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This work proposes that particularly at the end of nineteenth century a change 

occurred in furniture and household goods in the Ottoman capital city of 

Istanbul. Modemisation/westernisation movements accelerated. Western capital 

entering into the Ottoman market and population increases led to changes in 

the social structure and in the city itself. This transformation was reflected in 

home furnishings. Europeans, minorities, and elite Ottomans, all together 

played important roles in the spread of the use of western style fumiture. 

Settlement patterns also began to change. While the new quarters on the 

Anatolian and Rurnelian sides, around Taksim and along the Bosphorus coasts 

prospered, others, such as Beyazlt, Aksaray, Fatih, Oskudar, Eyiip, lost value. 

New building types such as apartments and row houses emerged in this period. 

Their features were different from those of traditional homes. The room and the 

sofa were the most important elements in the traditional Ottoman house. The 

main room, used for eating, living, and sleeping, featured a sedir (sofa), minder 

(cushion) and silte (thin mattress) together with various textile covering. In late 

nineteenth century buildings, the multi-functionality of the room began to 

change, both in traditional house types and in the new ones. Large stores, local 

carpenters, and the MeMeb-i Sanayi (Industry School) played important roles in 

the increased usage of western style household goods and fumiture. These 

transformations are reflected in the novels of the period. Novelists gave a great 

deal of attention to the modernisation/westernisation movements and describe 

the the changing houses and eating habits. "Modem life" and "modern furnituren 

were perceived and represented differently by each of the novelists. "Furniture" 

was seen to express the life style, and the cultural background of its owners. 



Bu wlrgma ozellikle ondokuzuncu yuzyrl sonunda istanbul'da mobilya ve ev 

egyalarrnda bir degigim meydana geldioi dngdrusilne dayanmaktadlr. Geq 

ondokuzuncu yuzyll 6zellikle Osrnanlr ba3kenti Istanbul i$n bir ddniigijm 

denemiydi. Modernleqme/batrlrla~rn hareketleri hlz kazanmlqtr. Bat1 

sermayesinin Osmanlr pazarrna girigi ve artan nufus sosyal yaplda ve qehirde 

degi9ikliklere sebep oldu. Aynr zamanda bu donupiim ev ddgemesine de 

yansldr. Avrupal~lar, azlnllklar ve Osrnanlr seckinleri hep birlikte bat1 tar21 

mobilyalarrn kullanrmrnrn yayrlmasrnda dnemli rol oynad~lar. Anadolu ve Rurneli 

yakaslnda, Taksim civarrnda, ve Bogaz klyrsinda yeni serntler geligirken 

Beyazlt, Aksaray, Fatih, eskiidar, Eyup gibi bazr serntler de dee r  kaybettiler. 

Bu ddnernde istanbul'da apartmanlar ve slra evler gibi yeni bina tipleri de ilk kez 

gdrijlmeye baqlandr. C)zellikleri ve ortaya 91k1g hedefleri geleneksel bina 

tiplerinden daha farklrydl. Geleneksel Osmanlr evinde oda ve sofa en 6nemli 

unsurlard~. Oda, yemek, oturmak ve yatmak gibi farklr iglevler iqin 

kullanllmaktayd~. Sedir, minder ve gilte qegitli tekstil ortulerle birlikte Osmanlr 

evinin dogeniginde kullanrlan bagllca ev eqyalar~yd~. Gec ondokuzuncu yuzyrlda 

odanrn cok iglevlilik dzelligi hem geleneksel ev tiplerinin kullanrmlnda hem de 

yeni bina tiplerinde degi$meye bagladr. Buyilk maaazalar, yerel marangozlar ve 

Mekteb-i Sanayi bat1 tar21 ev egyalarl ve mobilya kullanlmlnda dnemli rol 

oynadrlar. Turn bu danijgumler donemin romanlar~na da yansrdl. Romancrlar 

modernlegme/batrlrla~ma harekefferine, evlerin ddqeni9indeki detaylara ve 

yemek alrskanlrklartndaki degiqimlere romanlar~nda genig yer verdiler. "Modern 

yagamn ve "modern rnobilya" her bir rornancl taraflndan farklr pkillerde 

algrlandl ve temsil edildi. "Mobilyan, sahibinin yagam bi@minin ve kult0rei 

birikiminin sembolu olarak gtiruldii. 
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GLOSSARY OF NON-ENGLISH TERMS 

alafranga zuppe: European style snob 

alafranga: in European style 

alafrangalrk: behaviours in European style 

alaturka: in the Ottoman or Turkish style 

a r p '  measurment unit 

Avrupai: European style 

ayva repli: quince jam 

bagoda: master room 

bliriimcuk: a thin cloth made of raw silk 

cumba: bay window 

gegmiblilbiil: a particular kind of glass work 

~rkma: bay window 

divan: couch 

divanhane: meeting room 

el gamdanr: movable candlestick 

elbezi: handkerchiefs for cleaning fingers during the meal 

e M n  giltesi: a kind of thin matress on which respected elders and guests sit 

ev: house 

gece kandili: oil lamp for night 

halayrk: servent 

hamam: Turkish bath 

harem: the section of the palace in which only women lived 

imik helva: a kind of sweet prepared with semolina 

kalfa: servent 

kanape: a kind of armchair 

karagtiz: Turkish shadow show 

kasr: a kind of summer palace 

kagar peyniri. a kind of round cheese 

kavuk: large wadded turban 



kazasker: a government official in the Ottoman Empire responsible for solving 

problems related to soldiers 

krz~lcrk reqeli: cornell cherry jam 

konak: urban mansion 

konsol: chest of drawers 

kdite: meat ball 

k6gk: summer house 

kulhan: a wide fireplace under the bathroom to heat it 

mabeyn: an area between harem and selamlrk 

mahalle evleri: neighbourhood houses 

mangal: brazier 

meddah:a person who entertains people by telling stories and mimicry in coffee 

houses 

minder: cushion 

nazarlrk: amulet 

oda: room 

ortaoyunu: a kind of traditional improvise comedy play 

t i r t i i :  cover spread over something 

pastrnna: salt meat 

sahan: copper dish 

sahilsaray: palace located on the Bosphorus or the Sea of Marmara 

sandrk odasr: store room 

sank: turban 

sedir: sofa 

selamlrk: part of a house separated for men 

sini: a round tray used for eating, set on the ground 

sofra bezi: a kind of cloth spread on the ground during meal times 

sucuk: a kind of sausage 

gilte: thin matress 

tandrr: a kind of heating system 

tulumbac~: fireman 

tiiredi: upstart 



PREFACE 

When I came to the stage of writing a proposal for thesis, I was thinking that I 

had determined its subject already: the development of kitchen utensils. Although 

there were quite a lot of documents concerning palace kitchens, finding 

documents related to the kitchens of everyday people was only possible by 

accessing tereke deffederi (inheritence notebooks) and I was forced to give up of 

this subject due to the limited time. Then I decided to examine how interior space 

and the use of household goods in ~uleymaniye* houses have been transformed 

from the nineteenth century to today. Studying only one quarter from the 

perspective of interior design and goods again brought difficulties in terms of time 

and resource limitations. Then my thesis would focus on interior space and 

household goods, but in such a way that it would cover all of Istanbul since it 

would offer a variety of research and example possibilities in a wider area than 

examining just one quarter. 

This work traces the transformation in the usage of interior space, furniture, 

and household goods in Istanbul between 1876-1923. In that period during which 

rnodernisation/westernisation movements accelerated, a general transformation in 

the city, its streets, transportation systems, clothes and in many other areas 

occurred. This thesis seeks to ascertain how this transformation was reflected 

Siileymaniye, a quarter in the historical peninsula of Istanbul, is accepted as a World Cultural Heritage 
Site by UNESCO due to its traditional Ottoman houses. 



in household goods, goods that were used daily by the Ottomans, and their usage 

of interior space in houses; why the Ottomans wanted to possess western 

household goods; what those goods represented for them and how they perceived 

that transformation. I imagine these subjects as formed of concentric circles. In 

the outside circle, the city and the transformation experienced in it; in the second 

circle, the reflection of this transformation in the quarters and to the house types of 

the city; in third one, frequently used furniture and furniture used in each one of 

those different houses, in which ways those goods, furniture were provided; if 

Ottoman house showed a change concerning ethnicJreligious differences. In the 

fourth circle, the reflection of change in the outer-most circle in the mentality and 

how furniture and household goods were perceived and what they represented. 

As houses constitute an important part of this study, a discussion of the 

terminology of what these houses should be called, whether "Ottoman housen or 

"Turkish housen, is needed. 

"Turkish Housen - "Ottoman Housen Concepts 

As the product of Ottoman culture, which spread across a wide geography, 

houses had common architectural characteristics. When there is a need to give 

them a name, some researchers prefer 'Turkish housen while others prefer 

"Ottoman housen. It seems that there is no dear attitude on this subject since 

mostly both concepts are used interchangeably or even in compositions such as 

"Ottoman-Turkish housen or "Turkish-Ottoman housen within the same work. ' 

' Sedat Hakki Eldem, Twk Evi: Osmanli Bnemi,  v. 1 (Istanbul: Tibrkiye Anit, Cewe, Turizm 1)egerlerini 
Konuna Vakfi: 1984). 



Eldem defines the Turkish house as "a house type with outstanding features 

formed in the Rumeli and Anatolia regions within the old Ottoman state's border 

and continued 500 years long."' He points out that there are seven house types 

under the Turkish house heading. Although he thinks that houses located 

particularly in Istanbul and in the surrounding areas should be called Turkish 

houses, he does not make clear which houses he defines as Turkish house within 

this wide geography and within this five hundred year period3 

Kuban adds a subgroup to the above definitions: The Turkish ~ayatlr* 

~ o u s e . ~  In addition to setting out the independence of the room in the Turkish 

house, he calls our attention to the functional resemblance between "tentn and 

Kij~ijkerman argues "the proposal that Turkish house concepts in origin 

go back to the nomadism period.* Besides preferring the Turkish house concept, 

he puts forward that natural components depending on different regional 

characteristics bring various regional characteristics. 

Ak~n prefers the Ottoman house concept in her book Balkanlarda Osmanlr 

Dtinemi Konutlarr (Ottoman period houses in Balkans). In her opinion, "the 

Ottoman house plan types, both with open sofa/asymetric and closed 

sofa/symetric, can be seen beginning from Balkan countries such as Bulgaria and 

Greece, which are nearest to the Empire, up to Yugoslavia and ~lbania."' She 

emphasises that "characteristics of houses in the Balkans such as deafness and 

Ibid; p. 16. 
"eski Osmanll Weti'nin sinirlari iqinde Rumeli ve Anadolu biilgelerinde olmmus ve besytaz sene kador 
devam etmis, kendi ozelWeriyIe Mirgirdesmis bir ev tipi" 

Ibid; p.29. 
hayat a kind of wide balcony 
DOgan Kuban, Tiirk "Hayatli" Evi (Istanbul: Ziraat Bankasi Yayinlari, 1995). 
Ibid; p. 106,107 
Chlder Kii@ikerman, TiirR Evi (1stanbul:TUrkiye Turing ve Otomobil Kurumu, 1985), p.27,39. 

"T&k evi kavraminin Rbkenlerinin g@ebeIik dZinemine kadar uzandigi dnerisi " 
' NUT Akin, BalRanIarda Osmanli mnemi KonutIari (Istanbul: Literam, 2001), 2 19 



massiveness of the stonewalled ground floor in external appearance, on the other 

hand overlapping to the streets of the upper floors by the cantilevered bay 

windows and opening outside with two rows of windowsn are the repetition of 

frequently seen characteristics in Anatolian houses. So she concludes that those 

houses are the products of Ottoman culture.' Also supporting this conclusion is 

the fact that the Ottoman house type did not become established in Romania, 

which was never a part of the Ottoman Empire. 

As Arel also points out, "the house type presented as a product of the 

Ottoman order is defined as a Turkish house without taking into account , I 
components of the Ottoman order. Although its diffusion area was limited to some 

parts of Rumeli and Anatolia within all the Ottoman Empire, this problem was not 

Bektas, preferring a sentimental expression in his book Tiirk Evi (Turkish 

house), argues for qualifying houses, which are examples of traditional house 

architecture as Tiirkiye evi (Turkey house) or Turk evi (Turkish house). But he I 
does not feel the necessity of supporting his choice with proofs, simply stressing 

that the Ottoman life-style and culture contributed to the formation of these 

houses.1° 

Cerasi, acknowledging his lack of information about the origins of the typical 

Ottoman house, puts forward that the Ottoman house forms features peculiar to 

itself with building elements from different regions and sources. He also points out I 
that, although not very complicated, Ottoman wooden building technology needed 

Ibid; p. 224. 
Ayda Arel, Osmanl~ Komd Gelene@nde Tarihsel Sorzinlar (Izmir:Ticaret Matbaacil&,l982), 24. 

'O Cengiz Bektas, TCrk Evi (Istanbu1:Yapi Kredi Yayinlari, IS)%), 24. 



skill." Although Turkish scholars have always preferred to see Turkish traditions 

in the origins of the Ottoman house, Cerasi takes our attention to the effects of 

Byzantian, Armenian, Russian and Caucasus building traditions by underlining the 

interaction between the Ottoman house and other cultures. 

Those traditional houses that can be found in most parts of Anatolia and in 

Rurnelia and the Balkans, I prefer to call "Ottoman Housen since they were built in 

the Ottoman Empire period. 

The reason they are called "Turkish Housen, by scholars can be related to 

the political trends of the era. The First National Architectural Period (1910-1927), 

spreading in the last years of Ottoman Empire, was a period of architects who 

were influenced in particular by the Sinan period of Ottoman architecture and 

gave place to Ottoman architecture elements in their buildings. In the Second 

Architectural Period (1940-1 950), "Turkish civil architecture [became] the place of 

the inspiration of nationalism."'* The First National Architectural Period's approach 

to architecture was supported by the state until the beginning of the Republic and 

saw widespread application.13 "Architects who were in the vanguard of that trend 

sought out architectural elements of the past with great enthusiasm and made use 

of them."14 In the years following the foundation of the Republic, this approach 

came under criticism and was considered to be contradictory to the Republican 

ideology. New approaches were needed, architectures of First National 

Architectural Period begun to be ~riticised.'~ 

" Cerasi, "The Formation of Ottoman House Types. A Comparative study in interaction with neighboring 
cultures", Muqarnas 15 (1988): 133,134,143. 
l2 Metin SBzen, Cumhuriyet Diinemi Tiirk Mimarisi (AnkarxTiirkiye Is Bankasi Kiiltiir Yay., 1996Xp. 65. 
"Turk sivil mimarZigi UlusalciZigin esin yeridir. '" 
l3  Ibid; p.66. 
l4 Ibid; p. 17. 
"Bu akimin dnciilzigiinii yapan mimarlar, gecmis mimarlik ogelerini biiyiik bir coskuyla incelemeye, 
bunlardan yararlanmaya calismislardr. '" 
l5 Ibid; p. 19. 



1934 saw the imitation of National Architectural Seminar studies under the 

direction of Sedat Hakk~ Eldem. l6 In the preface of a book named Turk Evi Plan 

Twleri (Turkish house plan types), printed in 1955, Eldem stated that that work 

had been completed "as The Academy of Fine Arts, National Architectural study" 

in 1940. In the Second National Architectural Period " a national architecture was 

wanted to be created with a formal approach without solving basic problems." l7 

A look at a chapter titled Mimaride Tlirk'e DoQru (Toward Turk in 

Architecture) in Baltac~oQlu's book named TLirk'e Dogru (Toward Turk) provides a 

better understanding of the spirit of the period. "Turk! Turn toward yourself in 

architecture. You are the one who reigned in architecture sovereignty of all past 

times. You are the one who taught people that architecture is not a decorative art 

but a building art, not an ornamental art but a proportious and harmonious art." '' 
At the beginning of the Second National Architectural Period (1940-1950)~ 

Eldem and other architectural historians following him began to replace the term 

"Ottoman House" term associated with the Ottomans with the term "Turkish 

Housen which recalled the Republic and the new Turkish state. 

Concepts 

In the review for the theoretic and conceptual framework of this study, in the 

beginning there were just modernisation and westernisation concepts in the 

literature accessed. Naturally, cultural history and more specifically approaches of 

material culture constitute the general perspective. As the research proceeded, 

l6 Ibid; p.52,66. 
" Ibid; p.67. 
"temeldeki sorunlar qoziilmeden, bi~imsel bir yaklasimla ulusal bir mimarlik yaratilmak istenmistir. " 
l8 Ismail Hakki BaltacioglyTurke Dogn4 v.1 (Istanbul: Yeni Adam Yayinlari ,1943),p.87. 



"conspicuous consumption" and "symbolic expressionn concepts emerged to 

support. Few references to identity concepts and none to architectural concepts 

were made. Identity as a concept was used only as the individuals' self - 

perception and self-valuation. 

"Culture" is a concept difficult to define. Yet one can not do without it. In the 

middle of the nineteenth century, "culture" was a "thingn covering art and literature 

in the monopoly of certain groups in some societies and which other societies 

never had. Only a group of elite, who had the chance to acquire education within 

the western tradition, were able to reach that "cu1ture" constituting art, literature 

and symbols.'g The approach of dassic culture history has a narrower point of 

view by comparison to today's approach. It did not pay attention to the life of the 

ordinary people or to the social, political and economic developments which 

created culture. It just dealt with culture as "high culture" in an elitist In 

the twentieth century, a new cultural history was developed. Within the last twenty, 

twenty-five years, ideas about what constitutes cultural history have undergone 

radical change. Nowadays, it no longer implies just art, science, and literature - 
"high culturen- but daily life culture as well. Daily life culture is a comprehensive 

concept. It includes various subjects: the rules of good manners needed to be 

careful in relations within the family and among neighbours, how a house is 

furnished, how a meal is cooked and in which way it is presented and eaten, 

which goods are used in daily life and why they are preferred. The new cultural 

history studies prefer to focus on the meanings of objects according to persons 

and how they are perceived.2' 

l9 Peter Burke, Varieties of Cultural History (New York: Cornell Univ.Press, 1997),pp. 184,185. 
Ibid; p. 185, 190. 

21 Lynn Hunt, "Introduction:History, Culture, and Text" in The New Cultural History. ed. Lynn Hunt. 

(London: University of California Press, 1989), p.12. 



Cultural history is also a cultural translation from the language of the 
past into that of the present, from the concepts of contemporaries 
into those of historians and their readers. Its aim is to make the 
"othernessn of the past both visible and intelligible. This is not to say 
that historians should treat the past as completely alien. The dangers 
of treating another culture in this way have been made abundantly 
clear in the debate on 'orientalism", in other words the Western view 
of the ~ast.* 

As for the place of material culture history within cultural history although it 

was despised within the classical history understanding, now it is accepted that 

goods also can be a source for history writing together with written documents. 

Material culture studies seek to understand and evaluate the life of people, search 

for goods used by those people and comment about them. Various items ranging 

from household goods to clothing, from toys to cream boxes, and even buildings 

themselves are the subjects of material culture history.23 

What do houses in Istanbul and the furniture and the goods inside them tell 

us? If we think that those houses give us clues about the lifestyles of their 

inhabitants, how they used space, how they perceived themselves as social 

beings,24 then a great deal number of questions arise: what determined how a 

house was furnished; how did changing social, economic and cultural conditions 

affect the inner organisation of the houses and the furniture usage? Did the 

leading elite class and the rest of the people, the different religious groups, share 

a common material culture or were their houses, furniture, and household goods 

used in ways very different from each other? Even if they were much different until 

the nineteenth century, how did they change or become differentiated with the 

westernisation movement? 

Burke, Varieties.. , p. 193. 
www.st&.ca/peopleAstanley/MateriaVMateri 

*' Guy P.RMetraux, "Ancient Housing.Oikos and Domw in Greece and Rame", Journal of Society of 
Architectural Historians 58: 3-4 (I999), 400. 



Particularly when it is considered that Faroqhi emphasised "not only about 

ordinary people's houses but also about wealthy people's, our knowledge is too 

little in comparison to that of the monumental buildings,n25 reaching that 

knowledge does not seem easy. Yet when we seek out sources written about that 

period, we are able to get clues concerning how the relations between houses, 

rooms, and every kind of goods taking place within the house were established in 

society; how changes in domestic culture were interpreted; how houses and 

furniture were used; what Ottoman city dwellers hoped from a house; the social 

prestige understanding related to furniture and what that furniture represented. 

Sources 

Primary sources included novels, memoirs, travel books, newspapers, 

magazines, Pewititch maps, photographs, Annuaire Orientale catalogues, 

insurance policies, and auction catalogues from the period under discussion. 

Among these sources, novels, memoirs and travel books were referred to the 

most often. Novels like Sinekli Bakkal (The Clown and his daughter), Mor Salkrmlr 

Ev (House with purple bunches) by Halide Edip Adrvar; Felatun Bey ve Rak~m 

Efendi, Muqahedat (Observations) by Ahrnet Mithat Efendi; Nimetsinas (Grateful), 

and S~psevdi (Someone who fall in love quickly) by HCiseyin Rahmi Giirpinar; 

Kiral~k Konak (Mansion for rent), Hep 0 $a& (Always that song); & Istanbul 

(Three Istanbul) by Mithat Cemal Kuntay; and Ekmek Elden Su Golden (Easy life) 

by Refik Halit Karay were selected for having been written at the end of the 

2s Siireyya Faroqhi, Osmanli Kiiltiirii ve Giindelik Yasam, trans. Elif K i l i ~  (1stanbul:Tarih Vakfi Yurt 
Yayinlari, 1997), 167. 
"degil sw&n insanku~n, hali vakti yerinde kijilerin evlerine iliSkin bilgilerimizin bile arutsd yaprtlar 
kanurunda bildiklerimize g6re ~ o k  az " 



nineteenth century or at the beginning of twentieth century or take place in those 

years. Although Refik Halid Karay, in Ekmek Elden Su Gtilden, describes the 

1950s, it was used since it shows how some habits did not or could not change. 

Novels helped both in transferring factual knowledge and in comprehending 

the values and perceptions of the people and novelists who lived in that period. 

Naturally these novels can not be supposed to be the absolute records of reality, 

but novels of the period are precious sources in material culture writing and in our 

understanding of social life in Istanbul. Keeping this point in mind, novels can be 

used as sources. 

When it comes to memoirs, Osmanlr Adet, Merasim ve Tabirleri (Ottoman 

habits, ceremonies and expressions) by Abdulaziz Bey; istanbul Kazan Ben 

Kepge (Strolling around Istanbul) by Sermet Muhtar Nus; /brahim Efendi Konagl 

(The konak of lbrahim Efendi) by Semiha Ayverdi; Gamlrca'daki Enigtemiz (Our 

uncle in Cam11 ca), and Bogaziqj Yal~larr, Gegmig Zarnan Kogklen' (Bosp horus 

yalrs, kCIgks of past time) by AbdiSlhak sinasi Hisar; Istanbul Anllat-I 7897-1940 

(Istanbul Memoirs 1897-1940) by Hagop Mintzuri; and Harern'in /q Yuzu (Inside 

story of the Harem) by Leyla Saz can be listed. These were also chosen in a 

selective way on the condition that they narrate the lifestyle of the period under 

discussion. Particularly in the memoirs of Abdijlhak qinasi Hisar and Semiha 

Ayverdi, nostalgia for the past are felt. They either do not tell anything about the 

negative aspects of the period or mention them only in brief. Serrnet Muhtar Alus 

employs a joyful tone using informal language to describe Istanbul in the years of 

his childhood and the customs, traditions, and clothing of the period. 

Travel books such as Onsekizinci Yuzyrl Tiirkiyesi'nde C)rf ve Adetler (Usage 

and customs in eighteenth century Turkey) by I.M.D'Ohsson, Thme Years in 



Constantinople or Domestic Manners of the Turks in 1844 by Charles White, 

Tilrkiye Seyahatnarnesi (Turkey travelbook) by Olivier; and TMiye'deki Durum ve 

Olaylar ozerine MeMuplar (Letters about events and situation in Turkey) by 

Moltke were also used. 

Periodicals included Aile (Family) (1 879-1 880); Asar-I Nisvan (Works of 

women) (1 925-1 926); Paqa Boh~asr (Rag bag); and Mehasin (Goodnesses). 

Among these three periodicals, Asar-I Nisvan was particularly useful. Umur-u 

Beytiyye'de EleMrik (Electricity in houseworks), Evlerin Ted@ ve Tezyini 

(Organisation and decoration of houses) and illustrations within them were used. 

As for newspapers, Ceride-i Havadis (Newspaper of news) 1267-1270 

(1 851 -1 860); Tercilman-I Hakikat (Interpreter of truth) 1295-1297 (1 879-1 881); 

Sabah (Morning) I 302, 1 307, 1321 (1 886,1891,1905), lkdam (1 896) and Takvim-i 

Vekayi (1 908) were scanned. In the newspapers published in the middle of the 

nineteenth century, announcements are both few and based on text only, written 

in an informative tone under the headings of llanat (Announcements) and 

Mutenewi (Miscellaneous). Toward the end of the century, an increase in the 

number of announcements is seen; furthermore, illustrations begin to appear and 

their content is written to attract the reader. 

Visual sources included photographs of various household goods in 

photographs in auction catalogues (catalogues belong to the Ma~ka Auction 

House, dated 23 November 1997,3 May 1998, and 13 December 1998,9 May 

1999). ~ervititch* maps of residential districts of Silleymaniye, Haydarpaga, 

Bey@lu, Nigantay, and S i~ l i  quarters were used to ascertain the building types. 

Jaques Pervititch prepared maps of Istanbul for insurance companies between 1920 and 1945. 



Annuaim Onentale catalogues provided statistics concerning professions, 

and advertisement pages as visual resources. Issues of various years of this 

catalogue are scattered throughout the libraries and archives of Istanbul, but they 

are most easily found in the Osmanlr Bankasr Argiv ve Aragtlnna Merkezi 

(Ottoman Bank Archive and Research Center). 

Although the Yrldrz Albums present a rich visual source made up of interior 

and exterior photographs of many konak (urban mansion), and kdgk (summer 

house) and palaces and furniture used in some of the palaces, those photos were 

not used as visual material since their cost was prohibitive (eighteen dollar for one 

photo). But the Mldrz Albums did provide knowledge about the furniture 

catalogues employed in the palace in that period. 

Insurance policies and furniture photographs taken by me or photocopies of 

photographs which appear in various publications were also benefited from. 

Helpful books for this study were Osmanlr Kultiiru ve Gundelik Yagam 

(Ottoman culture and daily life) by Sureyya Faroqhi; Rise of Bourgeoisie, Demise 

of Empire by Fatma Miige G 6 p k ;  some chapters of Istanbul Households, 

Mamage, Family and Fertility 1880-1940 by Alan Duben and Cem Behar; Selanik 

1830-1912 by Meropi Anastassiadou and the articles named "Terekeler lgiglnda 

Onsekizinci YiSzytl Ortaslnda Eyup'te Yagam Tam ve Standartlarlna Bir Bak19: 

Orta Halliligin Aynasln(A glance at the lifestyle and standards in Eyilp with the help 

of inheritence registrations in the middle of the eighteenth century: mirror of the 

middle class) by Tiilay Artan; "Osmanli Barlnma Kiilturunde Batililagma ve 

Modernlegme: Yeni Bir Simgeler Dizgesinin Olugumun (Westernisation and 

modernisation in Ottoman housing culture: formation of a new symbols system) by 

Ugur Tanyeli; and "Super Westernisation in Urban Life in the Ottoman Empire in 



the Last Quarter of the Nineteenth Century" by Serif Mardin as they discuss either 

wholly or partially material culture. 

The contents of this thesis are as follows: Chapter One discusses the 

concepts of modernisationhesternisation, and Istanbul at the end of nineteenth 

century in terms of its economy, social structure, transportation and the reflection 

of westernisation in inner spaces. Chapter Two examines the residential quarters 

and houses of the city: settlement patterns in Istanbul, differences according to 

ethnic and religious communities in quarters and house types. Chapter Three 

looks at how the residents of Istanbul furnished their homes, and which household 

goods they used. Chapter Four discusses how inner spaces and eating habits 

were perceived, how they were represented, and the symbolic meanings of goods 

and objects in novels and memoirs. Chapter Five, the conclusion, contains last 

words, areas that can not be included, and suggestions. 



CHAPTER I 

ISTANBUL IN THE NINETEENTH CENTURY 

In this chapter, first the concepts of westernisation/modernisation will be 

discussed. The vast literature on this subject will be evaluated as a brief survey. 

Following those concepts, a short overview about the change in household goods 

in Europe in relation to the rnodernisation process will be given, followed by the 

Ottoman Empire's efforts to integrate with the world economy, its transformation 

into an open market, population increase, the emergence of new life-styles and 

institutions in the city, their social effects, the transportation and communication 

infrastructure and the reorganisations of the streets. Furthermore, discussion will 

be made of how the interaction between the non-Muslim Ottoman subjects and 

Europeans living in Istanbul and the inhabitants of the palace led to an increase in 

interest in western furniture in society. 

WesternisationlModernisation Concepts 

In daily usage, "modernisation" involves various transformations in social life. 

Furthermore, it is perceived the struggle of the acceptance of characteristics of 

supposedly "developed" societies by "underdevelopedn societies. Although space 

does not allow a full discussion of the comprehensive analysis of the concept of 

modernisation and its history, being aware of the existence of various attitudes in 

explaining the concepts of "modernisation" and "westernisation", concepts that are 



used interchangeably, the terms will be examined as they related to the usage of 

"goodsn. 

Why these concepts were used as synonymous in the nineteenth century 

and at the beginning of twentieth century can be understood by examining the 

development of the modernisation process in Europe. During a few hundred years 

dating from the twelfth century, a secular transformation took place in Eurasia. As 

for West Europe, according to the Weberian tradition, there were four processes 

dependent on one another in the period that constituted the progress of the West 

toward the "modern" ages. First was the process of the separation of religious and 

worldly powers. Political power took on a secular form. Second was that feudal 

reform necessitated a hierarchic social structure. Separation of the public and 

private emerged. Classes formed and wage labour became the norm. Market 

economy and, depending upon it, capitalist ownership, which made way for wealth 

accumulation, formed. Third, depending on the growing role of the cities in 

medieval Europe, both commercial and handcraft activities increased and social 

organisations such as guilds formed in the cities and small towns. Fourth, an 

intellectual revolution in the twelfth and thirteenth centuries made way for the 

rediscovery of scholastic philosophy. Secular culture based on reason developed. 

Universities were established related to the increasing ~rbanisation.~~ 

The turning points of modernity were the coming to an end of the feudal 

order, the expansionist politics of Europe in the sixteenth century, the 

renaissance, protestant reform, the enlightenment and depending on that, the 

abandonment of superstition, the introduction of capitalism and the establishment 

of an international world order. 

26 B j m  Wittrock, "Early Modernities:Varieties and transitions", Dzeda1w 127, no. 3 (Summer 1998),p.2. 



During this long early modern societies period, there was continuous cultural, 

political and commercial relations and interaction among different civilisations. 

Modernisation processes in various places of the world (China, Japan, and India) 

may have been nothing else than the examples of a grand modernity project 

beginning in the West and turning into the universal.27 As such the concept of 

"modernisationn came to be mentioned together with Europe and westernisation. 

in the eighteenth century, especially in France and England, a new image of 

society arose and spread to the other countries in Europe. The social boundaries 

about who would be accepted as a part of Europe and who would not were 

defined. Those countries left outside Europe called it the "West". Westernisation 

was used to imply an imaginary transformation by forming a term pointing out the 

efforts societies made to be like the West. This was expressed also in the form of 

the adaptation of the West's physical qualities such as clothes, aesthetic values, 

or material culture. But what were those changes and how was it possible to be a 

Westernern? Those questions have never been answered exactly.28 

In his book Civilisation Process, Norbert Elias investigates the 

developmental history of Western Europe. He argues that individual and social 

formation processes are concentric and they are dependent on each other 

reciprocally. He also points out the vagueness of the concept of "civilisationn, 

which is used in various fields of life such as technology, behaviours, science and 

religion." lmbush argues that modernisation history is the history of the 

dominance of both technical and scientific advancement over human nature and 

*' hid; p.7. 
28 Fatma MUge G&ek, Rise of Bourgeoissie, Demise of Empire (New York:Oxford University Press, 
1996),p.6. 
29 Norbert Elias, 7 k  Chilising Process, trans.Edrnund Jephcott (Oxford;Cambridge, Mass.: Blackwell, 
1994). 



enlightenment, and it is also the history of the modernisation of human relations 

and the formation of modern national states? 

As for the concept of "modernisationn as used in the Ottoman Empire, the 

West was accepted as an example by the state in the technical field depending 

upon the foundation of military schools, due to the conditions. This spread to the 

daily life as a result of developments in communication and transportation. 

The modernisation efforts of the state, perhaps in an unpredictable way, and 

of the individuals created tension. The real modernisation in the Ottoman Empire 

began "when transfers from West were transformed into an ideological 

problematic." The point here is that the Ottoman intellectuals and bureaucratic 

elites were aware of their own cultural transformations. They sought 

modernisation for all of society and formulated, argued this aim. 3' 

As for the "modernisation in human relationsn in Imbusch's description of 

modernisation history, the modernity pointed out here (which is the equivalent of 

the Arabic term "medenilegmeH*) means that people created the ability to live 

together rather than developing more humanitarian relations. In that situation, if 

"medenilegme" is thought of as another version of "modernisationn, it is seen that 

"modernisation" as a concept is identified with the city, where people live together 

and rules are needed. It, in a way, excludes rural life. On the other side, it is also 

30 Peter Imbusch, "Uygarlik Kuramlari ve Siddet Sonmu", Toplum ve Bilim, no.84 (Bahar 2000X 
pp91-111. 

Ugur Tanyeli, "Osmanli Barinma Kaltiiriinde Batililasrna ve Modem1esme:Yeni Bir Simgeler 
Dizgesinin Olusumu", Tarihren Giirtiimiize Anadolu 'da Komt ve Yerlesme (Istanbul: Tarih Vakfi Yurt 
Yayinlari, I9%), pp.284-297. 
"Batz 'dan yaprlan transferler bir ideolojik sorunsaia diintq1iin21drlg~ zaman " 

'Medeni' is defined as 1.  citizen in Medine 4.(mecazi which means metaphorical) educated, refinapolite, kind in 
Ferit Develioglu Osmanlica-Tirke Ansiklopedik Lugar-1993 (Ottoman-Turkish ensyclopedical dictionary) . 
Furthermore although we searched m Semsettin Sami, Kdmur-i Tiirki ( 1  90 1 - 1902) (Turkish Dictionary) ; Ismet 
Zeki EyUbogly Turk Dilinin Etimoloji SdzZu@ ( 1  995)(Etimology dictionary of Turkish language); %an Nisanyan, 
S6z1erin Sqyagaci (2002) (Genealogical tree of words) since when 'medeni' word's citizen meaning changed and 
was begun to be used in "modem" meaning, we did not h d  any information. 



seen that through the centuries the ritual of living together have changed 

continuously and new social rules have emerged. '* 
According to Freud, who thinks that culture and modernisation concepts are 

synonymous, the human being's culturalisation process is both a necessary and 

an unsuccessful process since it depends on sublimation, pressure and giving 

When the modernity definitions of Freud, depending on the pressure of 

drives, and Weber's disciplining life-style in relation to the material cultural change 

in the Ottoman Empire in the nineteenth century, are considered, the arrival of 

modernisation/westernisation codes, for example, of the necessity of fork and 

knife usage instead of the ancient habit of eating with hands and a spoon or of 

the necessity of sitting in a chair or armchair instead of on a minder (cushion) or 

sedir (sofa), can be evaluated as signs of efforts to re-discipline the body-usage 

according to a different discipline understanding by pressuring the body-usage 

form. In the case of eating habits, if it is asked why eating with a fork is more 

modern than eating with the hand, the answers, in the middle of the eighteenth 

century, are usually related to people's feelings of disgust. Beneath the surface of 

change in eating techniques between the middle ages and the modern periods are 

variations in people's feeling related to eating. Is what determines first the 

definition of "modern" and "non-modernn behaviour the feeling of discontent? 

On the other hand, individuals who think that they are behaving properly in 

the "new" life-style and are "modernn (there are some indicators of modernity 

which appear to create differentiation both in clothes and the organisation in living 

spaces) feel every right to scorn others. Artistic and cultural consumption is used 



to perform, consciously or not, for the legitimisation of the function of social 

differences.% 

The Ottoman elite, by using western goods that were perceived as the 

necessities of "moderniiyn, wanted to emphasise their cultural differences. Moltke 

wrote in one of his letters that while there were many clocks in Serasker Husrev 

Paga's house, not one of them worked. %AS a matter of fact, during the 1830s 

although one Ali AQa lived his life as a peasant, when his tereke deftenwas 

examined it was seen that in his house there were four kinds of clocks such as a 

simple "clockw, asma saat (wall clock), "telegraph clockw and mhavi[?] clock 

together with many other goods brought from the Probably both Serasker 

Hijsrev Paga from Istanbul and Ali Aga from Selanik had bought those 

clocks to "show" how cultured and open to novelties they were, and different 

from traditional way. We do not know if Ali Aga's clocks worked or not, but his 

clocks apparently did not need to work as was the case for Serasker Husrev 

Paqa. This attitude indicates that, although not in all of the society but in some 

parts of it, "being seen as a westerner" was something to be desired. 

Although the concepts of westernisation and modernisation, without being 

defined their content, are used interchangeably conventionally, it can be thought 

that in practice "modernisation" comes before "westernisation"; and the West, as a 

modal, also passed through a "modernisation process" which was originally 

35 Pierre Bourdieu, Distinction:a Social Critique of the Judgement of Taste, trans.Richard Nice 
p d o n :  Routledge, 1986),p.7. 

Helmuth Von Moltke, Tiirkiye 'deki Durum ve Olaylar Uterine MekrupIar, 1835-1839, 
trans.Hayrullah Chs (Ankara: Tilrkiye Is Bankasi Yayinlari, 1960), . . . 

37 Meropi Anastassiadou, Selanik, 1830-1912, trm. I S  I k Ergtiden 
(IstaTlbul: Tarih Vakfi Yurt Yayinlaj 2001),p. 236. 



constituted of locality and modernity." So it can be said that people in Western 

societies also made an effort to modernise themselves. 

A Brief Overview of Chanae in Household Goods in Europe 

Vis-A-vis the Modemisation Process 

Comparing the changes in household goods and material culture in Europe 

and the Ottoman Empire as part of the modernisation process, we will try to 

assess if they passed through similar phases or not 

Gacek, in her book Rise of Bourgeoisie, Demise of Empire, writes that the 

political government formation in France and England, the development of 

capitalism in England together with the change seen in West Europe in eighteenth 

and nineteenth centuries caused to come into being an image of a new society 

representing a different material culture than before. This new material culture 

was established on concepts of modernity, space, and fashion.39 This political 

and economic process, which was accompanied by population increase in the 

eighteenth century, caused space to be used in new ways. Rooms were 

separated according to their functions, with the consequence that life-styles also 

changed: a separate room for eating was settled and eating habits changed 

together with new table manners. 

The restructuring of space was accompanied by changes in household 

goods. The concept of fashion in household goods arose related to the redefinition 

of material culture. After all, by determining European image and behaviour 

" Selpk Esenbel, "TUrk ve Japon Modernlesmesi: 'Uygarlik silireci' kavrami agismdan bir mukayese", 
Toplum ve Bilim 84 (Bahar 2000), pp. 18-36. 
39 G-k, p.5. 



according to that new fashion of dividing societies into two as those who suit and 

those who do not, "westernisation" was used to differentiate societies as 

developing and progressing ones by emulating the western life-style?' 

In Europe, the appearance of interiors, after being more or less stagnant 

between the twelfth and fifteenth centuries, began to change. In the beginning 

nothing was done to decorate houses except for hanging gobelin wall clothes and 

using portable beds, chests, and wooden benches as furniture. But a special 

place did begin to be given to the marriage bed in those ~enturies.~' Although 

there was a time difference between Europe and the Ottoman Empire, in both 

there was a scarcity of household goods before the early modern period. Using 

household goods became excessive and more than needed. Interior space 

designs could be realised only with an increase in production related to capital 

accumulation and technological development. 

Figure No. 1 - Farm Visit painting 

The painting Fann Visit by Jan Brueghel the Elder depicting a large room in 

a farmhouse in Holland, shows many details of a late sixteenth century peasant 

house: a chest used as a wardrobe, a big bench with a back and arm rests; a 

cradle in which a dog sleeps, a round table with a table cloth, and bowls filled with 

soup.42 

40 Ibid; p.6. 
4' Philippe Arib, "Introductionj', A History ofPrivare Life, v.3, Parsions of the Renaissance, in ed. Roger 
Chartier, trans. Arthur Goldhammer (Cambridge,Mass.:Belknap Press of Harvard University Press, 1987) 
p.6,7. 
42 Alain Collomp, "Families: Habitations and Cohabitations", A History ofprivate Lge, v.3, Passions of 
t k  Renaissance, in ed.Roger Chartier, trans. Arthur Goldhammer (Cambridge,Mass.:Bellcnap Press of 
Harvard University Press, 1987) p.496. 



In an eighteenth century illustration, the separate dishes for each diner takes 

our attention. This may be interpreted as the emergence of individualism and of 

the individual as separate from eating habits in the eighteenth century. 

What could be the reasons for the 300 years later similar change in eating 

habits in the Ottoman Empire? Can it be put forward that everyone began to have 

a separate dish in families which began to eat from tables rather than on sini (a 

round tray used for eating, set on the ground) in Istanbul? Apart from that, what 

can have been the reasons for the practices of eating in a short time period and 

without speaking which also took the attention of travellers? Can the warning, 

"One can not speak in meal timen, which is still valid in Anatolian villages, be seen 

as a continuation of the same attitude? Vamb6ry reported that although the dishes 

were plentiful, "meal time in the house of a Turkish noblen generally lasted no 

longer than half an hour and called attention to a silence only broken by the 

footsteps of servants. It was not a place for con~ersation.~~ The Ottomans' habit of 

eating rapidly drew the attention of Charles White, too. He wrote in his travel book 

that the Ottomans ate their meals rapidly, and that their dinners rarely lasted more 

than a half an hour.44 Particularly in the early periods of "modernisation" the eating 

habits of the upper and lower classes were different. The habits of eating rapidly 

and without talking and eating to enjoy oneself in conversation can be perceived 

as projections of different mentalities. 

In the house in Europe, beds were placed generally in dark corners, rarely in 

the middle of the rooms. In some places, beds were placed in the rooms in which 

meals were cooked and eaten and lived in the daytime, too. Between 1500 and 

43 Johann Strauss, "Konusma", Osmanli Imparatorlugu 'nda Ymamak, ed F.Georgeon, P.Dumont, 
trans. Maide Selen (Istanbul: Tarih Vakfi Yurt Yayinlari, 2000), p. 3 16. 
J4 Charles White, Three Years in Comtantinople or Domestic Manners of The Turks in 1844, v.3 
(London: Henry Colburn , I  M6), p. 94. 



1800, beds developed considerably together with other furniture. The eariy beds, 

which consisted of straw filled mattresses on wood, were slowly transformed into 

more expensive and complex ones. At the end of the eighteenth century, beds 

had special covers, wool filled mattresses, and pillows, blankets, wooden 

columns, mosquito nets, curtains of Bergama goblin, or woollen cloth in vivid 

colours, generally green.45 Since beds still were situated in the environment in 

which the household lived and cooked, it can be thought that the functional 

separation of rooms in Europe had not occurred yet. Despite the lack of a 

nomadic tradition in Europe, all family members used one room for eating, 

cooking, and sleeping before the development of heating and lighting 

technology. This may have been due to necessity just as in the Ottoman Empire. 

The 1839 Encyclopedia of Cottage, Farm and Villa Architecture and 

Furniture, published in 1839 in London and written by J.C.London, presents 

furniture of varied design. It seems that functionalism was of primary importance 

as the furniture shown is not too flashy or elaborately ornamented: a sofa bed for 

ladies and a chair for a sewing room and another chair for babies.46 Furthermore, 

in this period, the separation of houses into two division, one for women and one 

for men in Europe is reminiscent of the separation of konaks in the Ottoman 

Empire. In the Ottoman house case, this separation is explained as being in 

accordance with Islamic tradition, but why was this division needed in European 

houses? 

Although there were differences fFom one country to next in Europe, it seems 

possible to talk about bourgeoisie houses having common features in the 

45 Collomp, p. 506,507 
'6 Lynn Hunt, Catherine Hall, "The Sweet Delights of Home", A Hktov of Private Life, v.4, in ed. 
Michellet Perrot, trans. Arthur Goldhammer, From the Fires of Revolution to the Great War (Cambridge, 
Mass.: Belknp Press of Harvard University Press, 1987), p. 90. 



nineteenth century. Among the petit bourgeoisie the importance of the salon was 

very high, symboiising two very important features of bourgeoisie: socialisation 

and nobility. Moreover, white guests once had been accepted into a room with a 

bed, now the bedroom was a private space open only to the family members." 

Silks and carpets covered all empty surfaces. Even the legs of pianos were 

covered with cloth. It was a sign of poverty if there was an empty surface in a 

house.48 At the beginning of twentieth century, a lot of competitions were 

organised for furniture designs. This furniture had more minimalist lines!' 

As for kitchens, architects in the nineteenth century did not pay attention to 

them. The kitchen was a bad smelling place and out of the way, in an apartment. 

It took time for the upper classes to think over the necessity of organising kitchens 

they did not step in, in a healthier way.50 

We can try to evaluate the reflections of westernisation movement in the 

period under examination by stressing the necessity for much more detailed 

research, for a comparative study on the change in material culture during 

modernisation efforts in Europe and the Ottoman Empire. Due to limitation of 

space, what written here is a basic outline. 

Western Capital in' the Ottoman Empire 

This section will evaluate the transformations in the Ottoman Empire in the 

nineteenth century by taking into consideration both events peculiar to the Empire 

" Roger-Henri Guerrand, "Ph'vate Spaces", A History of Private Lif,v.4, m ed. Mchellet Perrot, 
trans.Arthur Goldhammer, From the Fires of Revoluion to the Grear War (Cambridge, Mass.: Belknap 
Press of Harvard University Press, 1987 ), p.366. 
48 Ibid; p.368,369. 
49 Ibid; p.428. 

Ibid; p.370. 



and to the changing process in the world, especially in Europe. At the beginning of 

the nineteenth century, in the opening process of the Ottoman economy to the 

capitalist world economy, the 1838 English Trade Treaty marked an important 

turning point. Until then, the Ottoman economy had been generally a stable one 

and "in its production activities related to agriculture and out of agriculture reigned 

non-capitalist production relations and a primitive technology." '' This treaty can 

be evaluated as a part of a development process seen on a world scale after the 

Industrial Revolution in ~urope.~* As a result of this agreement, English merchants 

had the same rights as local merchants while conducting business in every corner 

of the Empire. Following the 1838 English Trade Treaty manufactured European 

goods began to flow into the Empire. This was an important factor in the 

disappearance of the old industries and lack of new ones. The inadequacy of the 

government and an ineffective bureaucracy had impacts on this situation. The 

Ottoman Empire was turned into an open bazaar after making similar agreements 

with the other European c~untr ies.~~ The leading European countries both tried to 

find markets for their manufactured goods and to provide cheap and abundant raw 

materials. 54 

In 1882, when dificuities arose in paying external debts, the Dliyun-u 

Umumiye (General debts) was established. Following that European capital 

flowed into investment areas in the Ottoman market, bringing a change in the 

balance of commerce in Europe's favour. 55 

5' Sevket Pamuk, Osmanli Ekonomisi ve I)linya Kupitalizmi 1820-1913 (Ankara:Yurt Yayinlari, 1984), 18. 
"tarrm ve tarrm + I  iireth faaliyetlerinde kapitalist olmayan irretim ili~kilerinin ve ilkel bir teknolojinin 
egemn oldu&" 
S2 Ibid; p. 126. 
53 Charles Issawi, The Economic History of the Middle East 1800-1914 (Chicago:University of  Chicago 
Press, 1966), p.39. 
54 Pamuk, p.7,8. 
55 ~ i ~ a z i  Berkes, Tiirkiye 'de ~agdarimrnu, (Istanbu1:Dogu-Bati Yayinlari, [1970?J),p. 357. 



In the second half of the nineteenth century, the Ottoman economy was 

further integrated into Western capitalism together with infrastructure and service 

investments. As a result, most of the production and consumption patterns 

changed. This situation was most evident in lstanbul. 58 In the nineteenth century 

Istanbul, together with east Mediterranean harbour cities such as Beirut, Salonica, 

and Pire, had joined into the life sphere of the Atlantic industrial region. These 

cities were no longer just commercial harbours for Europe, they were centres for 

living, for establishing entrepot, for the processing and transporting of the 

peripheries' products. Particularly lstanbul was transformed into a city in which a 

crowd formed of Western merchants, commission agents, bankers, insurance 

agents and  contractor^.^^ 

Beginning from the mid-nineteenth century, in lstanbul the first signs of 

partial reconstruction activities and modern town planning understanding began to 

be seen due to both the pressures of the Europeans coming lstanbul and the 

reform efforts of the Tanzimat. Shaw and Shaw write that urban life changed 

markedly during Abdulhamit Ills reign. "Sidewalks were now paved and lit with 

gas lamps and kept clean and safe. Horse-drawn public streetcars were operated, 

usually by foreign concessionaires. There were thousands of small merchants 

selling goods and luxury items from every corner of the earth. The myriad of post 

offices, telegraph lines, and steamships provided internal as well as external 

cornmuni~ation"~~ 

56 Edhem Eldern, "Batililasma, Modernlesme ve Komopolitizrn: Onddcuzuncu yLizyil sonu ve yitminci 
yllzyil basinda Istanbul" , Osman Hamdi Bey ve D6wmi (Istanbul: Tarib Vakfi Yurt Yayinlari, 1993) 

-12-26. 
"Ilber Owyli, "Eski lstanbul Evlal', lstanbul'dan Suyjialar (Istanbul: Iletisim Yayinlari,l999), p.233. 
58 Stanford Shaw and Ezel Kural Shaw, History of Ottoman Empire and Moclern Tiukq, v.2, Refirm, 
revolution, and republic: the rise of modern Turkey, 1808-1975 (Cambridge; New York: Cambridge 
University Press, 1976- 1977), p.24 1. 



The transportation infrastructure of Istanbul, which would not change much 

until World War 11, was established in the last quarter of the nineteenth century. " 

Transportation, which had been supplied by kayrks (boats) before the construction 

of the Galata and Unkapan~ bridges, was diversified with the construction of 

bridges and with the beginning of vapur (steamship) services. 

Trams with horses, which had staffs of three with a driver, a conductor and a 

vardacr (person yelling pedestrians to "Keep out!"), entered service in 1871 with 

the Azapkapl-Ortakoy line. Although the contract for the tram service was signed 

in 191 1, it was not put into operation until 1914. The first electric tram line ran from 

Karakoy to ~ r t a k b y . ~  The funel (a short subway) connecting Karakay (Galata) 

and Beyoglu (Pera) to each other was constructed between 1871-1 876. 61 

Phaetons, brought from Europe and then produced locally, had an important place 

particularly in the transportation of persons with high-income levels." So there 

was an increasing liveliness in daily life; transportation times were shortened. 

This meant that citizens who lived in different quarters of the city became aware of 

each other's life-styles. 

Before the Crimean War (1853-56), the Ottoman Empire was devoid of the 

communication and transportation hardware to integrate with the world. There was 

nothing but a postal system established in 1823 between Istanbul and Izmir. The 

first telegraph line began to be used within the Empire after its installation during 

59 Dogan Kuban, "Kentin Gelismesi", Diinden Bugilne Istanbul Ansiklopedisi, v.4 ([Ankara]: Kiiltiir 
Bakanligi; Istanbul: Tarih Vakfi , 1993-1995), p.544. 
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the Crimean War by the English and the French. Since the importance of rapid 

communication increased gradually for foreign and Levantine merchants and 

bankers, who were working actively in commercial and monetary areas in 

Istanbul, in the second part of the nineteenth century telegraph became available 

for civil  purpose^.^ 

In 1881, five years after its invention, the first telephone was installed in 

Istanbul. First it was used between the Post and Telegraph Ministry in 

Sogukqegrne and an old wooden post office in Yenicami. In 1886, except for the 

line with a single wire between the Galata Liman Idaresi.(Galata Harbour 

Administration) and the Nlyos Tahliye ldaresi (Kilyos Discharge Administration), 

all the lines were abolished by Abdulhamid II. Following the announcement of the 

Second Constitution (1 908) the telephone lines were opened and their number 

increased in response to growing demand. 65 

Streets had to wait until 1920 to be lighted. Electricity became available in 

Istanbul in 1914, but streets were not illuminated until 1920,~~ after which time 

people could stroll around not only during the day but also at night. 

The non-Muslim minorities, who formed the Ottoman commercial 

bourgeoisie, were the group that most benefited from the changes in the capital 

due to their relations with the West and their special position within the Ottoman 

social structure. The Ottoman bureaucratic bourgeoisie was another important 

social group with opinions peculiar to themselves as a result of their Western style 

63 Shaw and Shaw, p.119,120. 
61 . . . . . . ,..... ....., "Telgraf', Diinden Bugiine istanbul Ansiklopedisi,,v.7, ([Ankara]: Kiiitiit Bakanligi; 
Istanbul: Tarib Vakfi , 1993- 1999, p.243 

Ayse Hilr, "Telefon", Diinden Bugiine Istanbul Amiklopedisi,. v.7, ([Ankara]: Ki lW Bakanligi; 
Istanbul: Tarih Vakfi , 1993-1995), p. 241. 
66 Zafer Toprak, "Aydinlanma, 'Tanzimat Dtinemi'", Diinden Bugiine Istanbul Amiklopedisi, v .  1, 

([Ankara]: KQm Bakanligi; Istanbul: Tarih Valcfi , 1993-1995), p. 476,477. 



education in the Ottoman Empire. In analyses related to the rise of a bourgeoisie 

class, they generally are defined by their relations with economic sources and 

their production forms. Cultural capital accumulation through education is not 

taken into consideration. 67 

This intermediary group, which became increasingly dependent on the West 

and was constituted of non-Muslim minorities, was slowly alienated from its 

devotion to the Ottoman system. So at the end of the eighteenth century, Pera, 

which had been marginal before this time, came to symbolise a new and 

alternative centre around which nineteenth century Istanbul was formed." 

Social Structure 

In the demographic development of Istanbul, an "important increase in the 

number of foreign non-Muslimsn and "the narrowing of the Ottoman boundaries in 

the nineteenth century, particularly flowing refugees after the Crimean, Ottornan- 

Russian and Balkan Wars" had effects together with Muslims fleeing Europe and 

Russia. "While the population of Istanbul was 213,992 in the1844 census, it 

reached 873,575 in 1885 and 909,978 in 1914.~' Europeans, who sought to take 

advantage of the rights provided for merchants and investors and to benefit from 

the capitulations, caused overpopulation in Istanbul. Rosenthal writes that %e 

- - -  
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Crirnean War powerfully reinforced the economic and cultural developments 

begun by the commercial treaties. Trade increased another twenty-fold and the 

merchants of Pera became so powerful that they were employed by the Sultan to 

negotiate European 1oans.j' 

Westernisation As Reflected to Inner Space 

Selim 111 (1789-1807) tried to modernise the any.  ~ u i n ~  his reign, Antoine 

lgnase Melling may have had a role in the increase in western taste in the palace. 

Melling arrived in Istanbul in 1784 and after a short while became the sole 

individual responsible for the architecture and decoration in the palace of Hatice 

Sultan, living under her patronage until 1800. He was also responsible for the 

goods bought for the harem (the section of the palace in which only women 

~ i ved ) .~  

According to notes including "orders, commands, scolding due to the 

delaying order and sometimes a few relieving words", Melling and Hatice Sultan 

wrote to each other using daily language. Melling had shirts of buriimcilk (a type 

of cloth) made especially for Hatice Sultan. He designed dress models and 

produced belts, shawls, and waistbands; he set up d&ors in religious festivals; 

located embroidered cloth; produced yagl~k (big handkerchiefs) ornamented with 

pearls, sank (turban) cloth, coffee cloth, and gilded chairs. He also had trivets, 

comb cases, and combs encrusted with diamonds. He also chose the gifts that 

7' Steven Rosenthal, The Politics of Dependency, (London:Greenwood Press, 1980),p. 229. 
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would be given to Selim Ill by Hatice sultan.* 

According to the materials named in correspondence, except for chairs, we 

can conclude that no goods in Western form were used in the palace in that 

period. Biiriimcuk cloth, belts, shawls and waistbands were parts of completely 

traditional attire. YaQIrk, sarrk, and coffee cloth were traditional goods used in the 

home. Only gilded chairs can be thought of as a new type of furniture coming from 

the West, since chairs began to be used in coffeehouses first in the form of short 

wicker stools in the first half of the eighteenth century, and later provided with a 

backside. So it could be a question of a new interest in the West and western 

goods. Those traditional goods may have been used in ordinary people's homes, 

but it seems that in the palace they were differentiated and enriched with jewels 

such as pearls and diamonds. 

Furthermore, it is not wrong to identify an evident fondness for household 

goods in the Ottoman palace at the end of eighteenth century, when the above list 

of shirts made of buri.lmcuk, dresses, belts, shawls, decors, settings in religious 

festivals, embroidered cloth, yaQ11ks ornamented with pearls, sarrk covers, coffee 

covers, gilded chairs, trivets, comb cases is considered. Maybe Melling was a 

mediator who effected this "fondness" or motivated it. 

D'ohsson, who visited the Ottoman Empire in the eighteenth century, wrote 

on this matter: "Be it in the palace or in the big konaks, it is possible to see many 

household goods of gold, silver, even of valuable stones, such as ewers, trays, 

vases, little bottles, censer, even coffee spoons used in offering jam. Luxury was 

seen in other household goods, but as yet there was no such magnificence 

73 Ibid; p.25-55. 
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prevailing in the homes of European notables."74 Charles White, who came to 

Istanbul in the nineteenth century, was effected by the splendour of the 

bedclothes used particularly in the palaces; 

In imperial palaces and those of the sultanas and great personages, 
the various articles of bedding are extremely rich. The coverlets, for 
instance, of Merino, Angora, Chaly, or Lahore stuffs, admirably 
embroidered with coloured silks, representing foliage, flowers, and 
arabesques, are of silk encrusted with gold and silver embroidery, 
interwoven with small pearls and turquoises. '' 

The modernisation movement began to affect the traditional life-style and 

material culture in all respects although in the beginning it did not include changes 

in the daily life, or it was not thought to intrude into it in that way. Europeans living 

in Istanbul, particularly when their population began to increase in the nineteenth 

century, acted as intermediaries in the spread of Western goods to the city. These 

items constituted a western image extending to western style entertainment, life- 

style and military institutions. Minorities were the first groups consuming western 

goods and imitating the western life-style. Foreigners and non-Muslims, who were 

in close contact with them, played important roles in introducing western goods to 

Istanbul's citizens.76 

Figure No. 2 - Western furniture called a konsol (chest of drawers) in the house 
of a Greek family 

In a painting hanging in the Victoria and Albert Museum, there is a sedir 

along the wall behind a woman with her children and a piece of western furniture 

74 Ignatius Mouradgea d'Ohsson, Onsekizinci Ytiiyil TiirkiyesiJnHe th-fve Adet.,,trans. 2aha.n YUksel 
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leant against wall called a konsol, with a marble top. This might have been one of 

the pioneers of the western furniture seen in a painting depicting a Greek family 

house in Istanbul at the end of the eighteenth or beginning of the nineteenth 

century." 

Mahmud 11 (1808-1839) spoke frankly in the opening speech of the medical 

school of which West was taken as a model by the Ottoman Empire. A series of 

reformations was initiated in military education and civil administration areas soon 

afterwards. 78 

Given that in that period religion infused every aspect of life for the majority 

of the population, this speed can be evaluated as revealing a rather radical 

attitude. Shaw and Shaw write that: 

Mahmut Il's reign brought not merely a new awareness of and 
admiration for the West but also a feeling that the traditional 
Ottoman ways had to be abandoned for the empire to survive and 
hold its own against a technologically advanced Europe. The 
Ottomans could no longer afford to look down on the West, and 
gradually change permeated different areas of their lives, from 
wearing apparel to language, thought, and even entertainment. Tg 

Mahmud II was the first ruler in the Ottoman Empire to embark on a 

steamship, appearing in front of his people in a costume resembling that of a 

Western monarch by removing his fur, kavuk (large wadded turban), crest and 

shortening his beard. He made formal changes in palace life by bringing in 

Western furniture such as tables and chairs in the place of the divans (couches) 

and minders of the old palace.'' It may be more accurate to explain his attitude 

not as imitation of the west but as a turning towards what was thought to be much 
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better and fine. Furthermore, it is possible to talk about a desire to be closer to the 

ordinary people by giving up the traditional image of "distant and attainedn sultan. 

It can not be realistic to think that Mahmud II did all those things only to gain 

military power and to strengthen his authority. 

In the development of new consumption patterns in Istanbul, the French and 

English soldiers who passed through Istanbul during the Crimean War and 

Europeanized Turks coming from Egypt had important influence. 

Westernisation made itself felt in palace life with its customs, fashions, 

furniture, and culture beginning from the period of Sultan Abdiilmecid (1839-1861). 

Although we know that the western life-style began to be seen outside of the 

palace from the 1860s, this situation was yet valid only for upper class families. 

Dolmabahp Palace (1855), built in Sultan Abdulmecid's reign, with hundreds 

of rooms and salons, is differentiated from the traditional Ottoman palace 

architecture by both its inner organisation and its outer form. The former 

ambassador to Paris, Ahrned Fethi Pasa, played an important role during the 

furnishing of the palace. Furniture and many other goods were ordered from 

stores and factories in Paris and east European cities on the advice of Schan, 

the Paris Opera House decorator.82 

As a matter of fact, there are furniture catalogues within the Y~ldrz Albums 

such as a furniture catalogue which was presented to the palace by the head tailor 

Parma; a furniture catalogue brought from France; a furniture catalogue 

presenting the products of a factory in Mora; a furniture catalogue produced by 
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Musa Kavani and his partners at the Sanayi-i Nefise-i Sarkijye in Damascus 

(Eastern Academy of Fine Arts); and a furniture catalogue involving manufactured 

goods of the Tamirhane-i Hlimayun (Repair Shop of Sultanate). That shows the 

interest of palace in "modern" household goods. In conclusion it can be said that 

the process of Westernisation developed as a result of a reciprocal interaction, in 

a triangle involving Europeans living in Istanbul, non-Muslim groups and palace 

people. So this process reflected the household goods used in interior spaces. 

And naturally we can think that before long, the Ottoman elites, although a liffle bit 

late, began to use Western goods. 

On the other hand, at the end of nineteenth century, although westernisation 

was relatively diffused in society, there was also a cultural conflict. However more 

upper class Muslims adopted Westernisation movements than lower classes, the 

middle and lower classes were still trying to continue with their traditional Ottoman 

life-style. LU Mardin writes that 

New fangled Western ideas were of no benefit to the man in the 
street. This might be called the "objective" content of popular 
revulsion against Westernization. But another, different aspect of 
this revulsion was the inability to fathom what else Westernization 
would bring with it and how much it would attack the values of the 
Ottoman community. 

It seems that different tensions in many parts of life emerged due to the wish 

for westernisation together with efforts to protect traditions. With the use of 

"modernn forms such as European customs, rules of proper behaviour, furniture, 

architecture, taste, life-style and, the protection of the 'traditional', new 

s3 Akin, p. 19. 
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dichotomies such as "old ethicdnew ethics; old family typelnew family type; old 

upbringinglnew upbringing* willingly or unwillingly were formed. 85 

Konak, by Said Bey' in Aksaray, can be thought of as an example of, on the 

one hand, trying to be "like a westernef but on the other hand of not being 

separated from "the traditional'. Dumont writes that "This extraordinary blend of 

acceptance of the Western way of life and of attachment to the customs and 

habits of old appears in the furniture and equipment of Said Bey's house, which 

represents indisputably a symbol of the synthesis that was being enacted." 

This cultural conflict and tension arising from modernisation efforts were not 

peculiar to the Ottomans. In the late seventeenth and eighteenth centuries it 

evoked separations and conflicts between "ancients" and "moderns" in ~ r a n c e ~ ?  

Until the middle ages the term "modern" in Latin meant only "occurring 

nowadays". 'Antique' was used in the meaning of belonging to the past, more 

specifically, belonging to the historical period known as Antiquity in West since the 

sixteenth century.88 The oldest form of conflict between the antique and the 

modern arose in literature area, or to be more general, in the cultural area. 89 

Since the sixteenth century, the moderns began to oppose the superiority of the 

ancients. By the end of the seventeenth century this conflict had manifested itself 
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and continued throughout the eighteenth century, afterwhich time modernisation 

efforts became tense in all societies. 

The changing economic and social structure of Istanbul brought the 

modernisation process together with the Ottoman market's opening to the West 

and with the Tanzimat movement. So a transition from the worldview of not 

approving of excess to a hedonist worldview tending toward enjoying life began to 

be seen. Some goods were bought just for the sake of the pleasure they gave to 

the buyer even if they were not needed. Particularly western goods with high 

symbolic value, such as pianos, were bought. Conspicuous consumption 

increased. Of course, only a small part of society could have participated in this. 

At the end of nineteenth century, when the life standards increased along with the 

purchasing power of some part of the Istanbul population, conspicuous 

consumption began to be seen. 

The term "conspicuous consumptionw, meaning a desire to impress others 

through the display of material goods, was first used by Thornstein Veblen at the 

end of the nineteenth century in his book The Theory of the Leisure Class. Veblen 

theorised that people want to protect their status within society or their particular 

group. Conspicuous consumption is an unavoidable result in societies in which 

wealth is the main determinant of status and prestige. In such conditions, people 

feel compelled to have more wealth to be able to protect their status, and to show 

their wealth by means of the goods they have bought. sO 

If self-satisfaction is the basic motive then the need to make 
purchases and consumption socially visible does not exist and the 
display element is both unnecessary and irrelevant. However, 
conspicuous consumption is by definition a form of consumer 
behaviour in which third-party opinion of the transaction and the 

90 llorstein Veblen, The &ory of the Leisure Class (Fairfield, NJ:kM.Kdley, 1991). 



consumption is the principal source of satisfaction for the individual 
con~urner.~' 

Can it be thought that there was no conspicuous consumption in the 

Ottoman Empire before the nineteenth century? Hatice Sultan's demands from 

Melling were discussed above, showing that at the end of the eighteenth century 

there was an evident fondness for fancy goods. In addition, although there may 

seem to have been a kind of conspicuous consumption even in a sixteenth 

century vizier's house, this might have been in a very limited fashion until the end 

of nineteenth century. Moreover, the presence of conspicuous goods in a palace 

or in a palace members' house and in their public activities can be evaluated as 

normal. 

While possessing property and various goods is important for a person's 

forming prestige in a consumption society, everyone wants to possess goods that 

members of the group economically dose to themselves  posses^.^ Conspicuous 

consumption means that rather than a person's enriching himself mentally, he 

identifies with the goods he possesses and feels valuable not by his human merits 

such as industry, compassion, sensitivity, tolerance, or honesty, but by what he 

purchases and possesses. Marx calls this "object fetishismn in Capital. Is it 

possible to evaluate the Ottomans', particularly those with a high income level, 

fondness of Western goods as a result of an identity conflict related to 

modernisation efforts? Maybe it can be thought that the Ottomans, who wanted to 

be free from their eastern identity, by identrfying themselves with the values they 

91 Roger S .  Mason. Conspicuous Consumption:a study of acceptional consumer beh iour  (Great Britain: 
St.Martin's Press, 1981), p. 19. 
92 Peter Burke, History and Social Theory (-New York , Cornell Univ.Pres, 19931,~. 67. 



attributed to western goods and possessing those goods, felt themselves more 

valuable and "modern". 

Defining "modernity" as the 'state of an individual and society who 

consciously trying to change the conditions of its existenceIng3 it is obvious that in 

the Ottoman Empire, most of the individuals of the society, apart from a group of 

intellectuals, were not conscious of this situation. So this was not enough for a 

radical mentality change. 

To sum up, the turning points for the opening up of the Ottoman Empire to 

the capitalist world economy were the Tanzimat, which included many reform 

movements beginning in 1839, and the 1839 English Trade Treaty. Istanbul, 

submerged into an open market together with economic transformation, began to 

fill up with large department stores, banks, insurance companies, coffee-houses. 

The image of the city began to change. 

During the Ottoman Empire's efforts for integration with the world economy, 

the Europeans who settled in Istanbul to pursue their commercial relations 

brought new behaviour attitudes, and models such as clothes, space organisation, 

living, eating, and entertaining style. The "alafranga" (in the European style) life- 

styles began to make itself felt in the interior space organisations, as happened in 

every field, together with the Europeans with their rapidly increasing population 

and the non-Muslim Ottomans who were in close relations with them. 

93 Tanyeli, p.284. 



CHAPTER I1 

QUARTERS AND HOUSES 

in this chapter the settlement patterns in lstanbul in the last quarter of the 

nineteenth century will be examined. How new quarters were formed, how some 

quarters lost their value, and how still others gained it, the change in the symbolic 

values of the quarters in terms of social status indicators, the house fabric of 

lstanbul and the basic characteristics of the house types will be discussed. 

Nineteenth Century lstanbul Settlement Patterns 

Above all the urban conglomerations in the empire loomed the great 
city of Istanbul, still capital of a vast empire, perhaps the most 
cosmopolitan city in the world, where the many peoples of the empire 
mingled with foreign residents and visitors coming from half way around 
the globe. Privileged among the cities of the empire, in mood and 
appearance it reflected the modernisation imposed on the empire 
during the previous half-century.94 

Istanbul, which was opened both to the economic and cultural impad of 

Europe during the nineteenth century, was made up of three main districts: 

Galata, Oskildar and istanbul, geographically separated by the sea from each 

other. The main city was Istanbul, spreading over a wide area with its numerous 

monuments. Galata, with a dense population within city walls, covered a much 
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smaller area. As for Oskiidar, although it was an important settlement with 

numerous monuments of its own, its population was not very dense." 

In the late nineteenth and early twentieth century, the physical boundaries of 

Istanbul expanded, broadening in the north part of the H a l i ~  in three directions: 

from Taksim towards Sigli, from Tophane following the coast to Dolmabahqe, and 

from Dolmabah~e climbing over the hills of BeqiMag to Te9vikiye and Nigantagr. 

Celik notes that in "the Abdulhamid It era, excessive construction activity" was 

seen. 96 

Figure No. 3 - 1925 Sigli Map 

Depending upon that construction activity, an increase in the number of 

architects, carpenters, construction material sellers and furnishers is seen in the 

nprofessionsn sections part of the Annuaire Orientale. Examining "professionsn 

sections of the Annuaire Orientale catalogues through years this table was 

created. 

Table No. 1 -Increase in the number of professions related 
to construction and interior decoration 

PROFESSIONS 1883 1889-90 1893-94 1909 1921 

Architects 23 19 39 90 11 1 
Carpenters 12 - 41 - 66 
Furnishers 16 25 24 35 48 
Hardware Merchants 7 70 14 25 29 

Frequent fires in Istanbul historically had always had an important share in 

the amount of construction activity and in the reorganisation of streets and main 

95 Zeynep Celik, Onhkuzuncuyijlzlda Osmanl~ Bqkenti:DegQen ~stanbul, transselim Deringil 
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roads. In the areas of lstanbul with mostly wooden houses, fires spread rapidly 

and could be extinguished only after great damage had been done. Despite the 

danger of fires, the people of lstanbul persisted in building wooden houses. 

As for the reasons why wood was preferred for houses in Istanbul, most 

scholars put forward that materials for wooden houses could be easily 

transported, the houses could be easily heated in winter, and remained cool in 

summer, and they were durable against earthquakes, which were frequent in 

Istanbul. 

Many travellers noted the overwhelming preference for wooden houses. 

Olivier, who came to lstanbul at the end of the eighteenth century wrote that, 

"despite easiness of getting every kind of materials in Istanbul such as stone brick, 

lime to be able to build a safe construction, be they rich or poor nearly all the 

houses were built in wood. The frames and roofs of houses are made nearly 

always of oak timber. This wooden framework, connected by fitting into each other 

or by binding with nails, is put over a masonry base which is not very deep. The 

hollows among the wooden parts are filled with a kind of mortar made of earth, 

straw or hemp clippings.w97 

It seems that the hazard of fires was noted by the state and efforts made to 

make changes. Mustafa Regit Pasa, seeking a solution to the loss of houses in 

the frequent fires of Istanbul, wrote that "the wooden house was not something 

desirable; even if it did not burn and was even built solid, within fifty-sixty years 

they were falling into ruin."' Citing houses in England and France as examples, 
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Tarih &@i, 15, XI, (Eylill 196OXp. 124. 
"hews edecek fey olm~arakfwma yanmasa ve her ne Radar metin yapzlsa bile nihayet elli altmq sene 
zarjinda m@r$i harab ola-geldiigi " 



Mustafa Resit P a ~ a  noted that there were not often fires in those countries. It 

would be useful to bring engineers and architects from Europe to build new 

houses.9g 

The use of wood in spite of the frequent fires, may be explained in cultural 

terms. Other than cheapness and ease of use attitude, or not being able to give 

up traditions, habits, as Cerasi writes, lay "deep psychological reasons. n 100 

Following the 1870 Pera fire, which was one of the biggest fires in lstanbul 

with more than 3000 houses burnt, many insurance company began to open 

Istanbul branches. Fire maps covering nearly all the city began to be drawn by 

those insurance companies. Perwititch, between 1920-1 945, prepared fire maps 

involving nearly all of Istanbul to be used for insurance procedures, particularly for 

covering fire risk. 

These insurance policies, made against fire risk, due to their inclusion of 

detailed list of household goods, formed a very important source for this study. 

Unfortunately it was not possible to locate enough policies to be able to obtain any 

meaningful result. The contents of these six policies, which were examined were 

the followings: 

Table No. 2 - Six insurance policies according to their types* 

DATE POLICY HOLDER TYPE OF POLICIES DISTRICT 

February 3, 1894 Julius Grosser Furniture policy Beyoglu 
191 7 F.Zehra Hanlm Building policy Uskiidar 
August 3,1923 Fortune Cohen Furniture policy Kuzguncuk 
March 28,1921 Moise Mayorcas Furniture policy Haskdy 
March 13, 1923 Moise Mayorcas Furniture policy Haskdy 
1925 Jorj lstancas Furniture policy Tatavla 

99 Ibid; p. 125. 
loo Cerasi, "l'he Formation.. .", p. 120. 
Those six insurance policies are found in Mr.David Kohen's private collection. 



Those that belonged to Fatma Zehra Hanim and Jo j lstancas were written 

both in Ottoman and French; the others were in French only. The only Muslim with 

an insurance policy, Fatma Zehra Hanim, had her house insured, but not her 

furniture. This raises the question of whether those who took out insurance 

policies were mostly non-Muslims? Why did the few Muslims who took out polides 

prefer building insurance to furniture insurance? 

For example when we look at household goods list of one Julius Grosser, 

who took out an insurance from the Swiss Insurance Company in 1894 in 

Istanbul:" 

Table No. 3 - Household goods list in Julius Grosser's 
insurance policy 

LIST OF HOUSEHOLD GOODS VALUE 

Furniture, household goods 
Clothing, sets of bedding 
Curtains and carpets 
Mirror, wall clocks and decoration 
Silver table service 
Clocks and jewellery 
Books (excluding valuable ones) 
Grand piano 
Paintings, engravings 
(detailed list added) 

10,000 Franks 
5,000 Franks 

12,000 Franks 
3,000 Franks 
4,000 Franks 
2,000 Franks 
8,000 Franks 
2,400 Franks 

10,000 Franks 

Considering the price of his paintings and engravings was 10,000 franks and 

the value of his books, excluding rare ones was 8,000 Franks, while the value of 

jewellery is 2,000, Julius Grosser was obviously both a bibliophile and an art lover, 

perhaps a collector. There may have been much more jewellery outside the home 

- all that we know is the value of the goods in his home. In any case he must have 

" This policy was translated into Turkish by h4r David Kohen. 



been a wealthy person. It is not difficult to guess that the people who sought out 

furniture insurance were generally wealthy. So can it be concluded that, with so 

few documents, that Muslims generally did not want to take out insurance policies 

because they were not rich or more probably, they were not used to? 

From insurance policies, the discussion moves on to transportation 

conditions in Istanbul. Before the development of easy and comfortable 

connections between the historical peninsula of Istanbul and Galata with the help 

of Unkapanl pedestrian bridge (1838) and KarakBy bridge (1845), those 

settlements lived in isolation from each other. As such it can be concluded that 

life was much more introverted and, particularly in nineteenth century, the life-style 

in Galata, undergoing a transformation as the centre of western commerce and 

finance activities, did not affect the inhabitants living in Istanbul and uskiidar. 

Wdh the introduction of the Sirket-i ~ayriye* steamship company, the 

geographically separated quarters of the city such as Istanbul, Galata, uskudar 

and the Bosphorus villages were connected to each other."' 

At the end of seventeenth century, the number of yalk (waterside residence) 

and gardens on the Bosphorus had increased in Istanbul. From the beginning of 

the eighteenth century, a tendency towards the countryside was seen. Sadabad 

Palace in Kag~thane (1721-1722); sahilsarays (palaces located on the coasts), 

such as Valide Sultan K6gkij in Eyup on one side of Ha l i ~  and on the other side 

Karaaga~ Kasr~ (a kind of summer palace) new sahilsarays beginning from 

Emnabad in Sallpazar~ till Hurnayunabad in Bebek can be given as examples of 

this tendency.'" By the close of the eighteenth century a yalrboyu (seaside) 

Sirket-i Hayrip steamships company, founded in 1850, provided sea transportation in Marmara sea . 
lo' Plik, p. 128. 
'02 Kuban, "Kentin.. ", pp. 536,539. 



settlement emerged stretching from Aynalrkavak Kasr~ and Hasbahp to 

Kagrthane after Haskoy. In the eighteenth century although nearly all the coasts 

were full of houses, the quarters in the interior of the city had not prospered.'0J 

Figure No. 4 - Beyoglu Map 

Owing to the possibilities provided by the transportation net broadening 

within the city, a new settlement trend began to be spread along the Bosphorus 

coast, and the coasts of the Anatolian and Rumelian parts of the city. While 

Yenikdy and Tarabya attracted the Greek bourgeoisie and the summer 

embassies, areas of the city toward Taksim such as Beyoglu, Gilmijgsuyu, and 

Ayaspaga were places in which wealthy Istanbul dwellers of every religion began 

to live in apartments at the beginning of twelfth century. '04 The high-income group 

of the society began to settle in Beyoglu-Harbiye, Ni~antay, Sigli, and Kadrkby. 

Districts that lost their populations and social status were Osklidar, Eyup and 

areas inside the city walls.'05 

The most striking aspect of this transformation was the flow of the city out of 

its centre. It seems that this situation provided the necessary foundation for the 

future topographic order of the city. In 1855, Sultan Abdulmecid, abandoning the 

traditional city centre, moved to Dolmabahw Palace, close to Galata, Pera, and 

the European embassies. This move attracted not only members of the army and 

the administration but also bureaucrats on a large scale and created a new power 

centre. These bureaucrats gradually exchanged their koneks in Aksaray, Fatih, 

'03 Ibid; p.542. 
lo4 Ilbet Ortayli, Istanbul '&n SqLalar (Istanbul: Iletisim Yayinlari, 1999), p. 185. 
lo5 Kuban, "Kentin.. ", pp. 53934 1. 



yaQ11k: big handkerchief 

yall: waterside residence 

yallboyu: seaside 

yaygl: cover spread out on the ground 

yemek minderi. cushion on which sit during meal times 

yer sofrasl: a traditional dining place which is located on the ground 

yer yatagr: bed laid on ground 

yo1 kegesi: felt spread over mat 

yiik/yilk/Uk: a kind of closet to place beddings 



MagKa, ar lU 11 IG uuap IWI ue. 

However much it appeared to be cosmopolitan, Istanbul was the kind of city 

where although the life spheres of the communities did not touch each other, they 

still lived 'all together," with districts separated according to ''rnillels"'. The people 

of Istanbul preferred living together with the people from the same religion, the 

W 

same ethnic roots or religious sect. "One of the most beautiful examples of this 

new order is Nigantay. A few storeyed konaks rising high on two sides of the wide 

and smooth streets cutting each other with right angles, are set in the centre of 

parcels and their neo-classic facades mostly determined the borders of the street. 

In Nigantag~, konaks set in wide gardens present quite a different appearance 

from the street fabric of Pera which was determined by the adjacent 

 apartment^."'^' 

Figure No. 5 - Ni9antay Map 

Nigantay grew up between Harbiye and Tegvikiye during the Abdulhamit 

Era. In 1896, Ayaspaga, Pangalt~, Osmanbey, Bomonti, Sigli, and Ma~ka were 

green fields of flowers and vegetable gardens. The growth of the city before 

World War I went on particularly in the westernising quarters. "After Abdulhamit 

settled down inY~ldrz and wished to gather his dose personage -owing whether to 

love or fear- around himself, Nigantay and its vicinity appeared as a large quarter 

Io6 Eldem, "Istanbul: f?om imperial.. ., p.202. 
The tam millet is used to define religious groups living in the Ottoman Empire. 

** 
Concerning 'cosmopolitism' question attributed Istanbul see Edhem Eldem, "Batililasma, 

Modemlesme ve Kozmopolitian: ondokuzuncu yiizyil sonu ve yirminci yiizyil basin& Istanbul", Osman 
Hamdi Bey ve Ddnemi (Istanbul: Tarih Vakfi Yurt Yayinlari, 1993), pp. 12-26. 
lo' Gelik, p. 1 1 1. 



filled with bureaucrats by getting out of vegetable gardens' huts and cow 

stables. "lea 

As for Kadiktjy, there were only a few house settlements with gardens 

beyond Kurbagal~dere. uskudar, in that century, could not be considered a 

developed settlement. At the end of eighteenth century, on the Kadikdy side 

Haydarpa~a too was far from being a residential quarter. uskudar came to an end 

in Selimiye, Kadikoy in Kurbagalldere. log 

According to Sermet Muhtar Alus, Kad~koy began to develop and prosper 

after the construction of the Haydarpa~a-lzmit railway in 1874. "Its most beloved 

period were the Second Constitutional years and World War I. Important persons, 

intellectuals, writers, poets, journalists, everybody began to live there."l1° 

Figure No. 6 - HaydarpaSa Map 

He describes Bagdat Street as What kind of a street it was, those who know 

there, understand. Twisted, clouds of dust, mud and swamp .... There were fields, 

countryside, wild and remote areas in place of todays' many, square and small 

roomed kiosks. Well, forty five, fifty years ago [I 890~1, plots in Osmanbey and 

Si$i were offered for twenty, thirty para (a unit of money) for one ar;)r/n (a 

measurement unit) and nobody wanted to buy because their being near to the 

minorities in Beyoglu. More or less those places were also the He goes 

on to say that the houses and kti* went on only till Caddebostan, beyond that 

there were only one or two houses. "The place under the wood in Sa~k~nbakkal 

'08 Sermet Muhtar Alus, Istanbul Kazan Ben K e ~ e  (Istanbul: Iletisim Yayinlari, 1997),p. 96. 
'09 Kuban, "Kentin..", p-539,541. 
' lo Alus, p. 199. 
"En b q  tacr zamanr Mejrutiyet ve Umumi Harp seneleriydi (1908-1918).Kibar, miinewer, edip, #air, 
muharrir herbs oralr olmtqtu " 
"I Ibid; p.208. 



called Bolbedros used to fill up with Christians on Sundays and they used to 

dance with barrel organs and mandolins. Beyond there, Suadiye and other 

quarters were uninhabited. n 112 

The Bosphorus and particularly Yenikoy, Tarabya, and BUyCikdere on the 

Rumeli side were preferred by the foreigners, due to the increase in the summer 

houses of the minorities and the embassies. So the Western style life had been 

begun to be seen along the Bosphorus coasts. In the Abdulhamid I I  era, 

Bijyiikada and Heybeliada were inhabited by minorities, particularly by Greeks 

and Jews. 113 

A Muslim Ottoman, then, who preferred a house in a supposedly 

westernised quarter such as Beyoglu, Harbiye, Nigantagi, or Sigli showed that he 

was a "modernn person by making such a choice. So the quarters chosen to live 

in, as with furniture, was transformed into a symbol indicating social status and 

cultural situation. 

Differences in Quarters According to EthnidReligious Communities 

In a study conducted by Barkan and Ayverdi on tahrir defferleri dated 1546, 

it emerged that in the sixteenth century in certain quarters of Istanbul mostly 

"people believing in same religion or from the same ethnic root or same 

communitiesn lived.'14 

' l2 Ibid; p.2 10. 
'I3 Kuban, "Kentin..", pp.545,546. 
'I4 FarOQhi, p. 165 
"aynr dinden, einik hkenden ya & mezhepten olanlar" 



The case in nineteenth century as such: 

Table No. 4 - Distribution of Istanbul population according to quarters 

Muslims Greeks Armenians Jews 

Be yaz~t 82,045 30,336 34,216 669 
Bqkts-R.Hisan 30,455 21,222 8,555 193 
Pera&D.Bahw 51,748 17,589 28,559 22,865 
Usklidar 52,805 10,046 22,160 5,197 
Kad i ktiy 10,581 6,876 3,602 405 

Considering Beyazid as a Muslim quarter is a generally accepted 

knowledge and it is verified here. There are also Muslim population in Pera and 

Dolrnabahp and this population is even more than other religious communities. 

This might have depended on the place of the palace that is in Dolrnabahp. 

However much stereotypes of the era do persist, areas such as Beyazid and 

Uskudar had high Muslim populations, but one should not think of them as 

absolute. Beyaz~d did have significant Greek and Armenian population too. 

although it is most likely that the areas of the Greek and Armenians were 

separated from those of the Muslims even if they lived in the same part of the city. 

Taking into consideration uskudar as another Muslim quarter, although it had a 

Muslim population of 52,805, there were also many Armenian and Jews, too. 

Abdulhak Sinasi Hisar makes a separation between Muslim areas and non- 

Muslim areas in his book CamlrcaJdaki Enigtemiz. 'At that time one attraction of 

Camllca was its being quietly national. As a matter of fact, Buyukada and Tarabya 

with their embassies were almost foreign quarters in comparison to the other 

quarters of the city. Even Bebek, although its confusing foreigners were not too 

* Shaw, p.268. 



foreigners were not too numerous and its Christians were less noisy, was again 

so. But Caml~ca was completely a Turkish and Muslim 

There is a widely held view that people lived together in Istanbul in areas that 

developed spontaneously around religious centres without discriminating between 

class and social status. There was no space differentiation determining social 

status or income in the eighteenth century, or even at the beginning of nineteenth 

century.Ortayl~ writes that there was "a small house painted in red ochre of a clerk 

working in a pious foundation on the opposite of a pasha konak ... and the hut of 

the quarter's suyolcu (person working as water provider) nearby a religious 

gentlemen's k&ane.n116 

In the book named Osmanl~ Adet, Merasim ve ~abideri ' written by AbdQlaziz 

Bey at the beginning of the twentieth century, Ottoman social life and traditions 

are described in a detailed fashion that at the beginning of the century there were 

different quarters (prestigious and not so prestigious ones) preferred by different 

classes, different religious and ethnic communities. 

Quarters on both sides, beginning from Topkapl Palace, coming 
to an end in Beyaz~d Square were full of palaces and in between 
the large konaks of the viziers and Ottoman dignitaries. On the 
line extending from $ehzade Mosque toward Fatih Mosque were 
the konak of the medium officials and clerks. From the vicinity of 
Suleymaniye Mosque toward the area called Odunkaplsl and 
quarter of Vefa, there were mostly wealthy merchants' and some 
dignitaries' konaks. From Fatih Mosque toward Carsamba were 
the konaks of the ilmiye ricali (religious dignitaries). Around 
Be yazld from Hasan pa$a Karakolu (police station) toward 
Aksaray in quarters on both sides were the houses of tradesman, 
merchants, and clerks working in official departments."' 

Abdljlhak Sinasi Hisar, Camlica 'hki Enisterniz (Istanbul:Hihi Kibbevi, 1940),p. 40. 
Ilber (Xtayli, Tanzimat 'tan Sonra Mahalli Z&mler (1840-1878) (Ankara:Seving Matbaasi, 1974), 95 

AbdOlaziz Bey (1850-1918) who was a member of"Ottoman upper class", tried to narrate daily lifk of 
both people of his class and of people having difkrent social statues. 
117 Abdiilaziz Bey, Osmanli Adet, Merclsim ve Tabirleri, Comp.Kazim Arisan, Duygu Arisan Giinay, 
(1stanbul:Tarih Vakfi Yurt Yayinlari, 2000),p. 155 



Figure No. 7 - Suleyrnaniye Map 

Does not this detailed description establish that everyone settled according 

.to their social status in different quarters of Istanbul? Cahit U ~ u k  also writes on 

that matter in her autobiography, Bir /mparatorluk Wkelken (While an empire 

collapsed); "Kti~Uk Otluk~u Yokupu in Fatih over which the konak of Enis Paga 

was located, was once a most elegant quarter. It was famous for the period's 

famous people commander-in-chiefs, the konaks like small palaces. The konak of 

the governor of Halep El Said Mahmud Enis P a ~ a  was on Otluk~u Yokugu. It was 

opposite the konak of the kazasker', the most important government official of the 

Empire. The magnificent life in this quarter, after continuing for many years long, 

lost its g~itter.""~ Ayverdi points out that the konak of Ibrahim Efendi, with its 

twenty-five rooms and haremlik-selamlrk (separate parts of a house for women 

and men) parts, is "one of the buildings reflecting completely the social situation of 

its period and needs of  tradition^.""^ lbrahim Efendi changed the quarter in which 

he lived together with his changing social status. His next konak was "facing in 

front of Kalenderhane Mosque in Sehzadebay, which was a popular quarter of its 

time.. . Efendi had decided to settle in this very distinguished and central quarter, 

leaving his father's konak in Haydar while he was climbing upward rapidly in his 

n 120 successful years. According to Ayverdi's definition kimler yoMu ki (Who wasn't 

there?) then in Kalenderhane? The governor of Sam (Damascus) Nagid Paw, 

husker: a governmat official in Ottoman Empire who is responsible to solve problems related to 
soldiers. 

Cahit U& Bir Impotorluk (3kerken (Istanbul: Yapi Kredi Yayinlari, 1998), p.186. 
"9 Samiha Ayverdi, lbrahim Efendi KO+ (Istanbul: Baha Matbaasib 1973), pp..32 
"devrinin @timai qehresini ve gelenek icablannz gizgki gizgisine aheftiten binalardcm biri" 
'20 Ibid: D. 33. 
''ggdzdeObir semti olan &hzacdebqr9nda Kalenderhane Camii'nin ddndeki meydana bakmaka ... Efendi, 
ikbal ydlarrnl hrzla yukurr do@u trrmanrrken, Haydnr'daki baba Rom@zi bzrakap, phrin bu gok segkin ve 
merkezi semtine yerlejmeye b a r  vennw. '" 



gendarme commander lbrahim Pasa, Ferik Sami Pa~a, Vienna Ambassador Galip 

Bey, Finance Councellor Rag~b Bey, and Egypt Minister Hacl SCSleyman Aga. 

Large districts had emerged in the wide areas in which their konaks located.'*' 

Certain ethnic and religious communities were encouraged to live in 

determined regions of the city and this practice continued until the Tanzimat. It 

does seem, however, that the idea that there was no definite social and class 

differentiation among the people living in Istanbul's quarters and that people of 

every class lived side by side is unlikely and that this view should be 

re-evaluated. An examination of the dispersion of workplaces and residential 

areas reveals that until the nineteenth century, the commercial centre of Istanbul 

was for the most part Eminonu-Beyazld. But particularly at the end of nineteenth 

century, this slipped toward Galata. In the beginning of the twentieth century, all of 

the coastal region and the part on the south of Voyvoda Street were full of 

commercial buildings.'" Eldem writes that: 

This economic re-shaping was directly bound to all sorts of 
infrastructure changes and new institutions concentrated in the 
developing areas. The major instruments of capitalist penetration 
of the market, banks, insurance companies, the stock exchange, 
and innumerable small commercial ventures of the second half of 
the nineteenth century were almost all established primarily in 
Galata, accompanied by the requirements of a more efficient 
organisation and use of urban space. 1 23 

Faroqhi tells us that the "quarters were closed to the outside world due to 

most of the merchants and craftsman's houses and workplaces were separate 

places."'24 Cerasi also reports that quarters in which people lived and commercial 

- - 

lZ1 Ibid; p. 127. 
'" -em Eldem-"Nostaljiden A rindirlmi 4 Bir Bakis: Galata'n In Emik Yap IS r ", Istanbul, 1 ,  pp.5- 12. 
'23 Eldem, "1stanbul:fiom imperial.. .",p.203. 
12' Faroqhi, p. 166. 
"zanuatk& ve niccarlarrn qo&mm ev&le isinin ayn ayrr yerlerd? o Z m ~  sormcunab mahallelerin & 
d-aya Kapalr kalckklartnz " 



regions were entirely different from each other. 125 

House Tyws 

How much did ethnic features, economic conditions and the Islamic 

worldview determine the form, dimensions, and structure of the Ottoman house in 

lstanbul? Did the social classes or Muslim and non-Muslims adopt the same style 

of house structure? Were those different classes' house types, organisation of 

their interior spaces and the furniture and goods they used in daily life different 

from each other? Should this differentiation be taken into consideration on the 

level of only wealth and poverty or can it be thought of from different angles such 

as education, culture, habits, and ethnic origins? 

Kuban divided lstanbul houses into three: wooden houses, brick houses, 

and apartments. As for lnalclk, he divides them into five kasrrs, kogk and yalrs, 

houses with gardens and courtyards, and bachelor rooms. Eldem creates 

divisions according to plans and regions.lz6 In making a categorisation according 

to the findings of this study of the last quarter of the nineteenth century, the house 

types seen in lstanbul can be gathered under seven headings: palaces, konaks, 

yal~s-kCigks-kasrrs, mahalle evleri (neighbourhood houses) with gardens and 

courtyards, row houses, apartments, and bachelor rooms. 

To briefly describe the definitive features of those house types: although the 

'*' Cmsi, Osmanli , p. 103. 
Halil Inalcik, EnsycIopedia of ZsIam, v.2,236 I Dogan Kuban- Istanbul Bir Kent Tarihi: Bzantion, 

KomtantimpoIis, lstanbul, trans.Zeynep Rona (1stanbul:Tarih Vakfi Yurt Yayinlarii 2000), 340,3681 
Sedat Hakki Eldem,Ttb.R Evi: Osmanli LMnemi (Istanbul: Tihkiye Anif Qvre, Turizm Degerlerini 
Koruma Vakfi, 1984),pp. 1738. 



word palace meant sultan's residence, it was also used as the governing office. It 

also had a second meaning comprehended as the magnificent houses of 

bureaucrats, nobles and the wealthy. At the end of nineteenth century instead of 

palaces made up of pavilions like Topkap~ Palace, palaces were designed 

according to comprehensive plans such as Clraoan, Dolmabah~e, Beylerbeyi 

palaces.127 Hanlrn Sultans and viziers could have palaces or konaks but a Sultan 

could not have a konak, only a palace, kasrr, or kdSk.12* 

Figure No. 8 - Konak of Yanyal~ Mustafa Pa9a - facade photo 

Konak, used in the meaning of a large house and being a word of Turkish 

origin, is always used in reference to social status. In traditional Istanbul life, 

konak was a large house within the city, accommodating a big and wealthy family 

with their children, bridegrooms and brides, grandchildren, and servants. There 

were small ones with ten-twelve rooms and large ones with twenty-forty rooms. 

Although, in early centuries, konaks had been buildings with gardens surrounded 

by big walls, in the nineteenth century, konaks appeared in smaller dimensions on 

smaller streets, with facades opening onto the street, with two sides adjacent to 

other houses.'29 

As for yak, kQks and kaslrs, there was not too much functional difference 

between the konak which was a city house, and big summer kdgk, and the 

waterfront sahilsaray or yalr. K6gk could be large without reaching the garden 

pavilion scale in the beginning, but they could not reach the dimensions of a 

konak, or a ya11.'~~ AbdUlhak sinasi Hisar writes that those yalrs generally 

12' Dogan Kuban, "Sarayla?', Istanbul Ansiklopedisi, v.6, pp. 463,464. 
Dogan Kuban, "Konaklar", Istanbul Ansiklopedisi., v.5, p. 5 1 
Kuban, "KonaWar", p. 51 
Ibid; p.51,52. 



directly opened onto the Bosphorus and there was no road in front of them. "Some 

of them are very large reminiscent of giants, grown incongruous in nature, some 

of them are mid-size satisfying the eyes with a feeling of order, and some of them 

are very small, reminiscent of toys and children.""' 

Yalrs are konaks designed for summer. Central sofas are much more used in 

kiigks and yalls. Although, formerly all the kogks attached to the palace were 

buildings of the pavilion type, in time their meanings and shapes changed. 

Although summerhouses are called kdgk, "their difference in respect to konak is 

that kosks are definitely in the middle of a garden. There is no ktigk without a 

garden. The big house within the city can not be called a kogk. That is why in 

Aksaray or Sultanahmet there are konak; in Camlica, ErenkCiy or within the 

Bosphorus woods, there are ktisks. If the same kind of building appears on the 

coast it is called a ya11 or a sahilhane. Summer houses, which were built by palace 

members, are called on coast sahilsaray, and kasrr or k e k  inland."'= In Eldem's 

opinion a kQk can be either a part of a sultan's palace or an additional part of a 

private person's home. Formerly, the term k6gk was used for more modest 

buildings, and kaslr for more pretentious ones. With meaning changed, ktigk came 

to mean a house on condition that they would be within the city and with a garden 

in which the household lived all year long. According to Eldem, the term kligk was 

considered to have been a much more attractive than ev (house).133 

As for mahalle evleri, they are one or two storeyed buildings, generally with a 

13 1 Abdiilhak Sinasi Hisar, Bogazi~i Yalilari, Ge~mis Zaman Koskleri (Istanbul: &&en Nesriyat, 1978), 
p.13,18. 
"tabiata ayk1r1 bwrn*, devleri hatlrlatan pek w e r i ,  gdzleri bir intizam hissiyle tatmin eden 
ortancalarz ve oyuncaklarla ~ocuRlarz hafirlatan kz&zictWeri" 
132 Kuban, "Konaklar", p. 50-55 
'33 Sedat Hakki Eldem, KQkIer ve Karvlar, v. 1, (Istanbul: Devlet Giizel Sanatlar Akademisi 
YQk.Mim.BbliimB RBl6ve Kilrsiis4 1964) 



courtyard or a garden separated from the street by a wall and having a few fruit 

trees and a we11.l~~ Abdillaziz Bey writes that people "lived in places between the 

south-west and south-east of Dersaadet (Istanbul) and in quarters 

outside of the city walls" and that the houses in these quarters generally had one 

or two rooms but the largest ones with four, five rooms. Although there were 

houses with large gardens, some of them had just enough gardens. 1 35 

Apartments were first seen in Galata-Pera in 1882 (Seferalu apartment in 

Tiinel) on the European side, and in Kadtkay-Yeldegirmeni in 1905 (Valpreda 

apartment) on the Asian side. Since Muslim Ottomans also wanted to live in this 

new house type, the construction of new apartments flourished toward Maqka, 

Tegvikiye, Nigantag~, Cihangir. Although Klray argues that apartments were the 

houses of the middle classes, clerks, and workers who arose newly in modern 

industrial societies, and that they began to be built as an expression of "being 

middle classn (orta tabakala~ma),'~~ it seems that it would be more realistic to 

think that apartments came into being as Sunalp says "an upper-middle class 

house type oriented toward Galata-Pera bourgeoisie and their clerks rather than 

being a lower middle class house oriented to workers and 

Row houses, not counting the complex in Begiktag-Akaretler, came into 

being as the houses of the low and middling classes in quarters in which generally 

non-Muslims lived such as Fener-Balat, Kumkapi, Kadikby-Yeldegirmeni, Taksim 

(Surp-Agop houses), Ortakijy (Onsekiz evler - eighteen houses). Batur, YBcel, 

134 Kuban, fstanbul ,p.340,368 
13' Abdiilaziz Bey, 155,157 
"Dersaadet 'in gtlwybatrsr ile ~ a b g i r s u  arasin&ki yerlerde ve surdqzdaki maMlelerde " 
136 Yildiz Sey, "Apartman", Istanbul AnsiKIopedisi, v. I, 281 
13' Mtibeccel Kiray, "Apartmanlasma ve Modern Ortatabakaiar", Cevre, 4 (Temmuz Agustos-1979),p. 78. 
13' Alp Sunalp, "Ondokuzuncu yiizyil Galata ve Pera Apartman-Konutlarinda Orta So&-Hol Tipolojisi 
Gelisimi", 0smcUJ1 Mimarl~@nln Yedi YZlzyJ~(1stanbul:Yapi Endllstri Merkezi Yayinlari, 2000), 303 
"i~ci ve memurlara ydnelik bir alt orta tabaka konutundan FOR, Galata Pera bwjuvazisiyle onlmn 
memw2annayiinelik bir tist orta tabaka bmr t  biqimi olurak" 



Fersan report that row houses built in the nineteenth century "never have been the 

living space of the higher social groups; rather they were the houses of the 

second groups, Muslim and Christian small merchants, small artisans, and 

craftsmen along with middle-low bureaucrats."'" 

Figure No. 9 - Be9ikta~ Map 

The most important reasons for the appearance of apartments and row 

houses among the house types of Istanbul were the increasing western population 

and commercial activities in Istanbul following the1838 Tanzimat declaration for 

social modernisation efforts and reconstruction movements in Istanbul. Although 

there were social and economic reasons together with the population behind the 

emergence of both row houses and apartments, apartments were upper classes 

homes and row houses were middle classes homes. 

In addition to these house types, leaving aside bachelor rooms, Ahmet 

Mithat Efendi, in his book Musahedat printed in 1891, describes the place in which 

two Armenian ladies lived: "Here is not a private konak, a kind of guesthouse, its 

rooms and parts are rent one by one." And those kind of guesthouses were called 

~ami.'" Miss.Siranu~'s room in the first flat "was one of the first degree furnished 

rooms in Beyoglu ... this room is such a kind of a furnished room that it is used as 

both a bedroom and a sitting room. But since the bed is hidden in an alcove and 

there is an elaborate curtain in front of it, it does not make the people, who think 

139 Afife Batur, Nur Fersan, A.Yiice1, "Istanbul'da ondokuzuncu yiizyil siraevlm", MEW Journal of 
Faculty of Architecture, (Fall 1979), p. 189. 
"hicbir zaman iirt toplumsal gruplarzn ycqama mekdnl01mamqdz:daha cok ikincil gruplarrn, fslam ve 
Hristiyan kaek tidccar, kikplk esnqfve sandkdrlarla orta-Riiek biirokratlar " 
la Ahmet Mithat Efendi, Miirahedat, Comp. Osman G a d -  (Ankara: Akpg Yayinlari, 1997), 48 
"burasz bir hususi konak olmayp odaIar1, daireleri birer birer icar olunur bir nevi misajGrhane" 



that showing a bed is shameful, mortified.""' As for Miss Agavni's flat on the 

second floor, "it was constituted of two rooms which were passed through from 

one to the other. The one on the inside is a small one but the other, the larger 

one, is used as salon."'" 

While they are eating their meal, together with Agavni, Siranug and Refet, 

they begin to talk about administration and general rules of that house. Ahrnet 

Mithat explains to the reader that here is a kind of rent house that French called it 

as mezon moble namely "furnished house", which are rented separately. All of the 

tenants are quiet, honourable, trustworthy people, otherwise they are not 

accepted as tenants. 

Even if we can not accept furnished rooms or 'Gami' as one of the eight 

home types, it is useful to point out the existence of such a type. 

- - 

'4' %id; p.63. 
14' Ibid; p. 1 18. 
' 43  Ibid; p. 166. 



CHAPTER Ill 

HOUSEHOLD GOODS AND FURNITURE 

In this chapter, first of all, household goods and furniture types used in the 

houses of Istanbul, and the features of the sofa and the oda (room), which were 

the most important elements in the Ottoman house's inner space organisation, 

and the features of the kitchen will be examined. Furthermore, frequently used 

household goods such as sedir, minder, and gilte, and measures to avoid cold will 

be discussed. The furnishing styles of each house type also receive attention. 

How Istanbul Citizens Furnished Their Houses, Which Furniture Thev Used 

By presuming that the nomadic life-style is not suitable for using furniture, is 

it possible to theorise that there was little mobile furniture in Ottoman houses? Or 

did the frequent fires, successive earthquakes, the Islamic point of view which 

negatively effected the desire for "worldly goods," and the government's policy of 

resorting to confiscation because of its unwillingness to allow family wealth to 

increase have an effect on this attitude? 

Faroqhi writes that there was few furniture that can be defined as "furniture in 

today's norms in Ottoman houses until the nineteenth century". These were "some 

chests and boxes, a yer sofrast (a traditional dining place which is used on the 



ground) pad made up of a wooden or leather stool for putting pots, pans and trays 

on, carved shelves on the wall for putting lamps or books. n 144 

This simplicity in Ottoman house furnishing attracted the attention of 

Mouradgea dlOhsson. Instead of attributing this situation to the Turks' nomadic 

past, he indicates the real cause as "dependence on customs, not having the 

knowledge of what takes place in other countries and at last the secluded lives of 

families." He evaluates confiscation as important a cause as fires and 

earthquakes.14= 

Considering that in a house, the presence of a furniture is also related to 

what is available on the market as much as needs, we can think that the transition 

to an industrial society, the increase in personal wealth and mass production have 

been highly influential in the variety of goods that were bought for house. 

Room - 

Considering the importance of the room and the sofa in inner space 

organisation of the Ottoman house, if we come to the relationship that the 

household had with the room in daily life, it is frequently reported that rooms 

were not given different functions, that each room was planned to provide all of 

the functions of daily life like eating, sitting, and sleeping, and that the rooms were 

'4 Faroqhi, p.301. 
"ondokuzumuy&yzla K a h  Osmanlz evlerinde bugiinRii anlamda mobilya " "bir sandk ve k&u, 
iistilne kap Racak ya da sini koymak iqin tahtacian veya &riden bir yer sofimi altIzQ, duvarda da llterine 
lamba veya kitap konulan i~lemeli raflar" 
'45 Mmdgea d70hsson, p. 1 15. 
"aderlere bagl~lik, bqka iilkelerde neler olup bittiBni bilmemeleri ve nihayet ailelerin m%Izevi 

yqamalan " 



planned independently from each other. It is a generally accepted theory by many 

researchers that there were nomadic culture's traces in this attitude's origin. 146 

Alsac writes that although the rooms were not separated according to their 

functions, it is seen that "some rooms were separated from others and were made 

bigger and wider, pkma (bay window) was made in here and the hearth was 

placed heren and at the same time these were the rooms that were called the 

bagoda (master room), a kind of selamlrk reserved for males in Muslim houses. 147 

The unchanging characteristics of rooms which were used for both sleeping 

and eating were single or double window systems, niches on the walls, 

symmetrical ceiling decorations, and large closets for putting away the beds and 

bedding in the morning called as yuk or yilkluk.l.l' In the room there was a single 

shelf on each wall of the room called sergen, yernigiik or alrnal~k.'~~ 

Sedir (sofa or divan), Minder (cushion) and S;ilte (thin rnatress) 

Sedirs placed in the parts of the room that received more light, just under the 

windows, wrapping around two or three sides of the room, were constructed at the 

same time as the house. '" White writes that the term sedir was given to it by the 

Armenians and he explains its etymologic meaning: 

- 

Kuban, Tiirk , p. 109 / Faroqhi,~. 170 I Akin, BalRanlarda , p.220 / Bektas, p. 1 1 1 1 0stth-1 Alsa~, Tiirk 
Kent Dzkznlemesi ve Konut Mimarlzgi, (Istanbul: Iletisim Yayiniari,1993), 861 Arel, p.7. 
14' Alsaq, p.86. 
"kimi &mzn titekilerden ayrzkdz& daha biiyzlk daha geni~ turd&& qrkmanzn buraya yaprldz& 
ocag~n buraya yerle~tirildigi '" 
'" Kuban, Tib.4 p. 1 17 /C&, "'Ihe Formation.. .", p. 120. 
149 K u h ,  Tiirk, p. 13 I. 

Ibid; p. 1 17. 



Divans are sometimes called sofa by the Armenians. This word is 
derived from saffeh, an elevated platform. Our "sofan is evidently taken 
from this. But the word sofa is exclusively applied by Turks to a large 
ante-room, generally to be found in their houses, and which in earlier 
times was constructed upon an open platform in the courts of mansions 
and villas. In Turkish habitations, the framework of divans generally 
consists of rough wooden planks, over which is placed a long narrow 
mattress, filled with wool or straw. This is covered with printed cotton, 
chintz, or cloth, bordered with fringe, and frequently festooned. In 
wealthy houses, these covers are of costly materials, such as silk or 
velvet, embroidered with gold or silver, the frames of carved wood. At 
the back and extremities are thick cushions of the same materials, and 
a long strip of white linen is stretched over the seat and cushions from 
end to end to preserve them from being soiled. These strips of linen, 
which can be removed and replaced in an instant, are kept carefully 
stretched, clean and free from creases.15' 

Minder and gilte were nearly intrinsic elements in the Ottoman house. 

Another kind of thin rnatress on which respected elders and guests sat is called 

erktin giitesi. Probably it was distinguished from other minder by being bigger and 

maybe more comfortable. In Hijseyin Rahmi Gurprnar's novel Nimetginas 

(Grateful), which takes place in a konak in Laleli at the beginning of twentieth 

century, there is a room in which a new servant was met. In this room there are 

two wide divans at the opposite sides of the room and between them there is a big 

e M n  giitesi. This minder and the sedirs are covered with soft blankets. We see 

that the biiyiikhan~m (grand lady) settles herself comfortably "in the middle of that 

erkLin gi/fesi, on a small newly fluffed woolen minder.n'52 

In the Yakup Kadri Karaosmanoglu's novel Hep 0 $ark/ (Always that song), 

the fat wife of Nafi Molla sits "on the same minder in the same room all day 

without moving." And sometimes she feels so tired after eating her meal that 

Is' White, p.170,171. 
lS2 b y i n  Rahmi Gilrpinar, Nimetsinus, (1stanbul:Atlas Kitabevi, 1981), p. 43. 
"erkdn ~iltesnin orrmm& yeni atzlmy yiinlii $ak bir mintier iizerine " 



"servants put pillows behind her back and under her head and leave her in a 

position half-sitting, half-lying on that same minder."'53 

A character in Hep 0 $am, Fatma Hanrm, who helps Miinire and Cemil to 

meet secretly, has a house in a small courtyard at the end of a blind alley. In her 

house, "all of the room's furniture was made up of a wooden bedstead which 

had covers of the same kind cambric and minders that were lined up on the 

White defines both minder and gilt8 in his travel book: 

Yorganjee also make shilty, (thin mattresses) stuffed with cotton. These 
are placed upon the ground on the side of the room, with the back 
leaning against the divan, and are the favourite seats of masters and 
mistresses in their private apartments. Shilty are made of coarse linen 
filled with cotton, and covered with chintz or richer materials. 
Mattresses (minder or dooshek) are made in the same manner but 
generally of wool. Two are usually employed. In this case, the lower - 
mattress is merely a thick sack, filled with Indian-corn straw, and the 
upper of cotton, wool, or hair.'55 

Protection from the Cold (Floor Coverings and Door Curtains) 

Although hearths, mangak (braziers) and fandrrs (a kind of heating system) 

were used for heating until stoves came into wide use in the Ottoman house, it is 

known that wooden houses, particularly the big rooms, were never warmed 

enough.'* In houses with two or three rooms, there was only a hearth in the 

bagoda.'" 

lS3 Yakup Kadri Karaosmanogly Hep 0 Sarki, Comp. Atilla 6zkirimli (Istanbul: netisim Yayinlari, 
1998),p, 63,64. 
"hiq yerinden kzmlldamaksrzln hep aynz o h a h  aynl mimberin %Ft&ak" "kalfalar arhlna, bqmm altina 
yastrRIar kayarak onu yarJ oturur, yarz yatar bir hat& minderin &rude brrakp ~ekilirler " 
154 Ibid; p.101. 
"odanm biitiin e w z ,  iistiine aynz patiskudun drtiiler qekilmij bir kerevetle yerlere srra szra dizilmi~ 
minderlerden ibaret " 
IS' White,pp. 177,178. 
lS6 Kuban, Tiirk, p. 155. 
"' Ibid; p.127. 



It is understood that people living in these insufficiently heated houses had to 

dress in layers. Kuban draws attention to the "sultans' heavy and long clothes, 

furs were for avoiding cold although they were ceremonial."lB 

Stoves were not used even in kdgks or palaces until the Tanzimat (1839). 

They began to be used with the Tanzimat, especially in big cities like lstanbul and 

Izmir. In this situation we can assume that it was the nomadic communities that 

came from the Caucasus in the nineteenth century which effected the widespread 

use of stoves in Turkey. '" 
Olivier, who came to lstanbul at the end of the eighteenth century, writes that 

there were no fireplaces in the houses in Istanbul except for in the embassy 

buildings and rich merchants' houses. Households were heated with "wood or coal 

that were burned in a stove, which was called as brazier, made of coppei or 

baked soil" and that are placed in the sofa. "Despite this, it was not possible for 

mangal or tand~rs to protect people from cold in a city like Istanbul in which the 

wooden and badly constructed windows of houses were too many and difficult to 

close, and where wind and air could easily enter the house not only from the 

windows but also from walls and ceiling openings. People had to dress thickly. 

Therefore the custom of wearing thick and warm clothes and coats that came from 

Russia and Poland settled in the capital and was spread even to further cities."'" 

Also it is known that "in winter heavy curtains and carpets were hung on the 

doors of the houses in small town or ~ities."'~' Leyla Saz writes in her book named 

Harem'in i~ Yuzu (Inside story of the Harem) that zars (thin curtain or cover) were 

'9 Ibid; p. 156. 
"sultanlann a&r ve uzun giysileri[nid, k@kleri[nin], torensel brellikli de olsa soguga kwp" 
"Soba", Am Brirannica, v. 19, p.480. 

'60 Olivier, p. 1 12,113. 
16' Kuban, Tiirk, p. 156. 
"k@tik kent evlerjnde k y n  kaprlara a@ perdelere ya da halrlar " 



stretched on the wall in palaces for protection from the cold. "A wide curtain which 

covers the walls two a41n from inside of the room to the windows"'62 is called zar. 

"Whether because of insufficient heating despite the double glassed windows or 

because of the continuity of old customs, whatever the reason was,"'63 wooden 

C~ratjan Palace's big rooms were lined with zar. This custom was abandoned after 

moving to Dolrnabahqe Palace. Because there were no stoves in that period, in 

winter the palace was heated with silver mangals which were placed inside the 

rooms. 

Mintzuri writes in his memoirs that in Turkish houses the most outstanding 

things were the rush mats on the floor. "Seven or eight houses out of ten had 

mats. And these were not thick and rough as the kind of mats we see outside. 

They were like carpets, yellow amber coloured and finely knitted. They were 

pleasing to the eye.. . In the houses to which we gave bread, they used to keep 

these mats very clean and made them shine as if varnished. And no one entered 

the house with the shoes used in the streets."'64 

Mats on the floors and stairs might be used to minimise the loss of heat. The 

dark, thick, hanging curtains over the doors of the room were yet another method 

of preventing the loss of heat. In Nimetginas, guests walk on yo1 keps i  (felt 

spread over mat) in the sofa. The guiding kalfa (servant) lifts the curtain of "one 

of five-six rooms which were covered with dark cotton curtains*, the place they 

enter is a big room with five windows. On the floor of the room there is a frenk 

(European) carpet. We can assume that this was not the kind of carpet one came 

16* Leyla Saz, Harem 'in &yz&ti, (Istanbul: Milliyet Yayinlari, 1974), p.79. 
"odanm iki arpn Radar iqerisidn pencerelere Radar duvarlarr &ten b m k  per& " 

Ibid; p.79. 
" biiylik odalart ~ i f r  camlt oldugU halde rstnmad~&n&n mr yoksa eski adete devam edildiginakn mi her 
ne sebepteme" 

Hagop Mintzuri, Istanbul Amlar!, 1897-1940 (Istanbul: Tarih Vakfi Yurt Yayinlari, 1998),p. 2526. 



across in every house. lM Furthermore, it seems to be a contradiction that on the 

one hand, there are curtains hanging over the doors that we assume are for 

protecting from cold and, on the other hand, the room has five windows. 

Moltke, who lived with an Armenian family, realises also this contradiction 

and explains that in winter, the houses were never heated adequately. "Although 

my host arranged his house very well according to the style prevalent here, there 

is not a single stove in the whole house, at the very most they place mangal in 

rooms. The household sat by crouching around mangal with three or four furs on 

their backs without minding whether the windows are open or not. I suffer from 

this situation with my poor alafranga (European style) clothes but I console myself 

with the tand~r in the meeting room."166 

Developments in heating technologies in the process of the transition from 

the usage of traditional, multifunctional space to the usage of different spaces 

divided according to their functions is very important. It needs further research 

which is out of the scope of this study. 

Sofa - 

The researchers are in agreement that the sofa played a central role in the 

Ottoman house. According to Eldem, the most important point that distinguishes 

the Ottoman house from the western house is "being the sofa a central hall with 

n 167 various rooms opening into it . The sofa, which, is also called as sergi, sergdh, 

Giirpinar, Nimetsinas,p. 43. 
"iizerleri hep pamuklu Royu renk perdelerle 6rtirlii b q  alti kapIdan birinin " 
'66 Moltke, p.30. 
'" Eldem, T@k , p. 16. 
" d a r z n  ayn uyrt sofuya qzlarak sofanin hareket merkezi" 



sayvan, qadak, divanhane, hayat is "both a passage and a place where 

household came together in where wedding and parties were ~ r ~ a n i s e d . ~ ' ~ ~  

We also see sofa, the place where daily life took place in the traditional 

Ottoman house, in the apartments that joined the Istanbul house types at the end 

of the nineteen# century. "Sofa, the main feature of the central planned traditional 

house type," were seen in eight apartments examined in Galata-Pera. But the 

sofas of those apartments were dark and not airy enough. '" 
In Halide Edip Adivar's novel Sinekli Bakkal, Rabia and Peregrini change the 

sofa of the white house in Bebek into a dining room, where they stay for a short 

time in order to escape from the hot summer. This is an example of the adaptation 

of the sofa and Ottoman house to the new social stru~ture. '~~ There seems to 

have been differences between the usage of the sofa in common people's houses 

and in the harem of Qragan Palace, where the floors were covered with only thin 

Egypt rush mat and there were no furniture except for three big chandeliers and 

huge door curtains. 

The Kitchen 

If we look at how eating and drinking culture and the tools that were used 

during daily events were effected by the changes caused by westernisation, 

we can first look for changes in the kitchen. The kitchen, the place where the food 

was prepared, was located outside of the house in the houses of the elite classes, 

hid; p. 17. 
"bir gqit olmaRla beraber aynr zarnanda bat* ev hulk~nm top land^&, dim ve eglencelerin diizenIendi@" 
169 Deth &el, "Parsel morfolojisi ve apartman tipolojileri Uzerine bir qalisna: Galata bPneg?', Tasurim 
+ Kuram, no. 2, (Mayis 2000), pp.77-86. 
"merkeri planli geleneksel komd tipinin ana km-ak-ierini olzqturan sofa" 

Halide Edip Adivar, Sinekli BakRal, ((Istanbul: Atlas Kitabevi, 1970), p.24 1. 



such as konak, yalr and kdgks. In those houses called mahalle e v M  Abdillaziz 

Bey tells us that "when you enter the house there is a kitchen with a low ceiling 

n 171 and a small oven that face towards the garden . 

Lucy M.J. Garnet, who wrote a travel book about Turkey at the beginning of 

the twentieth century, noted that the kitchen was usually in a building outside the 

house. 

"One side of it is occupied by the great arched cooking stove, with its 
rows of little grates, on which the contents of the brightly burnished 
copper pans simmer over charcoal embers, fanned with a turkey's wing 
by the fat negress cook. n 172 

Semiha Ayverdi describes the social life in the last period of the Ottoman 

Empire in a rather emotional and nostalgic fashion in her memoirs, /brahim Efendi 

Kona01 (Ibrahim Efendi's konak). She describes the preparation of dinner in Hacr 

Siileyman AQa Yallsi (Hadji SIjleyman Aga's yalr). 

[Preparations] begin with the appearance of silver trays, embroidered 
napkins, spoons decorated with mother-of-pearl and coral, gahis with 
four legs and with the increase of action in the divanhanes (meeting 
room), entrance halls, sofas and paved courtyards illuminated with wax 
and oil candles ... A round trivet embroidered with gold thread on 
a meqin (piece of leather), was always placed in the middle of the trays. 
Certainly the most attractive pieces of the sofra were the spoons. They 
were masterpieces of art in every size and colour as soup, rice, dessert 
and compost spoons in gold, silver, mother-of-pearl, coral, ivory horn, 
ebony, salmon, walnut, tortoise shell, jade, amber, ruby, emerald and 
jewel. Then there were small elbezi (handkerchiefs for deaning fingers 
during the meal) which were soapy and sprinkled with rose water in 
small plates and 

Figure No. 10 - Spoon photographs 

17' Abdiilaziz Bey, p. 157. 
"kaptdcm girilixe, dt Ratra b&eye bakan bas1k.q~ tavanh, ufactk ocaRII bir rndak" 

Lucy M.J.Garnett, Turkish Life in Town and Country, (NY:G.P.PutnamYs Sons, 1904), p.261. 
173 Ayverdi, p. 19. 



Karay, while describing the dining tables in the Abdiilaziz period, 

emphasises the abundance and importance of the spoons and draws attention to 

the fact that spoons had an important place in Ottoman art. "The spoons for hot 

and oily meals were made from not only boxwood but also from ebony, bone and 

one-piece ivory with handles decorated with coral and mother-of-pearl." He also 

says that there are so many kinds of these spoons that if one wanted to describe 

them one by one, it would go on for pages. 1 74 

Transforming eating, one of the natural needs, into a social ritual, having 

various kind of spoons decorated with jewels, crafted out of valuable material 

although they did not use plates, forks or knives, might emphasise the wish of the 

upper class both to distinguish themselves from the lower classes concerning 

behaviour and the desire for "showing off their wealth in some way. Bourdieu 

writes that "this whole commitment to stylisation tends to shift the emphasis from 

substance and function to form and manner, and so to deny the crudely material 

reality of the act of eating and of the things consumed. n 175 

Karay emphasises that although the habit of using table, chair, fork, plate 

and glass for everyone began in the Abdijlhamit I1 period, these customs slowly 

filtered down to moderate and small fami~ies."~leyla Saz writes in her book 

Harem'in /c YLizii, in which she explained how daily life passed in the palaces, that 

the fork started to be used and put on dining tables after 1860. '~~ 

The spoon as the most suitable eating tool for vegetables and pulse meals 

cooked with a small amount of meat or chopped meat, soup and rice. All of them 

Refik Halit Karay, ijC Nesil uc Hayat, (Istanbul: hkilap Kitabevi, 1996),p. 61. 
"srcak ve yagk yemek kapklarz[mn] ~iwirden ba$a abanozdan, kemikten, tekparqajildiSindn deyapJ[~p] 
sa larr[nin] mercanb ya da sedefli '" 
17PB~urdieu, p. 196. 
176 Karay, ffG , p.63,64. "' saz, p.l 12. 



are placed in the middle of the sofra in pots or copper food dishes. If we assume 

that meat, which is expected to be eaten with a fork and knife, was not consumed 

by families with moderate or low incomes, it is reasonable to think that spoon was 

used for a long time. We can assume that using forks and knives as eating 

utensils became widespread among the upper classes beginning from the end of 

the nineteenth century but objects like tables, forks and knives that entered 

houses in the Ottoman Empire in the last quarter of the nineteenth century were 

not accepted by the whole society. "While the habit of eating on the table and with 

fork was seen seldom even in the upper class families of Istanbul, gardener 

Greeks were already used to eating with forks and on the tables covered with 

n 178 oilcloth in vegetable garden huts . 

In the newspapers, advertisements and announcements about objects such 

as table services, spoons, forks, and gas ovens are seen. In the Sabah 

newspaper dated 1891 (1 307), in an announcement given thirteen days long 

within two months, under the heading of Paris Sergi-yi Umumfsi'nden vurud eden 

esya-yr nefise (Beautiful goods arriving from Paris general exhibition) it was 

declared that "linen table services, candlesticks and knifes and forks and spoons 

and every kind of table services made from London silver" were on sale."9 

If we disregard the variety and abundance of cauldrons, pots, and spoons, 

although they changed according to the income level of the family, it can be said 

that kitchen utensils were never more than the oven, counter top, closet made up 

178 Karay, oq, p. 65. 
"Filvaki masa iist2inde ve gatalla yemek usulii istanbd 'un Ieniiz yiiksek ailelerinde bile nadir godiirken bahqrvan 
Rwnlm, bostan kuliibeleriinde bile, ~oktan mqamba serili masalarda ve ~atalla yemek yerlerdi. " 

Sabah, Muharrem-Sefer 189 1 
"ketenden sofia takzmlan, gamdan ve br~ak ve qatal ve kqrk ve L o d a  @m@iinden mamul her nevi 
sopa takzmlarr " 



of wire to keep meals, and sometimes cupboards, with or without glass.'80 Those 

kitchens, except for the ones in rnahalle evleri, were not the places in which the 

lady of the house or the family members cooked food. 

In an article titled Matbah (kitchen), which was published in Asar-I Nisvan 

(Works of women) magazine,18' it is emphasised that 'kitchens were generally 

the dirtiest and the most remote places of the house like stable or cellar." The 

author complains that "we do not give enough importance to kitchens when we 

rent or construct a housen. Besides defining a good kitchen, it is noted that "a 

house without a clean, airy, big, hygienic and well-illuminated kitchenn is not 

regarded as a good or convenient one. 

According to Abdiilhak 9inasi Hisar, there were no apartments which 

combined and brought everything to same level, and the kitchen was left to the 

cooks in the selamlrk (the distant part of Muslim house reserved for males), which 

was like a colony of the house. Therefore, few of the ladies and gentlemen were 

directly occupied with the meals in those days.''' 

With the new apartment designs, kitchens started to be on the same floor as 

the living areas, and the decreasing number of family members made it possible 

for the mistress or an elder woman to cook for the family instead of servants. 

Traditionally, the kitchen's health conditions, illumination, utensils and 

cleanliness may or may not be important for the household, who did not use the 

kitchen frequent; but later it seems that the kitchen, which, the household started 

to use, became a more important place. This was a big change. 

lS0 Kudret Emiroglu, Gzh&lik Hayatrmuzn Tarjhi, (Ankara: Dost Kitabevi, 2001), pp. 1 18- 135. 
"' Asar-i Njsvan, 1927, no. 12 
"memleketimiz& umumiyetle matbahlar[m] b&m veya ahrr gibi evin en hiicra ve en pis heler i"  
"Bizde ev yaptlrlr iken yahud kiralar iken maalesefmatbahlara  hi^ de ehemmiyet verilmiyor" 
''aydrnl~gr bol, havadar, geni~, temiz ve srhhi matbahr olmayan bir ev j i  ve eZveri$iW 
'" Hisar, Camlica '&, p. 100. 



Ayverdi describes the contents of kitchens: 

Which things did not exist in the vast store rooms called pantry? 
Instead of oils and grape molasses that came from Varna and 
Kostence with ancient war-galleys, there were barrels of oil from 
Trabzon, Halep, Vakfikebir, flat cheeses made in the Balkans, K~zanl~k 
cheese in skins (tulum peyniri), Egyptian rices . . . ., huge piles of sugar 
loafs, sacks of soaps, bunches of onions hang from the ceiling for 
winter, barrels of black and green olives. In the place of stores of 
provisions that formerly came from Kazan, EflOk, Bogdan, now various 
products of Syria, Baghdad, Tripoli in Africa and Anatolian vilayets here 
in the contents of the pantry, which never seemed as finishing. When 
you entered the store room there were dover, flower and soap scents, 
but in the pantry your nasal fossae are tickled and a bit burnt by a 
mixed scent of oil, cheese, pastrami, garlic flavoured sausage, brine for 
pickling and p ick~e. '~  

As can be understood from Ayverdi's detailed definition the pantry was a 

place where the necessary materials for cooking were stored in abundance and 

usually it was connected to the kitchen. Although we have to look at the plans of 

the apartments constructed at the end of nineteenth century to understand 

whether pantries continued to exist in the apartments, we can guess that they 

completely disappeared or became small in volume, reduced to the size of a large 

cupboard. This was because of the limited living space which did not have a place 

for a pantry or convenience in providing the necessaries for preparing food. 

Having explained the place of the room, sofa and kitchen in Ottoman 

houses, we will now look at how the houses in Istanbul were furnished at the end 

of nineteenth century. 

lg3 Ayverdii p.87,88 



Furnitures of Palaces, Konak, Kdsks, Yal~s. Mahalle Evleri, 

Apartments, and Row Houses 

To get an idea of how palaces were furnished, we can refer to the book of 

the poet, composer, and musician Leyla Saz, called Harem'in Ig YOzil. The rooms 

of the palace's harem were furnished with large movable mirrors, silver 

candlesticks with six or seven candles on small tables of the kind which could be 

found in smaller and less ornamented in public houses. There was furniture, like a 

piano decorated with a raised pattern of wire and mother-of-pearl on carved wood 

that would have been impossible for common people to buy. Like the household 

goods of the common people, the ladies of the harem also used items like minder, 

gilte and sedjr, although with a more striking appearance because of the 

embroidery and the fabric chosen for their weaving. 

Figure No. 11 - Beethoven in palace - painting made by gehzade (prince) 

Charles White writes in his travelbook that custom and fashion were 

changing in Istanbul as people began to have more relations with Europeans: The 

furniture kept up with this change: 

In proportion as intercourse with Europeans extends, fashions and 
customs vary, so that an important change is rapidly taking place in the 
furniture of houses. Thus, in those of wealthy persons, chairs, sofas, 
tables, consoles, mirrors, wardrobes, chandeliers, and a variety of 
western essentials may be seen. Indeed, the Sultan's private day- 
apartments, at Tcheraghan and BeshiMash, are furnished more in the 
European than Oriental style. French or German saloons. The middling 
classes are also making some progress, but in general they retain their 
ancient simplicity. Their furniture is limited to divans, mats, carpets, and 
a few pieces of glass or porcelain placed in wooden niches.18* 

'13' White, p. 174, 175. 



Figure No 12 - Konak of Yanyal~ Mustafa Pa9a - interior photographs 

In the middle of the nineteenth century, the upper class Muslims' konaks also 

started to change. "In the newly constructed stone mansions, architectural 

features of European style, and especially classicism, were widely used. But in the 

interior of the house, the overall plan was depended on the principles of the 

traditional Turkish house like rooms, opening to a central sofa."la 

It is understood that the interior parts and furnishing of the konaks were more 

magnificent than the houses with a few rooms that the common people liked. We 

learn from Abdulaziz Bey that almost all konaks were surrounded by high and safe 

walls and that there was "a marble landing with a height and width of ten apm" at 

the entrance. The anteroom on the ground floor, the floor of which was covered 

with rush mat, had a width of fifteen aryn and a height of twenty five apm. The 

real big difference in the furnishing of the rooms was started just after Mahmud II 

(1 808-1839) was enthroned. As Abdiilaziz Bey writes, new customs like placing 

chair and armchair inside the room, hanging two curtains, using "cornices raised 

out of thick yellow tin for curtainsn, preferring "atlas and fabrics called damask with 

flowers of various colours, instead of broaddoth for curtains and furnishing," and 

hanging pictures that had views of farms with flowers and trees on the 

Figure No. 13 - Photographs of armchair set produced in Lebanon 

'" celik, p. 110. 
"Yeni yapdan kdgir Romklrnda, ddnemin Avrupa ~luplanndan, Gzellikle klasisiden a11m miman' 
Gzellikler yaygm olarak kullandmaya ba.$and~Ancak ic mekanlarda, merkezi bir sofqa qdan  o&Iar 
gibi geleneksel TiirR mi iklerine sadrk Mtnmqtr. " 



walls replaced 'the method of furnishing three sides of the konak room with 

minders and sedirsntB6 

Ayverdi indicates that the konak of lbrahim Efendi in Sehzadeba~t was a 

three storeyed, wide building which suited the magnificence of its place. She 

describes the inside layout in detail: 

The konak had two harem and one selaml!k gardens and an interior 
and exterior paved courtyard, barns, kitchens, pantries and laundries 
on the ground floor. By passing through the interior courtyard on the 
harem's side, you could go into both the big and small gardens. The big 
garden was a four-cornered place that dimmed with decorative and fruit 
trees. However, the logs for the hamam (Turkish bath) were piled up to 
the highest level of the walls. And from there you could go up the stone 
stairs leading to the kiilhan (a wide fireplace under the bathroom to 
heat it) of the Turkish bath and on the days that the hamam will be 
used, servants entered here with permission, and carried the logs to 
the killhan and lit the fire. On the first floor of the mansion, there were 
eleven guest rooms of the harem and selaml~k which were separated 
by the two doors of the room between them. On the second floor, there 
were only bedrooms and store rooms and no one except the household 
used this floor. Particular1 entering the store rooms was one of the 
prohibitions of the house. $7 

The Mefmsat (furniture) Storehouse, which had an advertisement in Sabah 

newspaper four times in August and September in 1903, announced that they had 

"very elegant bedroom sets and various armchair sets for the guestroomn and also 

"cupboards dewrated with mother-of-pearl, pure gilt konsok, brass bedsteads, 

mirrors and buffet cabinets for dining-rooms. "IBs 

Figure No. 14- The Mehgat (Furniture) Storehouse's newspaper 
advertisement 

Abdiilaziz Bey, p. 163,164. 
"uzunlu@ ve geelijji on urpn olan menner bir sahanl~k" "perdeler iqin sun W n  tenekeden kabartmab 
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Ayverdi, p.33,34. 
Sabah, August-September 1903. 
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Of the neighbours in $ehzadebay, the rooms, salons, furniture of the konak 

of ibrahim P a ~ a  were nearly impossible to describe. 

Adjacent to the Bozdogan arch, the konak of ibrahim Paqa was divided 
into a harem and a selamlrk, like a typical Istanbul house. There were 
marble paved courtyards one within the other, pantries, kitchens, 
revolving cupboards, fountains, dining rooms with panels decorated 
with hunting scenes, flower and fruit pictures. On the ground floor, the 
divanhanes named individually, yellow rooms, red rooms, rooms with 
mother-of-pearl, piano rooms, embroidery rooms, salons within salons 
and one after the other furnished with Hereke, Hind and Lion silks in 
the center of floor. The last floor was the floor of bedrooms that had the 
magnificence only seen in engravings and catalogues. In a time when 
furniture made of walnut was in demand, the cupboards were crowned 
with carvings and bedsteads. lag 

Said Bey, who graduated from Galatasaray High School, was a member of 

the health committee and also a translator in the palace. His duty was to translate 

detective stories for Abdulhamit It. He noted all information about his daily life in 

detail in the first days of the twentieth century. These notes include meeting with 

friends, working hours, goings to restaurants, furniture and clothing material 

bought. But there are no personal thoughts or comments about political events 

and definitions of people or groups. He did not mind using both modem and 

traditional furniture in his konak. 

For instance, in 1902, Said Bey was in the process of paying for a blue 
stoneware stove, probably imported from France. But at the same time 
we note that he is purchasing a brazier (mangal) and a kind of little 
charcoal stove (malt~z). We also know that his house contained a mass 
of Turkish-style sofas, but simultaneously we find among the purchases 
made by Said Bey several large canapes, armchairs, chairs, a pier- 
table, a European bed (karyola) and also a sewing machine, a 
phonograph, a telescope, and many other objects such as cases, 
chandeliers, etc., all aiming to give the house a European style.lW 



Figure No. 15 - Sewing machine 

Using both eastern and western furniture together might not mean that they 

were unable to give up the traditional life-style, but it could have been the result of 

practical reasons. It is not necessary to throw away old objects in the house 

because new ones are bought and also it will cost much. That's why the houses of 

upper class were full of both references to western civilisation and to traditional 

life. We do not know yet how much this change was reflected in the common 

peoples' houses. 

While narrating his memoirs about Istanbul, Mintzuri describes the house of 

his customers, nearly all of whom were pashas in the the civil service, military 

pashas, and palace members connected with Yjld~z Palace in Ihlamur, Akaret, 

Ma~ka and Nipnta$~. He went to those houses to sell bread. 

A k69k always had two parts: an harem and seISm11k. In the selSmlrk 
there were pasha's and guests' rooms. The harem was a flat with a lot 
of women and their servants and halayik (another kind of servant). 
There were some parts next to each other from which you could pass 
to another. The left side of the buildings constituted of one block was 
always the harem. The building or buildings were surrounded with 
colorful flowerbeds, a garden with roads paved with mosaics. All of the 
harem's windows had lattice starting from its big door. No one could 
enter the harem except the pasha and pasha's sons and also the 
Sudanese black eunuchs. K6gks were usually spacious and wooden. 
On the right of the garden there were three [or] five small, one-storeyed 
buildings along the wall which were made of baked bricks. These 
buildings were the stables, the place of carts or storage areas full of 
barrels of Siberia oil, sacks of Russion sugar, baskets full of Egyptian 
and Persian rice. As for the kitchen, the ovens and hearths were 
arranged in a row along the three wa~ls.'~' 

Alus also draws attention to the houses of this region: "Instead of today's 

[I9381 apartments from end to end there were upper class' kligk. All of them had 



the harem and selaml~k, sofas large enough to race horses around, twenty- thirty 

rooms, Albanian and Bosnian guards at the doors and they were full of people. 

[There were] huge trees, very high walls, wooden overhangs (curtains) with 

outside shutters on four sides. You could only see the sea from the roof."Ig2 

Mintzuri points out that not all of the customers who bought bread in this 

region lived in kdsks. There were only nine or ten kosk, the others lived in one or 

two-three storeyed buildings that did not have divisions like the harem and 

selaml/k.lg3 Since these houses were in quarters accepted as being out of the city 

and were set in big gardens, Mintzuri might have perceived them as summer 

houses and defined them as kogks in spite of the evidence that their households 

lived in them both in winter and summer. 

Hisar describes the k6sk of his uncle in Caml~ca: "This k 6 ~ k  was one of the 

magnificent, old style houses that had wide rooms and sofas, high ceilings ... doors 

with double winged doors with crystal knobs and decorated walls. n 194 

Ayverdi stresses that the kask of jbrahim Efendi in Pngelk6y did not have 

the ceremonial and heavy style that the mansion in Sehzadebag~ had. And he 

describes the inside decoration as follows: 

The kdgk, covered with Egypt rush mats, was three storeyed, with a 
harem and selaml~k like the konak in *hzadebag~. The first fioor was 
for service; the second floor was separated for guests and for dining 
and sitting rooms; the third floor was for bedrooms and storerooms. 
The selaml~k was cut off on the second floor and the stairs did not go to 
the third floor. If the gentlemen wanted to go to their bedrooms, they 

Ig2 A~us, p.96 
'93 Mintzuri, p.23 
lac Hisar, Camlica 'daki, p.44 
"Bu genij &I ve sofdz, ve. .. +ek tavad, bat& kqxlar1 ikiqer Aanatlz ve bitlw topuzly ve d d a r a  
nakyh, eski zamanrn scrfftli bir tarzda giisteri~li evlerinden biriydi. '" 



passed to the harem from the mabeyn (an area between harem and 
selamlrk) door and went upstairs from there.'" 

Although Ayverdi thinks that the furniture of the kosk of lbrahim Efendi was 

"lightef than those of the k6$ks,lBB she still underlines their magnificence. Indeed, 

it is rather difficult to think their being 'lighter" than those used in kdgk. I 

Yalrs, which were more comfortable and less ceremonious, closer to the 

garden and woods in comparison to the konaks, had more opportunity to get fresh 

air with parts cantilevered over the sea which had a better view of Bosphorus. 

During the construction of a yak it was essential to take into consideration the 

direction of the winds and currents in order to ensure the residents' comfort. 

Entering the yalr of Agah Efendi from the garden side, the visitor passed into 
I 

a dark sofa on the right of the entrance. There was a kitchen paved with Malta 

stones, a narrow pantry, and a toilet.lQ7 The curtains of the guestroom over the 

sea, which was defined as 'the most beautiful room of the yalr" by Evin, were 

made of yellow silk. Sedirs, armchairs, comfortable chairs that were made of the 

same fabric, were placed in front of the windows and walls. 

"Carved niches decorated with colorful flower pictures" covered one part of the 

wall that faced toward the sea. There were vases, antique bowls and a lot of 

beautiful things in the niches. 'On the ceiling, which was decorated with 

geometrical order," there were bunches of flowers, deers, and varicoloured 

birds.lg8 

19' Ayverdi, p.2 16 
'96 Ibid;.~.217 
19' ~ f f & ~ v i n ,  Yasadigim Bogazici, (Istanbul: Iletisim Yayinlari, 1999), 1 I 
'" Ibid; p. 13 
"'yaltn~hen gllzel o&r " "oymalz ve renk renk ~ i ~ e k  resimlerjle siislii ni~ler " "eometrik dlizenle 
sllslenrni$ tavanda" 



Although ktisks and yal~s might be less ceremonious house types, there 

was not very much difference in their furnishing comparing with konak by 

evaluating those a few example. 

Abdijlaziz Bey writes that in the houses in which common people live: 

There is always a water well,..Entering from the door, there is a kitchen 
looking toward a garden with a small hearth on the ground floor. In the 
kitchen there is a wooden soap dish with a lid on it hanging on the wall, 
a spoon box made of basketry on the wall on the opposite side, a 
wooden salt box with a lid near the hearth, a rough rush mat rolled up 
near the hearth. On the other side of kitchen, there are an eating table, 
folding when required, a few small cushions generally filled with cut 
cloth pieces, yemek minders (cushions on which to sit during meal 
times) stacked up on top of each other. Strings of onions are hanging 
near the hearth.. .Again [near] the hearth.. . sahans (copper dish) and 
dishes and bowls are arranged in a row on shelves. In a corner a 
wooden board with a few shelves and lids reserved for keeping 
provisions, a badya (tub) with cleared ashy water inside ... There were 
two large earthenware buried jars in one corner of the ground flour 
courtyard to collect rain or to keep water brought from the fountain. 
There were washing basins behind it. One of the ground floor rooms of 
the houses was used as a dining and daily sitting room since they are 
warm in winter. This room is small and its ceiling is low. Things such as 
sucuk (a kind of sausage), past~rma (dried salt meat), kasar peynin' (a 
kind of round cheese), krzrlcrk rep l i  (cornel cherry jam), and ayva 
re~e l i  (quince jam) are kept inside that room. On the upper floor of 
those houses is a sofa looking toward the garden, a guest room, a 
bedroom and a small sandlk odasl (store room) to keep chests, 
mattresses, and sets of bedding. A big minder with a woven cover filled 
with wool and a ~ i l t e  filled with cotton are placed in the guest room on 
the upper floor. In that room are a small mirror with a black and gilt 
border and glasses near two sides of it and a white porcelain water 
bottle. One or two calligraphy plates or a hand-made ship picture 
picked up somewhere hung on'the wall. In the middle of the room, 
everyone according to their income, either an Anatolian or lzmir kilim is 
spread. On the windows, curtains made of cambric in the summer, 
printed cotton in the winter are hung. A rather big, untinned copper 
mangal, rubbed and polished, is put in the center, underneath of it a 
tight cover of white doth just like the one spread on the steps is spread. 
The mattress of the house owner and his wife is placed inside of the 
yiik (a kind of wardrobe) if there is; if not, having been rolled up it is put 
aside in the bedroom and a cover is spread over it. In that room are a 
water bottle made of tinned copper, a glass, and a small four-legged 
stool with a white cover. An el gamdanr (movable candlestick), gece 
kandili (oil lamp for night) burnt with olive oil and wick and a candle 



scissors are found. There is a yer minden'to sit onto one side of the 
room. lg9 

Although we can not be sure to what degree the descriptions of Abdijlaziz 

Bey represent the general condition, when we look at the household goods found 

in moderate houses, we see wooden cupboards, abundant minders, gilfes, Brtus 

(cover) and yaygrs (covering spread out on the ground) for various aims. 

Furthermore, in the room called the "guest room" in the sense of guests' sleeping 

room, not the one in which guests would be entertained in the day time, there are 

goods for generally indispensable needs, apart from the ship picture (it needs to 

be thought over why particularly a picture of ship was chosen) such as gilt mirror, 

a glass probably for a guest's night thirstiness, a white porcelain water bottle, a 

kilim, curtains changing according to the season, a copper mangal, a cover for 

spreading over the steps, an e l  garndanl together with a minder and gilte. Apart 

from various kinds of minders such as yer minderi, erkdn minderi, yemek minderi, 

since another cushion type called gilte was also used, there must have been a 

difference between a gilte and a minder. As for water bottles, preferring a 

porcelain one for a guest and a tinned copper one for the house owner maybe the 

traces of the tradition of "treating the guest with the best". Furthermore, we see 

that textiles have a very important place in traditional house furnishing. 

Servet Bey, hero of the novel Kirallk Konak, an admirer of the west having 

moved to an "extremely magnificent, new constructed" apartment over the street 

in Sigli, he furnishes the dining room in "French style", the library room's "kanapes 

(a kind of armchair) and tables in English style."200 This is a new style apartment 

Abdillaziz Bey, p. 158. 
*O0 Yakup KaQi Karaosmanogiy Kiralik Konak, (Istanbul: Iletisim Yayinlari,l998),p. 156. 
"gayet muhte~em, yeni yapilmq " "Fransu tarzrndb " "Ingili. iislubunda RanapeIer, mmalarla " 



with its electricity, "bath roomn and kitchen. Although it is difficult to make an 

evaluation based on the knowledge given in just one novel, we can assume that 

people who wanted to live in "modernn apartments did not use household goods 

like minders, sedir as used in konaks, mahalle evleris and even in palaces. Most 

likely they would have preferred 'Avrupai' (European style) furniture that could be 

purchased in Istanbul particularly at the end of nineteenth century. Maybe the 

room used as sitting room only by family members was furnished in a bit more 

traditional way. 

In the novels and other sources during this study, no data was found related 

to the furnishing style of mwhouses. Taking into consideration their having been 

constructed from the end of the nineteenth century, just like apartments, we can 

assume that the people choosing to live in them tried to furnish them in a relatively 

"new stylen. Yet on the other hand, row houses were not the houses of people with 

high income levels like the people living in apartments. They were generally (apart 

from Be~iiktag-Akaretler) houses in which non-Muslims with middle income levels 

lived. So probably they were not furnished with imported and expensive furniture. 

Yet those who lived in row houses might have preferred relatively more "modernn 

furniture. This furniture, even though it was not imported, could have been 

obtained through local carpenters, the numbers of which were increasing day by I 
Stores, Carpenters, the MeMeb-i Sanayi (Industrial School) 

day. 

Important changes occurred in the culture of daily life of many Ottomans 

around the turn of the nineteenth century. For those Ottomans who wanted to 

furnish their homes with "new" furniture according to the "modern" style, Paris was 



a very important furniture sour~e .~ '  Palace residents and the elite dass had 

begun to import furniture. Psalti Furniture Store, which was opened in 1867 in 

Pera, placed many advertisements in the newspapers and the Annuaire Ohntak.  

Figure No. 16 -Advertisement given by Psalty Furniture Stores 

Looking at the increase in the number of carpenters from sixteen in 1883 to 

forty-eight in 1921, however much we do not know about the distribution of the 

furniture in Muslim and non-Muslim houses, we can estimate that many more 

Ottomans began to furnish their homes increasingly in the Avrupai style. Following 

furniture importation, carpenters in Istanbul began to produce fumiture such as 

tables, chairs, and commodes that had not been used in Ottoman houses until 

then.202 One of those carpenters, Vitali, in an advertisement with title of 

Upholsterer and Fringe- Maker Vitali, which he gave to Hanrmlara Mahsus 

~ a z e t e , ~ ~  announces that he produces curtains, kanapes and chair sets 

according to fumiture pictures brought from Europe. 

Furniture such as table, buffet cabinets, and chairs were also produced in 

the Istanbul MeMeb-i Sanayi (Istanbul Industrial School), established in I 866 in 

Sultanahrnet. Refik Halit Karay writes that the "tables and buffet cabinets made of 

walnut" p r o d u d  by that school had an important role in the 'increase of dining 

rooms in Istanbul." Moreover "massive bedsteads, the product of that school," had 

been influential in the changing of bedrooms. Karay interprets this change as 

houses losing their character and becoming ~uropeanized.~~ 

- 

201 Emiroglu, p.149. 
Faroqhi, p.288. 
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been influential in the changing of bedrooms. Karay interprets this change as 

houses losing their character and becoming ~ u r o ~ e a n i z e d . ~ ~  

In an announcement taking place in Takvim-i Vekayi, it was announced that 

household goods produced in Mekteb-i Sanayi workshops and at present ready in 

their depot were "arabesque screen, table, easel, frame, shelf, writing table, coat 

closet (askrlik [?n, folding table, meeting table for managers, movable mirror and 

wardrobe with mirror, saloon table, night wardrobe (gece dolabr [?I), walnut pillar 

for vase and trapeze (trabez [?I), wardrobe with seven drawers, mirror frame, 

konsol, tripod for lamp, column for a flower vase, fantasy konsol and frame, 

painted and varnished shelf," sold at a reasonable price. 205 

Selahattin Refik Slrrnall was one of the promoters of the Milli Fabrikactlar 

Cemiyeti (National Manufacturers Association) founded at the beginning of 191 7 

by factory owners who were both Ittihat~r (Unionist) and members of Parliament, 

aiming at the development of private enterprise in the industrial sector? During 

World War I, he established a furniture factory in Cemberlitag Vezirhan as a 

reaction to the production of arabesque style furniture in the Sanayi Mektebi After 

the factory was overpowered by the occupants (iggal kuwetleri) during the 

armistice days following the end of National Struggle, Selahattin Refik Sirmall also 

established the first known Turkish carpentery factory in ~ n k a r a . ~ ~  

"Extraordinary luxuriousw (fevkalade luks) furniture were ordered from the 

Selahattin Refik Bey Factory Company for the "furnishing and decoration" (tefrig 

204 Karay, oq, p.64 
"ceviz yemek masalarz ve brffelerin Istanbul 'db yemek oddar~nm ~o~almasmna" "Gene o rnekep 
mum Jabndan masifkmyolular " 

205 Takvim-i VeRayi, 25,27 Tesrin-i Sani 1324 (1908). 
206 Zafer Toprak, "II.Mesutiyet ve Osmanli Sanayii", Tmimat 'tan Cumhuriyet 'e TiaRje AnsiMopedsi, 
v.5, (Istanbul: netisim Yay., 1985), p.1355. 
207 Baltacioglu, p. 10 1-103 



Differences in Ottoman Houses According to Religious Orientation 

At the end of the eighteenth century and beginning of the nineteenth, Galata 

and Pera underwent a transformation after two big fires levelled many of the old I 
wooden buildings. They were replaced with multistoreyed brick buildings 

( k ~ ~ i r ) . ~ "  The Pera fire of 1870 marked a turning point in the restructuring of the 

distri~t.2'~ Following those fires, higher windows were used in the facades and the 

style was increasingly ~uropean."' Still the apartments had the traces of the 

Ottoman life-style and construction traditions. However much these buildings gave 

place both to new analysis and plans in inner space designs they also had an I 
important heritage of the traditional Ottoman house.212 In this respect, important 

characteristics of Istanbul house architecture such as the cumba (bay window), l 
and deep eaves were used either with minor alterations or without change among 

the different social and ethnic groups. Even apartment buildings were given 'local 

colour" with those 

For example, Halide Edip Ad~var following her mother's death, was enrolled 

in a kindergarten directed by an old Greek lady named Eleni. Halide Edip 

describes the house in which this kindergarten was located. It was "a house 
I 

furnished completely in Turkish style with long sediw."14 Moltke, at the beginning 

of nineteenth century, lived in the house of an Armenian family in Istanbul. Seeing 

209 Eldem , TWk, p.233. 
210 Akin, GaIata, p.266. 
*I1 Eldem, TWk, p.233. 
2'2 bcel,  p.86. 
213 Zeynep Merey-Enlil, "Ondokuzuncu yiizyil Istanbulu'nda Konut Yapi Gelenekleri ve Kent KitltW1", 
O s W i  Mimarliginin Yedi Yiizyili, (Istanbul: YEM Yayinevi, 2000), p. 292,293. 
214 Halide Edip Adivar, Mor SalRimli Ev, (Istanbul: Yeni Matbaa, 1963), p. 16. 



no difference in the inner space organisation from the Muslim Ottomans' houses, 

he was very surprised.215 

In traditional Ottoman house, the room and sofa had an important place. The 

room was used for living, eating, and sleeping. In furnishing of this house minder, 

gilte, sedir and different kinds of textile were given place. Heavy door curtains 

were for protecting from the cold. Floors usually covered with rush mat. At the end 

of nineteenth century, household goods and furniture began to change. New 

furniture stores such as Psalti, Vuccino, and the products of local carpenters and 

MeMeb-i Sanayi made contribution to this transformation. Furthermore new 

building types such as apartments and row houses took their place in the house 

types of Istanbul. Traditional and "modernn furniture gradually began to be used 

side by side in houses of Istanbul. It can be said that until the mid-nineteenth 

century non-Muslims and Muslims furnished their homes in same fashion, but 

non-Muslims began alterations in their inner spaces a little bit earlier in 

comparison to the Muslims due to their close relations with the Europeans living in 

Istanbul. 

These transformations draw the attention of the novelists, too. They 

described furniture and houses in detail. Some of them supported western goods, 

some eastern ones. They perceived and represented those furnitures in different 

styles. 

- 

2'5 Moltke, p.30. 



CHAPTER IV 

PERCEPTION AND REPRESENTATION OF INNER SPACE AND 

EATING HABITS IN NOVELS OF THE PERIOD 

This chapter will examine how writers perceived the reflections of the social 

transformation which took place in the Ottoman Empire's capital of Istanbul in the 

nineteenth century, in the inner space, household goods, and eating habits, and 

how they wrote about this perception in their novels and memoirs. Using the 

heroes' relations in the novels with the society in which they lived, their behaviour 

and their ideas, we will seek to understand what the goods they used and the 

words they said represented. Briefly it can be said that "culturen will be dealt with 

as a "symbolic worldn. Here "symboln is used in the meaning of a particular and 

different sign implying "a relation of representation." It also takes place in a 

meaning system.216 

Nearly all of the most popular novelists of the period deal with 

"westernisation" issue. Moran tells us that, "Westernisation not only consists of the 

main issue of theTurkish novel, but also determines its function, structure and 

Roger Chartier, Culrural History: between practices and representations, trans.Lydia G.Cochrane 
(New York:Cornell University Press, 1988), p. 103. 



Here what is important is daily life accuring both theoretical and political 

meaning. In the novels of the late nineteenth century and early twentieth century, 

the descriptions of the interior spaces in houses are emphasised by all of the 

writers studied for this paper. 

Authors whose works will be discussed are Halide Edip Ad~var, Yakup Kadri 

Karaosmano~lu, Abdulhak $inasi Hisar, Hiiseyin Rahmi Gurplnar, Refik Halit 

Karay, Ahmet Mithat Efendi, Mithat Cemal Kuntay and Sermet Muhtar Alus. 

Among them, particular attention will be given to Yakup Kadri Karaosman~lu, 

Halide Edip Ad~var, Abdulhak $inasi Hisar, HCjseyin Rahmi Gurplnar and Ahrnet 

Mithat Efendi. In regards to how these writers evaluated 

modernisation/westernisation effects in society in their novels, Adlvar and Hisar 

among the others are the most nostalgic writers, devoted to bygone values, 

traditions and naturally, to the houses and furniture of that period. They do not see 

any negative side to the 'old daysn. Both of them describe western goods with 

contempt and disapproval. Ahrnet Mithat Efendi supports eastern culture, Ottoman 

manners and the people's religious values. In his opinion, what needs to be taken 

from the west are just scientific developments and technologies. 

Through the character of Felatun Bey, Ahmet Mithat Efendi ridicules those 

who try to be western in appearance but can manage to be neither western nor 

eastern in essence, or in the behaviour, and furniture they use in their home. 

Giirplnar does not like the eastern thought structure. He satirises superstitions, 

ignorance, religious beliefs that are not based on reason. He believes that only 

reason and knowledge can solve social problems. But he scrutinises the 

*" Moran, p. 19. 
"Batzlzlapm Tiirk romamnln a m  sonmsalznz olzqturmakla kulma aynz zamanda omn i&vini, 
kurulupnu ve tiplerini de dnemli dl~alak belirler. " 



"alafranga ziippe'k (European style snobs), who assume western attitudes which 

are not based on education and reason, their clothing and furniture. Although we 

can not tell that Yakup Kadri Karaosmanoglu was attached to the past and took 

the side of traditions, he leads us to believe he thought westernisation caused 

degeneration in society. 

As for the themes of perception and representation in the novels, 

the goods, concepts, and behaviours which represent "western stylen are the 

piano, armchair and kanape set, konsol, karyola (bed), wardrobe, table, bookcase, 

buffet, mirror, having separate spaces in a house such as a dining room, bedroom 

and salon, apartment, fork, knife, eating meals on a table, sitting on chairs and 

using forks and knives, stove, and the use of separate dishes for every one. 

Goods, concepts, behaviours which represent "traditional stylen are the 

sedjq yukliik, yeryatagjr (bed laid on ground), yer sofrasr (a traditional dining place 

which is located on the ground), sjnj, sofra bezi (a kind of cloth spread on the 

ground during meal times), eating with the hands, using only spoon while eating, 

eating from a common dish, sitting by crouching, plane, wide, well-lit houses, 

using the same space in a multifunctional way, konak. 

Behaviour and furniture which were disparaged and discontented: Servet 

Bey, hero of Kiralrk Konak, does not like wide rooms with many windows, 

hamams, traditional furniture, and the fradifional konak life-style. What is important 

for Yakup Kadri KaraosmanoQIu is not their being refined or not by comparison 

traditional ones. Servet Bey's alienation from his own culture and turning his back 

on the past with a superficial attitudes just for the sake of appearing westernised 

is more important for him. According to Halide Edip Ad~var, "European style 



furniture" and the "modern furniture crowd" and for AbdDlhak 9inasi Hisar furniture 

such as tables and konsok are rough and unworthy. 

As for Sermet Muhtar Alus, he satirises those who put paper Rowers inside 

precious Chinese vases and those who place famous European composers' busts 

in their salons. Huseyin Rahmi Gurp~nar ridicules those who think they behave as 

Europeans by eating in "alafranga" style and by filling their home with western 

goods and furniture, by using French words in their conversations. He, 

furthermore, made fun of those who accepted as sin behaviours such as eating 

with a fork and hanging pictures on the walls. He finds them all ignorant. 

Behaviour, furniture that were approved and appreciated: Halide Edip Adrvar 

likes the traditions of the people, their humanitarian values, and wide rooms which 

"express Turkish plainnessw. Servet Bey appreciates "excellent and new" 

apartments, new bathrooms, and rooms illuminated by electricity. Abdiilhak sinasi 

Hisar prefers porcelain dishes, old inkpot sets, ~egmiblilbiSk (a particular kind of 

glass work), engraved spoons with coral handles and even fly-swatters 

ornamented in the traditional style. As for Ahrnet Mithat Efendi, he attaches great 

importance to pianos. 

lnner Space 

lnner spaces, which were furnished with western goods and furniture, 

communicate the cultural condition of the house owner. On the other hand, the 

salon is an inner space that is given so much particular importance that we can 

think of it as a "public spacew. It was preferred to put western goods the salon 

since all of them were in order to "show" others. Yet in the sitting room in private 



space, household behaved in a freer and easier way.' We can think that 

westernisation, beginning with goods and furniture in the salon and having been 

diffused slowly to the other rooms, involved all the house. And this can be related 

to the degree of the homeowner's westernisation. 

Halide Edip Adlvar, in Sinekli Bakkal, deals with the political, social and 

religious issues of Turkish society in the period of AbdlSlhamid II. She narrates 

events giving place to all kinds of people from poor slums, rich konaks and the 

palace circle. She wants to show that the old life-style, abandoned by westernised 

rich people, and the humanitarian values that they have lost, continue in a fictious 

quarter in which people live according to the traditions and old values. Moran 

writes that the "Sinekli Bakkal quarter represents the common people who live 

according to traditions and humanitarian values; Hilmi and his friends represent 

revolutionist intellectuals; as the palace environment, they represent the 

degenerated leading 

As for Mor Salkrmll Ev, Halide Edip Ad~var narrates her own life story. After 

her mother dies while she was three or four years old she begins to live in her 

grandmother Nakiye Hantm's konak, which has a garden filled with flowers and 

trees. When Halide Edip later goes to live in her father's house, which has a big 

sofa and double stairs, she feels like a stranger. In place of 'that charming white 

clothed sedir" in grandmother's room is 'European style furniture". Her 

father made her rooms prepared and inside the room that she is to use as a 

writing and studying room, he puts "a big writing table, comfortable English 

' See also Selpk Esenbel, "Tiirk ve Japon modernlesmesi: 'Uygarlik sflreci' kavrami asisinclan bii 
mukayese", Toplum ve Bilim 84 ( B a h  2000). pp. 18-36. 
218 Moran, p.120. 
"SineRli Bakkul mahallesi gelenekleri ve insanc J degerleri s~r&n halk smljin~; Hilmi ve a r w l a r z  
devrimci aydtdari; saray cevresi ise yodqmq ydnetici sznrfi temil eder. '" 



armchairs and a rocking chair". This modern furniture may have had a role in 

Halide Edip's feeling like a stranger. 

When Halide Edip Ad~var went to visit Hayri Efendi to talk about Evkaf 

MeMeplen (Foundation schools) in 1914, she approved of Hayri Efendi's wide 

room "expressing Turkish plainnessn, which 'does not give place to modern 

furniture crowdn. According to Halide Edip, the sedir is charming, and "wide roomn 

worth being liked, owing to its not having modern f u r n i t ~ r e . ~  

Mithat Cemal Kuntay, in his only novel, 0~ Istanbul, written in 1938, narrates 

three historical period of Istanbul and reflections of those periods to three konaks. 

Hidayet's konak in the AbdIjlhamit I1 era, Adnan's konak in the second 

Constitution years after 1908 and Na~it's konak during the armistice and National 

Struggle years gains importance. Each one of those konaks was furnished with 

extremely conspicuous furniture and household goods. Kuntay narrates a society 

dominated by political struggles, burglary, profiteering and intrigues. In Hidayet's 

konak there are Karabag carpets on the marble staircases. Habibullah Efendi, 

who comes to break his fast, passes through 'green domed columns of eight 

palm-trees in two side of staircasesn and he is confused to see a sofa furnished in 

"such a pretentiousn way.P' 

In the nineteenth century, western admiration was common among Ottoman 

intellectuals, Ahmet Mithat Efendi compares western and eastern civilisations in 

his work and tries to think about them in a critical way. Ahmet Mithat Efendi is 

219 Adivar, Mor, p. 88. 
"o sevimli beyaz Cirtiilzi sedir" "Avmpai e~yalar" "bijllk bir yan masash rahat jngiliz KoltuWar-I bir de 
salzncakiz sat&&" 
"O Ibid; p. 178,179. 
"T&k sakligini fbde e&n " "modern eJya kulabal~&na yer vermeyen " 
221 Mifhaf Cemal Kuntay, 0~ fstanbul (Istanbul: Sander Yayinlari, 1983), p.93. 
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devoted to the east's and Ottomans' moral values. In his novel Felatun Bey ve 

Rakrm Efendi, written in 1876, in Rak~m's person he creates an industrious and 

frugal type who has both western and Ottoman culture. As for Felatun, he is a 

snob and a lazy person who is just opposite of Raklrn. He furthermore has a 

passion for consumption and pseudo westernisation. Rak~m is respectful of 

traditional values but Felatun is far away from national and local values. Akhough 

Rak~m was brought up with Ottoman manners he was not regarded as a stranger 

in foreigners' meetings. Felatun represents the person who misunderstands 

Westernisation, and Raklm is the one who understands right.2P 

Ahmet Mithat Efendi describes the inner organisation and furnishing of 

Raklm Efendi's house in a very detailed fashion in two pages: 

They divided the house, which has three rooms among them, 
furthemre they furnish their salon in order to have a place to accept 
guests. Since we are getting so much detail, come on let us have a 
look at inside the house: The little home had one storey. There was a 
kitchen, cellar, woodshed, and basement on the ground floor. After 
walking up to the stairs one comes to a hall and when the windowed 
door on the opposite is opened, one can go into the salon. In its 
previous formation the three doors of the three room and the door of 
the toilet had opened into the salon. Afterwards Rakrm had a bagdadi 
(lathe and plaster) wall built in front of the doors from one and a half 
awn distance, so the doors opened into a c ~ r r i d o r . ~  

When we see the knowledge Ahmet Mithat Efendi gives his reader about 

Rak~m Efendi's house, it is understood that the interior division of the house has 

been changed. The traditional interior space element of the sofa has been 

transformed into a modern salon. 

222 "Ahmet Mithat Ehdi" ,  Tanzimat'tan Bugr;ine Ecdebiyut~ilar AnsiRlopeaYsi, v. 1, &.Murat Yalqin, 
(Istanbul: Yapi Kredi Yayinlari, 2001),p. 27-32. / Moran, p.38-46. 
223 Ahmet Mithat, Felolun Bey ve Rakim E f d ,  trans. Sacit Erkan (Imbul: Y- Kitabewi, 1966) p.44. 



Strauss points out that there is no ornamented salon in traditional Ottoman 

house and he illustrates this with a scene from Ahmet Mithat's play Aqrkbag (Bald): 

"HUsn'C Bey Uoyfully): Now sir this is our salon. 
Aglkbag: Thank you,my friend. But I could not understand what you said. 
Husnl Bey (to himself): Well! Has not this bloke ever heard of India, 

Yemen, or somewhere else talked about a salon? (to hodja) Sir, 
this is our divanhane namely it means a place to live. n 224 

When we turn back to Raklm Efendi's house, we learn that by building a wall 

in front of the rooms opening onto a sofa one can make the doors open into a 

corridor. Completely changing the spatial design according to the western house 

plan is seen only in Felatun Bey ve Rakrm Efendi among the novels we searched. 

So it is difficult to generalise from this example. The changes made in Raklm 

Efendi's house continued: "The toilet is located on the left hand side of the room 

on the opposite side ... and rooms brighten up with the light coming from the 

street.. . . There was a smallish garden approximately four hundred argm on the 

side on which the windows opens, since its ground was high from the street's level 

one could step down to the garden with a three-step staircase out of the salon 

door.w225 

After this discussion of the interior space, it is time to describe the furniture: 

"Now that you understood the shape of the house and division! Paint its inside 

nicely, paper it and furnish with excellent kilims (rugs), put a half set of kanape 

and a mirror and a konsol. On two sides of the mirror hang two beautiful paintings. 

Now you have formed Rak~m's room. Above all, after the piano was set up 

opposite of the windowed door near the staircase how nice will be that tiny 

224 Johann Strauss, " Konusma", Osmadi Imparatorlugu 'nda Yas& T o p l d l i k  Bkimleri ve 
C e d e r a r a s ~  Ilifiler, edF.Georgeon, P.Dumont (Istanbu1:Tarih Vakfi Yurt Yayinlari, 2000),p. 3 17. 
2z Ahmet Mithat, Felatun, p.44. 



r~orn.""~ The mirror, konsol, armchair, kanape set -although we do not know 

what its being a half or complete set meant- and particularly the piano are 

accepted as "modernn household goods and they reveal the life-style of the house 

owner, Rak~m Efendi. 

Although Canan, who has been taken as a concubine but later will marry 

Rakim Efendi, and Rak~m Efendi's rooms are furnished with "modern* furniture 

just like the salon, old nanny Fedayi's room was furnished with "traditionaln 

furniture. As a matter of fact, she herself particularly wanted this room, which was 

designed according to traditional architecture and has a yilkluk. A young person 

preferring modern furniture and these old ones traditional furniture or having 

attitudes attributed to them by the novelists remind us the "double coden practice 

related to age. in addition to that, another "double code" practice is related to 

gender. This takes the attention frequently in other novels, particularly when it 

comes to the eating habits.' 

Rak~m's room is the first room on the right. When you go in from the 
door naturally you see the windows opposite you. There is a bookcase 
at the right of the room. There are two cupboards on either sides after 
entering from the door and they are full of much junk related to antiques 
and odd things. The room near that was allocated to Canan.. . When 
that room was entered, again, on the left side a bed, a lovely mirror on 
a small konsol, beside it flower pots, near the door a vanity table, near 
the window, a small table with sewing implements is seen ... When it 
comes to nanny kalfa's room on the other side: there is no window in 
that room, Fedayi's room is illuminated incompletely by the light coming 
through a window in the corridor from the garden. This room is 
something like an old fashioned room with a yiikliik. Her alaturka (in the 
Turkish style) set of bedding was kept in a ilk (same as a yilklilk) 
since nanny kalfa does not sleep in a bed. & 

- 

226 Ahmet Mithat, Felatun, p.44,45. 
* See Ugur Tanyeli fbr "the double code" related to age and sex "Osmanli Barinma KUltitrii'nde 
Batililasma ve Modernlesme: Yeni Bir Simgeler Dizgesinin Olusumd', Tarihten Giiniimiize Anadolu'du 
Konut ve Yerlesme (Istanbu1:Tarih Vakfi Yurt Yayinlari, 1996). 
"' Ahmet Mithat, Felatun, p.45,46. 



While Ahrnet Mithat Efendi is describing nanny Fedayi's room to the reader, 

he qualifies it as "something like an old fashioned roomn which illustrates the 

nanny's traditional life-style. Ahmet Mithat identifies the nanny with traditional 

goods due to her old age and does not hope that she will adapt herself "modernn 

habits. Furthermore, in Rak~m's room there is bookcase, yet in Canan's room 

sewing implements. However much Ahrnet Mithat is in favour of girls' education, 

having thought of a book for Rak~m, the sewing implements for Canan indicate he 

can not differ from the traditional sex discrimination. The piano in Rak~m's salon is 

also accepted as a modernity symbol of that period. It was such a household good 

that it nearly could not be given up. Yet it was "beyond every house's meansn, 

only konaks and small konaks could have managed to have one. "As soon as a 

young lady was fifteen or sixteen years old, the piano used to be placed in the 

widest salon."228 

For the Said Bey family too, the most prestigious item in house was a piano 

bought in 1902. The piano, which was the symbol of devotion to western values, 

had been bought for oldest daughter of Said Bey. Durnont tells us that "The piano 

was the most eloquent symbol of aspiration to a bourgeoisie style of life copied 

from the Western rn0de1.l'~~~ 

In the meantime the French woman Jozefino, who is Rakrrn Efendi's friend, 

tells her thoughts about the house when she comes to teach piano Canan. 

"Jozefino liked Rak~m's salon very much. Essentially having seen the garden 
looking from the salon, she liked its wonderful organisation. 
Jozefino: M6syl) Rak~m. I like your house very much. How tasteful you are! 

By God, it is a mini salon just like a box. But I would like to see the rooms too. 
Rak~m: Madam, there are only our bedrooms apart from that. 

228 Alus, p.93,94 
"oyle & B e  evin harcz d&ildiz9' "Evin kz2~irR hanlmz, onbe$ onaltzszna girdi mi piyano cla salonlardan en 
~nisinin kine girerdi. " 
29 Dumont, p.284,285. 



Jozefino: Do not behave like a child. Are not we friends? I will see them even if 
they are bedrooms. This consideration makes free people surprised. 

Following these words, Rak~m showed the even other rooms to Madam 
~ozefino . n230 

w 

Ahrnet Mithat give importance to Jozefino's positive thoughts on Raklm's 

house as a westerner in respect to strenghten Rakrm's positive characteristics in 

the eyes of reader. Although Rakrm, who has been brought up with Ottoman 

manners, does not want to show the bedrooms, which he accepts as a special 

space, to Jozefino. But she finds Rakrm's behaviour childish and tells him that 

"free peoplen namely "westernised people" do not behave in that way. So she gets 

him to show her those rooms. 

Although he became both a diplomat and a politician, Yakup Kadri 

Karaosrnano~lu was not interested in social events in his youth. But later he 

changed this understanding with the effect of the Balkan Wars and World War I 

and began to pay attention to Turkish society's problems, like many other writers 

in that period. n' In his novel, Kiral~k Konak, Karaosmanoglu chooses as his 

subject the degeneration caused by westernisation and the struggle among 

generations. Events take place in a konak in Cihangir just before World War I, 

during second Constitutional period.. Naim Efendi is the owner of the konak in 

which three generations live together. Naim Efendi's son-in-law and grandchildren 

are the members of a degenerated alafranga family. They are alienated from the 

old values by westemising. Naim Efendi is "an old Ottoman who represents some 

kind of values which are not valid any more. His son-in-law Servet Bey is an 

alafranga snob, his granddaughter Seniha is an example of a woman type known 

Ahmet Mithat, Felahrn, p.46. 
"' Moran, p.136. 
* In K i r m  Konak, Yakup Kadri KaraosmanogJu narrates a period takes place before the period he lived 



as 'ass sonu' (a new woman type who was not seen before).n232 Servet Bey "who, 

on behalf of alafranga life, makes a thousand sorts of strangeness from morning 

till night", after the death of his mother-in-law," had all the old furniture thrown into 

attics and cellars." Then he had each room furnished "in a different colour, in a 

different style according to furniture catalogues brought h-om ~ u r o p e . ~ ' ~  So we 

can understand that any kind of furniture belonging to any bygone period was 

evaluated as worthless to be thrown in the attic. According to KaraosmanoQlu, 

Servet Bey is an Ottoman who scorns his own culture for the sake of appearing 

like a westerner and is living an identity crisis. Yakup Kadri blames those who 

think that just by changing their furniture and their image will be westernized and 

modern. It seems clear from Servet Bey's attitude that although the consumed 

goods' value originally is neutral, they are found valuable or invaluable owing to 

the meaning given them by society. Having seen the attitude emphasising turning 

toward west together with turning back on past, we have seen how the past had 

lost its prestige. 

According to Servet Bey, "old" furniture is worthless. He attributes to them 

negative features. As for Rabia, the heroin of Sinekli Bakkal written by Halide Edip 

Ad~var, she underrates Dahiliye Nazrrr (Interior Minister) Zati Bey's house by 

comparing it to the house of "a nouveau rich trying to imitate western style" due to 

its being,furnished with western goods such as gilt mirrors, konsok and tables. On 

the other hand, she describes Zaptiye Nazrr~ (Gendarme Ministry) Selim Pasays 

house with positive expressions such as "honest house relying to plainness, 

232 Moran, p.136 
233 Karaosmanoglu, Kiralik, p. 155,156. 
''Alafi.anga hayat namrna sabahtan &ama Radar bin tiirlii garabet yapan" "ne kaab eski eSya varsa 
hepsini tavan malarrna ve rnahzenlere athrrr " 'Yvrupa '&n gelrni~ mobitya krrtaloglanna gdre ayn bir 
tlslupta ayrz bir renkte" 



wideness, ~ i g h t . " ~  In a way she identifies their houses with their characters. She 

finds a suitable western-style house for the unloved Zati Bey, a traditional house 

for honest Selim Paga. It is understood that Rabia does not like their prefemng the 

European life-style in Zati Bey's house. Rabia praises Zabtiye Nazrrr Selim Paga's 

house, not only for its being "plain, wide, illuminatedn but also due to their non- 

western lifestyle. This also makes the reader feel that the second mabeynci's yalr 

on the Bosphorus is preferred due to its being ' an illuminated yalln with its double 

staircases, big sofas and "plainness of local architecture and wideness feeling it 

gave.n235 Furthermore an inkling of acceptance is felt reluctantly in Rabia's saying 

nothing in their giving a little more European style in her room while she is 

marrying ~eregrini. '~~ 

It is openly understood that, apartment life beginning in Young Turks period 

in Ni y n t a g ~  and qigli and going on during war years237 is a life-style that Servet 

Bey envies and desires. He has lived in father-in-law's konak in Cihangir since he 

married, but he wants to move to a flat in Si~li. Even the wideness of the rooms 

makes him uneasy and he complains that he can not make himself comfortable in 

"those wide roomsn. He goes on complaining about the impossibility of "warming 

and breathing in those rooms with a lot of window and doors." He can not 

understand the "meaning of living like a nomad while there are those excellent 

and new apartments in Sigli." There is not 'even a proper bathroom in that huge 

house." In Servet Bey's opinion even taking a bath in the konak is very difficult 

234 Adivar, Sinekli, p. 1 16. 
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since "it needs to be prepared three days in advance to burn that clumsy 

n 238 hamam. . 

Having "wide" rooms and "a lot of window and doors" are the negative 

features of konak according to Servet Bey. What he implies by "living like a 

nomad" may be living both in summer and winter in the konak's parts that 

designed with appropriate to the seasonal features. Naim Bey and his family, after 

all, can no longer move to a summer house in the summer. This is another 

negative feature of the konak for Servet Bey. Apartments, on the other hand, have 

all kinds of positive features. Having seen the "new style apartments with 

electricity and bathrooms" in Sigli, he desires them more and more. The 
P 

apartments' "new style" symbolises modernity. Electricity in the house, having a 

bathroom instead of a hamam are features associated with western houses and 

all of them are desired. In addition to disliking the konak in general, he criticises 

hamams as being clumsy. It is evident in his behaviours that there is no positive 

side to any of the artifacts remaining from the past. 

He goes to see the new apartments in $i$li in his spare time. As soon as he 

enters, "the door with its shining bell and number written Turkish and frenk~e (in 

Latin) number on an elegant white plaque, he smells the painted parquet." He is 

cheered up and "lingers in the kitchens with their hearths lined with tiles imitating 

European bricks." While he is wandering through the rooms with 

admiration, he talks to himself: "Here is a 'salle a menger', here is 'fumoir', here is 

the salon, here is the library, here is the 'budvar', here is the bedroom, a second 

Karaosmanoglu, KiralrR, p. 154, 155. 
"bu geni~ odalarda" "pek ~okpencere ve kapsr olan odalarrla sinmarun, nefes almanrn" '*$Qli'& o 
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bedroom." Then he looks out onto the street which he imagines as a perfect 

European city with "its wideness, its telegraph, telephone and tram wires, its 

automobiles, its rails passing through the middle of it, advertisements on its walls." 

It seems that S e ~ e t  Bey likes even the noise of this "European" streetPg 

At last S e ~ e t  Bey obtains his desire by moving into a "new" apartment, 

which he describes as "extremely magnificent". As soon as he moves in, he 

furnishes the dining room in the "French style", the library room in "English 

style.n2a He does not bring in any traditional furniture. This "modern" apartment 

symbolises westernisation, Naim Efendi and his konak symbolise the "traditional" 

and the past. Karaosmano~lu, throughout novel, rather than supporting east or 

west, criticises this admiration in society for the west and people who thinking they 

are westernised by changing their image, their furniture, or their homes. We can 

see that what interested him was to show the degeneration in society. 

Abdulhak $inasi Hisar, who had lived in BuyGkada, Camllca, and 

Rurnelihisar~ during his childhood, was a graduate of Galatasaray High School. In 

his books, he describes the Bosphorus of his childhood, the Istanbul of his early 

youth and the life-styles of the wealthy families living in the last period of the 

Ottoman Empire. His tone is nostalgic, his word choice poetic24' In his memoir, 

titled Gaml~ca'daki Enistemiz, he describes his uncle Hac~ Vam~k Bey, who was 

born in 1852, joyful, childish, a little unbalanced. He writes of their extended family 

lifes, the yalls and kiosks in which they lived, the furniture they used, and the 

entertainment of the period. The memoir beginning with his childhood goes on till 

239 Ibid; p.154,155. 
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his early youth, when his uncle and aunt died. He describes the contrast in the 

furniture of the kQk. Of those, he thinks that the most needed ones were ugly and 

unpleasant. "All furniture sets, kanapes, tables, chairs, konsok were rough and 

banal. Among them, childish knick-knacks, most vulgar mirrors, flowervases of 

glass, raised and painted pots, gilt wooden frames were placed and hanged."242 

Figure No. 17 - Dish for lokum (kind of sweet) 

Hisar qualifies western furniture chosen by his uncle as "unpleasant", the 

knick-knacks as "childishn, konsok as "rough and banal". He defines the traditional 

furniture in the same house as "extremely tasteful." We can tell that the reason for 

his preferring the traditional life-style and furniture is his attribution of negative 

values to western furniture. Were those furniture "really" tasteful or not? Who and 

how decided? Apart from personal preferences, no doubts trends and fashions 

dominating the period would have been influential. 

Hisar goes on, in the same paragraph, defining with compassion and 

tenderness the furniture of the "old times". "Yet here and there in the rooms, many 

beautiful and nai've goods of the old times were seen. Those things which had a 

serious value were left carelessly without having been appreciated since they 

were just there." According to Hisar the items expressing a refined taste were only 

these: "porcelain dishes and bowls with lids on them, old inkpot sets, very slender 

gegmibillbiik.. .engraved spoons with coral handles, velvet book covers 

241 "Abdiilhak Sinasi Hisar", Tanzirnat 'tan Bugrine Edebiyatcilar Ansiklopedisi, vol. 1, ed.Murat Yalgin 
$Istanbul: Yapi Kredi Yayinlari, 2001), pp.417-419. 
'* Hisar, camlica 'dab, p.45. 
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embroidered with gold thread.. .ornamented fly-swatters, the purple and moire 

beaded handles of which remind one of a peacock's 

It seems that the furniture used in the houses and the fashionable 

neighbourhoods maintained their symbolic values in the early Republican period 

too. Sermet Muhtar Alus scorns the newly rich ones by calling them tiirediler 

(upstarts), nazarlrklar (amulets) and ridicules the way they decorate their homes. 

"This district [Ayaspaqa] is the most elegant quarter of todays' [I 9381 Istanbul. A 

most modern world has been founded in this most luxurious quarter. But the 

upstarts, to be more exact the nazarl~klar who are jammed in are always there.. . 

Those who placed busts of Mozart, Wagner and Chopin in a line, those who 

arrange imitation fruit inside of their buffets, those who ornament their giant 

Chineses vases with paper flowers and leafs are vast in number."244 It seems that 

it is enough for Alus to jeer at the newly rich, pretending to be modern, their 

putting paper flowers inside valuable Chinese vases without knowing their value, 

settling busts of western composers in the salon. 

Having both western and eastern furniture in houses due to westernisation 

efforts was seen not only in Istanbul, but also in Salonika. "Just like others living in 

Salonika, Iskender Paqa, too, lived in a mixed environment with his three wives 

and children. Cushions, minders, low tables were certainly for times of rest and 

relaxation; mirrors, glass fronted cupboards, marble tables and silver were in the 

home to be shown to 

How should we evaluate that "mixed environment"? Should it be thought of 

as a condition of conflict or would it be more exact to say they simply did not want 

. "' Hisar, CamIzca 'M, p. 45,46. 
2u Alus, p. 47. 
"' Anastassiadou, p.239. 



to throw away the already existing furniture and did not feel uncomfortable using 

them together with the new arrivals? It seems that the new furniture was mostly 

used in the salon, the traditional things were kept in the rooms used by only family 

members. Thus the familiar furniture were retained in the private space but, being 

open to novelties or wanting to create such an image in the salon which can be 

accepted as "public spacew, the new things were displayed there. 

Eating Habits 

Concerning the narration of Karay in his book & Nesil & Hayat (Three 

generation three lives) relating to eating habits in the Abdiilaziz period, we see 

that the room in "moderate housesw (orta halli) went on being used in a 

multifunctional way. At meal times, after spreading a wide and thick 'sofra bezl in 

the middle of the room, a small wooden stand was set in the middle of this cloth 

and a brass or copper sini were put on top of it. They used "Neither dish nor water 

boffle ... .. that could be destroyed or would be difficult to save in a fire or that were 

intolerant to journey." 246 Can the habit of having few goods be evaluated as an 

attitude lefl over from nomadic life and frequent fires, not given up despite 

hundreds of years of settlement? On the other hand, we learn that such customs 

carry on in moderate houses, "separate rooms for eatingn are found in the big 

konaks and yalrs, although furniture such as "tables, buffets, chairsw were not 

used. Karay points out that there were washbasins for washing hands in the 

corner of those dining 

246 Karay, &, p.60,61. 
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Although there was a dining room, since sinis were set up at meal times and 

taken away afterwards, this style of eating continued. As a matter of fact, Hisar 

also writes that everyone ate their breakfast in their own room in his uncle's 

HCjseyin Rahmi Gurp~nar describe all kinds of people in their own 

environments, clothes, thoughts and languages, from people living in konaks and 

yalrs to those living in slums; pagas, snobs, tulurnbacrs (fireman), beggars, hac~s 

(pilgrim) and h o c a ~ . * ~ ~  In his novels, written in a humorous language, he used 

meddah* stories and mimics, narration and spectacle traditions such as karagdz 

-250 (Turkish shadow show) and ortaoyunu . 

Meftun, the hero of S~psevdi a rich novel in respect to characters and 

comedy elements tries to make his family Europeanised. Hilseyin Rahmi Giirp~nar 

educates his reader through amusing them. He creates an alafranga snob going 

through an identity crisis in Meftun's person in order to show how one can fall into 

tragic-comic situations by imitating the west with symbols such as clothes and 

furniture. 251 

Huseyin Rahmi Gurprnar, at the beginning of the book, qualifies his work: 

"Somepeople supposed that I wrote this novel in order to scorn Europeanisation 

and to ridicule it by scorning. This is a wrong opinion and a wrong belief. One 

needs to differentiate the foppishness by adopting oneself to Europeanisation, and 

believing reality and progre~siveness."~~~ This opinion makes itself felt 

248 Hisar, Camlaca 'Dabi, p. 98. 
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continuously in Srpsevdi. What Giirplnar criticises is the lose of "essencen and the 

acceptance of "imagen and feigning. 

Meftun goes down to the kitchen with a cookbook, having European recipes, 

in his hand and he makes the cooks crazy and causes them to run away. They 

already get bored with washing forty-fifty dishes a day. 2s In the traditional ritual, 

the meal is placed in the middle of the sini and everyone eats from the common 

dish using their spoons, which results in few dishes to be washed. In the 

European style, when everybody uses a separate dish, the washing work 

increases. This may be the reason for cooks' running away. 

Meftun tries to teach all the members of his family how to be Europeanised: 

"Meftun did not attach any importance to its being both difficult and ridiculous to 

familiarise a family who had never used forks and knifes with all the boring 

responsibilities and obligatory rituals of the European style.. .some of the family 

unwillingly became accustomed to eat by putting into their mouths those sharp 

pointed metals called fork. But it was impossible for grandmother Seklire Han~m to 

manage to eat in this difficult HOseyin Rahmi Giirplnar ridicule of Meftun's 

opinions related to the European life-style and in Meftun's personaltty, people who 

misunderstood the modern life, continue throughout the book. 

"Those days when Meftun stayed in Beyoglu or somewhere else for a 
few nights and did not come to home, were like festival days for 
family members. Then, no one went to alafranga dining room. All the 
ladies, young and old, to Eleni [maid]: 
- "Come on girl, find the sofra bezi, spread it in the room we sit in, 
put up the stand, bring spoons! With those orders they made her 
prepared a sofra so far as they knew. 
- Oooh my lovely alaturka. Do not differ from what you see from 
your parent. One eats nicely so..lt makes one feel good, one knows 
what she is eating. With those words, rolling up their sleeves, all of 
them set on the sahan and began to eat greedi~y."'~ 

253 Ibid; p.52 
2U Ibid; p.56 
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While on the one hand, Gilrprnar criticises the misunderstanding of 

"modernity", on the other, he criticises the traditional behaviour, showing it in a 

comic way. It is not a progress based on reason but a false modernity based on 

image. 

Meftun's wife, who is devoted to traditions, complains about the alafrangalrk 

(behaviours in European style) in Meftun's house to her friend, Azize Han~m. 

"I know neither what I eat nor what I drink. All of them are ostensibly 
Muslim, but their life does not fit us. They do not eat meals with their 
hands. They use that thingamajig called fork. Many times I have 
poked my palate, my mouth is swollen. Azize Han~m, looking sadly at 
her: To those who eat their meals with that thingamajig in the world, 
tomorrow demons will give their meal with sharp pointed, red-hot 
forks in Hell. Oh my God, I trusted in you! How can one eat with 
metal pieces while there are the fingers God gave us?w2SB 

Since she can not drive forward a logical reason, she makes an explanation 

in the guise of "sinw. We also realise a change in religious approach; while a 

hundred years ago, eating with fork was evaluated as a "sin", now probably even 

the most fanatic person has forks on his or her table.Today eating with a fork or 

with hands is much more related to the education level of the family rather than 

piety. Gijrprnar thus ridicules Azize Han~m's ignorance in a funny way. 

Karay gives attention to the room, located on the ground floor, called the 

dining room as being "half empty, devoid of a fine view, mostly narrow." Now in 

that "dining room" there was a round table, and on that table "an ordinary 

decanter", there were chairs and a glass display cupboard. Although a trend 

began to take care of dining rooms, in rich families, it is rather difficult to 

understand how widespread this habit was. 

"6 Ibid; p.301. 



teyla Saz, describing the order of meals in the palace, points out that until 

1860, which was the last year of Sultan Mecit, the sultans' meals were prepared to 

one side in the room in which they lived. "A spangled and golden threaded 

covering was spread on the floor, on top of that a six-legged silver stool, and on 

that another cloth covering and then a round silver tray. n 2!V 

Karay stresses that there were still many people "who can not give up their 

yer yatagr and yer sofrasr, who do not touch forks.n2s 

If there was such a strait-laced person in the meal, eating with histher 
fingers, members of the new generation would disgust by this 
behaviour and would say; "For goodness sake, my stomach has turned. 
If that woman (or man) come to the dinner again, I will eat separately 
and will not come down to the mealn. Those who are not skilled at 
holding fork due to their clumsiness try not to be disgusting by using 
spoons for all kinds of meals. When some small [lower income] families 
needed to visit big [wealthier] families in which meals were eaten with 
fork, they worried on the way. "We will not be able to eat those 
wonderful meals with our hands by sitting easily ... I swear we can not 
even enjoy their taste!" Forks used to be heavier, like cast iron in their 
hands; for fear of breaking the table by dropping it, they used to behave 
completely clumsily and suffer torment. 259 

Although it is possible to understand how difficult habits change, how painful 

a process it is, what motivated those people to make such a radical change, why 

did they feel the need to change? Can we think that the essence of civilisation 

was perceived as controlling behaviours and suppressing drives rather than 

logical explanations? Elias thinks that The knife, too, by the nature of its social 

use, reflects changes in the human personality with its changing drives and 

"' W p .  113. 
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wishes. It is an embodiment of historical situations and structural regularities of 

Figure No. 18 - Caricature related to usage of fork and knife 

As a matter of fact, "not being able to touch a fork" and "not being able to 

give up of the yer sofrasin went on for a long period. In another novel, called 

Ekmek Elden Su Gdlden, which describes the1950s, Karay writes of Duranbeyli 

family, of rural origin, who are owner of wide lands and busy with farming. Their 

mother, her daughters-in-law, and her divorced and unmarried daughters, having 

left their village, moved permanently to an apartment in Istanbul. As for the men of 

the family, they went to the village at harvest time, sold it, and then returned to the 

city with abundant money. In the full sense of the word, they spent their money 

extravagantly but they are neither an exact villager nor an urban citizen. This 

situation was most apparent at meal times:'When there were no guests, the family 

members eat and drink throwing off their clothes and around, pilav (a kind of meal 

cooked by rice) with spoons, fish and steak with their hands, soup slurping without 

feeling any need to pay attention to eating manners just like on their farms, they 

were perfect in front of guests."261 When they visited their farm together with all 

the family, Rasih Bey, father of the Duranbeyli family, always preferred setting out 

with "klifles (meat balls), boiled chickens, innik helvas (a kind of sweet prepared 

with semolina), and fruits as if they were going out on a caravan journey." 262 The 

260 Elias, p.99. 
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reason for this was the uneasiness he felt of eating in front of others rather than 

not likeing the meals cooked in the kitchen of the train. 

In my opinion, what is important here is to understand the forces driving 

people to change their eating habits, such as using separate dishes for every one, 

eating on a table, using forks and knifes. Why did eating meals in yer sofrasr and 

out of a common dish came to be perceived as "badn, and eating on the table by 

using fork and knife was perceived as 'good'? Why did such a change in 

perception occur? Was it only for health reasons or for shame at what others' 

thought? Who constituted that group called "othersn? Why did they have so much 

definitive power over habits' changing? 

Gijrp~nar explains in S~psevdi why was important not to eat in the alaturka 

style as such: 

Although alaturka meals are very-well cooked and ample in quantity, it 
is very difficult picking into the fibres of a bone that has been picked to 
pieces by everyone's fingers again in the same dish. It is particularly so 
for those who are not familiar with this eating style, eating a piece of 
[meat] which has been plucked with hands and offered to you as a 
compliment by one of the person eating there. Although it is claimed 
that the hands are dean, that cleanness is not valid since the fingers 
always touching saliva when the fingers enter and exit the mouth. The 
importance of the problem is not only cleanness. This eating s le is 
really something to be awoided due to hygiene and infections. % 

Karay points out that the meal is not a conversation place in that period. "It 

was necessary to complete eating quickly and get rid of it as a drudgery in spite of 

all exquisiteness.n2a Apart from efforts of eating with forks and knifes and on the 

263 Gih-pinar, Sipsevdi, p.78. 
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table, another attitude change involved is a transition toward eating together, from 

family members eating separately in their own rooms.265 

Hisar writes that even in the kosk in Carnllca, in which there is a separate 

dining room, traditional habits continued at breakfast time. "Nobody thought it 

necessary to eat on the table for breakfast" and it was eaten either in bedrooms or 

in sitting room with "special trays".266 If we accept the habit of eating everyone 

separately in their own room as a ritual which is seen only in the houses of the 

wealthy, it is possible to think that everyone ate together among low or middle 

class families, or at least that the women and men ate separately. They used to 

eat on a tray called, sofm, generally made of leather and put on the ground and 

wooden or metallic trays also used as yer sofras~."~' Mardin writes that "the 

dining table is a largish tray placed in the middle of the room. Everybody crouches 

on cushions spread around the tray and eats with his hands. To sit by a large 

table or on chairs, to use fork and knife are usages that have barely been adopted 

by families with middle incomes. n 268 

Although the writers discussed here, search for the westernisation issue, 

each evaluates the changes that occurred in household goods related to 

modernity differently. 

While Halide Edip Adrvar qualifies household goods and inner spaces, she is 

on the side of those that are eastern and traditional. She identifies those who are 

western and modern with negative values. 

265 Tanyeli, pp. 288,289. 
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As for Abdljlhak $inasi Hisar, one feels a deep nostalgia for "old timesn in his 

books. Although there is a realist aspect in Camlrca'daki Enistemiz which allows 

for the negative places too among family members, he does not want to allow 

anything to be said against his childhood's Istanbul, people, houses and furniture. 

The "old daysn are not a period of nostalgia for Hiiseyin Rahmi Gurplnar. 

Western furniture, which was used to create an alafranga image, irritated him. But 

if he sees a logic in it, such as the fork, which he thinks of as a useful and hygienic 

tool, he supports its usage and ridicules those who oppose it under the guise of 

religious reasons. 

Although Ahmet Mithat Efendi appreciates the material success of the West, 

he emphasises the necessity of questioning western civilisation. The piano is an 

important household good for him. It symbolises the cultural level of Rak~m. He 

does not oppose to Rak~m, who is respectful of Ottoman traditions too, to furnish 

his home with western goods. In his opinion, old people go on using the traditional 

furniture and this is normal since those are their habits. What he does not approve 

of is the snobbish behaviours in the people who furnish their homes to create 

European image. 

As for Yakup Kadri Karaosrnan@lu, he emphasises social degeneration and 

its impact on the family rather than the 'old beautiful daysn. He is not a supporter 

of the past but he makes us feel as though he does not approve of adopting 

novelties in such a superficial way. He narrates by ridiculing the attachment of 

Servet Bey, who is fond of westernisation, to the apartments in Sigli and his 

thoughts related to how he will furnish rooms before he has moved into one of 

those apartments. 



Here it can be talked about the existence of two different degenerated 

characters. Even though both Meftun and Servet are devoted to alafranga, Meftun 

is not a selfish or wily person. His important features are his foppishness, and 

making himself laughable. On the other hand, Servet Bey is a traitor who does not 

refrain from collaboration with the enemy for the sake of money. Although both of 

them are proud of being westernised, one needs to differentiate between 

"Tanzimat snobsn and those who come into being during and after World War l.269 

So while they are furnishing their homes, drives that direct them may be different 

from each other, but that discussion is beyond the scope of this paper. 



CHAPTER V 

CONCLUSION 

In the nineteenth century, modernisation, westernisation movements, 

beginning with the entering western capital into the Ottoman market together with 

the English Free Trade Treaty and the Tanzimat movement gained momentum 

and were felt in Istanbul. First of all, the population of Istanbul was increasing. The 

social structure in the Ottoman Empire trying to integrate itself into capitalist world 

economy was differentiating. The city was restructured, transportation and 

communication hardware was renovated. Of those transformations, mostly the 

minorities benefited. Europeans living in Istanbul played an important role in the 

spreading of the use of western goods in the city. The first palace furnished in the 

western style was Dolmabahw Palace (1855). The western furniture trend, 

beginning among palace members, Europeans living in Istanbul, and non-Muslim 

Ottomans, began to be adopted by elite Ottomans, too. 

Chapter Two covered settlement patterns in Istanbul, the newly prospering 

quarters on the Anatolian and Rurnelian sides along the Bosphorus coasts, 

around Taksim and Kad~kay and the devaluated quarters such as Beyazit, 

Aksaray, Fatih, Uskiidar, Eyiip; the increase in construction activities; the growth 

of insurance companies in Istanbul following 1870 Pera fire in order to cope with 

frequent fires; house types and their main characteristics. 



Chapter Three discussed the features of the sofa and the rooms which were 

most important elements in the Ottoman house's inner space organisation, the 

features of kitchens, and frequently used household goods such as sedir, minder, 

and gilte. Frequently applied measures to avoid the cold and what kind of furniture 

were used from palace to quarter houses were also examined. 

In Chapter Four, what "modern lifen and "modernn furniture symbolise, how 

they were perceived by novelists; valuable, worthless, traditional, modern furniture 

and household goods, change in the eating habits were evaluated. 

At the beginning of this study the forming of concentric circles following a 

more and more narrowing path from city to quarters, from quarters to houses, 

from houses to furniture and lastly toward symbolic meanings of those furniture 

was discussed. It can be thought that in the rapidly transforming capital, wealthy 

Ottomans tried to adapt to the changing life-style and consumption forms in the 

name of westernisation. Advertisements in newspapers and magazines, 

increasing number of furniture stores, and furniture catalogues presented them 

with new alternatives with which to furnish their homes in a "different" style. Local 

upholsterers, graduates of the MeMeb-i Sanayii (Industrial School) produced 

European style furniture such as tables, buffets, armchairs, kanapes, and chairs. 

The wealthy Ottoman elite tried to form a new identity for themselves with their 

furniture in addition to their clothing. This was the identity of "modernn and 

'western' people. Furniture was a means of emphasising and showing their social 

and cultural differences. 

On the one hand, western furniture was bought but on the other, traditional 

ones were not given up. Salons became symbolic spaces, most of the western 



furniture were "exhibitedn, but there was also traditional furniture in the same 

space. 

The problem of Westernisation is a subject that writers have continuously 

dealt with and the furnishing homes was one of the important aspects of that 

problem. While supporters of the traditional Ottoman life-style described 'old" 

household goods with liking and affection, they did not like western furniture. 

Those who thought that westernisation was misunderstood, and what was wished 

for was not superficial westernisation, ridiculed the devotion of their heroes to 

western goods and their being pseudo-westerners. 

As a result we can see a change occuring in the material environment of the 

wealthy and slowly spreading to groups with lower income levels. 

The sources used in this study were described in the Preface. Here I want to 

give place some research suggestions and sources that will be benefited by new 

studies. Photographs of furniture can be taken by visiting antique shops and a 

more exhaustive search should be made for photographs of interior spaces. 

Etiquette books and various course books, caricature archives can be searched. 

Newspapers, magazines, insurance policies can be used. Certainly old book 

dealers should be visited, too. Furthermore, help could be sought from ephemera 

collectors. 

Not forgetting Abdiilhamit Il's carpentry hobby, work can be done in the 

Yildrz archives in Ba;;bakanlik Osmanlr Aqivi (Premiership Ottoman Archive), 

related to his carpentry workshop in Y~idrz Palace. 

Oral history should be kept in mind as a research method. For example, the 

apartments which were built at the end of nineteenth century and beginning of the 

twentieth century in BeyMlu and Haydarpaga-YeldNirmeni could offer clues at 



least to the related life-styles at the beginning of the twentieth century. Likewise, 

row houses in various quarters of Istanbul can be studied. That work could render 

both knowledge concerning the usage of inner space and life-styles, and 

photographs. 

Another important source is tereke deflerleri (heritage notebooks) taking 

place in Istanbul senye Sicillen Aqivi (Istanbul Religious Courts Archive). In 

ISAM, Islam Am~t~rma Merkezi, (Islamic Research Center), there are thirty-one 

different court records recorded on microfilm and they include hundreds of 

notebooks related to cases which were heard by each one of those courts. 

Although it seems like rather time-consuming research, I believe it would be 

fruitful. 



APPENDIX A 

ORIGINAL TEXTS OF PASSAGES THAT APPEAR IN THE TEXT 

Page Ref.No. 

3 7 Osmanli evi plan tipleri gerek a ~ i  k sofali/asimetrik, gerekse 
de kapalr sofali/simetrik olmak uzere jmparatorluga en 
yakrn Balkan Ulkelerinden Bulgaristan ve Yunanistan'dan 
baglayarak, Yugoslavya ve Amavutiuk'a dek 

4 8 dig gdriinumlerinde tag duvarl~ zemin katlarin sagirligi ve 
masifligi, buna kargll~k ust katlartn q~kmalarla sokaga 
tagarak q@u kez iki sira pencereyle digan a~i lmas~ 

4 9 Osmanli dijzeninin bir CIrUnU olarak sunulan ev tipi, 
Osmanlr dijzeninin bilegenleri hesaba kattlrnaksizin 'Turk 
Evi' olarak tanrmlanmrg, yayrlma alanrnrn Osmanlr 
ImparatorluQu butunu i~inde Anadolu ve Rurneli'nin bazi 
kesimleriyle slnirli kaligi a~ikllga kavugturulmamigtir. 

6 18 Turk! Mimaride kendine dCin! Biitijn geqmig zamanlarin . 
mimari saltanatinda hukum sijren sensin. Mimarinin sus 
sanati deil ,  yap1 sanat~, ornoman sanati degil, nispet ve 
tenasup sanati oldugunu insanlara dgreten sensin. 

74 Sarayda olsun, buyilk konaklarda olsun altindan, 
gumijgten hatta degerli taglardan, bagka iglerde 
kullanrnaya yarayan p k  pgitii egyaya rastlamak 
mumkundijr. Ibrikler, tepsiler, vazolar, ku~uk gigeler, 
buhurdanlar ve hatta re@ ikram ederken kullan~lan kahve 
kagiklari gibi ... Bu luks, diger ev egyalannda da gOrUlijr, 
arna yine de Avrupa'daki ileri gelenlerin konaklarinda 
hukum siiren ihtigarna rastlanrnaz. 

97 Istanbul'da tag, tugla, k i r e ~  gibi saglam bir ingaat yapmaya 
yarayacak her turlli malzeme kolayligina ragmen, zenginleri olsun, 
fakirleri olsun hernen butiin evler nedense hep ahqaptan yapilir. 
Evlerin kaburgas~ ve p t i s i  hemen hemen daima mege 
kerestesinden yapilir. Birbirlerine geGme suretiyle veya qivi ile 



raptedilen bu ahgap iskelet pek derin olmayan duvarcl temelleri 
uzerine oturtulur ve tahta klsimlar araslndaki bogluklar toprak, 
saman veya kenevir klrprntlsl karrglmlndan yaprlan bir h a r ~  ile 
doldurulur. 

47 107 Bu yeni duzenin en gUzel Brneklerinden biri, 19. yuzyrlln 
sonlarlnda geli9en Nigantay serntidir. Birbirlerini dik aqyla kesen 
duz ve genig sokaklarln iki yanrnda yukselen b i rka~ katll konaklar 
parsellerin merkezinde yer allyor ve neoklasik cepheleri ~ o g u  kez 
sokag In sr nlrlnl belirliyordu. Nigantagl'nda genig bahpler i~ inde 
yer alan konaklar, birbirine bitigik apartmanlarln belirledioi p k  
daha yogun Pera sokak dokusundan farkll bir gtirunurn 
arzediyordu. 

48 110 Abdulhamit, Yrldrz'a yerlegtikten ve has bendeggnrnl -gerek sevgi 
gerekse korku yuzunden- yaklnlna toplarnak arzusuna du~tukten 
sonra Nigantay ve havalisi bostan kul0belerinden1 inek 
ahrrlarlndan kurtularak vukeli yataor koskoca bir mahalle olup 
qlkrnr9. 

48 11 1 0 ne mene caddeydi bilenler bilir. Kambur kumbur, toz duman, 
Garnur, batak ... Bugunku Gegit *sit, kubik kubik, baklava oda, 
nohud sofa kogklerin yerleri klr, tarla, dagbay. Hani klrkbeg elli yrl 
ewe1 (1 89011arda) Osrnanbey, Sigli taraflarrndaki arsalarrn arglnrnr 
yirmiger, otuzar paraya verirlerrnig de 'Beyoglu'na reaya yatagrna 
yakln' diye yan Gizerlerrnig. Buralarl da aqa@ yukarl aynl hesaptl. 

49 112 Sagkln Bakkal'daki aQa9llQln altlna Bolbedros derler, pazarlarl 
Hristiyanlarla dolar; Igternalarla ve mandolinlerle horalar tepilirdi. 
Daha otesi Suadiye muadiye arzullah (bornbog) (Alus-1997;210) 

51 115 0 zaman Carnllca'nln bir ~azibesi daha tarnamen milli olmaslydr. 
Filhakika Buyukada ve sefarethanelerile Tarabya, bir hayli ecnebi 
yataklarr ve 9ehrin bagka yerlerine nisbetle, adeta yabancl 
mahalleleriydi. Hatta, Bebek bile, yadrrgatan yabancllarl daha az 
sayrda ve hristiyanlarl daha az gamatacr olmakla beraber, yine az 
gok bliyleydi. Fakat Camltca tamamen Turk ve musluman bir 
rnuhitti. 

51 116 Bir paganrn konaQrnrn kars~srnda, basit bir evkaf kiitibinin 
agr boyalr ku~uk  evi.. . ilmiye ricalinden bir efendinin kiganesinin 
yanlbaglnda, rnahalle suyolcusunun kulClbesi 

1 117 Topkapr Sarayrlndan ba9layan Beyazrd Meydani'nda son bulan 
sag11 sollu semtler, saraylar ve aralarrnda bulunan vuzera, ekabir 
ve Osrnanll ricalinin pek biiyuk konaklarlyla dolu idi. Sehzade 
Camii'nden Fatih Camii'ne kadar uzanan bir hat ustunde, orta halli 
rical ve rnemurlarrn konaklarl bulunurdu. SUleymaniye Carnii 
civarlndan Vefa semti ile Odun Kaplsl denen yere kadar olan 
alanda ise aralarrnda rical konaklarlnln da bulundugu ekserisi 



servet sahibi biiyOk tiiccarlara ait konaklar vardr . Fatih Cami-i 
gerifinden Cargamba semtine kadar ilmiye ricalinin konaklarr yer 
almr$tl. Beyazld civarrnda olup, halen Hasan Paga Karakolu 
denen yerden Aksarayla kadar sag11 sollu mahallelerde esnaf ve 
ticaret erbabryla resmi daire kalemlerinde qalrpn efendilerin 
haneleri bulunurdu. 

52 118 ,Fatihlte Enis Paga Konagr'nrn bulundugu KUgCik Otluky Yoku~u 
bir zamanlarln en kibar semtiydi. Devrin unlu ki$ileri, seraskerleri, 
saray yavrusu konaklarryia da unliiydu. Halep Valisi El Said 
Mehmet Enis Pagalnrn konagr da Otluk~u yoku~undaydr. 
lmparatorlugun en buyilk devlet adamr Kazaskerin konagr ile kapr 
kargryaydr. Fakat uzun yrllar boyu bu ihtigamlr yagami siirdiiren 
sernt, art~k buttin parlltlstn~ yitirmisti. 

56 132 KonaQa gore farkr kesinlikle bahp  iqinde olmasrdrr. Bahpsiz 
kogk olmaz. Kent iqindeki bijyuk konuta da k@k denmez. Onun 
iqin Aksaray ya da Sultanahmet'te konak, Camlrca, Erenktjy ya 
da Bogaz korularr idnde kljgk olur. Aynr nitelikte bir yap1 kryrda 
ise yall ya da sahilhanedir. Saray mensuplarrnrn yaptrrdiQr sayfiye 
konutlarr, kryida sahilsaray, ipride kasrr ya da k6gMljr 

65 160 Mangal tabir edilen bakrrdan ya da pigmi9 topraktan yaprlmrg 
sobalarda yakrlan odun veya komur ategi ile. .. 
Evlerin hepsinin ahgap ve k6tU inga edilmig pencereleri ve qok ve 
zor kapan~r oldugu, have ve rijzgiirtn yalnrz pencerelerden degil 
duvar ve tavan aralrklarrndan da kolaylrkla girebildigi Istanbul gibi 
bir gehirde ne mangal ne de tandrr insanr soguktan tam anlam1 ile 
korumaga yeterli olamazlar. lnsanlar srkr ve kalrn giyinmeye 
mecburdurlar. Bu yuzden Rusya'dan ve Polonya'dan gelen kalin 
ve slcak elbiseleri, paltoiarr giymek adeti kapagrnrn teki 6rtUlmug, 
uzerine bakrr ibrik oturtulmug, dikd6rtgen biGmli buyucek bir 
mangal 

66 164 On evden yedi-sekizi hastrl~yd~. . . bu hasrrlar, bizirn drgarida 
gijrdugiimuz kalrn, kaba tijrden deoildi. Sar~ kehribar renkli ve ince 
arUlrnug, hall gibiydi; uzerlerine baktrgrrnda g6zlerimin iqi 
gulerdi.. . Ekmek verdigimiz evlerin hepsinde de bu has~rlarr w k  
temiz tutarlar, sanki cilalanm~g gibi parlatrrlardr. Zaten hi$ kimse 
sokak ayakkabrsryla ipriye girernezdi. 

67 166 Ev sahibim her ne kadar evini bura usulunce gayet iyi 
duzenlemigse de butun evde tek bir soba bile yok, olsa olsa 
odalara mangal konuyor. Ev halkr srrtlarrnda ug ddrt kurk, 
mangalrn etrafrna srralanrp bagdag kuruyor ve kaprlarla 
pencerelerin aqk olup olmadrgrna aldlrrg bile etmiyor. Zavallr 
alafranga elbisemle ben bu i ~ t e  zararlr qrkryorum, ama toplantr 
salonundaki tandrrlarla teselli buluyorum. 



69 173 gumiig sinilerin, iglemeli pegkirlerin, mercanlr sedefli kagrklarrn 
dijrt ayaklr gahilerin ortaya qr kip akqm sofrasrnrn hazlrlanma 
telagt, yag mumlarlnln bal mumlarr nr n aydr nlattrg I divanhanelerde, 
dehlizlerde sofalarda, tag11 klarda gidig geliglerin artmasr . . . Sinilerin 
ortasrna mutlaka megin Ustune zerdQz iglerneli yuvarlak nihali 
konurdu. Sofranrn en cazip egyasrna gelince bunlar muhakkak ki 
kaglklardl. Corba, pilav, tat11 ve hogaf kagrg~ olarak altln, glimllg, 
sedef, fildigi boynuz, mercan, abanoz, somballg~, ceviz, baga, I 

yegim, kehruba ve yakutlu, ziimrutlu mllcevherli boy boy, renk 
renk sanat gaheserleriydi. Sonra kuqiik tabaklarr n ve kiiselerin 
iqinde sabunlanmrg ve giil suyu serpilmig elbezleri bulunurdu 

73 183 Kiler denen o upuz bucakslz tas odalarda neler yoktu? Bir 
zamanlar Varna'dan Kostence'den pktirilerle gelen yaglarrn 
pekmezlerin yerine, gimdi Haleb'in, Trabzon'un, Vakfrkebir'in f iq~ 
flqr yaolar~, Balkan kagerleri, Krzanl~k tulum peynirleri, kazevirer 
dolusu Mrsrr pirinqleri, daolar gibi yrg~lrnrg kelle gekerler, quvallarla 
sabunlar, hevenk hevenk tavanda as111 krgl~k saanlar ... Sandrk 
odalar~nrn yonca, ~ i p k  ve sabun kokusuna kaqllrk, kilere i 

bag~mlzr uzattrgrmrz zaman genzimiz yag, peynir, pastrrma, 
sucuk, turgu ve salamura karrglrnr bir kokuyla g~drklanrr, biraz da 
yanar gibi olurdu. 

76 'I87 Konagrn iki harem bir selamlrk bahwsi ve zemin katrnda bir drg bir 
de is taglrg~, ahrrlan, mutbaklar~, kilerleri, prnagrrhaneleri vard~. 
Harem taraflnda olan iq taglrktan, hem bllytlk hem de k[igUk 
bahpye geqilirdi. Bliyuk bahp, rneyve ve stis agadarryla 
loglagmrg ddrt k6ge bir yerdi. KCi~tik bahwde ise, duvarlarrn 
hizasrna kadar hamam kutukleri istif edilrnigti ki gene buradan 
kulhana bir tag merdivenle qlkrllr ve harnamln yanacagr gunler, 
usaklar iqeri desturla girerek kutukleri kulhana qrkarrp ocagr 
ateglerlerdi. Konaorn birinci katlnda iki mabeyn kaprsr ile ayrrlan 
harem ve selamlr~~n onbir misafir salonu rnevcuttu. ust kata 
gelince tamamen yatak odalarryla sandrk odalarrna ayrrlmrg olan 
bu kata, ev halkrndan bagka kirnse qlkrnazd~. Hele sandrk 
odalarlna girrnek evin yasaklarr arasrndaydr. 

77 189 Bozdaan kemerine arkaslnr verrnig lbrahim Paga Konagr, harem 
ve selamlrk iki klsma ayrrlmr~, Istanbul'un tipik binalarlndan biriydi. 
Alt katta ic; iw merrner taglrklar, kilerler, mutbaklar, dijnme 
dolaplar, ~gmeler ;  duvarlarrnda av, rneyve, q ipk resimleriyle 
suslu panolar bulunan yemek salonlarr; orta katta her biri bir isim 
almrs divanhaneler, sari odalar, krrmrzr odalar, sedefli odalar, j 

piyano odalar~, nakrg odalar~, Hereke, Hind ve Lion ipeklileriyle 
dogenmig slra srra ic; ie salonlar vard~. Ost kat ise her bin 
gravurlerde kataloglarda gorulebilen ihtigarnda yatak odalarrnrn 
katr idi. Ceviz agacrndan yaprlmr~ egyanrn reva~ta oldugu bu 



devirde, oymalardan taclar giydirilmig dolaplar, karyolalar, 
komodlar.. . Tavana tutturulmug muhtegem korni~lerden k0pilk 
k8pClk diigen ve yatagl Ljq taraflndan kucaklayan tul, atlas, kadife 
cibinlikler.. . bulut bulut dantellerle aglrlagmlg yatak takrmlarr, 
yastlklar, prgaflar, drtuler ve bir @gek bahgesi gibi renk renk 
iglenmig yorganlar, giimugle billurun kayna9tigt tuvalet takrmlar~, 
aynalar, gamdanlar.. . 

78 191 Bir k8gk mutlaka iki krslrndan olugurdu. Harem ve selamlik. 
Selamllkta, paganln ve konuklarrn~n odalarl olurdu. Harem ise p k  
saylda kadlnrn, onlarln hizmet~ilerinin, halayrklarrnln dairesiydi. 
Birbirine bitigik, gegigli b6lUmler de vard~. Tek bloktan ibaret 
binalarda ise sol krslm daima haremdi. Rengarenk r;ipk tarhlari, 
mozaikli yollarl olan bir bahp, binayr veya binalarl ppepvre  
sarardr. Haremin bliyuk kaplsrndan baglayarak bUtCln pencereleri 
kafesli olurdu. Pagadan ve pagazadelerden gayri higbir 9h1s  
hareme girernezdi. Bir de Sudan11 siyahi haremagalan. KO~kler 
genig otururnlu ve genellikle ah~aptl. Bahpnin sag tarafrnda, 
duvar boyunca ve uzunlamasrna, firrnlanmr~ tugladan yapllma tek 
katlt u~ beg ku@k bina, atlarln ahlrl, araba yen, ya da Sibirya yag~ 
frqrlarr, Rusya qekeri ~uvallarr, sepetlerle Mlslr ve Acem pirinciyle 
dolu depolardr. Mutfakta ise u~ duvar boyunca flrlnlar, ocaklar 
diziliydi. 

79 192 BugOnkU (1 938) boydan boya apartrmanlarln yerinde en kalbur 
iistundekilerin kasaneleri (ktjskleri) srralanmr#~.. . Hepsi de 
sel&mlrkli haremli, at kogturacak sofalarla yirmiqer, otuzar odalr, 
iqleri trkl~m trkl~rn, kaprlarr Arnavut, Bognak bek~iliydi. DOrt yanda 
koskoca aaaqlar, eflfike (gMe) ser pkmig duvarlar, pancurlu 
tahta havaleler (perdeler). Dama qkarsan ancak deniz derya 
gorebilirsin. 

80 1 95 Yukarrdan a ~ g l y a  Mlslr haslrr ddgeli kd~k,  sehzadebasr 'ndaki 
konak gibi harem ve selamlrk olarak i i~ kattr. Birinci kat hizmete 
tahsis edilmig; ikinci kat misafire, yemege ve oturmaya aynlmrgti. 
Or;uncO kat ise yatak odalarlyla bu odalarl besleyen sandik 
odalarlndan ibaretti. Selamllk kaprsl ikinci katta kesilir ve 
merdiven OGijnciS kata devam etmezdi. Beyler yatak odalar~na 
gitmek istedikleri zaman rnabeyin kaprsrndan harerne gepr  ve bu 
suretle yukari qrkabilirlerdi. 

199 Evlerin mutlaka bir su kuyusu bulunur. Kap~dan girilince, alt katta 
bahpye bakan basrkp tavanlr, ufak ocaklr matbah (mutfak) yer 
alrr. Matbahda duvara asll~, tahtadan UstU kapakll bir sabunluk, 
kary taraftaki duvarda sepetten bir kag~klrk, ocak yakrnrna 
konmug tahtadan UstO kapakll tuz kutusu, yine ocagln yan tarafina 
durlilerek toplan~p konmug bir kaba hasrr bulunur. Matbahin diger 
tarafrnda icabrnda ikiye kaflanabilen tahta yernek tablas~, 



gogunlukla klrptlmrg bez pargalanyla doldurulmug ufak bir k a ~  
yastrk, yuz ge~irilmig ve birbiri ijstune bir yere istif edilmig yernek 
minderleri vardrr. Ocagln yan tarafinda.. . krglrk sogan hevenkleri 
asllrdtr. Yine ocagtn . . .raflarda yernek sahanlarl ile tabak ve 
kaseler dizili durur. Bir kbgede ise ha% ve masraf (erzak) 
konmaya mahsus kapaklr, birkag raflr tahta dolap ile pmaglrda 
kullanllmak Uzere iginde durulmug klSllU su bulunan badya yer 
allrdl . Alt kat havlusunun (avlu) bir kbgesinde yagmur suyu 
biriktirrnek veya pgrneden getirilen sular~ koymak idn yere 
gbmillil, agzl tahta kapakla brtulu, iki bljyijk kilp bulunurdu. 
Arkaslna da qamagrr legenleri konurdu. Bu hanelerin alt kat 
odalarlndan bin ktgrn slcak olacagt igin yernek yeme ve gilnluk 
oturrna odasl olarak kullanlllr. Bu oda ufak ve tavanl baslkp olur. 
Kdgesine tahta kapaklr bir dolap konur. I~inde sucuk, pastirma, 
kasar peyniri, klztlc~ k repli,ayva repli  gibi geyler saklan~r. Bu 
hanelerin ust katlnda, bahpye bakan sofa, bir rnisafir odasr, yatak 
odasl, sandlk, db~ek ve yatak taklmt koymak i ~ i n  bir de ufarak 
sandtk odasl bulunur. Yukart kattaki misafir odaslna id ylin 
doldurulmug, yUzU dokurna bir bUyUk minder ile iQ pamuk dolu 
gilte konur, uzerine yine renkli dokumadan bir drtu serilir. Iki 
yanlarlna konan ufak boy iki minderin UstUne yine dokuma 
pkilmig olur. Bu odaya ufak boyda kenar~ siyah ve yaldlzlt ayna 
ile iki yanlarrna birer bardak, bir beyaz porselen su testisi konur. 
Duvarlna ele gegen bir, iki yazt levhast veya elle yaprlmrg gemi 
resmi asrlrr. Odanrn ortasrna herkes gUcUne g8re ya siyahll 
Anadolu veya izmir kilimi serer. Pencerelerde yazln patiska, klgln 
basma perdeler astltdtr. Ortaya ovulmu~, parlatllmrg kalayslz 
buyiicek baktr rnangal konur, altrna da rnerdivenlere serilen kalrn 
beyaz bezden bir yaygr yaylltr. Yatak odasr olan diger odada hane 
sahibiyle hareminin dbgekleri, varsa yijk igne, yoksa bijkulerek bir 
kenara konur, ustUne de bir yaygl UrtUIUr. Bu odada kalayll 
bakrrdan su gugijmii, bir bardak, ustune beyaz brtli artulmiig ufak 
boyda dbrt ayakll tahta bir iskemle bulunur. El ~arndanl zeytinyagl 
ve fitille yakrlan gece kandiliyle bir mum makasr da konmug olur. 
Odanrn bir taraftnda oturacak bir yer minderi vardlr. 

85 205 arabesk paravana, masa, resim sehpasl, p r p v e ,  raf, yazlhane, 
asklllk, a~rlrr kapanrr masa mudor orta masasr, ayakli ayna ve 
aynall elbise dolabl, salon masasr, gece dolabl [?I, vazoluk ceviz 
direk ve trabez, yedi gbzlu dolap, ayna prpvesi,  konsol, 
lamballk sehpa, deklik vazoluk kolon, fantazi konsol ve 
gergeve, portmanto, cilalt ve boyal I raf, ve egya-yr mu masile-i 
beyti yye 

94 223 0~ odadan ibaret bulunan haneyi ~SG nefer seknesi beyinlerinde 
taksim ederek bir de misafir kabul edecek yer olmak uzere 
salonlartnl d6gemi~Ierdi. Madem sbzU bu kadar ac;trk. Geliniz gu 
hanenin dahiline bir g6z gezdirelim: Evcegiz bir katl~ idi. Zeminde 
mutfak, kiler, odunluk ve ev altr olup nerdubandan [merdiven] 
glklldlkta ufak bir gezintiye varrllr ve kargr gelen cam11 kapu 



agilinca salona girilirdi. Eski halinde iken liq odanin US kapisiyla 
bir de he18 kapisi salona a~i l i r  idiyse de muahhiren[sonradan] 
gdrdugU tamir esnasinda RBkim birisi nerdUbanin karglsina ve 
ikisi d3hi saQ tarafa isabet eden oda kapilarlnin onone bir buquk 
argin mesafeden bir bagdadi duvar pktirip gu suretle kapilar bir 
koridorun i~inde kalmiqlard~. 

95 224 Husni Bey (negeyle): Igte beyfendi bu salonumuz. 
Agikbag: Eyvallah azizim. Ama dediljinizi iyi anlayamadim. 
HClsni Bey (kendi kendine): A1 bakalirn! Bu herif Hint'te Yemen'de 
ya da bagka yerde salondan sbz edildigini hig mi duymadi? 
(hocaya) Efendim, bu divanhanemiz yani oturulacak yer dernektir. 

95 225 Hela ise kargiya gelen odanin sol cihetinde kalir ... odalar ziyasin~ 
sokak tarafindan alirlardi. . . . Bu pencerelerin aqildig I taraf ddrtytiz 
argin kadar ufac~k bir bahp olup zemini sokak zemininden yUksek 
olmakla salonun cam11 kaplsindan i i~ ayak bir nerdubanla 
bahpye inilebilirdi. 

96 226 Hanenin gekli ve taksimat~ni anladin~z ya! Simdi bunun icjni 
guzelce boyayiniz, kag itlaylnlz, yerlere aIB kilimler dbgeyiniz, 
salonun igine yarim takim kanape ve bir ayna ve bir konsol 
koyunuz. Aynanin iki tarafina iki giizel resim dahi asrniz. lgte 
Rakrm'in salonunu tegkil etmig olursunuz. Hele nerduban 
yanindaki camli kapiya kary duvara piyano dahi konulduktan 
sonra o mini mini salon ne kadar guzel olur. 

96 227 RBkim'in odasi sag cihetinden en basta bulunan odadlr. 
Kapisindan girerseniz bittabi kaqiniza pencereler isabet eder. 
Odanin sag tarafi kutiiphanedir. Sol tarafinda Rakim'in karyolasi 
gdrtilur. Kapidan girildigi zaman iki tarafinda kalan boqlukta dahi 
birer dolap vardlr ki i~inde antikaya ve tuhaf geylere dair bir w k  
hlrdavat doludur. Bu odanin yanindaki oda Canan'a tahsis 
edilmig. ... Odaya girildigi zaman yine sol tarafinda bir karyola, sag 
tarafinda ufak bir konsol ijzerinde bir gtizel ayna, yanrnda iki 
qicpklik, kapr semtinde bir tuvalet taklmi, pencereler serntinde 
dahi bir ku~ l ik  rnasa Cizerinde dikig filan edevatl g6ruluyordu ..... 
Oteki zil' Ozerinde dadinin odasina gelince: Bu odanin penceresi 
olmayip koridorun oradaki rnuntehasinda bulunan bir pencerenin 
bahcpden aldigi ziya ile Fedayi'nin odasi dahi yarim yamalak 
ziyalanirdi. Bu oda eski zaman odalari gibi yliklu dolap11 bir gey 
olup, dad1 kalfa karyolada yatmadioindan alaturka yatak takimi 
yiikiinde dururdu. 

98 230 Jozefino, Rakim'in salonunu pek gUzel buldu. Hele salondan 
bahpye nazredip timar ve terbiyesi pek yolunda oldugunu 
gbrunce daha ziyade memnun olup: 



Jozefino - MdsyB Rak~m, evinizi pek begendim. Ne tabiat sahibi 
imigsiniz! Vallahi kutu gibi bir saloncuk. Lakin odalarrnrzr da 
g8rmek isterim. 
RBkrm - Madam, bundan bagka yerlerimiz yalnrz yatak 
odalarlndan ibarettir. 
Jozefino - cocuk olmayrnrz da! Biz dost olacak degil miyiz? Yatak 
odalarr olsun gareceg'im. Serbest adamlarda bu mulahazaya 
gagrlrr. Bu Iiikrrdr uzerine Rakrm odalarr dahi Madam Jozefino'ya 
g6sterdi. 

103 242 Biitlin ddgeme takrmlar~, kanapeler masalar, iskemleler, konsollar 
kaba ve bayagrydr. Aralar~nda da pcukga biblolar, en adi aynalar, 
srrpdan qigeklikler, Ostleri kabartma ve boyalr saksilar, yaldrz 
sUrulmCig tahtadan yaprlmr~ gerpveler konmug ve astlmlgtr. 

104 243 Ancak odalarrn Otesinde berisinde, eski zamanrn safvetli ve guzel 
bir w k  egyalarl da g8rulurdii. Ecdattan kalma, ciddi bir k~ymet ve 
degerleri olan bu geyler, hakkile takdir edilmeden, mevcut diye, 
geligiguzel brrakrl wermigti.. . ustleri kapakll gini sahanlar ve 
kdseler; eski hokka takrmlar~; incecik pgmi bulbUller.. . oyrnalr ve 
mercan sap11 kaprklar; yaldlzla i$emeli kadife kitap krlrflarr, rnor ve 
rnenevigli boncuklu saplarr birer tavus kugu kuyrugunu 
hatrrlatacak kadar sIjsliS sineklikler 

104 244 Bu sernt [Ayaspaga] 9imdiki [I9381 lstanbullun en kibar mahallesi 
oldu, bu en liiks muhitte en modern bir alem kuruldu. Araya 
s~kigmlg turediler, daha darusu nazarlrklar da eksik degil ha ... 
Kabul salonlarr na Wagner'in, Mozart'r n, Chopin'in bustlerini 
srraiayanlar, bufelerinin iqine yalancr yemigler dizenler, adam 
boyundaki Gin vazolarrnr kagrttan d~ekler ve yapraklarla 
donatanlar da turnen tumen.. . 

104 245 Selanik'te oturan bagkalarr gibi lskender Paga da UG egi ve 
qocuklarryla birlikte karma bir ortamda yaglyordu. Yastrklar, 
minderler, a lpk  masalar kuskusuz huzur ve istirahat anlarr igndi; 
aynalar, vitrinli dolaplar, rnermer masalar ve giimilgler, misafirlere 
gdstermek iqin evde bulunuyordu. 

106 252 Bazilar~na gore bu romanr, alafrangalrgr kU@msemek, 
kugtimseyerek alaya almak maksadr yla yazdlgr m sanr lryormug. 
Bu gok yanlrg bir zan ve yanlrg bir inanqlr. Alafrangal~ga 
uymaktaki zuppelikle gerpge ve ilericilige inanmayl birbirinden 
ayrrmak gerekir. 

107 254 Eline -tall bl-k almamrg bir aileyi alafranganrn blitCin srkrcr 
yukumluliik, butiin zorunlu ttjrenleriyle yemek yemeye alrgtrrmak, 
g l i ~  oldugu kadar giSIUn$ de olduguna Meftun hi$ 6nem 
verrniyordu.. . Catal denilen o sivri udu demirleri agrza sokup 
yemek yemeye aileden bir ka~r  isterneye isterneye biraz alrgt~lar. 



Ama kadln nine Seklire Han~m, mumkUn degil bu glig usulde 
yemek yemeyi beceremiyordu. 

107 255 Meftun'un Beyoglu'nda veya birbagka yerde birkag gece kal~p da 
eve gelmedigi gunler, ailedeki kimseler i ~ i n  bir genlik gunil olurdu. 
0 zaman kimse alafranga yemek salonunun semtine ugramazdr. 
Han~mlarln kugCig0 buyugli, Eleni'ye: 
Haydi k~z, sofra bezini bul. Oturdugumuz odaya yaylver. Yernek 
iskemlesini koy, ka91klarr getir! Emirleriyle bildikleri gibi bir sofra 
kurdurur etraflna dizilirler. 
- Ooohh, canlm alaturka. Anandan babandan gordilglinden 
qaqma. Insan bdyle tatl~ tatlr yiyor ... Igine siniyor, ne yedigini 
biliyor.. . sozleriyle kollar~ slvaylp hepsi birden sahana hIicum 
ederek  orba ad an pilava kadar bir kap~gmadlr giderdi. 

108 256 Ne yedigimi biliyorum ne igtioimi. Hepsi gdruniS9te Mlisliiman ama 
yaqamlar~ bizimkine uymuyor. YemeQi elle yemiyorlar. Catal 
dedikleri o zrkk~mr kullanryorlar. Kdr olastyi kag defa darnagtrna 
bat~rd~m agzrm $isti. Azize Hanrm, ilzglin uzgun gdzlerini suzup: 
Dlinyada o 21 kk~mla yemek yiyenlere yarln ahrette zebaniler uglar~ 
sivri k~zgln ptallarla yernek verecekler. Aman Rabbim acrmana 
slgrnd~m. Allah'ln verdigi parmaklar dururken demir parplar~yla 
yemek yenir mi? 

109 259 Yeni yetiqen nesil rnensuplar~ 9ayet sofrada bu gibi mutaassrp biri 
bulunur, parmaklarryla yerse igrenirler 'aman, midem buland~. . . 0 
kadrn (veya erkek) bir daha yernege gelirse ben ayrl yerim, 
sofraya inmem!' derlerdi. Beceriksizliklerinden dolay1 ptala bir 
tiirlti eli yatm~yanlar butiin yernekler i ~ i n  kayk kullanmak suretiyle 
igreng olmamaya plr$~klari gibi bir kisrm kiigilk aileler de ptalla 
yemek yenilmesi mutat olan buylik evlere gitmeleri icap edince 
yolda saylenirlerdi. '0 &nlm yernekleri sbyle oturup da elimizle 
rahat rahat yiyemiyecegiz ki. .. Vallahi hi$ birinin leuetini 
alam~yoruz!' Catal bunlarrn elinde kiilqe demir kadar aglrlag~rdr; 
dii9lirlip anlerindeki tabag~ klrmak korkusiyle de blisbiitijn 
acemileqirier, azap pkerlerdi. 

I I I 263 Alaturkada yemekler pek pi~kin ve bol olsa da gene aynl kapta 
herkesin parrnaklar~yle didikleyip durdugu bir kemigi sizin de 
didiklemek, sofradakilerden birinin iltifat olsun diye eliyle kopar~p 
size ikram ettigi bir parpyl al~p yemek, bu yeme usuliine alr9k1n 
olmayanlar igin pek gUg bir istir. Ellerin temiz oldugu iddia edilse 
de ag~za girip g~klgta parmaklar hep salyaya dokunacaglndan bu 
temizlik sdzde kal~r. Sorunun dnemi yaln~z temizlik daildir. Bu 
yemek usulii hijyen ve hastalrklarln bulaqmas~ bak~mrndan 
gerpkten kaqlnrlacak ~eydir. 



APPENDIX 6 

MAPS, PHOTOGRAPHS, PAINTINGS, ILLUSTRATIONS 

Figure No.1 - Farm Visit, painting by Jan Brueghel the Elder 

Source: Alain Collomp, "Families: Habitations and Cohabitations", A History of 
Private Life, vo1 .3, Passions of the Renaissance. ed . Roger C hartier, 
trans.Arthur Goldhammer, (Cambridge, Mass.:Belknap Press of Harvard 
University Press, 1987). p.496 



Figure No. 2 - Western furniture called konsol in the house of a Greek family 

Source: Ugur Tanyeli, "Osmanli Barinma Kultlirunde Bat~lrla~ma ve 
Modernleqne: Yeni Bir Simgeler Dizgesinin Olu$umu", Tarihten Gunumuze 
Anadolu'da Konut ve Yedegrne, (Istanbul: Tarih Vakfr Yurt Yayrnlari, 1996), 
p.285 
(from E. Atil, C. Newton and S. Searight, Voyages & Visions, 56, "Plate 27") 



Figure No. 3 - Sigli Map 

Source: Jacques P e M c h  Sigorta Haritalar~nda Istanbul, 
(Istanbul: Axa Oyak, [2000]) 



Figure No. 4 - Beyoglu Map 

Source: Jacques Pervititch Sigorta Haritalannda Istanbul, 
(Istanbul: Axa Oyak, [2000]) 



Figure No. 5 - Ni9antag1 Map 

Source: Jacques Pervititch Sigorta Haritalannda Istanbul, 
(Istanbul: Axa Oyak, [2000]) 



Figure No. 6 - Haydarpaga Map 

Source: Jacques Pewititch Sigorta Harifalar~nda Istanbul, 
(Istanbul: Axa Oyak, [2000]) 



Figure No. 7 - Suieymaniye Map 

Source: Jacques Pewifitch Sigorta Harifalarrnda Istanbul, 
(Istanbul: Axa Oyak, [2000]) 



Figure No. 8 - Konak of Yanyal~ Mustafa Paga - facade photograph 

Source: Turgut Saner, "Mimarlik ve Muzik Tarihinde Yanyal~ Mustafa Paga 
Konag~", Istanbul, 22, (Temmuz 1997), pp.48-54 



Figure No. 9 - Beqiktag Map 

Source: Jacques Perviitch Sborta Haritalannda Istanbul, 
(Istanbul: Axa Oyak, [2000]) 



Figure No. 10 - Spoon photographs 

Source: Ma~ka  Mezat Muzayede Katalogu, 23 Kas~m 1997, No. 39,40,41 



Figure No. 11 - Beethoven in Palace - painting made by gehzade AbdCilrnecit 

Source: Ogur Arsal, Modem Osmanlr Resminin Sosyolojisi (7 839- 7924), trans. 
Tuncay Birkan, (Istanbul: Yap1 Kredi Yaylnlan, 2000), No.53 



Figure No. 12 - Konak of Yanyal~ Mustafa P a ~ a  - interior photographs 

Source: Turgut Saner. "Mimarl~k ve Muzik Tarihinde Yanyal~ Mustafa Paga 
Konag I", Istanbul, 22, (Temmuz 1997), pp.48-54 



Figure No. 13 - Photographs of armchair set produced in Lebanon 

Source: Photographs taken in the house of ozcan GUndUz and Altay Gunduz. 
Altay Gunduz informed me that they were produced probably before 1900 and 
were given as wedding gift to his aunt by Yusuf izettin's (son of Sultan 
Abdillaziz) forth wife Lernan Hanlm. 



Figure No. 14 -The Mefrugat (furniture) Storehouse's newspaper advertisement 

Source: Sabah, 18,24, 31 Agustos, 8 Eylul 1903. 



FONCTIONNANT A LA MAIN 

POINT DE NAVETTE 

IND~COUSABLE 
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Figure No. 15 - Sewing machine advertisement 

Source: Annuaire Orientale Catalogue, 1883 



Figure No. 16 -Advertisement given by Psalty Furniture Store 

Source: Annuaire Orientale Catalogue, 1889-1 890 



Figure No. 17 - Dish for lokum (kind of sweet) 

Source: Photograph taken in the house of ozcan Gunduz and Altay Gunduz. 



- Efendi efendi on~ i ,  bqakla soyarlar. 

Ha~all26.3.18771S~y~ 340, sayfa 4. 

Figure No. 18 - Caricature related to usage of fork and knife. 

Source: Nigan G. Berberyan, Terakki Edelim Beyler, comp.Turgut Cevi ker. 
(Istanbul: Adam Yay~nlar~, 1986), p.144 



APPENDIX C 

EXCERPTS FROM OTTOMAN NEWSPAPERS 



Sabah 10,25 Temuz 1903. 

Kalfalara Suhulet 

Vakit ve nakitden istifade etmek arzusuyla hane ve sair her nev ebniye inga 

ettiren zevat Ahirkapl'daki Daru's-sanai-i Osmaniye fabrikaslna veya 

Keresteciler'de Ayazmakap~sr kayslnda kebir duvar ittisalinde kain I ve 3 

numerolu Kereste magazalarlna muracaat etrnelidirler. Bu fabrika buharla 

miiteharrik hrzar ve makineler ve ahiren celb ettigi son sistem alat ile rende 

yarasl ve izi olmaks~zln Avrupa modeli uzerine (gecme, lamball kaplama ve 

dogemelikler), (kordonlu tavanlar), gayetle muntazam (silmeler) (pasalar) 

...... (pervazlar) (balkon parmakliklar~) (sapk dantelalar~) (... ...) (... ...... ..) imal 

eder. Mamulat~ kamilen kuru kerestedendir. Onun icin ne prp~l i r ,  ne de egrilir. 

Fabrika muhendisi vas~tasi iie d6gemeI kaplarna ve tavanlrklarln rniktarr keqf 

ettirilir. 

Avrupa ham tahtalarrndan yijzde be9 komisyon alrnir. Muarnelat namus ve 

istikamet dairesindedir. Arzu eden zevat her vakit ve her saat fabrikay~ ve 

destgih ve makinelerini ziyaret edebilirler. Yaptrrrlan binanln kereste ve 

levgzlm~ fabrikadan alind~g~ halde dulger i9ciligi yarlya iner. Bundan maada 

maktuen ebniye in9as1 deruhde olunur. Dersaadet'in muhtelif mahallelerinde 

maktu olarak in9a etmekte oldugu muzeyyen (k6gk)lerin gayet ehven suretle 

meydana gelmesine muvaffak~yet hasrl olmaktadlr. Egya-yr rnamule tane ile 

oldugu gibi metro hesab~yla dahi satillr. Ve bu cihetl e in9aat sahiplerince ....... 

.......................... mahal kalmaz. Birinci ve ikinci mallar yek digerine 

kar~gtlrilrnaz. Ayri ayrl fiyatlar ile furuht olunur. Mamulatr toptan almak mesrut 

deildir. Her nev egyadan dart metreye kadar verilir. 

(fiyat maktudur) 



Sabah 18,24,31 Agustos - 8 September 1903 

Mefrugat Magazasl 

Mehmed luet  

Tophane'de Humbaracl Yoku~u Caddesi, Numero 2 

Bu kere Paris ve ltalya fabrikalarlndan celb olunan gayet zarif yatak odas~ 

tak~mlarlyla salon i@n envai kanape tak~mlar~ ve tezyinata mahsus bol ve 

markitari i9lemeli ... ...... ve orta rnasalarl ve ......... , ceviz, gul agac~ ve sedef 

iglemeli, dolaplar ve has yaldtzl~ konsollar, pir in~ karyolalar, ayna ve yemek 

odalarlna mahsus bufeler, sofra tak~mlar~ ve mefrugata muteallik e9ya-yl 

mijtenewiye-yi saire mevcut olub tegrif edecek zevatln gerek fiyatlartn 

ehveniyetinden ve gerek mallarln nefaset, zerafet ve . . . . . . . . . . mernnun 

olacaklar~ ternin edilir. Ve icabrnda mugterilerin arzu ve bl~uleri vech uzere 

darudan dogruya fabrikalara siparig veriliyor. 

Hanlmlara Mahsus Gazete, Eylul 131 1 

Hereke Fabrikas~ Mamulatt 

lpekli dogernelik ve perdelik, kad~nlara mahsus elbiselik, ipekli mendil ve boyun 

atk~st . . . . kari ve efrenckari kalip ve saire lstanbul'da eski zaptiye caddesinde 

kain magazada ehven ve maktu fiyatla fruht olunur. Siparig dahi kabul olunur. 





IKDAM (1 1013-A) ( I  Mart - 31 Mayls 1896) 

18 Ramazan 1313/20 subat 131 11 17 Mart - 4,10,28 Nisan - 11 Mayrs 1896) 

Jorj Psalti ve kumpanyasrnln buyuk mefrugat magazalarl Beyoglu'nda Kale 

kaplsi Caddesi'nde (Yuksekkaldlr~m'da) Galata Kulesi kargislnda ve Yazlci 

Sokagr yanlbaqlnda 657,659 numerolarda 

- Egya - Kuma9 -Yatak Takiml - Dogemelik - . . . . . . . . . .. - Envai Tezyinat 

MezkQr magazalarda yatak ve sofra ve yazlhane ve kabul odalarr idn en guzide 

ve mutenevvi mefrugat ve saire levazrmat-I beytiyye bulunup mefruqat-I 

mezkQre ve sair egya-I beflyye her slnlf ve sistem ve usulden oldugu cihetle 

son ve ehven fiyat ile en ku~uk  mobilyayl satin almak ve yahud hanelerini tefrig 

etrnek isteyen zevat-I kiramln bir kere bu rnagazalari ziyaretle eqya ve 

mefrugatt gozden ge~irmeleri ve fiyat cedveline bir nazar atf eylemeleri rica 

olunur. 

Zerafet, Ehveniyet, Metanet 

MezkiSr maaazalarda mefrugat ve tapisteriya fabrikas~ dahi bulundugundan 

siparis Uzere imal olunan egyanln metaneti taahhud edilir. Sipariq olunan eqya 

muddet-i . . . . . . . zarfinda Dersaadet'te ve vilayetlerde teslim olunur. Rekabet 

mumkun degildir. 



Sabah , Eylul 1305, Muharrem 1307, Sefer 1307 

Paris Sergi-i Umumisi'nden vurud iden egya-yl nefise 

4. paragraf 

Bunlardan bagka gamdan ve b p k  ve p ta l  ve kaglk ve Londra gumugunden 

mamul her nevi sofra tak~mlar~ ve Gin bagl~kll ve Japonya kamlg~ degnekli son 

moda enfes bastonlar ve latif rayihal~ lavanta ve rtriyat-I saire de bulunmaktadtr. 

Ikdam, Nisan 1896 

Fevkalade Firsat 

Bir ay ic;in hakiki likidasyon: Kumaalar, halllar, perdelikler, aynalar, yaldlzl~ 

konsollar ve saire. 

. .. . . . .. . . . . .. . . . . . . . . . . ..'~n ronesans magazas~ Beyoglu Cadde-i Kebirilnde numero 

288. Bu magazadaki ipekli ve yunlii akmege iki kat enli olarak arglnl on kuru9tan 

ve aynalar elliden baglayarak fiat-I muhtelife ve mutedile ile satllacaktlr. 

Bunlardan maada salon, yatak ve sofra odalarlna mahsus gayet zarif mefrugat 

ehven fiyatla fruht olunacagrndan bu fevkalade flrsattan istifade arzusunda 

bulunanlar fiyatlarln ehveniyet ve akme9enin letafetine kesb-i . . . . . . i ~ i n  

magazamtzl ziyaret buyursunlar. Tasfiye-i hesabat Mart'ln dokuzunda baglay~p 

Nisan'ln dokuzunda hitam bulacakt~r. 



Hanlmlara Mahsus Gazete, Tegrin-i Sani 131 1, say1 29 

Dogemeci ve Sapkc1 Vitali 

Begiktag'ta Vapur iskelesi civar~nda bu kere hususi olarak dukkanlarrn~n 

itsalinde cesim bir imalathane kugad ederek Avrupa'dan celb edilen son sistem 

mefrugat resimleri mucibince burada alB perde ve kanape ve sandalye tak~mlar~ 

ve her nevi salon ve cihaz odalar~nln tefrisat~ mahir tapisiyerler marifetiyle imal 

ettirilmekte olup fiyatlar~ hicbir magazan~n rekabet ederneyecegi derece ehven 

oldugundan te~ri f  buyuracak zevat-I kiram hem imalatln zerafet ve rnetaneti ve 

hem de fiyatlar~n~n ehveniyetinden hognud ve mustefid olacaklar~ ilAn olunur. 

Bunlardan bagka dosemeye .. . .. . . halis ipek ve 

sarrna ve ibrigim sawk ve puskljller ve korni$ler furuht olundugu gibi 

mijceddeden vuku bulacak siparisler dahi kabul edilir. 



Sabah 8,12,19,31 Agustos 1903 

Gramofon 

(Grarnofon Anonirn Sirketi) tarafrndan irnal olunan grarnofon rnakinasr bu kabil 

$ark1 sdyleyen makineler i~inde en rnukernrneli olup sair rnakineler sedayr nakl 

ettikleri srrada az ~ o k  falso yapdrklarr halde bu rnakine boyle nev aksdan aridir. 

Qarkryr nakl ile teganni ettigi zarnan sadayr tabii halinde eda eder. Qarkryr da 

trpkr insan gibi pilrussijz, falsosuz soyler. MezkQr (Grarnofon) ~irketinin 

rnernalik-i Osrnaniyye icin yeg2ne vekili Beyoglu'nda Cadde-i Kebir'de 373 

nurnerolu rnagazada Mosyo Van Berg'dir. Murnayunileyh rnagazasrnda 

rnugterilerinin celb-i ragbet ve suhuleti i ~ u n  grarnofona rnahsus kovan, alat ve 

edevat-I sairenin curnlesi son sistemdedirler. 



Han~mlara Mahsus Gazete 20'27 Tesrin-i sani 1 3 1 1, say1 27 

Kurre-i Arz i 

Tophane'de Cadde-yi Kebir'de "Kurre-i Arz " kitaphane ve .. . .. . ... . . . .. sahibi 

Mahmud Memduh Efendi bu defa Avrupa'dan mektepler ve haneler i ~ i n  muhtelif 

~ek i l  ve cesametde gayet miikemmei kurre-i mucessemeler celb etmigtir. Fiat 

pek ehven olub 15 kurustan 150 kurusa kadardlr. Mektep mudurleriyle cuz'i bir 

para ile hem yazlhanelerini tezyin etmek ve hem de istifade etmek isteyenlere 

suret-i mahsusada tavsiye ederiz. I 

MezkQr kitaphanede her turlil mektep edevatl ve resim tak~rnlarl ve kitab-I 

mutenewi ve uzerleri G~ekler ve kurdelalarla muzeyyen ve bazrlarrnda eyyaml 

mahsusa-i islamiyye'den her birinin tebrikini mutezemmin . . . . . . .. latife ve 

munasebe-i muharrer hediyelik kartlar. Ve hafialrk ve gundelik gazeteler 

bulunur. Bunlardan bagka pcuklara mahsus her guna hediyeler dahi vard~r. 



Sabah 23 Rebiulah~r, 24 Rebiulewel 1321 (1 9 Juilet-20 Juin 1903) 

Tasarruf, Ehveniyet, Suhulet 

Bir p k  tecrubelerin neticesinde herkes i ~ i n  gayet ucuz ve mesarifi  hi^ 

nisbetinde olmak uzere icad eyledigim son sistemde Gamaglr kazan~n~ n emsali 

yoktur. 

Bu kazan her ie yarar bir gey olup az odun ve komurle Islnlr. Camasir kaynatir 

hem de s~cak su yetigdirir. Bir ate~le bu iki tasarrufu birden gordugu gibi 

gusulhanelere ve banyolara dahi elveriglidir. Asla duman ve koku hasil etmez. 

Evlerinde temizlige kolayl~kla tasarrufa ve ehveniyete riayet etmek isteyenler 

bundan birer tane almalld~r. Yalnrz eski Zabtiye Caddesi'nde Hamidiye 

Karakolhanesi ittisalinde sobac~ Kirkor Zango~yan'ln magazas~nda satrlir. Bu 

magazada hususi gasilhaneler i ~ i n  envai muhtelifeden hamam kazanlarl ve yerli 

mamulatlndan metin yernek sobalarr dahi vard~r. Siparig kabul olunur. Arzu 

edenlerin bir kere mezkur magazaya miiracaat eylemeleri. 



Takvim-i Vekayi 25,27 Tegrin-i Sani 1324 

Mekteb-i Sanayi Mamuliitr 

Mekteb-i Sanayi imalathanelerinden qrkrp elyevm egya-yr mamule anbarrnda 

mevcud bulunan arabesk paravana, masa, resim sehpasr, Gerpve, raf, 

yazrhane, askrlrk, a~rlrr kapan~r masa mudur orta masasr, ayakl~ ayna ve aynal~ 

elbise dolabr, salon masasr, gece dolabr [?I, vazoluk ceviz direk ve trabez, yedi 

gozlu dolap, ayna ~ertpvesi, konsol, lambalrk sehpa, ci~eklik vazoluk kolon, 

fantazi konsol ve prqeve, portmanto, cilalr ve boyalr raf, ve egya-yl mumasile-i 

beytiyye ile arpa harman makineleri, kompas ve gonye ve sapan baoqe kanape 

ve masa sandalyesi, saksrlrk, hamam ve yemek sobalarr, kuyu ve . . . . . . . 
tulumbalar~, . . . . . . . ve glra makineleri, kriko ve somun ve ingiliz anahtarlarr kebir 

rnakara, nigangah . . . . . . . . . . . . . . . . . . . . . . . . . . ve makinesi ve sair egya ve edevat, 

muhtelife-i nefise ehven fiyatla satrlmakta olduou gibi arzu olunan resm ve ebat 

iizerine mektep programma muvafik olan her tiirlu egya-yr hasbiye ve hedidiye 

metin ve zarif ve fiyatca ehven olarak imal edildioinden bu misillu egya ve 

edevat~n hin-i luzumunda bir kere mekteb anbarlnr ziyaretle hem istifade ve 

hem de ibraz-l hamiyyet edilmesi ilan olunur. 
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ASAR-1 NISVAN, Sayl-12, 1 EyliSl 13411 12 Safer 1343 

IDA RE-I BEYTIYYE 

Evlerin Tertib ve Tezyini 

Matbah 

Gldarnlz~ ihzar eden matbahlarln s~hhi ehemmiyeti pek bilyCIMur. Bizde ev 

yaptrrlr iken yahud kiralar iken maalesef matbahlara  hi^ de ehemmiyet 

verilmiyor. Memleketimizde umumiyetle matbahiar bodrum veya ahlr gibi evin 

en hucra ve en pis kiigeleridir. Halbuki umum grdamrz matbahlardan ge~rnek 

mecburiyetindedir. SI hhi ve leziz yemek ihzar edebilmek it$n matbahlarln temiz 

ve slhhi olrnasr IAzlrndlr. Pis, karanllk ve fena havall bir matbah muteaddid 

biicekler ve mikroplar yuvasl oldugundan oralarda s~hhi yemeklerin ihzar~ gayri 

kabildir. iste bu sebebe mebni matbahlarda da ayakkabl temizlemek, elbise 

flrqalamak gibi toz koparacak geylerfe meggul dmarnalryiz; zira bu tozlar yemek 

ve tabaklara diikiilerek nihayet midemize gitrnig olacakdlr. Karanlrk bir 

matbahda nezafete tamamen riayet etmek, sinek ve beceklerin yerneoe ve 

yemek kablarlna bulagmalarrna mumanaat edebilmek kabil-i imkiin deoildir. Bu 

sebebe rnebni aydlnllgr bol, havadar, genig, temiz ve srhhi rnatbaht olmayan bir 

evi iyi ve elveri~li telakki etrnek d a r u  degildir. 

Matbahln pencereleri bClyiik ve ocaga yakln olmasr rnatlubdur. Yazln 

sineklerin duhullerine mani olrnak it$n matbah penceresine ince tel kafes 

ge~irilmelidir. Ak9amlar1 elektrik olmayan yerlerde matbah, biiyuk asma 

lambalar vasltasryla tenvir olunmalr, iktisad rnaksadlyla idare lambalarl 

tutturmak mugayir-i st h hatdir. 



Matbahrn duvar ve tavanlarrna srk srk badana vurulmalrd~r. Medeni milletlerde 

matbah evin en muhim bir k~smr telakki olundugundan duvar ve tavanlarr yagli 

boya olur. Biiyle duvarlarr y~kamak kabil oldugundan son derece srhhidir. 

Karanllk ocaklarda, mangallarda kamur vas~tas~yla yernek pigirmek gayri srhhi 

olmakla beraber son derece kulfetlidir. Memleketimizde elektrik gayet pahalr 

oldugundan hava gazr matbahlar~ pek muvaffrkdrr. Hava gazr ocaklarrndan 

istifade ederek az zamanda rnatbah telagrnr telafi etmek zamanr, artik biz Turk 

kadrnlari i@n de hulul etmigtir zannrnday~m. Resimde g8sterilen hava gazl ocagr 

pek de pahalr olmamakla beraber son derece elveriglidir. Su musluklarrnin 

yuksek, onu mermerli olmasr matlubdur. 

Matbah mobilyasr: Matbah mobilyalar~ adi olmakla beraber son derece kavi 

olmalrdrr. Iki rnasa, iipd61-t sandalye, biiyljk dolap bir k a ~  tane raf matbah i ~ i n  

kafidir. 

Matbahrn silinip supurulmesi: Her yernek sonunda tabaklarrn hemen 

ylkanmas~na ve rnatbahrn silinip supuriilrnesine daima dikkat etmelidir. Temiz 

tabaklar yalnrz midemiz ve s~hhatimiz ile degil ayni zamanda yemeklerin leueti 

ile de alakadard~r. Artan yemekleri adi tabak veya sahanlara bogalttrktan sonra 

usto tirtiilerek serin bir yere konur. Kirli tabaklar cins cins ayr~ldrktan sonra 

ewela gOrnu9 takimlar ... .. . .. . . 

Resim 

Resimde gosterdigimiz matbah numunesi en adi bir matbahdrr. Hidmet~i 

kullanmryan ailelerde matbahr n bir kagesi han~mr n oturma odasr nr tegkil eder. 

Ategte yernegini kaynatrr iken diger taraftan han~m dikig masasl baginda yama 



ve dikigleriyle yahut yaz~lariyla da meqgul olabilir. B6yle bir matbahin her 

hususda ihmal olunmayacagi da pek tabiidir. 

Turk milleti inkilablan ba9ka milletlerden daha qabuk hazma kabiliyetli 

oldugunu her hususda isbat etmigtir. Asri hayat~n yalniz fantazi ve niimayip aid 

aksamrni taklid etmek k5fi deildir. Ailelerimizde ufak bir ihtimamla yap~labilecek 

yenilikleri, asri . . . . . . . . . . usulleri derhal tatbike baglamal~yiz. Memleketimiz ve 

hanelerimizdeki her nevi vesilelerle qekilmez hale gelen hayat~ k~sa bir zaman 

iqinde degiqtirerek ~slah etmek laz~rnd~r. Yaqamaga lay~k olabilmek iqin 

yaqamagr tjgrenmek mecburiyetindeyiz. 
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ASAR-I NISVAN, Sayl-14, 13 Rebiyulevvel 13431 I Tegriniewel 1341 

IDARE-I BEYTIYYE 

Urnur-u Beytiyyede Elektrik 

Elektrik kuwetinden ziya istihsalinden rnaada hususatta da istifade 

edilrnektedir. 

Sehir dahilinde ve haricindeki nakliye vasrtalarlnda, girnenduferlerde, her nevi 

fabrikalarda elektrik kurre-l muharrike rnakarnlnda istimal olunrnaktadlr. Bundan 

rnaada urnur-u beytiyyede de elektrigin hidrnet ve . . . . . . . pek bljyukdiir. Utuler, 

planjorler [?I, elektrik sobalarl, buyyotlar [?I, ekmek lskaralarl ve saire gibi 

echaz hanelere idhal olunrnaga ba~ladlgl gunden itibaren elektrik urnur-u 

beytiyyede de hakiki bir inkllab husule getirrni9tir. 

Muteaddid elektrikli aletleri istirnal etmiq olanlar bunlarln mevaid-i azirne ve 

nezafetini takdir etrneleri guphesizdir. Bir kere elektrik iitusu kullanan bir ev 

hanlrnl bunun rnuhallik negr eden bir hava gazl ve bag agr~tlc~ kokular negr 

eden kornur iitulerine fevk oldugunu elbette tasdik edecek, hele buyyot kadar 

seri ve rahat bir alet gorulrnernig oldugunu takdir ederek elektrigi her geye tercih 

edecegi gijphesizdir. Slcak suya ihtiyaclnlz oldu mu gece gljnduz her an 

yorulrnadan, hatta yataginizdan inrneden bile buyyotlar vasitastyla slcak su 

istihsal edebilirsiniz. Takarrub eden klgl dugunerek titrer iken,  hi^ eziyetsiz bir 

k a ~  dakikada odalarln~z~ ls~tabileceginiz elektrik sobalari her kadlnln imdadina 

yetigecek, yuvaslnl ve mini mini yavrularlnl ls~tacaktlr. Elhas11 umur-u 

beytiyyede elektrik rahat ve suhulet ternin ettiginden maada fevaid-i sairesi de 

bervech-i atidir: 



Ewela: Emniyet. Herhangi bir elektrik rskarasr istirnal olunursa olunsun yangrna 

kargr bir vasrta-i emniyyet temin olundugu gibi el ve parmaklarda yanrklar ve 

yaralar husulune de mani olur. 

Saniyen: Hrfzrsrhhat. Butun elektrik aletleri guriiltiisuz i9 gorur, is vermez ve 

muhallik gazlar neqr etmez, kokusu ve tozu yoktur. 

Oc$ncu: Ternizlik. Komur, petrol, hava gazr her tarafr kirletir; gaze gorunmeyen 

elektrik kuweti ise butun alanrn ve tekmil eqyanin tamamryla temiz bulunmasrnr 

temin eder. 

Maallesef memleketirnizde elektrik son bir k a ~  sene i~erisinde teemmum 

etmeye baglamrg oldugundan pek ~ o k  kadrnlarrmrz elektrigin tatbikat-I 

beytiyyedeki ehemmiyetini ve namahdud menafiini bilmiyor ve bilenlerimiz bile 

elektrigin pek pahal~ya ma1 olacagindan urkerek istimaline cesaret ederniyorlar. 

lgte bu . . . . . . . . . . . kariyelerimize baa miifid ve ehemmihetli elektrik aletieri 

hakkrnda bervech-i ati izahat itasrnr rnunasip buldurn. 

MUTEADDID ELEKTRIK ALETLERlNlN TARIF VE TAVSIFI 

UTOLER: Camagrrlar ve dantelalar, elbise ve gapkalar utulemek gibi her turlu i* 

yarar muhtelif modelde elektrik utuleri mevcuddur. Bu utulerin sarf ettigi ceryan 

bedeli vasati olarak 1.33 kilovat yani be9 gurugdur. Surasini ehemmiyetle igaret 

etrnek lazimdrr ki beg dakikada tamamiyle rsrnan bir utu on dakika ceryana 

ihtiya~ gostermeden ig gorebilir. 'Yani bir saat zarfrnda ancak yirmi dakika 

ceryana ihtiyacr vardrr. sehrimizin elektrik~ilerinde 4 liradan 8 liraya kadar 

elektrik utuleri vardlr. 



BUWOTLAR VE BuYivARLAR [?I- BU aletler gece ve gunduz her zaman sijt 

~sltmaga, say ve su gibi geyler kaynatmaga son derece elverislidir. Bir litre sly1 

yuz derece teshin etmek isin iki gurugluk elektrik sarf olunur. Bu nevi aletleri 

elektrik dijkkanlarlnda 4.50 liradan itibaren almak kabildir. 

PLONJORLER (SU dalg~~larl) - BU alet her hangi bir mayii isteniten bir kab 

derununda rsltmak igin istimal edilir. Kabln gekline ve teshtn edilecek suyun 

miktarlna gore bu aletlerin gekilleri ve kuwetleri tahalluk [?I eder. Bu aletlerin 

fiyatr 250 gurugdur. Saatte be9 gurugluk kuvvet sarf eder. 

ELEKTRiK OCAKLARI (Rew) - BU aletier her nev yemekleri pigirrneye veya 

~sltmaga yarar. Bunlar muteaddid kuvvetlerde imal olunduklarr isin bir ailenin 

yemek hususundaki her tUdu ihtiyacatlnl temin edebilirler. iki uc gozu olan 

ocaklar da mevcuddur. Bu nevi ocaklar uzerinde bir kas kap yemek birden 

~sltll~p, pigirilebilir. 

Aletlerin fiyat~ beg liradan baglar. Sarf ettikleri ceryan bedeli bervectl-i atidir. 

[Liste verilmig] 

EKMEK ISKARASI - Son derece kullanl911 ve zarif olan bu aletler vas~tas~yla 

yemek sofraslnda ekmek k~zartllabilir. Cay rneraklilarl bilhassa klslarr klzarmlg 

ekmegin krymetini takdir ederler. Zira cay meraklllarl aynl zamanda slcak 

tereyaali ekmek merakllsldlr. Ve k~zarm~g ekmek rejimini takib etmek 

rnecburiyetinde kalanlarln adedi de gunden gCine artmaktadlr. iste bu sebebe 

rnebni elektrikli ~skara ile ekmek k~zartmak son derece suhuletdir. Her hane isin 

elzem diyecek kadar miihimdir. 
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ASAR-I NISVAN, 

Sayr-16, 28 Rebiyiilahir 13431 1 Tegrinisani 1341 

Umur-u Beytiyyede Elektri k 

Ge~en  nushadan mabad 

ELEKTRIK SijPiJRGESi - Yerlerdeki tozlar~ cezb[?] etmek suretiyle en ufak Nplere 

kadar ortallgl temizleyen bu alet adi supurgeden pek p k  amelidir. Bu nevi 

sijpijrge ev hanrmlar~nin en mufid muavinidir; zira bu alet sayesinde bir haneyi 

 hi^ yorgunluk duymadan az muddet zarfinda temizlemek kabil oldugu gibi aynr 

zarnanda son derece s~hhidir. MezkOr supurgeler yalnrz ortalrgi degil, dantela, 

muslin gibi en ince egyanrn uzerindeki ve piyano i~indeki tozlara varlncaya 

kadar uflemek suretiyle temizler, adi bir mecraya rabt edilerek, ku~uk  ve az 

kuwetli bir motorla ifa-yi vazife eder. Sarf ettigi elektrik kuweti saatte 150-200 

vata kadar fiyatr 40 liradir. 

ELEKTR~K SOBASI - Elektrik sobasr odalarr rsrtmak hususunda en mukemrnel bir 

alettir. Bununia yatak odas~ yatmadan ve yataktan kalkmadan ewe1 ~ a r p b u k  

is~trlabilir. Havagaz~ ve petrol teshinatlarlndan miitevellit bag agrw elektrik 

sobalarlnda katiyyen yoktur. Sarf ettigi elektrik kuweti 300 vattan yani 5 

guru9tan ibarettir. Fiyatr 10 liradan baglar. 

ELEKTRlK VANTllATORU - Masa uzerine konabilen yahut duvarlara tesbit edilen 

bu alet srcak zamanlarda serinlik ve ferahlrk verir. Aynr zamanda rslak 

pmagirlarrn da kurutulmaslna hizmet eder. Vantilator alelade bir mecraya rabt 



edilebilen ku~uk  bir motorla muteharriktir. Sarf ettigi kuwet saatte 200 vatt~r. 

Fiyat~ 20 liradan itibaren. 

ELEKTRIK SAAT~ - Alelade bir saat muayyen zamanlarda adi bir mecraya rabt 

edilirse elektrik vas~tasryla kurulur. 

ELEKTR~K MANGALI - Modas~ ge~mesine ragmen k~ymetten ari olmayan bu alete 

elektrik tatbik edilecek olursa tarik bir teshin vasrtas~ vijcuda gelmi9 olur. 
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