuz? 
Su getirecektirn. Diazerninden getirecektim. Neredeyse "Anne cigim, 
annecigim" diyecektirn •.• A1Tnemin sanlYorurn Caffil kaparken kHllan tlrna­
glna bakmakta oldugunu gorUverdirn. Her §ey, olrnesi bile ~oktan onemi­
ni yi tirmi§, inanrnayacakslnlz ama kHllan uzun cilah tlrnaglna bakl­
yordu. Geber" p. 240 

"MUjgan Dereli i~erde,kHllan tlrnaglna baka baka inliyor. Ne tuhaf, 
ko§up boynuna sarlllp 'anne' demek istedim. Kendirnden en ~ok 0 zaman 
utandlffi. p. 271 "Boyle bollim por~Uk utanlp durmaktansa bir kez uta­
nlrSln olur biter Ay§en. Ercan'la evlenirsin, olur biter." p.272 
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This evening conversation is repeated in the novel several 

times. And this conversation is picturing the mother-daughter 

relation as well. Ay§en is hating from their life style as bourgeois. 

But still she is trying to find some resolutions in it. MUjgan as 

traditional and demanding mother has waited for her accomp1isbQent of 

western education in the 'kolej', but now she wants her to marry a 

respectable family son and then to settle. Although there are several 

types of life styles and possibilities; she suffers from being excluded 

from each of them to some extent. There is a 'leftist' style of life 

which in the beginning she would like to attempt but they want her as 

a tool and do not really want her to become a member of their community; 

indeed it is the time where in the social context 12th March coup 

occured and the movement itself was in dissolution. 

A place to go, a kind person. I went to the 
Faculty. ~~ of my friends were still in 
the jail. Nobody knows where the others are. 
When I attempted to talk with them, they 
treat me as a spy. Lastly, Ugur also qui ted 
his letters. In the lE:31: 1etter,"soying" go 
your way, let us go: our way". What does he 
mean? He believed in me once, but now •. p.242 
"Can you ask money from your father, Ay§en? 
The group needs "somethine". Is that a kind of 
revenge on my father? Or does that mean you are 
only necessary for your father for us? Which one? 
p.24957 

57"Gidecek bir yer, yakm biri, FakU1teye ugrad1ffi. Arkada§lar1ffi1n kimi 
daha i~erde. Kirninin nerdeoldugu belli degil. D1§ardakiler, yanla­
r1na yakla§t1ffi ~ bir hain bir casus girmi§ gibi nralar1na, .benden 
uzak1a§lyor1ar; Ugur da mektuplann1 kesti. Son mektubunda "hadi 
k1Z1ffi hadi, bizim i§imiz bize, senin i§in sana" dive yaz1yordu. Ne 
demek istiyor.Ugur bana inan1rdi. Beni anlard1. ~irndi 0 da .•. p.242 
"Babandan para isteyebilir Iriisin Ay§en? <;ocuklara baz1 ihtiya~lar al1-
nacak" Bu babamdan bir'~e§it o~ alma m1 olacak, yoksa "sen ancak baba­
n1n paras1 nedeniyle slkl§lk zamanlar1I1llzda i§e yarars1n" an1am1na m1 
gelecek? Hangisi?" p.249. 
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Is there anybody who love one another in this city? 
It is O.K. if he does not scream as "No more Faschism". 
Well no, it is the time to scream it. I screamed 
but nobody arrested me. p.253 ... Darkness, darkness •.. 
I won't go home. I won't commit suicide. I don't 
want them to laugh after my death. I am not afraid 
of death but their te~7ing. Only my mother will 
suffer, I know. p.255 

In the most depressed conditions, when she loses her interest 

in life, her confidence, her belief in her friends, her ideals, she 

does not lose her love for her mother, indeed recognizes her as an 

intimate and affective person regardless of her personality, her 

values, her intentions, her ambition, her interest-oriented nature. 

"Bir DUgUn Gecesi" contains the other mother-daughter relations 

between Tezel/Fitnat Hanlm, Aysel/Fitnat Hanlm. But Ay§en is the most 

important character in our novel so I focused on her. Ay§en's 

resolution in the novel can be interpreted as follows: She lived an 

identity crisis; both her 'forbidden love' to eni§te (aunt's husband) 

and also her attempts to sacrifice herself for an ideal did not work 

in the novel. so her marriage may be interpreted as a return to her 

mother and traditional roles. But of course she is in a situation 

where may be labelled as conscious. Now she is conscious about her 

decision very well. And the most strong tie with reality is her 

awareness about her situation even though she chose the marriage. 

57"Birbirini seven var ml acaba bu kentte? "KahrolstID Fa§izm" diye 
baglrmasa da. SozlimU geri aldlID. En ~ok §imdi boyle baglrmak gerek. 
Bagudlm. Kimse tutuklamadl beni. ..• " p.253. 

"Karanhk. Iyice karanhk §imdi. Eve gitmey~cegim. Intihar etme­
yecegim. Arkamdan gUlmelerini istemiyorum. Olmekten degil en ~ok 
arkada§lar1IDln arkamdan gUlmelerinden korkuyorum. Aglayan yine 
annem olacak bunu istemiyorum." p.255 
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3.2.2. Yarln Yarln: Plnar KUr, 1976 

"Yarln Yarln" is the story of Seyda who is married with Oktay. 

In the fifth year of their marriage she began to question her marriage 

and her relations. This questioning process mainly began with her 

acquiantance with Selim who had been educated in France and now was in 

an illegal leftist movement in Turkey. Selim was the son of a friend 

of Oktay's. This forbidden love led Seyda to question all spheres of 

her life. From her education to her marriage, from her son to her 

friends she began to reevaluate all the relations she has got involved 

in. 

Seyda was the only daughter of Melahat HanlID and Mehmet Bey 

who were teachers in the first years of Republic and brought up their 

daughters with Xemalist ideals. She was the most intelligent, rational 

girl among her friends. She was educated in Robert College. Then she 

attended Atomic Engineering School in Istanbul in 60's. But only one 

failure in the math. exam led her to decide to marry Oktay who was her 

boyfriend at the moment. 

The fault is not falling in love with Oktay, the fault 
is not to differentiate love and sex ••• Oh Melahat HanlID, 
Mehmet Bey, vihat a good· educat~on-'you gave me, bu~ .qow you 
for:gotmy 'sexual educat~on?Hho passed?Hho did not think 
of the sexual instincts of an intelligent girl ?The first 
time in.niylife,wheri 18,wheri Faruk kissed me,when class­
mates tried it many times.Firstklss and 18 years,Funnv. 
It is always really fUriny in hlstory.No the fault'is not 
faliing in love with Okt~y,.ra~her not to love him.Only 
dreaming him led l!le to fail i? math exam. All of them. 
I wis I had loved -him but, the reality is the hate of him -
when I 'went to lea~ the·resul~.Df·math exam. p.10858 ~ 

58"KotU olan Oktay j'l sevmi§ olinak degil: sevgiyle cinsel istegi aVlrt ede­
memek ••• Ah Melahat.Halllm,Mehmet.Bey ne.bUyUk bir ozenle yeti§tirdiniz beni, 
ama bu arada,nasll ;olduysa oldu,cinsel egitimim unutuldu 'degil mi? Kim at­
ladlorda?Deha Ustli klZm da cinsel istekleri olabilecegini ·kim dU§Unmedi 1 .. 
Ben,iik:kez orisekiz·ya§lnda~Faruk'la·opU§tUgUm Zarilan I?lnlf arkada§larlmdari 
her biri 'kac;ar erkegi deneyden gec;irmi9lerdi ,dersiniz?Ilk opU<:;Uk veons~k)~z 
ya§.Gijllin~.Hangi·c;agda olursa olsun gUllinC;.Su~ Oktay'l.sevmek degil.Sevmemek. 
$u duydugum istekten,sabirslZhktan,ac;hktan ,ote,daha,bijyUk ne. olabiltr diye­
cek kadar bilgisizo1mak~Slrf aklim Oktay'da'oldugu ic;in matematik SlnaVlnl 
ba§aramadlffi diye,Oktay'l ma~ematikten one~li sayacak kadar,§a§~ln o~ak.Su<; 
bu i§te,bu,bu.Bunlarln hepsl .•• Ke§ke sevml§ olsaydlIDOktay 1.HiC; degllse .•• 
AIDa Slnav sonucunu aldlglID gUn delice nefretetmi§tim ondan." p.108 
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These broken expectations about educational success made her 

give up and marry Oktay and become a housewive.~ This return from 

Kemalist career-oriented woman image towards traditional housewife and 

mother role did not satisfy her in the sense that it did not provide 

her with a wholistic meaning system. Because she 'was brought up ,dth 

the 'rational' mind. 

She realized, what was important for her mother 
is not to break the vase but to break it in an 
meaningless way. They stared at each other for 
a while. The mother's cold and unaffectionate 
face, expecting reason from the little girl, 
expecting a reasonable lie from her. She was 
afraid of being unable to find such a lie at 
the moment. She wanted her to beat her ... then 
the mother asked once again "There must be a 59 
reason, you know, why did you do it? Why?" p.95 

Within these conflicts Seyda married Oktay and then realized, 

with Selim's coming, that she is still looking for another way of 

life. 

59"Anlanu§t1 <;UnkU, anaS1n1n gozUnde vazonun k1r1lmas1ndan daha <;ok 
bunun anlams1zca yap1lnu§ olabilecegi onemliydi, korkun<;tu. Bir sUre 
sessizce bak1§t1Iar. Annesinin soglik, soluk; co§klll1suz, minicik bir 
k1zdan mant1k bekleyen, ak1111ca bir yalan bekleyen yUzU ••• Ve bu 
ak1111ca yalan1 becerememe korkusu. Anne bag1rsa, <;ag1rsa, tartakla­
sa onu; dovse karanl1k bir banyoya kapasa .•• BUtUn bu ceza bi<;imle­
rinden haberiyoktu kli<;Uk Seyda'nn ama olsayd1, K~~bilir ne bUyUk 
bir hevesle isterdi yapt1g1 kotUIUgUn bedelini en ag1r bi<;imde odeyip 
su<;luluktan kurtulmap. . •• "soyle bakallm" diye yinelemi§ti annesi 
"neden!" Bir nedeni olmal1 degil mi? Bilirsin her §eyin bir nedeni 
vard1r." p.95 
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In the beginning Selim's love brought her a new confidence and 

hope towards 'tomorrow'. She helped her leftist lover in his activities. 

Now the role that she chose was the ' supportive spouse' role. She was 

ready to devote her life to him and to his revolutionary activities. 

But the leftist milieu did not admit such a bourgeois lady into their 

groups. 

During this affair, she translated lots of Marxist classics to 

Turkish in another name. Selim escaped from their love and from the 

movement (because he realized that there was a 'police' in their group), 

then he was shot by the police. Seyda again fell in 'meaninglessness' 

after his death. After an important breakdown, she returned to everyday 

life for her child; Gil. 

In Yarln Yarln; the most significant mother-daughter relationship 

is Seyda and Melahat Hanlm's relationship. When Seyda began to question 

her own education and training and mother's role in the beginning, this 

questioning process led her to question herself being Oktay's wife, 

Selim's lover, Gil's mother. 

The last stop in this novel again, from the Seyda's point of 

view is her illumination about her situation and motherhood. She only 

manages all the problems in her life with her conciousness, with an 

analytical mind to understand life and the others. This position is 

somehow a superior position which gives chance to observe life and 

enjoy being one of the 'players' on the stage. 

3.3.3. Bir Gogmen Ku§tu O:Ayla Kutlu, 1985 

"Madarall Roman OdUlU" (Madarall Novel Prize) 

"Bir Goc;men Ku§tu 0" is the novel of three generations of women 

characters in a fanily. The first generation is Cevahir and Batu who 

had lived in Kafkasya in tribal settings. The great love between 

Cevahir and Batu were broken by the war. And Cevahir, the mother of 
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Emir Bey, came to Anatolia-Urfa, gave birth from a rape in the war, and 

lived as a servant and brought up her son and daughter. Emir Bey, who 

is the most important male character in the novel is the husband of 

Glilhayat and Nevnihal. 

Emir Bey met Nevnihal in the wartime -Har of Independence- in 

Istanbul. He married her and lived in the same house of Yahya Efendi 

and Ye§i1 HanlID as 'iC; gliveysi'. 60 After the 'rJar of Independence he 

brought his wife to Ankara where he was a member of "Meclis-i Mebusan" 

(parliament). After some political conflicts with the center of the 

Republican Parliament, he resigned and wanted to return to Urfa where 

part of the family lived. They were his first wife Glilhayat Hanlffi and 

his three children (Mahrnut, Batu, Hlisra). Glilhayat's and Emir Bey's 

marriage was an arranged marriage and broken. But when they returned 

to Urfa, to 'family land', Nevnihal Han1m let Glilhayat to stay with 

them but after a while treated her very badly. In the morning of 

Leyla's birth (from Nevnihal) Glilhayat left the household to Nevnihal. 

The children stayed in the household with 'Nevnihal Abla' for years. 

Leyla is the narrator of the novel; and in an attempt to discuss with 

her mother both as her mother and as a woman. This book-long 

conversation is the product of Eastern tenderness in woman and in 

mother. 38-years-old Leyla is questioning her mother and the other 

mothers' position in Emir Bey family in a tender way. Finding herself 

in a Hestern town (Bergen-Oslo/Norway), she is turning her eyes to the 

past of her family. 

60 0 0 h h O of' t man who 11ves W1t 1S W1 e s paren s. 
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In this novel the most significant mother-daughter 

relationship is Nevnihal's and Leyla's intimat~relation of the women 

in the book. She is in a position where she can understand the intimate 

tie between GUlhayat and Nevnihal. It is a return to her own culture/ 

traditional household and womanhood, not in a critical and rude position 

but with a human insight. 

3.3.4. Alnlnda Mavi Ku§lar: Aysel Ozakln, 1978 

Alnlnda Mavi Ku§lar is the story of Armagan who is the staff 

of the state library in "ta§ra". She wanted to come to Istanbul and 

Bab-l ali and be a poet to earn her life very much. And she did. The 

novel begins with her arrival to Istanbul and her visits to Cagaloglu 

as an unknown poet (she published several poems in the magazines 

before). When she came to Istanbul, she was at her thirties. In .the 

small town, she lived with her family and her brother. After the 

secondary school they did not let her go to University and obliged her 

to get engaged with one of her brother's friends. After her insistance 

on her working outside home, the family arranged a job at the library. 

It was the most suitable place for her. After a while she had an 

love affair as the first time in her life, on her own. It was 

concluded with a scandal, because the guy was married and did not want 

to get divorced because of financial problems. Then she resigned and 

came to Istanbul. One of her brothers, Tahir, was living in Istanbul. 

He was married with Sevim, and involved in a very severe political 

activity as a 'unionist'. They only could survive with their salaries. 

And they had more important problems than Armagan's identity crisis and 

her search for a milieu for herself as a poet. 
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The mother ~as very tired of the life that she 
suffered. Orner was married. Her brother Tahir 
was finishing secondary school anp had to go to 
the big city. The men have to go to far a way 
to gain their masculinity,'the women havelto stay 
at home to gain their femininity.p.5l6l 

The symbolic meaning of 'big city Istanbul' is very important, 

she wants to find a lot of new and meaningful ties and her freedom. 

There she formulates these feelings in the following paragraph; 

Arrnagan's dream, to be a student of University 
in the big city not occur. She believed that 
her life will begin from then on. She would 
enjoy love affairs and male-female relationships, 
she would be away from her mother's old feelings. 
She would cut her ties with the tradition and be 
a new tree with other young trees. p.5062 

But she faced with a lot of emotional and financial 

difficulties here. She met Sinan who was at his forties and working 

for an advertising agency and an 'old' leftist, and a father. In this 

dilemmas and diversities, she insisted on living in Istanbul. It is 

the novel of Arrnagan who is"basically searching for a new millieu; 

she is stranger to all milieus she is stranger to and critical of her 

parents, traditional life style. She almost hates of this style. She 

is stranger to Tahir's rigid leftist milieu, stranger to Orner's middle 

6l"Annesi ya§adlgl slklntl ve korku dolu hayatlndan <;ok yorulmu§tu artlk. 
Orner evlenrni§ti. Karde§i Tahir de liseyi bitirecekti ve bliylik §ehre 
onun gitmesi gerek~yordu. Erkekler erkekliklerini kazanabilmek i<;in 
uzaklara gidebilmeliydiler. Oysa klzlar kadlnllklarlnl kazanabilmek i<;in 
eve baglanrnahydllar." p.5l 

62"Arrnagan'ln bliylik §ehirde liniversiteli bir klZ olma ozlemi ger<;ekle§ffiedi. 
Oysa hayatlnln orda ba§layacaglna inanlyordu. Orada klz-erkek arkada§llgl­
nln duygularlnl korkmadan tanlyabilecek, annesinin Ylkl1ml§, <;okmli§ duygu­
larlndan uzak kalabilecekti. Geleneklerin eski kohne agaclndan kopacak ve 
yeni bir aga<; gibi kendi ba§lna ye§erebilecekti. bteki gen<; aga<;lar araSln-
da." p.50 
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class settled life, stranger to Sinan's intellectual bourgeois style. 

The novel begins and ends in Taksim square, after the bloody 

1st May. This catastrophic sight makes Armagan to re-evaluate her own 

life. She remembers her family, her brothers, her lover. But finally 

she decides to call Sinan as a return. 

The most significant mother-daughter relation in this novel is 

Armagan-her mother relation. She is very traditional and conservative 

"loman who wants her daughter to marry and stay in 'ta§ra' (the province). 

But in this rupture there occurs a new tie between Armagan and the 

mother. 

Armagan looked through the window elightly. A few 
minutes before the departure the mother with tiny 
fingers called her and gave her "slirmedenlik-small 
bow in which kohl is found kept". Perhaps after 
long years it is the first time that their eyes 
each other. They were as if asking each other 'try 
to understand me'.63 

3.3.5. Karan1lgln Glinli: Leyla Erbi1, 1985 

Karan1lgln Glinli develops in m~in1y three axes in structure. 

First is the story of a night lived in the house of a friend of the 

narrator. The friends are the artists, intellectuals, journalists 

and poets ••• They are talking, discussing about Turkey and political 

mat ters. They are from the 'old' leftist milieu. 

63"Armagan gozlerini hafif<;e cama dogru <;evirdi. Otoblislin ka1kmasln­
dan birka<; dakika once zaYlf <;ekingen parmak1arly1a C8ffi1 tlk1atml§tl 
annesi. Bir §ey tutuyordu parmak1arlnln araslnda. Son anda onu kl­
Zlna vermek istiyordu. Ayaga ka1klp caml a<;ml§tl Armagan. Annesinin 
slirmeden1igiydi bu. 0 anda bakl§larl Yl11ardlr be1ki ilk olarak bir 
<;izgide bu1u§tu. Birbir1erine: "An1a beni" der gibiydi1er." 
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The other axis is the relationship between mother and the 

narrator. The on-going visits to hospital are made. The mother of the 

narrator, the grandmother of Bilge is mentally ill now. And these parts 

are composed of her schizophrenic callings. She is talking and talking 

about her past years ... 

The third part can be interpreted as the most symbolic part of 

the novel; the actor of this part is the birds in the hole of the 

apartment (apartman bo§lugu). They are singing, flying, bumping to the 

walls of the apartment and sometimes dying. 

There are several dimensions in Karanllgln GUnli, but from our 

point of view there are two very important points that needs to be 

elaboratedQ first is the significant mother-daughter relations, both 

the mother and thenarrator and also the narrator as a mother. In this 

first relation there is an ongoing questioning process of the past 

tradition in the memory of the grandmother. The secohd relation, 

narrator as a mother, is the questioning process of the narrator herself 

on several grounds of life;/ideology, family, love, sexuality etc ...•. 

The last important point is 'leftist milieu'. She/the narrator 

is telling the night's story in a very critical way (indeed, after the 

first edition there occured a rumour on this book as it is the 

picturing of critique of, the actual intellectuals ••• ). The personal 

relations of these intellectuals are told in a very detailed and 

analytical way. 

3.3.6. Gece Dersleri: Latife Tekin, 1986 

(Here she uses a very poetic language 
so that I shall here summarize ber, t, 

w'ords). S~ (Gli!fidan)is telling.' 
her ir.Ipressions about her' r~voJ.utionary ~'" < 

experience'. She is telling the 
relationship between the masses and 
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herself. She is 19. 64 

Gece Dersleri is the story of GUlfidan Who is telling her past 

10 years in a leftist pOlitical movement in "Sekreter RUzgar" code name. 

She is from the shanty town. This novel is written in a poetic and 

schizophrenic language. It is really very difficult to follow up her 

linkages and understand her style. 

It is the story of 10 years of a girl in a political movement 

and her conflicts with the movement and with her family; mother and 

sister. The story is developing in these basic three axes. 

Sister and GUlfidan: The relations between GUlfidan and her sister 

Muko§ka are told by Sekreter RUzgar. Muko§ka is working as a secretary 

in an office and is not related with political activities like GUlfidan. 

In the inner conversations of GUlfidan it seems that there are some 

lesbian callings. But I have to state that such lesbian and incest 

relations are not seen very easily in the fiction written by women 

authors. 

Mother and GUlfidan: The mother in her mind is an image of grounded 

reality and beauty with love and affection. 

64"Parkamln cebinde devletle devrim, gozlerimde alve gibi iki bebek, en 
son ~lkan ideolojik mar§larl soylemeye gidiyordum. Bir Ylllnl daha ba­
§lffidan a§aglya devirmi§ olaraktan hayatlffiln. burjuvazi domuz. Ya§lffi da 
zaten ondokuz. Sa~lffi ba§lffi lslak. Klrllmaz kemikten taraklarla tarl­
yordum sabah ve ak§am, kabarml§ bir yUn yumagl gibi YUIrnl§uyordu kalbim 
a§ktan. HalkJID1Z i~in inim inim inliyordum. Kendimi usulca gUne§e 
tuttum, kirpiklerimi sUzUp baktlffi, klrlk bir cama benziyordum. Daglldl 
parmaklarlffi havaya, klsa bir mUddet bayrak direkleri gibi ~aklll kaldl 
kollarlffi omuzlarlmda klsa bir mUddetten sonraysa yollarlna dU§tU cehen­
nemin cam." p.79 
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Again GUlfidan is telling her mother. Her 
impressions about her mother. Her beauty 
and her disinterested attitudes towards her 
daughters have been told in a very deep/ 
sensitive poetic 'vay. Her mother's hate o~ 
father, her hate of husband. also mentioned. S 

Movement and GUlfidan: As an activist of the movement after 10 years 

she finds herself distorted and broken. The fear of police, the authority 

of the political elite, the 'do's and 'do't's of the political movement 

led her into identity crisis. 

GUlfidan is in illusion. She can't remember 
even her n~e and f66l forced to sleep, in 
an unconscl0US way. 

Gece Dersleri is also a very deep rooted questioning process of 

the political women. She is not only angry at the people personally 

but also questioning such a process objectively. She is looking at her 

diverse reflections in the mirror. As GUlfidan for her sister Muko§ka 

and her mother, as Sekreter RUzgar in the political movement; these two 

'roles' are mostly in conflict. But as a resolution Glilfidan is telling 

the story. Glilfidan's face is seen as the most real face when compared 

to Sekreter Rlizgar. 

6S"Annem, kar kuyulanndan dipsiz u<;urumlardan a<;llan dli§sel mekaI1larda 
ya§adl. ZamanS1Z ve sonsuz bir kadlnln gurur yUklli u<;arlllglyla ••• 
Annemin gozlerimin alrnadlgl dUnyalara savrulan sa<;larlndan, bUyUcli 
rlizgarlarlnl tutan eteklerinden baglracak kadar korktum. Ne var ki 
onun ye§il atlarl ve ye§il vakitli geceleri, benim ger~ekligime ilgi­
siz kaldl ve slTI1rlarl belirsiz bir gokylizli, aglr bir rUya gibi UstUme 
kapandl. Kader tUm ahlak ol<;lilerini zorladl, annemin babama ve ger<;ek 
dUnyaya duydugu ofke yUzUnden beni kurban se<;ti." p.6S 

66"adlml ve kim oldugumu akhma getirrnekte gU<;lUk <;ekmekteyim ve delik­
siz bir uykuya zorlanrnaktaYlm." p.17 
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Besides, there are loves, hates, sexuality and lesbian 

orientations in her dreams. 

3.4. Recurring Dilemmas in Fiction 

There are some very significant recurring dilemmas in the fiction 

of 1970-85 by woman authors. These can be listed as follows; 

The Leftist Milieu and Critical Position of Woman Characters: 

In all these novels that we have examined, there is a leftist milieu which 

is rigid and orthodox in the sense of living style. The questioning 

processes are not the questioning of the future ideal but everyday life 

problems. The women characters are suffering from the 'delayed good 

days'. They are not discussing the 'political' problems related to 

strategy and theory but rather the everyday life problems. 

The Old Kemalist Parents and Young Women Characters: Another 

most common feature is the dilemma between the generations. Women 

characters are mostly in conflict or once lived such a conflict with 

their Kemalist parents' ideals. Now, women are also critical of the 

'Kemalist ideals'. Once faced with the utopian nature of Kemalism, then 

they investigate the grounded reality of their own life. 

The Young Women Characters and the Young Men in the Fiction: 

Women are questioning every tiny relationship in their life, and marriage 

or love affairs are also prone to question. Mostly these women 

characters want to be independent and free in a relationship where male 

characters are 'patriarchal'. There is a communication gap between the 

couples. Mostly women lives such a crisis and leads man to suffer from 

it, although he does not understand her well. 
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The People are Coming from the Urban-Middle Class and from 

Shanty Towns: Mostly it is easily observable the cultural conflicts in 

the fiction. The bourgeois culture and rural/ta§ra culture are mostly 

embedded in the love-affairs. And one of the most important dilemma 

in these affairs. And one of the most importa"'1t dilemma in these 

affairs is this cultural background difference. 

In Political Oppression Periods: These fictions are mostly 

the stories of political and military oppression periods. The 

atmosphere of the coups is seen very clearly and dramatically. 

Remembering the characters who are from the leftist movements, it is 

not difficult to imagine the drastic mood of the stories. 
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Discussion and Conclusions 

This is a study of women authors, novelists and short story 

writers who have burst upon the Turkish Literary scene in the decade 

of 1970's. That remarkable fact has been studied in two different 

but related axes. First, the biographical background of the women 

writers were examined. That composite portrait of the women writers 

made it possible to situate the women writers in the Turkish Social 

History. Within this Social History the socio-pscho1ogica1 dynamics 

which might give rise to their creativity were investigated. The 

ideals, expectations and actual empirical experiences of these women 

writers has been reviewed as a mothe.r,as a wife and as a housewife. 

The main point in first chapter is to locate the women writers within 

Turkish Social history and' to treat them as a social strata not as 

an individual unit. This strata was found as the Kemalist Bureucratic 

Elite.Women wr;iters are mostly coming from Kemalist Bureucratic Elite 

families where the father was mostly the state official, the mother 

vias ahousewife who accompanied to her husband properly. 

Second chapter is a kind of theorethical linkage in between 

first and third chapters. In the first and third chapters, the 

empirical facts have been summarized about women writers and their 

books. But the second, intermediary chapter was devoted to the 

theoretical inquiry upon which the ideological shifts concerning 

women's roles in Turkish society. The main issue that shaped our 

discussion was patriarchy; we reviewed the Elite Women in the Traditional 

Ottoman Society and the Bureucratic Elite Women in the Kemalist Period 

from the point of patriarchy. How patriarchy operated in these two 

different and somehow contradictory ideologies, the forms and the 

limits were the points of discussion. And we found that, in time 
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where the Muslim and Western traditions overlapped. the space of 

women narrowed down. Women in the 1970's became spaceless. This 

spalessness procedure gave her self motivation towards creative 

writing. That theoretical statement found its substance in the 

evidence of 41 w.ws, more than a hundred of books. Fiction is the 

area for that space less women to live in, to breath in. It is a 

kind of new dimention in order to survive with all of these dilemmas. 

In this respect, this is not only an artistic inquiry but also an 

identity search. New intellectual, modern women in 70's neither 

belong to the traditional life nor Kemalist modernity. She is aware 

enough to understand none of the ideologies could offer emancipation 

to her in everyday life. Also, the leftist revolutionary ideologies 

with which they experimented to certain extent do not offer anything 

better for today. 

These two chapters basicly attempted to portrait the historical­

social reality within which women writers of 70'ies can be situated. 

The third chapter as a second axes of our research concentrated on 

the books. The products of these women writers. After the brief 

review of some basic characteristics of these books we examined 6 

novels as representative of the literature. But the most significant 

relationship has been underlined in this chapter is the mother­

daughter relationship. 

Within this bureucratic elite family structure; the mother­

daughter relationship is very close, problematic and dynamic. This 

relationship is almost the most durable and on-going relationship 

comparing to others; lover, father, sister ••• etc. Mostly the mother 

is a representative of tradition whereas father is a represantive 

of 'modernity', 'western life stVle'. The daughter is a modern/ 

western girl who questions both modernity and tradition. 
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In the begining she degrades the tradition embodied in the mother, who 

also degrades herself with western measures. But later on the 

daughter when she faces the emprlcal reality, understands the mother 

and loves her again. 

They meet once again as equal adults in the resolution of the 

novels. But this does not mean that they return to the traditional 

life socially, rather they to a certain extend get free from the 

ideologies which limit themselves. Emancipation is the point of 

resolution. In this respect they understand and learn how to tolarate 

and how to love their mothers. 

Consequently, although there are some factual corrmruna1ities 

between the episodes in these novels and the women writers own lives. 

But our concern is not vnth the extent to which they are writing about 

their ovm experiences. What is relevant for us is to see the kinds 

of dilemmas they pose and the solutions they offer. And what I 

suggest in this work is to read both the biographies of these women 

writers and their books side by side not with a comparative eye 

rather as a complementqry. Reading both the biographics and the 

books side by side do promises some answers for women writers 

existance in the 70 ies Turkish Literature. 
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Number of books 

./ 

Years 

1970 71 72 73 74 75 76 77 78 79 80 81 82 83 84 

TABLE I in graphics 

Books Published in Years 

85 
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TABLE I Books Published in Years 

1960 

1961 Ha11a~ (Ley1a Erbi1) 
Korsan ~lkrnazI (Nezihe Meri~) 

1962 Tutku1u Per~em (Sevgi Soysa1) 

1963 

1964 Evci1ik Oyunu (Ada1et Agaog1u) 

1965 YanIk Saray1ar (Sevim Burak) 

Gurbet Yavrum (Ayse1 OzakIn) 

Menek§e1i Bi1ne (Nezihe Meri~) 

1966 

1967 Tomba1a (Ada1et Agaog1u) 

1968 Tante Rosa (Revgi Soysa1) 
Gecede (Ley1a Erbi1) 
Toprak (Afet Mtli1teremog1u) 

1969 

1970 YUrUmek (Sevgi Soysa1) 
Su1ar AydIn1anIyordu (Nezihe Meri~) 
~atldaki ~at1ak (Ada1et Agaog1u) 
SlnIr1arda A§k Kl§ BarI§ (Ada1et Agaog1u) 

1971 ParaS1Z YatI11 (FUruzan) 
Tuhaf Bir Kadln (Ley1a Erbi1) 
ipek ve Baklr (Tomris Uyar) 

1972 Aga~lar (Sevin~ ~okum) 
Ku§atma (FUruzan) 
Haziran (Se1~uk Baran) 

1973 Yeni§ehirde Bir Ogle Vakti (Sevgi Soysa1) 
Olmeye Yatmak (Ada let Agaog1u) 
Benim Sinema1arlffi (FUruzan) 
Ode~ler ve §ahmeran Hikayesi (Tomris Uyar) 
YUksek Geri1im (Ada1et Agaog1u) 

1974 Ni~in Ge~ Ka1dlm (FUsun Erbu1ak) 
Klrkyedi1i1er (FUruzan) 
YUksek Geri1im (Ada let Agaog1u) 
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T\'BLE I continue 

1975 

1976 

1977 

1978 

1979 

1980 

1981 

1982 

~afak (Sevgi Soy sal) 
Dizboyu Papatya1ar (Tomris Uyar) 
Tutsak (Emine I§lnsu) 
Bir Solgun Adam (Se1~uk Baran) 

Yapma Qi~ek Usta1arl (Ay§e Ki1imci) 
Yarln Yarln (Plnar KUr) 
Ah BaYlffi Ah (Naz11 Eray) 
Barl§ Ad11 Qocuk (Naz11 Eray) 
Sessiz Bir Dayanl$m8 (Ayse1 Ozakln) 
Makine (Sevin~ Qokum) 
Zor (Sevin~ Qokum) 
Fikrimin inee GU1U (Ada1et Agaog1u) 

Yeni Konuk1ar (FUruzan) 
Sancl (Emine I§lnsu) 
Eski Sevgi1i (Ley1a Erbi1) 
GUndokUmU'75 (Tomris Uyar) 
Bakmak (Sevgi Soy sal) 
Ana1arln Hakkl (Se1~uk Baran) 
Kendini Yazan ~arkl (Ada1et Agaog1u) 

A1nlnda Mavi Ku§lar (Ayse1 Ozakln) 
Sessiz1igin Sesi (Ada1et Agaog1u) 
Hop Eden ~ey (~iir Erkok) 

AS11acak Kadln (Plnar KUr) 
Geceyi Tanldlm (Naz11 Eray) 
Bir DUgUn Gecesi (Ada let Agaog1u) 
Agda Zamanl (inci Ara1 GUr) 
Dumana1tl (Nezihe'Meri~) 
Jaguar (Peride Ce1a1) 
YUrekte Bukagl (Tomris Uyar) 
Ka~l§ (Ay1a Kut1u) 

Yazsonu (Adalet Agaoglu) 
Zamane (Sabahat Emir) 
Ho§geldin Ol~ (Sevgi SOy'sal) 
Gen~ Klz ve OIUm (Ayse1 Ozakln) 
Islak GUne§ (Ayla Kutlu) 

Bir Deli Aga~ (Plnar KUr) 
Sabah Yolcularl (Feyza Hep~i1ingir1er) 
Pasifik GUn1eri (Naz11 Eray) 
Ge1incik1er SUrgUnde (GUnse1i ina1) 
Slk Di§ini (GU1ten DaYlog1u) 
Ev Sahip1eri (FUruzan) 

K1Z Opme Kuyrugu (Nazh Eray) 
Hadi Gide1im (Ada let Agaog1u) 
Geyik1er, Annem ve Almanya (Nurse1 Duruel) 
Sahibinin Sesi (Sevim Burak) 
Berde1 (Esma Ocak) 
Agrl (Sevda Kaynar) 
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TABLE I continue 

1983 

1984 

1985 

1986 

Sevgi1i Ars~z OlUm (Latife Tekin) 
Cad~ Agac~ (Ayla Kutlu) 
Yazg~ (Oya Erben) 
Ak~§~ Olmayan Sular (P~nar Klir) 
Orphee (Nazl~ Eray) 
K~ran Resimleri (Inci Aral Glir) 
Tutsaklar (Ayla Kutlu) 
Esintiler 82 (Zeynep Oral) 
Konu§a Konu§a (Zeynep Oral) 
Ketli Bir Yarat~k (Zeynep Avc~ Karabey) 
Sevdad~r Her I§in Ba§~ (Ay§e Kilimci) 

Deniz Kenar~nda Pazartesi (Nazl~ Eray) 
Haz~r Dlinya (Nazl~ Eray) , 
ti~ Be§ Ki§i (Adalet Agaoglu) 
Uykusuzlar (Inci Aral Glir) 
Yoku§u T~rman~r Hayat (I§~l Ozgentlirk) 
Everest My Lord (Sevim Burak) 
Yine Bir Glilnihal (Zeynep Balc~lar) 
Berci Kristin ~op Masallar~ (Latife Tekin) 

Lanetliler (Erendiz Atasli) 
60 GlinlUk Bir gey (Flisun Erbulak) 
Sinek Olmak Zor gey (Tlilay Feray) 
Glinlerin Tortusu (Tomris Uyar) 
Ya§~n Ucuna Yolculuk (Tezer Ozlli ~ral) 
Yaz Dli§Um Yaz (Zeynep Oral) 
Karanl~g~n Glinli (Leyla Erbil) 
Bir GO~men Ku§tu 0 (Ayla Kutlu) 
Burgu (FUsun Erbulak) 
Glil Mevsimidir (FUruzan) 
Ge~ Temizligi (Adalet Agaoglu) 

Katmandudan Meksikaya (Zeynep Oral) 
Kad~n Olmak (Zeynep Oral) 
Bitrneyen A§k (P~nar KUr) 
Yaza Yolculuk (Tomris Uyar) 
Gece Dersleri (Latife Tekin) 
An~lar ... (I§~l Ozgentlirk) 
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TABLE II Women Writers' Fathers Education 

N % 
not educated 3 16 

primary school 3 16 

secondary school 6 32 

university 7 36 

TOTAL 19 100 

TABLE III Women Writers' Fathers Occupation 

N % 

Official 8 42 

Businessman 6 32 

Teacher 4 21 

Worker 1 5 

TOTAL 19 100 

TABLE IV Women Writers' }1others Education 

N % 

. not educated 3 15 

primary school 7 38 

secondary school 6 32 

university 3 15 

TOTAL 19 ' 100 
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TABLE V \.;romen Writers' Mothers Occupation 

N % 

Housewife 15 78 

Teacher 4 22 

TOTAL 19 100 

TABLE VI The Longest Residence 

N % 

Ankara 6 32 

Istanbul 13 68 

TOTAL 19 100 

TABLE VII Place of Birth 

N % 

Istanbul 8 42 

Ankara 3 16 

Province 3 16 

Country 5 26 

TOTAL 19 100 
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TABLE VIII Education' of Women Writers 

N % Q 

Private 1 5 

Primary S. 1 5 

Secondary S. 1 5 

University (left) 7 37 
University 7 37 
Ph.D. 2 11 

TOTAL 19 100 

TABLE IX Spoken Foreign Lan. 

N % 

English 12 53 

French 5 21 

German 3 13 

Italian 1 5 

None 2 8 

TOTAL 23 100 

TABLE X Occupation 

N % 

TRT/PRoducer 2 11 

Teacher 4 22 

Translator 2 11 

Journalist 4 22 

Other (official) 6 30 

Unemployed 1 5 

TOTAL 19 100 



TABLE XI Current job 

Working 

Not working 

TOTAL 

N 

9 

10 

19 

TABLE XII The Types of Books 

N 

Novel 39 

Short Story 60 

Memory 10 

Journal Essays 2 

Long Story 3 

Play 3 

TOTAL 117 

-81-

% 

47 

52 

100 

% 

33 

51 

8 

2 

3 

3. 

100 
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APPENDIX - A 

LIST OF THE WOMEN WRITERS (who have more than two books published) 

Interviewed with (19) 

Adalet Agaoglu 

inci Aral 

Leyla Erbil 

. FUruzan 

Zeynep AVCl 

FUsun Erbulak 

Bilgesu Erenus 

Nazl1 Eray 

1$11 OzgentUrk 

Tomris Uyar 

Latife Tekin 

Zeynep Oral 

P1nar KUr 

GUlten DaY10glu 

Peride Celal 

Afet Ilgaz 

Sele;uk Baran 

Ayla Kutlu 

Erendiz AtasU 

Rejected or else (7) 

Nimet Arz1k 

GUnseli inal 

Sabahat Emir 

Esma Ocak 

Aysel Ozak1n 

Sevine; <;;okum 

Emine l§lnsu 



Who have one book (12) 

Nursel Duruel 

Oya Erben 

Zeynep Ba1C11ar 

Sevda Kaynar 

GUlriz Sururi 

Feyza Hep~ilingir1er 

Ay§e Kilimci 

Alev A1ath 

Ay§e Kulin 

GUner Kuban 

~iir Erkok 
Tlilay Ferah 

Death Authors (3) 

Sevim Burak 

Tezer OilU 

Sevgi Soy sal 

-83-
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APPENDIX B 

Prices/Rewards 

Sait Faik Odli1li/Agaog1u Ada1et, Yliksek Geri1im 

TDK Oyun Odli1li/Agaog1u Ada1et,'Oyun1ar Top1u BaSlffi' 

Sedat Simavi Vakfl OdU1U, Madara11 Roman Odli1li, Orban Kema1 Roman 

OdU1U/Agaog1u Ada1et, Bir Dliglin Gecesi , Remzi Kitabevi, 1st., 1979 

Nevzat Dstlin Oykli OdU1U/ Ara1 Inci, Klran Resim1eri Kaynak YaYln1arl 

1st. 1984 

Akademi Kitabevi 82 Oykli Birincisi/AtasU Erendiz,Kadln1ar da Vardlr , 

Var11k YaYln1arl, 1983 first ed., 1984 sec. ed. 

Nevzat Dstlin Oykli Birincisi/Ba1cl1ar Zeynep, Yine Bir Gli1niha1, 

Yaba YaYln1arl, Auk., 1984 

Akademi Ki tabevi 80 OykU Birincilik Odli1U/Durue1 Nurse1, Geyik1er, 

Annem ve A1manya , Adam YaYln1arl (first ed. 1982, second ed. 1984 

81 Gosteri Dergisi OykU Birinci1ik Odli1li/Kaynar Sevda, Agrl, OdU1 

Alan Kitap1ar YaYlnevi, 1st., 1982 

Abdi Ipek~i Barl§ bdU1U/Ka1emci Ay§e, Sevdadlr Her I§in Ba§l , 

Kaynak YaYln1arl, 1st., 1983 

85 Madara11 Roman Odli1li/Kut1u Ay1a, Bir Go~men Kli9tu 0' , Bi1gi 

YaYln1arl, Auk., 1985 

Akademi Kitabevi Oykli Birinci1ik, 1981/Hep~i1ingir1er Feyza, Sabah 

Yo1cu1arl , Odli1 Alan Kitap1ar YaYlnevi, 1st., 1981 

Enka Sanat Odli1li, "3" /Hep~i1ingir1er Feyza: ·'Eski Bir 1?~le£.iL , Cern 

YaYln1arl, 1st., 1985 

TDK OykU OdU1li 1965/Muhteremog1u Afet, 'Ba§ortli1U1er, 1964 

1979 Madara11 Roman OdU1U/Ozakln Ayse1, A1nlnda Mavi Ku§lar , Yazko, 

1st., 1978 first ed., 1982 second ed. 

.(." 



-85-

1983 Marburg YaZln OdUlU/OzlU Tezer,Ya§amln Ucuna Yolculuk , Ada 

YaYlnlarl, Istanbul. 1984 

Sait Faik 1980 OykU OdUIU/Uyar Tomris, YUrekte Bukagl 
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APPEND1X-C 

BOOKS 

Agaog1u, Ada1et, Yliksek Gerilirn, Rernzi Kitabevi 

Agaoglu, Ada1et, Fikrimin ince Glilli, Remzi Kitabevi 

Agaog1u, Ada12t, Kendini Yazan ~arkl/Evcilik 0YW1U, Remzi Kitabevi 

Agaog1u, Ada1et, Olmeye Yatmak, Rernzi Kitabevi, 1st., (First ed. 1973), 

(Fourth ed. 1982) 

Agaoglu, Adalet, Sessiz1igin ilk Sesi, Rernzi Kitabevi, 1978 

Agaog1u, Adalet, Bir DUglin Gecesi, Rernzi Kitabevi, ist., 1979 

Agaoglu, Adalet, Yazsonu, Remzi Kitabevi, 1st., 1980 

Agaoglu, Adalet, Hadi Gidelim, Remzi Kitabevi, 1st., 1982 

Agaoglu, Adalet, U~ Be§ Ki§i, Remzi Kitabevi, 1st., 1984 

Agaog1u, Adalet, Go~ Terniz1igi, Rernzi Kitabevi, Ist., 1985 

Ara1, Inci, Agda Zamanl, Sesimiz Yay., 1st., 1979, (First ed.), 

(Second ed. ) 

Ara1, Inci, Klran Resirn1eri, Kaynak Yay., 1st., 1984 

Ara1 Inci, Uykusuzlar, Kaynak Yay., 1st., 1984 

Atasli, Erendiz, Kadlnlar da Vardlr, Var11k Yay., 1st., (1983 first ed.) 

(1984 second ed.) 

Atasli, Erendiz, Lanetliler, De Yay .,lst., 1985 

Ba1cl1ar, Zeynep, Yine Bir Glilniha1, Yaba Yay., Ank., 1984 

Baran, Se1~uk, Tortu, Kaynak Yay., 1st., 1984 

Burak, Sevirn, Yanlk Saraylar, Adam Yay., 1st., (1965 first ed.) 

(1983 second ed.) 

Burak, Sevim, Afrika Dansl, Adam Yay., 1st., 1982 

Burak, Sevim, Sahibinin Sesi, Adam Yay., 1st., 1982 

Burak, Sevim, Everest My Lord, Adam Yay., 1st., 1984 

Cela1 Peride, Evli Bir Kadlnln Glin1liglinden, Mi11iyet Yay., Ist., 1971 
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Ce1a1Peride, Jaguar, Milliyet Yay., 1st., 1978 

Ce1a1 Peride, Bir Hanlffiefendinin 0IUmU, Karacan Yay., 1981 

~okum, Sevin~, Hi1al GorUntince, Conk Yay., 1st., 1984 

DaYlOglu, GUlten, Geride Kalan1ar, Bilgi Yay., An1e, 1975 

DaYloglu, GUlten, Sik Di§ini, Ararat Verlag, (First ed. 1981) (1983 

second ed.) 

Durue1 Nurse1 Geyik1er!Annem ve Almanya, Adam Yay., 1st., (1982 first 

ed.), (1984 second ed.) 

Eray, Nazl1, Ah BaYlm Ah, Bi1gi Yay., Ank., 1976 

Eray, Naz11, Geceyi Tanldlffi Erostratus, i1eti§im Yay., Ist., (1979 first 

ed.), (1985 thirded.) 

Eray, Nazh, Pasifik GUn1eri, Ada Yay., 1st., 1981 

Eray, Nazh, K1Z Opme Kuyrugu, Ada Yay., ISt.', 1982 

Eray, Nazh, Orphee, Kaynak Yay., Ist., 1983 

Eray, Nazh, Hazlr DUnya, Kaynak Yay., (1984 first ed.) 

Eray, Naz11, Deniz Kenarlnda Pazartesi, Kaynak Yay., 1st.,1984 

Eray, Naz11, Eski Gece Par~a1arl, Adam Yay., 1st., 1986 

Erben, Ova, Yazgl, Doyuran Matbaasl, 1st., 1983 

Erbi1 Ley1a, Tuhaf Bir Kadln, Cem Yay., 1st., (1971 first ed.), 

(1980 third ed.) 

Erbi1, Ley1a, Eski Sevgili, Adam Yay., 1st., 1977 

Erbi1,Leyla, Karan11g1n GtinU, Adam Yay., 1st., 1985 

Erbulak, FUsun, Ni~in Ge~ Kaldlm, Ararat Yay., 1st., 1974 

Erbulak, FUsun, 60 GUn1lik Bir ~ey, Ararat Yay., 1st., 1984 

Erbulak, Flisun, Burgu, Ararat Yay., 1stn. 1985 

Erkok, §iir, Hop Eden ~ey, Yeni Ankara Yay., Ankara, 1978 

Ferah, Tli1ay, Sinek OLrnak Zor ~ey, A1az Yay., 1st., 1985 
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FUruzan, ParaS1Z Yatl11, Bi1gi Yay., Ank., (1971 first ed.), (5th ed. 

1975) 

FUruzan, GUl Mevsimdir, Can Yay., 1st., (1972 first ed.), (5th ed. 1985) 

FUruzan, Ku§atma, Can Yay., 1st., (1972 first ed.), (5th ed. 1985) 

FUruzan, Benim Sinema1arlm, Bilgi Yay., Ist., (1973 first ed.), 

(1973 second ed.) 

FUruzan, Kirkyedi1i1er, Can Yay., 1st., (1974 first ed.), (1982 second 

ed. ) 

FUruzan, Ev Sahip1eri, A1tln Kitap1ar, Ist., 1981 

Ina 1 , GUnse1i, Ge1incik1er SUrgUnde, AbeCe Yay., 1st., 1981 

I§lnsu, Ernine, Tutsak, Tore-Dev1et Yay., Ist., 1975 

1§lnsu, Ernine, Sancl, Tore-Devlet Yay., Ist., 1977 

Karabey, Zeynep, KotU Bir Yaratlk, Yazko, Ist., 1983 

Kaynar, Sevda, Agrl, OdU1 Alan Kitap1ar Yay., Ist., 1982 

Ki1imci, Ay§e, Yapma Qi~ek Usta1arl, Bi1gi Yay., 1st., 1982 

Ki1irnci, Ay§e, Sevdadlr Her I§in Ba§l, Kaynak Yay., Ist., 1983 

Ku1in,Ay§e, GUne§e Don YUztinU, Yazko, 1st., 1984 

Kutlu, Ay1a, Cadl Agacl, Bi1gi Yay., Ank., 1983 

Kutlu, Ay1a, Tutsak1ar, Bi1gi Yay., 1st., 1983 

Kutlu, Ay1a, HUsnUyusuf GUze11ernesi, Bi1gi Yay., Ank.', 1984 

Kutlu, Ay1a, Bir Go~rnen Ku§tu 0, Bi1gi Yay., Ank., 1985 

KUr, Plnar, Yarln Yarln, Can Yay., 1st., (1976 first ed.), (1985 4th ed.) 

KUr, Plnar, Asl1acak Fadln, Bilgi Yay., Ank., (1979 first ed.) (1985 

fourth ed.) 

KUr, Plnar, KU~Uk Oyuncu, Can Yay., 1st., (1977 first ed.), (1983 

third ed.) 

KUr, Plnar, Bir Deli Aga~, Can Yay., 1st.,(1981 first ed.), (1984 third 

ed. ) 

KUr, Plnar, Bitrneyen A§k, Can Yay., 1st., 1986 
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Hep~i1ingir,Feyza, Eski Bir Ba1erin, Cern Yay., Ist., 1985 

Meri~, Nezihe, Topa1 Ko§rna, Can Yay., Ist., 1982 

Meri~, Nezihe, Durnana1t1, Can Yay., 1st., (1985 second ed.) 

Muhterernog1u, Afet, E§ikteki1er, 1960 

Muhterernog1u, Afet, En GUze1 italyan Hikaye1eri, 1962 

Muhterernog1u, Afet, Bedriye, 1963 

Muhterernog1u, Afet, Ba§ortU1U1er, 1964 

Muhterernog1u, Afet, Toprak, 1968 

Muhteremog1u, Afet, Toprak insanlar, 1973 

Muhterernoglu, Afet, Ha1k Hikayeleri, 1973 

}fuhteremoglu, Afet, Qeriba§l Abdu11ah'la idarnl1k ismail, 1973 

Muhterernog1u, Afet, Annern Annern, 1973 

Muhteremoglu, Afet, Qocuklar da Sava§t1, 1979 

Muhterernoglu, Afet, Degi§en Sevgi1er, 1979 

Muhteremoglu, Afet, A§arna1ar, 1977 

Muhteremog1u, (11gaz), Afet, 01U Bir Kad1n Yazar, Yazko, Ist., 1983 

Ocak, Esma, Klr1ardag1'n1n DlizU, Mern1eket Yay., Ank., 1982 

Ocak, Esrna, Berde1, Tekin Yay., Ank., (1982 second ed.) 

Oral, Zeynep, Esinti1er' 82, GUr Yay., 1st., 1983 

Oral, Zeynep, Konu§a Konu§a, GUr Yay., 1st., 1983 

Oral, Zeynep, Yaz Dli§lim Yaz, Glir Yay., Ist., 1985 

Oral, Zeynep, Katmandu'dan Meksika'ya, GUr Yay., Ist., 1985 

Oral, Zeynep, Kad1n 01rnak, Mi11iyet Yay., 1st., 1985 (first ed.) 

Ozak1n, Ayse1, Gurbet YAvrurn 

Ozak1n, Ayse1 Aln1nda Mavi Ku§lar, Yazko, 1st., (1982 second ed.)" 

(1978 first ed.) 

Ozak1n, Aysel, Kanal Boyu, Yazko, Ist., 1982 

Ozak1n, Ayse1, Sessiz Bir Dayan1§rna, E Yay., 1st., 1976 

OzgentUrk, 1§11 Yoku§u T1rman1r Hayat, Cern Yay., Ist., 1984 
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Oz1U, Tezer, Ya§amln Ucuna Yolculuk, Ada Yay., 1st., 1984 

Soysa1. Sevgi, Tante Rosa, Bi1gi Yay., 1st., (1986 first ed.) (1982 

third ed.) 

Soysa1, Sevgi, Yeni§ehir'de Bir Ogle Vakti, Bi1gi Yay., Jst., (1973 

first ed.), (1975 third ed~ 

Soysal, Sevgi, ~afak, Bi1gi Yay., Ank., 1975 

Sosyal, Sevgi, Yl1dln.rn Benge Kadlnlar KOgU1~U, Bilgi Yay., 1st., 

(1976 second ed.) 

Soysa1, Sevgi, Ho§ge1din 01Um/Tutku1u Per~em, Bilgi Yay., 1st., 1980 

Sururi, GUlriz, Kl1dan ince Kl11~tan Keskince, Altln Yay., (1983 second 

ed. ) 

SUmer, Mualla, 13 Numaradaki1er, Kervan Kitap~111k Bas.Yay., 1st., 

1984 

Tekin, Latife, Sevgi1i ArS1Z 01Um, Adam Yay., (1983 first ed.) (1984 

fifth ed.) 

Tekin, Latife, Berci Kristin ~op Masa11arl, Adam Yay., 1st .. 1984 

Tekin, Latife, Gece Ders1eri, Adam Yay., rst., (1986 first ed.) 

1986 second ed.) 

Tezer, Ay§e Neriman, GUz GUne§i, D01unay Yay., 1985 

Uyar, Tomris, Ipek ve Baklr, (OykU) 

Uyar, Tomris, Diz Boyu Papatya1ar 

Uyar, Tomris, Sesler YUzler Sokak1ar 

Uyar, Tomris, YUrekte Bukagl 

Uyar, Tomris, GUn DokUmU'85 

Uyar, Tomris, Yaz DU§leri/DU§ Kl§larl, Ada Yay., rst. 

Uyar, Tomris, Ode§me1er, Yazko, 1st., 1982 

Uyar, Tomris, Gece Gezen Klzlar, Ada Yay., 1st. , 1983 

Uyar, Tomris, GUn1erin Tortusu, Ada Yay., 1st., 1985 

Uyar, Tomris, Yaza Yo1cu1uk, Can Yay., rst. , 1986 
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