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COURTLY LOVE « BOCCACUTO - CHAUCER
COURTLY LOVE

Courtly Love anpeared in the Midi of irance around the end of the ele-
venth century. The impact which it made on the Western way of life is
still being felt today. It changed men's complete attitude toward
women; it showed a greater respect and aifection for feminine qualities;
and 1t ennobled men's love for the opposite sex, which, until then, was
considered of no importance. HNot only, though, was the impact great om
everyday life, "ut also-on the artas

"any of the features of this sentiment, us it was

krown o bhe Troubasours, heve indeed disén. cured;

bt fhis sust not Dline us to bhe loeb that the

moet monentous and the reosi. revelutlonary sleqents

in 1t have cade the bwelrromd ol T aroeoean iitorce

ture lor oisht bandred cears.  crenct ooets, in the

eleveath century, Jlscovered or lnvenled, or were
3
]

1. g Lo 3
the Jirat to oyworess,

bt romantic sreclieg of
pagzlon wiieh riclish noets were otill
in the ginetrenbh cen vy, e elsected G4 o upre
eyt ne corner of our ethics, or imua iLnution
Iy liile mtoiched, and bhe, erecled
ors betuween s sand the classical -waw or the
sresent,  Gommared with this revel stlon the
snca is 4 mere rinple on the surface of

[
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Thus began the poetry and the adoration of women by men.

Tt is difficult to point to the exact origins of Courtly Love,
for many factors contributed to it., 'ntil the event of Courtly Love and
chivalry, love of man for woman was rare snd se’deom known. The love of
the .ncients was of a more crude type, mainly physical, this being due
to the fact 1hat men loved men at the time and locked upon women as the
keepers ~f tielr homes and the rlardians of their children.

Later on, with the -advent of Christianity, once again the male
was wroclaimed superior. After all, was he not made in the image of God,
whereas “oman simnly came [rom cne ol can's ribs - and a crooked one at

that, accordin-s te Yilton,

Cofe Lewis, "he :1lerory of Love {M:ford niversity Press, 1959), p.l.

-



GOVRTLY LOVE - BOCACCIO « CHAUCER
During the Middle Ages, the blossoming time of Yourtly Love, the
women were still renerally looked upon as being "nuisances and half-wits®
and were not thought to be pood for very much. The little love poetry
that did exist in Europe in the beginning of the Middle Ages was written
by women (women were known as heing quite forward in their feelings
toward men). Men took them as they pleased.

"n a system oi chivalry based on prowess, obvi-
ougsly, roman was of no orea’ value. She mipht
rensier occasional services of 2 more or less
menial nature, but in reneral she was a nulssnce,
a distraction, snd a scurece of trouble, Accorde
ingly, in the chansons de ~este, {'e knight does

nol serve the lady. ohe serves him," ¢ w

ISR

“Yhen writing love poetry, a man addfessed his work to ancther maﬁ,.‘
not to his wife nor to ﬁis mistress,

But not all the womén were badly treated, A woman's life depended
largely on her general background -~ family, education, social status, and,
last but not least, her husband:

hat we know is that irom the tenth to the four=-
teenth centuries there were vworen whe neld land,
mave war, gl-mned treatles, ‘tibbed unichts, ruled
nrisctwlities, and, in chort, exercised all the
ririts or loraship guite vs il ithey had been :nen
while, at the same time ond in the same couniries,
oti#r woren of the same class were onpressed, male
trested, Deaten, rabled, cast off, cloistered

ez nst Lheir will, and denied even the most ele-
rentary topan rights. e bhave a bost of instonces
of wmen he yere men ror the time helng, hirmmes
a! orcasion.t3

T think there are three main strong influences which led to the
evolution of Courtly Love ~= Arab Spain, the Church, and the wars which
never ended, whether feudal or crusades,

This was the time of the Saracen wars in Spain, of the Muslim
bleomine in the arts and sciences and of the Muslim conquests. 7The crea-
tiveness of the Arabs has not left us vet today, so they could not help bui
influence the Furopean warriors who fought them,

The Provincaux were the {irst to succumb to the cult of love, most

probably because of their more Latin character, the warn climate, and the

22 rice Valency, In Praise of love (ilew York, 1956), p. 53.
3bid. na b
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closeness of Spain and the Arabs. 4nd, once it had taken root in the Midi,
the rest of France and Europe were quick to adapt their ways to its

"Within {ifty years of the emerpence of love in

Poitou, we [ind the northern irouvetes oracticing

t e love-gong like masters, ang by 1170, the poetry

of love was already established in Alsace, in

Switzerlangd, in Jernany, in sustria, in Italy, and

in So0ain - in i1act, evervwhere in the nwestern world

where the courtly art could conceivably take root,”

The Arabs were, and still are, the most conscious of a woman's
beauty, of her femininity. Yheir poetry was of an utmostly sensual
nature and always of love, more often of a woman they had merely heard of,
perhaps never seen,

While poetry and beauty were much admired and discussed in the Arab
world, the Medieval Church still had a very strong hold on the people, on
the customs, and on the way of life down to the most intimate detail in
Furope, and, it anything, it preached arainst sensual, physical beauty.
Only spiritual beauty existed, It looked down upon marriage: virginity for
both men and women was the highest virtues, and in this state only could
humans obtain a place closer toc Cod. NMarriage was accepted, but only as a
means by which to increase the human race. If the couple kept this in
mind and indulged in sexual union for this reason, then they were forgiven
their sin, bYut as soon as carnal desire imposed itself and lust and
passion arrested cne's senses, sin had bheen committed,

T think that many people orivately rebelled apainst this Christian
attitw:e, Tn marriage there was no room for love, for a woman was given
a8 nart of an alliance or husiness deal between her family and that ol her
husband's family, not as & human being. “hus, tew Christian homes, if any,
could be founded on love -« s0 they searched for an ocutlet for this une
touched sentiment. “heir outlet came through the troubtadours and Courtly
Love. At long last, peopls could love physically and spiritually, both of
which had been previously unheard of.

Then, too, adoration of the Virrin Mary had cdeclined, leaving room

for the worship of the Son and the Creator, *“ut, now, the iioly riother

beran to anpear once again and this time in Medieval society, which formerl

h‘fale'ncy, cne cite, De B
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was a patriarchal scciety. ‘len and women looked up to her for love and
puisance and, thus, finally came the realization that she was a woman and
that the mortsl women must have been given some gifts by this saint., The
time was ripe for woman-worshin, Pecple, women in -articular, were tiring

of the chansons de peste and their constant dealing with war and masculine

interests. A change was needed,
A1l throuph the Middle Are, the men were off to war at some time

or another, leaving the women«folk to care for the land, the castle, and
all general family interests. Thus, came about the dual role the women
were forced to play in society. This certain degree of equality may have
been partly due to the Jermanic culture in which the woman was locked upon
&8 beinr & comnanion, one on whom the iusband could depend while away and
to whom he went to for advice, especially since the Uermang thought of their
women as having strony provhetic powers., ilowever, once the husband returned
(among the "ermans as well as the ruropeansj, the wife had to [oresake her
independence and return to her servile exlistence, Having once tasted indew
pendence, though, the woman needed an outlet for it (as well as for her
need to rive and accept love) and what better way than through an adoring
and servile lover who jumped to her every beck and calls
#.ile in the one sysiem she was nresumably an

o o intellect insuriieient to activate

fonal deeleion, in the otler, she wus a
,

‘ ty i
roudeas hel'ore whon strons wen trertled, all
wise, 11 fwaatlinl, the object of wlordtion, the

alrvor off ~eriection, the uiding star of the
knioht 0

oy
L

Tre only news the women received concerning the outside world and
their male relstions usually reached them through the traveling minstrels
of the time who sang of the rreai battles and of the imights they had seen

or hcard gbout. Their songs tcok on the franch title ol chansons de reste,

The knirht became known to the ladies through his davery, strength, good
deeds and, above all,loyalty, especially to his king or sovereign, The

#nicht became the rusred hero and eventually the romantic hero:

6 . :
Valency, op. nit., pe Olte
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"The troobadours did not develop the culture in
whini bhey lived. Lt vevelopes bier. ag o cléss
ol more or less nrofemsicmal entertsiners, they
were Lordly in s position to inpose wlien Lustes
2ren bhe rreat lords and ludies at whose courts
ther nricticed the rrecaricus art o1 the minsirel,
But they were in an excellent position to intere
pret and to cxpresz tie needs of the society
which sunported them," 7

Fut it wasn't only the troubadour or minstrel who excelled in
writing this poetry, Guillaume IX, of Poitiers, was the first troubadour
whose work is nowm to us (but not the t'irst to sing of love)s

"Similarly it was the enthusiasm of the wealthy

nobility which chiefly stimulated the development

of anlvelric poetry. TPe nonles not only xepth

tiir voets 2live by employing them to vrite their

aones, but they also rmanifested their dellisht in

the voetic art by dabuling in it themselves," O
With the participation of nobility in love-poetry, & gentle twist w.s taken
poetry was no longer nurely knightly in character.

Thus, Courtly Love did not appear on the European scene suddenly,
nor was it an invention oif the troubadours: it was & slow process of "“one
thing leading to another", of the evolution and refinement of poetry, an
outcome of wers, of protest apainst the strict chureh, and of the common
degire f'or alfection and love,

The theme of this new literary renre was love =~ love of man for
woman. Actually, it was more than love; it became a cult, for one couldn't
love in his own tashion but according to set rules and ways., Thus, arose
with Yourtly love, its court at which cne discussed the "dos and don'ts"

of loverg, 7his pastime was especially popular at the Court of Fleanor

dt dquitaine; later on, Andreas Capellsnus wrote his De Arti lonesti Amandi

which "fLakes the form of methodical instiruction in the art o1 love
making", 7 Cretien de "royes became Courtl; [ovels lyricel exvonent and
wag amony the first troubadours of Northern irance to choose love as a
serious central theme. The epics of knights and heroic battles became

fewer and fewer and, after having visited Fleanor d'Aquitaine's court,

g?ulwtcy, ongcite, pe 35

gL&wis, ops cit., (note 1), p. 32



COUATLY LOGVE = BOCCACCIO = CHAUCHER
he became 'perhians the greatast exponent of it to his fellow countrymen;
ang, combining this element with the Arthurian legend, he stamped upon
ments minds indelibly the conception of Arthur's court as the home par exe
cellence cftrue and noble love. ! 10

Iove of this type was a complete reverzal from what men had been
previously used to.

Hot every one could love in this high mannerj one had tc be of
gentle heart which, generally speaking, meant of the nobility, for only the;
were considered refine enough to know how to speak and acti

Tinen the ability te love truly, the troubadours
based an ldeal ol aristocracy which liad never

bhelore sznlicitly sxisted, the aristocracy of the

gentle neart. 7 is was thelr invention, and upon
it, stranpely enocurh, was founded & new concept
of ‘anhood, the idea of the gentieman, the

Courtols,”

But, one didn't inherit pentlemanliness through titles only, it had to come
from within the nerson himself.

A lady should never love a man teneath her in social station, nor
should she love her husband., As already mentioned, marriage had nothing to
do with love; it was the husbsnd whe ruled the househcold and the wiie whe
obeyed., The medieval wife was a servant. If a3 husband should love his wifl
"His sin ie heavier than that of the unmarried lover, for he has abused the
sacrement of marriage.” 12 Jut, where love was concerned, it was the lady
who commanded and the man who served:

"'he love which is to be the source of all that is
begutiiml in 1ife and manners must be the reusrd

fresly siven by the lady, and snly our suceriors
can revward. Jut @ wife is not @ superior,"

Marriage was considered an earthly zttachment which would be broken
when one o. the persons died, But, noi so with lovers:

"In the world of love, it was the lover who was the
e s e omaoase.  Lhe huahand W28 no sore thin &

vil ar ‘nirxer. In Lhe nsture of thincs he had to
be Lolerated, but he nad ne portion in the regin of
love., fove vas eternal., Sut desth loosed the bonds
of marriage,”

l 4
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It was considered commendabls jor the lover to be ‘ealous for then,
he, sccording o Andreas, woald always think his intentions were insuifi-
gient and he would always try to better himself in order 4o keep his lady.
The lovers needed the Jealous hushand to add a bit of adventure to the
effair, so that they could feel close and sulfer all the more deliclously.
Their love was constantly being nut to the test and the lover had to be
courareonus, the woman wise,

Mot only did the lovers suffer because of the hustand but alsc out
of [ear that their secret might be discovered by cutsiders, Above a&ll, the
lady's name and honor vere to be rusrded with the knirht's life -= never wa
the secret of their af{fair to be confided to anyone, Actually, this must
have been difficalt to succeed in doing, especially since people were in
constant and close contact with each other within the castle and little, if

any, privacy sxisted,

ifvieult to exa verate the want of rrivscy in
iile ares, or tre intluence of this overcrowde

: wosoeiald dntereourse, nd, thersliore, unon
literature, :ven in the reat and roomy castle, there
CHg e tore rriveoy then oen g codera ot lantlo linery
and, in thoge cragecastles foat are so oicturescus on

‘ P nn vivers,there oo have weon solreely
wlitude bhan on & Lrazssesteansr.  Thereszore it
et a conv ntlonsl negeroits thet Ahe loveestory
ol petleval romance shonld rest uoon a basis of oif-
Pie 240 ond nuin, even @ here there was no noble tragedy
ta account for this ,.." 15

Suffering, for the male especially, began from the very beginning
when he wooed the lady for the first time., Never was the lady to give her
love easily nor too freely =- she was to keep the man waiting and in
susnense, le had to iirst prove his love to her:

toalling in love = enamorsnent - becan with the eyes
ant wez aeseribed s oan alnest mvstical nhencosercon

tirmt ovosuess g stabe of enatsgy and an etirrsal 1luid
tranmiitted frorm the wves Lo e freart, :
dopes love, o Degome a ladyts vassal alier this, the
~ouch four stases,
Lcant, costuilant, ane lover,  “hen
mlhty and Lhile was sealsd Ly oa
ctaoce of moaorous indtiation.
T Tt 1o e ey lover nleasod thelir troth

n oarven, e¥ooo cenvts, an they sull, in & ceree
mony that smacks o caran caric snd archaic rites.! 16

ghers Lt e e

P
[

While in his Bdy's presence, the lover was tc turn pale, to tremble, as

in the ecase of Treoilus, to faint.

15, ., : .
e e Todlben ¢ a8 (The lontana Library, 1961). Yol. I, p.
L& ng o, ‘Loncon, 1354}, p. 27
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Since privacy was difficult to find, and the lovers seldom, if ever,
found themselves together alone, it would aupear that they were more in love
wislove than with each other, It was possible for a man to tall in love
with a lady whom he had never seen, onlj heard of. He fell in love with
the description of her, her deeds, her cocodness., Love at first sight was
also @ common phenomencn., It was believed that only good could come irom
love, especially when it was reciprocal, that it could 1lift a couple to
unheard of heights of eestagy. Their love was to glow wherever they went
and to aifect others for thelir betterment. Naturally, everyone wanted to be
pierced by Cupid's arrow,

DJecause love was considered so wonderful, no one really thought of it
as being adultery, Physical intimacies were not necessarily involved in
love -~ a couple could love {rom afar -- even though it was usually a physic
attraction that brought them together in the first place. In the early
versions of Tristan and Isolde they slept with a sword between them, so as
to prevent Tsolde's chaste virtue irom being marred, sut tiis early oute
lock on sex was robably due tc the Church's view on sex, Later, with the
spreading of the cult of Courtly Love, although sex was involved in many
instances, it was not looked upon 28 a sin by the lovers, mainly because
of the alreif:-mentioned fact that only pcod could come from love, and thei:
intimacies were an outcome as well as an expresasion of their love.

v Jut of their constant longing and "pining away'" {or each other came
the inevitable wish for death, for only in Paradise would they be iree to
love to their hearts' content, while on earth they are not free to share
what they call love. "his wish is very intense in both Chaucer and
Boceaccio so fer as Troilus is concerned, bint in Crise de's case, for it
wias the man who was to gsuffer more,

"Triee love of love Lad concealed 2 far rmore awsful
nassor, a dezires glioosbior sonetoing

Lo o . : .

tias zould enly be 2 Uosooenls,
PRERN P " L i 23

g tat of the = Periious
G [ - T s e P A R - " ¥} e -

cha LA NEweres 0o W solle of thesmselves, the

Tovers fave never hac but one desire == the desire
{ar dezth," 17

17?. Co Dlirvey, the ind and leart of Love (Meridan tooks, N. Y., 19956) p.
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ecause roodness and heauty were the foundation of love, because
the lovers worshined snd prayed to a pod of love for guldance snd hLelp,
love became itself a religious cult. Its parallel was found in the
Christian cult of the Virgin, Fariolatry, but instead of the vVirgin ilary,
a mortsl woman was worshiped. Through this adoration and the lady's
blessinrs, the knirht was capable of unheard-cf feats in battle, he
became rallant above all other men =« in other words, he became an alto=
gether belter mans

17t was the hirh function of the lsdy, therefore, to
rulde the lover upward in worth and dimnity to the

ntonst resch of bhis natenﬁialkty. 1nés was the true
justiiication of earthly love ..."

The knirht thought the 1édy‘s avproval to be rewsrd en .ugh for the
greatest of his accomplishments:

"The True Love, ithe fin amor, desired not tc con-
auer ong o dorinale, but to serve #nd to adore,
; sdovation wis ln lsedll & Joy, but nobt the
uitimate Joy ol love., in retuarn feor itrue gervice
the Jovey expegted ultimetely Lo recsive bhis
rueridon, his cewsrd,  oat, what, in eneral, the
Tre love exnected ol bis beloved uas not 2 tene
T Caveresl are enent; it owas a4 sercctual
2hlong he lockes 1o hig 1ady not lor satise

Vg e
faction but for blessedness," 19

“oth Troilus and Troilo, as will soon be shown, sought fheir
ladies' love, but their passion did not turn out to be the heavenly bliss
which the trouhadours san- about =+ Troilo dies with a bitter souvenir of

women, and "roilus diee and realizes how foolish mortal love can be. -

[208 .
1;"”(?@(“‘-", on. oite, pe L9
17- -bid., n. ?C
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Courtly Love, as we know it irom the troubadours, did net really
exist in Ttaly until the end of the thirteenth century and when it finally
did come, nothing very much was left to the imagination; Italian love
literature was more of an imitation of Provencal literatwre than an art
with its own narticular characteristies.

Tooartly love as an oiteorowt™ and reflection of the
feodal srsten Ls unknown in Italy for the simple
recson that chivalyy und the feudal system never
took root on Italian seil.," 1

Poetry did become popular at the Sicilian court under the reign of
Frederick TI, but it is said to be rather dead and lacking in individual
insniration; especially if compared to the poetry of the troubadours. All
poems and sonfs were alike in style and characters, the latter showing littl
Jife, according to Kirby.

Ffrom Hicily, the poetical movement ascended to Tuscany, and finally
settled, for a while at least, in Bolosng - at that time the center of
scientific development and interest. Science brought in & new movement in
noetry -~ an interest in philosoohy == and the "poet who mogt rully reilects
the new movement is Cuido G.inicelli (cirea 12L0-127L).* 2 Guinicelli's
theory is "love and true nobility always occur simultanecusly; the one isg
ingevarable from the other.,” 3 This idea differs from that of the troubae
dours in that the latter contended true nobility to be an outgrowth of
lovesy vet, on the other hand, only a noble verson (noble in the sense of
virtue) could love, Thus, while the two depended upon each other (and one
cannot exist without the other), they do not cccur simultaneocusly.

inother difference between Guinicellil's theory and the troubie
dours is that .or the latter "“women had become a queen but still very much
the queen of & feudal castle; for Tuinicelli, she had passed beyond all
earthly bounds and was fit to be compared with nothing less than the Queen

L

of lieaven,"

Lo omes Ao irby, Chaucer's Troilus ("loucester, Mass., 1958), p. 70
2 D, 7

bdh ] S
3

Ty
T,

Tirby, (p. cit., p. 78
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T cannot. wholly sfree with Kirby on the above point, for the
troubadours also orshiped the lady in a divine rashion, looking upon her
as the source oi all rood and as one who is only created to be adored -
she is virtue itself. Althourh she was the "queen of a feudal castle",
she stepped a bit bipher to become the queen of queens in the heart of her
admirer; it was more of & papran idolatry. Julnicelli's "Queen of Heaven®,
on the other nhand, has more Christian connoteticns in the interpretation
of the vhrase.

In any case, it seems that Hoccaccio used both ideas, for Troile did
adore his lady above all others, but & queen of heaven should be above all
human temptations and seﬁsationa, Uriseida was not. ohe was a sensual woman
who made vretexts to shun temptation, but who knew inwardly, simost from
the start, that she would succumb te Treoilo's wish., Thus, Hocuaccio
difiers irom juinicelli in that for Juinicelli, love was more spiritualg
for Boccaccio, more sensuual,

ig for Cuinicelli's tirst idea, it would seem that Boccaccio,
judeine from the pilostrato, believed love tc stem from a noble heart,
noble in the sense of soclal class for both Troile and Criseida were of higl
birth -~ ireilo being a prince and Uriseida being the dauphter of 3 leurned
and once resnscted man of Troy., Once love was joined to nobility, the two
dia grow tegether in the character of "roile, but they were halted rather
early in riseida, who, once away {rom her lover's iniluence and that of hex
cousin, was easily attracted to ancther lover,

Thus it appears that Soccaceio did adapt some of the general iceas

of uinicelli's dolee stil nuovo, but also added his own ideas as well as

those of the trougbadours':

recily acgualnled with the Arthurian cycle
| * s P

WLy e wreewr TLe o non L nB,.  The Uilie

Ther, oot Lol lnractt 211 these
o oeere Lmaortsrt, el toe mest Danortunt
Fegtor Lan bhils own Lnasinatlon, nis guwn creative

P [
shility" 2

“occacclol's insniration for Il iilestrato was a personal experience

which e went throush during his afiair with the neoblewoman, Maria d'Aquino

%!‘by, QED C“Lt', Q. 118
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Five other poems wore written depicting this affair, but in the Filostraio,
Boccacelo talks directly of his love for his lady, probably st a time when
his passiou was at iis peak for he had not yet possessed her and, too, she
was absent from his sight having left laples for Sannie for a while where
she lived. (Boccacelo, unlike Troilo, did not consummate his love until
his lady's returne
It appears strange that Boccaccio should have been rranted gmorous

fevors by s noblewomsn, he being of common birth. However, they did have
their {llepitimate birthe in common, both being bormn of French mothers and
Itellien fathers. But they both had a love for literary art, and Meris was
no doubt attracted to him end mused by him because of his literary talents
and endeavorsai

".seneither Boccaccio nor his ledy were wholly un=

moved by literary and historical precedent and the

Itslian poet was encourared to hope that a lady so

for above him in social sistiou night oe led to

co=nly with his wishes from 8 p rcention of the

piguant paralleliam between the relations in which

he stood to her and those which the trouuadours of

0ld sustained to the lady of his affections. Fory

like the troubadsurs of old, Boccaccio was singles

while his lady was married, stood beneath her in

social rank, ceme as & stranrer from afar to court
her, &gd depended for succeas upon his skill in
i

BSONKs
This is slightly romanticised by Griffin, for Boccacclo did not go
from Florence to Naples with the intention of wooing Maria. Az a matter of
fact, he did not lay eyes on her until one Holy Ssturday in church when,
in honor of the occasion she, like Criseida wore blackj and, Boccaccio,
like Troilo, was pilerced by Cupid's arrow and couldn't take his eyes from
her. 0On the other hand, though, Marias did become his poetical muse and his
ingspiration.
The Filostrato "is the elaborate version of the story of Troy found

in the Homan de Trole of the French trouvers denoit de St. Maure and in the

Historia Trojana of his Latin translatorsthe Sicilian judge, Guido delle
Colonne. To hoth of these works Boccacclo hsd recouras, though he mentions

neither by name -"T

6Nath3niel Sritfiing from the Introduction of the Filostrato of Giovannd
Bocrsceio  (Pniladelohias 1929)s ps2h

’ l'bid-. p02h~25
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But the above works dealt more with the actual war story, whereas

Boccaccio (as well as Chaucer) was more interested in developing the ro-
mance between Trollo and Criseida,

It ie generally agreed that Il Filostrato is a poem of Courtly Love.

But I fesl that it diffew mainly from Chaucer's Treilus in that Boecaccio
lacked Chaucer's delicacy and finesse. While Courtly Love was above all
spiritual and, then, perhaps, physicel, Boccaccio far outweighs the
spiritual with his sensual interpretation of Troilo and Criseida's love.
But this will be gone into later on. The fact still remains that Il
Filostrato is basically and above all, & poem which follows the code of
Courtly Love: '

The posm also possesses an important cultural sige

nigicance as exemplifying the well-recognized habit

of late medleval writers of briming, in so far as

possible, older love stories of whatsoever provenience

into conformity with the requiremgnts of the contem=

poraneocus code of Courtly Love."

Actually, the characters of the Filostrato are altered from real life
that is to say, they do not exactly resemble either Boccuccio or his mistres
The reason for this may have been Boccacelot's wish to shield the true idenw
tity of his lady. Maria is of high and noble birth, her father being King
Robert of Sicily and, her mother, the Countess of Aquino. Apart from her
father, Calchas, we know nothing about Criseida's background, but are given
to understand that her famlly was well-to=do, which cannot be mistaken since
her cousin, Pandaro, is Troilot!s most trusted friend, Teo, we know that she
was & lady highly esteemed in Trojan scciety:

".ee © da ciascunc amata
che la conobbe fu ed onorata." (I, 15)

Also, Maria was not forced to leave Naplea as was Criseida forced to leave
Tfoy. She went tc her mother's hushand's estate in Sannio, possibly to test
"the conatancy of her loverts affeciions". 9 She, unlike Criseida, did
return and gave herself to Boccacclo, although she left him a little while
after for another lover. In this sense, both Maria and Criseida appear as
sensual vomen and both were said to have possessed extreme beauty among

other highly feminine qualities:

BGriffin, ops cit., po 1
9Ibid¢’ Po 1?
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".,.. & quante volte le belleze, i costumi,
a qualungue altra cosa laude vole in donna
dl Criseida scritto troverete, di vol essere
parlato potrete intendere ..."
(Proemio Dell® Autore)

It is difficult to know if there was any Pandaro involved in
Boccacciotls love affair, although as Kirby points outs

"From the evidence at hand there is no way of
knowing whether or not Boccaceclo used & gow
between to further his interests with Maria

d' Aquino., However, we do know that the Filoe
gtrato is autoblographical, that Troilo and
Criseida speak for Soccaccio and Maria, Does it
seenn unlikely then, especially since he had an
intimate friend (Yiceold 4cciauoli) that, having
brought a third character into the story, he
might have taken the suggestion from his own
experience?" 10

From this reference, cne ig left with the impression that there was
most probably a best friend who carried messages back and forth between the
lovers,

But Il Filostrato is not about Criseilda or Pandaroj nor is it about

Troilo's and Criseida's love -« it is about Troilo and how he enjoyed
Criseida's love and suffered from the absence of this affectiont
"ma per questo le scrissi, perché la fe'icitd
veduta dz alcuno, melto meglio si comprende
quanta e qual sla la miseria soprav.enuisa."
{(Proemic Dell' Autorse)

Although the poem itself is about Troilo, it is a very perscnal
document written directly to Maria ~- hers, we see Boccaccio, the troubadour
at the feet of his lady, his "nobilissima donna". He declares himself a
servant of Love aince his youth and thus goes into a very typical questiom
among lovers of the time and, perhaps, even today:

"no glovane ferventemente ama una donna, della
gquale niuna altra cosa gli é conceduto della
fortuna, se non il potere alcuns volia vederla
o tal volta di lei rasgionare, o seco stesso
di lei dolcemente pensare, Qual' & adunque
di queste tre cose di pid diletto?"

(Proemioc Dell' Autore)

Since he had been spoiled by the sight of his lady, he thought that
only thinking about her would be more than enough, the imagination being
freer than reality, but soon the completes absence of his lady was to change

his mind,

Ekirby, op, cit., p. 116
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RAffermo adunque, bellissima donna, esser vero,
che poscia che vol nella pid granziosa stagione
dell! anno dalla dilettevde citta di Hapoli
dlpartendovi, e in Sannio «ndandcne, agle
occhi miel, pid vostr anpelico viso vaghi
che d'altra cosa, mi toplieste subitamente
quello che ioc per la vostra presenza dovevs
conoscere, non conoscendolo, per lo suo contrario
prestemente mi fece conoscere, cisé per la
privazione di quella; la quale tanto fuori
dtogni dovuto termine m'ha ltanima contrist-
ta, che assar apestamente posso comprendere,
quanta fosse a letigia, allora poca de ma

- ¢onosciuta, che mi veniva dalla vostra granziosz e
bella vista,."

. (Proemio Dellt Autore)

But, still, although he longs tc see her, to speak to her, to des-
cribe her, and to draw her would give him relief and a bit of delight, still
he withholds himself in order to save his lady's honort

"ma questo placere viene mischiato con un disio
ferventigsimo, 11 quale tutti pli 1 altri sidii
accende in tanta filauma di vederyi, che appena
in me regger rli poasso, che non mi tirino,
postagid opni deblta onestd e ragionevole
consiglio, cold dove voi dimorate; ma pur
vinto dal volero il vostro onore plt che la
mia salute guardare, gli raffrenoc;"
(Proemio Dellt! Autore)

He ends with a plea to her not to forget that Trollo's sufferings
are his sufferings; and all of Criseida's good qualities are her good
qualities:

"Helle quali se avviene che legiiate, quante

volte Troilo plangere e dolersi della partita

di ‘riseida troverete, tante apertaments portrete
comprendere e conoscere la mie medesime voci,

le la-rime, i sospiri e ltanzosce; e qualunque
. altra cosa laudevole in donna, di Criseida

scritto troverste, di vol essere parlato potreste
intendere ..."
(Proemio Dell' Autore)

Thus, from the very beginning, Il Filbstrato is a poem of Courtly Love ~

the poet suffers from the most besutiful lady's absence, but still doesan't
attempt to see her or do anything indiscreet which could possibly diee

honor her, He is devoted -« & gervant of love-- and thus ends the Proemlo

in & prayer:

%11 mio lungo sermone da sé medesimo chiede
fine, e percidé dandoglielo, prego colui che
nelle vostre mani ha posta la mia vita e la mia
morte, che egli nel vostro cuore quello disio
accenda, che solo esser pud cagione della mia
salute o"

(Proemio Dell' Autore)
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Iroile

Troilo appears to us from the very beginning ae a young dandy, very
experienced and very proud that he knows what love is like -- more of &
prison than a heavenly paradise. Knowing this, he can look quite objec-
tively upon any lady and see both her good and bad points, while his
friends are too love=struct to notice anything or anybody:

"Troilo giva come soglion fare
I glovinetti, or qua or 14 veggendo
Per lo gran tempio, e co' compagni a stare;
Or qui or quivi si giva ponendo,
Fd ora questa ed or quellas a lodare
Incominciava, e tali riprendendo,
Siccome quegli a cul non ne piacea
Una pid ch' altra, e sciolto si podea.

"Anzi talora in tal maniera andando,
Vegzendo alcun che fiso rimirava
Alcuna donna seco sospirando,

A' suol compayni ridendo il mostrava,

Dicendo: quel dolente ha dato bando

Alla sua libertd, sl pli gravava,

Fd a colel 1' ha messa tra le mani:

Vedete ben 8! &' suoc pensier son vani."
(I, 20=21)

Troilc has had one bad experience in love but blames it on his greaf

folly =~ mia pran follia -- that he came to know winat love was -= questo

maddetto fuoco (this accursed fire). Now, he prides himself in being able

to be aloof from his friends and immune to loves

"Or ne son fuor, mercé n' abbia colui
Che fu di me niA ch! 1o stesso nietoso,
Io dico Giove, iddio vero, da cul
Viene orni grazio, e vivommi in riposos
¥ benché di veder mi zlovi altrul,
Io pur mi puardo dal corso ritroso,
E rido volentier degl' impacciati,
Non so a' io dico amenti o smemorati.®

(1, 2L)
At the same time, Troilo cannot deny that love didn't give him greai
satisfactions’
"E 8' 1o dicessi che amor cortesia
Non mi facesse, ed allegrezza e ziuoco
Non mi donasse, certo i! mentiria”
) (1, 23)
But Troilo is a selfish men, spoiled by his princely position, and
thus was not willing to suffer as the other young men for something that

could ultimately bring only the greatest good:
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"Ma Tutto i1 bene insieme accolto, poce
Fu o niente, rispetto a' martirj,
Volendo amare, ed a' tristi sospiri."
(1, 23)

This pride and egoism in Troilo is uﬁforgivnble in love, &ccording
to both the Christian and pagen norms, In any Court of Love, Troilo would
be a doomed man for his blasphemy acainst love. And, it is love itself
which punishes Troilo = Troilo, a mortal, who thinks he is above and une
touchable by the heavenly spirits:

"0 cecitd delle mondane menti,
Come ne seguon sovente pli effetti
Tuttl contrarii a' nostri intendimenti}
Troil va ora mordendo i difetti,
E' solleciti amor dell! altre genti,
Senza pensare in che il ciel s' affretti
Di recar lui il quale amor trafisse

Pit ch' alcun altro, pria del tempio uscisse.
(1, 25)

What is rather ironic, though, is that it is not only Criseidal's
beauty and dignity which attract him, but also her disdainful aloofness --
Trollo's great faults

"Piacque quell! atto a Troilo, al tornare
Ch' ella fe' in #d, alquanto sdegnosetto,
Quasi dicesse: non ci si pud stare;"

(1, 28)

But still love does not prevent him from thinking of himself and his
pride and, thus, he says nothing as he leaves the temple. His silence is
not to keep Criseida's name unmarred, but to prevent his iriends from
mocking him. He, who, just shortly before, had mocked Love so disdainfully

' "Tensando bene i1 suo disic nascoso,
Per quel che poco avanti avea parlato
Non fosse in lui rivolito 1' oltraszioseo
Parlar d' altrui, se forse conosciuto
Fosse 1! ardor nel quale era caduto."
(x, 31)

Yot only did he hide his feelings but he continued to laugh at Love
go that none of his companions would suspect any change in hims

"Per me! celar 1' amorcsa ferita

Di quei ch’ amavan gran pezza gabbossi®
(1, 32)

Once alone, Troilo'sﬁneditations on Criseida begin and will continu

throughout the whole posm, It is at these moments especially that we

observe how Troilo forgets his pride little by little =« his suit of iron
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is gone and now he is clad in simple pilgrim's clothes -~ his pilgrimage
being to worship Criseids. Kot only does he praise Criseida's beauty,
whiech Boccaccio describes us being angelic:

"Si bella e s angelica vedere
Era, che non parea cosa mortale"
(1, 11)

but, also, hes praises her noble nature which is very important, for he
could not love beneath himself (both according to his own code and the code
of Love) a&s & lady must always be looked up to in order to be served and
adored by her :mights -

nLodeva molto gli atti e la statura,
E lei di cuor grandissimo stimava,
Ne' modl e nell! an are, e gran ventura
Di cotal donna amer si riputave"

(1, 3L)
Troilo looks upon her as a poddess and prays, ironically, to Love
(his unknown tormentor) to help him woo Criseida and to win her:

"Tu stal negll occhi suocl, signer verace,
Siccome in luogo degno a tua virtute:
Perché, se 'l mio servir punto ti piace,
Da que! ti prepo impetri la salute
Dellt anima, la qual prostrata giace
Sotto 1 tuol pié, st la ferir 1' acute
Saette che allora le gittasti,

Che di costel '1 bel viso mi mostrasti.®
‘ (1, 39)

Like all lovers at that time, he becams pale and sickly; his only
cure could be Criseida's attentions bestowed on hiwm:

"4 del di trapassava nessun' ora
Che mille volte seco non dicesses
0 chiara luce che 'l cuor m' innamora,
O Criselda bella, iddio vclesse,
Che '1 tuc valor che 'l visc mi scolora
Per me alquantc a pietd ti movesse:
Null' altra fuor che tu lieto pud farmi,
Tu sola se! colei che puol atarmi.”
(1, b3)

He lacked sleep and appetite:

"Aveagli pid amore il sonno tolto,
[ minuito 11 cibo ..."
(I, L7)

On the other hand, though, Love made him a great hero:

"% per amor, se 'l ver dice la storia,
Divenne in srme si feroce e forte,
Che gli Greci il temean come la worte.”

(I, L6)
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Since only good comes from Love, Troile became a better mant

"Ed avvepna ch' el fosse di reale
Sanguz, ¢ volendo ancor molto potesss;
Benigno si faceva a tutti eguale,
fome che alcun talvolta nol valesse}
Cosl'voleva amor, che tutto vale,

Che el per compiacere altrul facesse;

Superbia, invidia, ed avarizia in irs

Aveva, ed ognun dietro si tira,"
(1II, 93)

Through all this, Troilo realises his mistake in having once mocked
love, but never does he dream of the terrible repercussions which are des-
tined for him once he has tasted true bliss. Fer the time being, he knows
that his suffering is wnbearable and that he fears not Love but Criseida «-
that her heart may be of stone, or that she may love anothers

"Onde quand' egli aveva spazio punto
Seco 4! amor sen piva a lamentare,
Fra sé dicendo: Troile, or se' giunte,
Che ti solevi degli altri rabbare,
Nessun ne fu mai quanto tu consumto
Per mal saperti dall? amor puardare;
Or se! nel laccio preso, il qual biasmavi
Tanto negli altri, & da te non guardavi,"
(Ip 53)

Not only does Troilo fear suifering but he also fears the mockery
of his friends, as well as the contempt of the king and the lords (for
whom the war is of great importance) who would most probably look down upon
him if he were to display his emotions. Thus, Triolo, although greatly
humbled, =till looks upon Love as being trivial because he still fears ree

Jeotion and insultss

"Che se il mio mal, del qual nessun s' ¢ accorto
Ancora, se si scuopre, fia riplena

Ta vite mia di mille ingiurie al riorno,

B pid cht altro sard detto musornc."

(1, 5b)
His plea throught the poem is to Criseida, to accept him so as to

free him from his suffering, lest he kill himselfs

"Jo tornerd, se tu fai donna gquesto,
Qual fiore in nuovo prate in orimavera,
Né mi fia poscia 1t aspettar molesto,
Né i1 vederti disdeinosa o alteras
E se t! & prave, almeno a me, che preato
Ad opni tuo clacer sorn, grida fera
Veciditi, che 1o ') fardé di latto,
Credendoti niacere in cotal atto."

(1, 56)
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Troilo is always careful to keep his love a secret, not only to
protect himself but also to protect Criseida's honor. That he confides in
Pandaro is not necessarily an offense against the code of Love, for he
needed some one to turn to in his distress -~ a confident, which in the
Middle Ages was quite a common habit., “ut, at ths sawe time, it appears
that Trollo is afraid to think for himself, and he wanis some cne else to
take the reins in this affair. As soon as Pandaro has promised to help him,
Troilo does not hesitate putting everything into his hands to be arranged:
"Pandaro mlo, 1o ml ti raccomando,
Tu savie, tu amico, tu =zal tutte

Cid che bisogni 2 dar {ine 2l mic lutto,."
(11, 33)

The same thing occurs later on with Criseida -- it is she who
arranges their first meeting at the urging of Pandaro:
"Quando vuol tu che ti venga a parlare?
Tiriamo ormsi & capo questa tela."
(11, 1k2)
At this, Criseida names a day and only hopes that the delay will not

distress Troilo nor cause him too much anxiety:

"Questa tardanza non gli sia molesta."
(11, 143)

While it is normal in the code of Love for the lady to have the
upper hand, Troile appears to be conpletely incapable of anything but
moaniny around when not with Criseida or in the battlefield. The only time
he shows any animation is when.he hears {rom his lady. He hangs on to her
every word, but never directly taking the initiative where she is concerned;
however, later on, he letzs her know that he is willing and ready whenever
she wants his presence. Even his first letter to Criseida was not written
onn his own initiative but on Ptndar§'s inspiration:

"A ¢cid Pandaro disse: se ti place
Fa' quel ch' io dico, e poi mi lascia fare."
(11, 9h)

Tproilots first intent is to serve Criseida and nothing more, unless

she should later accept to love him alsos
"F vie maggior se per sua lunga cura
Potesse far, se quanto epli essa amava

Cotanto appresso da leli fosse amate,
0 per servente almen non rifiutato.”

(1, 34)
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But, as time passes, he wishes to see her more and more, and his
ardor is more impatient than he thought it possible to be -- no longer do
glimpses of her in public places suffices

"Flla mi puarda, o soffera ch' io guati
Unestamente lei; questo dovrebbe
Lgsere sssal a' miei disii infiammati;
“a 1' appetito cupido vorrebbs
Non so che pid .,."

(11, 87)

Now, Troilo wants to spend some time alone with her -~ to enjoy not
only the spiritual pleasures of Love but also the physical pleasures:

"Or foss' 1o teco una notte di verno,

Cento cinquanta poi stessi in inferno.%
(1x, 88)

While physical intimacies were not taboo among lovers of the time,
still they usually took place after a very long courtehip and, then, might
only include & kiss from the lady. Never is a lady to succumb to the will
of the man too quickly.

Troilo, all through the affair and even after Criseida's departure,
is loyal to her, although he has, at times, his doubts as to whether she
will return, and because of the famcus dream of the boar, he also doubts
her loyalty. love causcs his death in the end, but it is not the same
besutiful Love that first inflamed his whole being ~= it was & love mixed
with jealousy, resentment, and hatred mmawing away at his heart until they
all outweigh pdre pentiment., bBut, once Troilo is sure of Criselda's dis-
loyalty, he realizes how useless his suffering was and that not all women
are worthy of such attentions

"Chi credera omai & nessun jpriuro,

Chi ad smor, chl & femmins omal,
Ben riguardando il tus falso spergiuro?”
(VITI, 13)

By having Troilo find the brooch he gave to Criseida on Diomede's
garment, Love is throwing ite last sione at Troilo:

#Grandi fure i lamenti e 'l rammarchio,
Ma pur fortuna suo corsc lwceadj
Colei amava con tutto il disio
Diomede, e Troile plangea;

Diomede si lodave d! Iddio,

E Troilo per contario si dolea."
(ViII, 25)
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All Trolle could think of was death =~ his own and that of Diomede's.
But he did not succeed in killing his foe although they met often in battle,

for it wis Achilles who mercilessly killed him, thus ending Troilo's
punishments

"Cotal f'ines ebbe il mal concetto amore
D1 Troilo ih Criseida, e cotale
Fin' ebba il miserabile dolore
21 Jui, al qual non fiu mal sliro eruales
GCotan fin' ebbe il lucido splendore
Che 1lul servava al solio reale;
Cotla fin' ebbe l# speranza vana
Di Troilo in Criseida villana.,®
(viIiz, 28)

Troilo, &lthough a true lmight and a faithful lover, was never
doomed to be happy once he laild eyes on Criseida. The reason for his
suffering was all due to his extreme pride, which, not even love actually
managed to break down, for he realized that he had not chosen a woman

worthy of his love,

Criselda
As already mentioned, Boccacclo identified only Criseida's good
characteristics with the person of Maria, He ias very careful to mention

this both in the beginning and in the end of the poem, comparing them in

beauty and virtue, but, at last, when Criselda‘'s.true decaiying charcgiep.

hgs been revealed, he loses no time ip sssuring youlg.aefe-tit-ddd-ladies
age nok so ruthless in character. Hope still lies in the character of

ladies of true nobiliiy, meaning Maria:

"Perfetta donne ha pit fermng disire

DY essere amata, e d'anar gi diletta;

{liscerne & vede cid ch' & da fu-gire,

lLascia ed elerge, orovvede ed aspetta

Le oromission: queste som da sezuire:

Ma non si vuol perd scepliere in fretta,

Che non son tutte sar-ie, perché sleno

Pid attempate, e quelle vaplion ~eno."
(Virz, 32)

Criseida, I think, is & bit of a disappointment so far as character

goes. She follows very carefully the coie of her society as well as the

‘code of Love, but as soon as she fecls she-has ghasryed them enough she

castg them to the wind and gives way to her more sensual and natural side,

b s
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This is the true Criseida and I cannot help but feel that the virtuous side
of her character is burating to be set ires,

Boccaccio describes her as being modest and wise, as well as an
angelic beauty even clad in her black widow's robeat

"Tra' quali fu di Caleas ls fipliuls _
Criseida, la qual' era in bruna vesta,
La qual, quanto ls rosa la viola
Di bletd vince, cotanto era questa
Pid cif altra donna ella, eG essa sola ,
Pid ch'altra facea lieta la gran festa,
Stando nel temolo assal preosso alla porta,
Negli atti altiera, piacente ed zccorta,"
(1, 19)

Her first words when she hears of Troilo's love are modest, timid
and sincerely meants

"Cripgeida alquanto arrossi vergognosa
Udendo cié che Pandaro diceva,
F rasgembrava a mattubina rosa;
Poi tai parole a Pandaro movevat
Non ti far beffe di me, che giciosa
D' ogni tuc hen sarei; poco doveva
Avere & far colul 3 eul io placqui,
Che mai pid non m' avvenne pol ch' io nacqui."
(11, 38)

Althourh later on, Criseida permits herself complete amorous and

physical freedom, she is, above all, & prudeni.vemin.--.she.dees not go
into this affair blindly nor on a whim; she knows quite well what she is

T

ey

doing apd is awars, too, that ghe will mosat prgbqb%y aurrqggﬁgwgnggggggm;n

the end. But, first, she seeks to test his sincerity -~ she is coy and not

esasily obtainable for, above all, and, most important, is her , which
she will not risk marring even for the love of & prince. This, she makes

quite clear to Pandaros

"Ma come tu conoscer chiaro dei,

Che le vaghezze sl trovano spesse
Chente egli ha ora, e quatiro dl o sel
Durano, e passan poscia di legoiero;
Capbiando amor cosl cambia il pensiero.

"Perd mi lascia tal vite menare,
Chente fortuna apnarecchiato m' havej
Fgll trovera ben donna da amare
Al piacer suo, e umile ¢ so¥ves

A me onesta si convien di staret”
' (11, 50=51)

But, at the same time, Criselda is a very feminipe woman and realizes

that the years ars slipping away; she doesn't enjoy the prospect of growing
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old without having really lived. In her musings, she falls into the same
trap laid before most beautiful and virtuous women -- temptation. Every=
body else is having an aifair so why shouldn't she as long as ahe is

‘diacroet.

"La giovinessa mia si fugpe ognora,

Debbol' io perder si miseramente?

Ic non conosco in questsa terra ancora

Veruna senza amante, e la pid gente,

Com' io conosco e vegro, s'innarmora,

Fd io mi perdo il tempc per niente?

E come gli altri far non & peccato,

E non pud esser da alcun biasimato."
(11, 70)

Too, she is tempted by Troilo's pood looks, his youth, and social
standing1t

"Di real sangue e di sommo valore
E Pandar tuo cugin tel loda tanto."
(11, 72)

1f she accepts Troilo ag

rejolces in this for she is a sensual creature:

"Ed ora non é tempo .da merito,

E se pur fosse, la sua libertade
Servare & troppo pid savio partito;

~ Ltamor che vien da sl fatta amistade
) Sempre darli amanti pid gradito;
E sia quento vuol grande la beltade,

. Che a'mariti tosto non rincresca,
Vaphi d'avere ogni di cosa fresca.

*"L'agequa furtiva, assai pid dolce cosar
> che i1 vin con abbondanza avuto:
- Cosi dtamor la piola, che ns
Trapassa assal, del sempre mal tenuto
Marito in braccio ... "
' II, 73«74
Although Criseida naturally doubts Troilo's sincerity at first,
Pandaro is always able to encourage her juat enough. She never rejects
Trollo until after her departure from Troy; this is due to her own weakness,
not that of Troilo.
Like most lovers of the time, Criseida falls in love with Troile
without ever having met him or having exchanged words with him, Pandaro's

vords are enough.io-icstill the saed of-love-within-bar hreast,-although

she attempts to ignore it, to banish it from her mind:
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"Dunque cotali amor lasciali stare
A cul e' placcion: ed a’presso 11 detto
Incominciava forte a soapirare,
Né si poteva gid dal casto petto
I1 bel visi di Troilo escciare"

(11, 78)

25.

But, once she has looked upon him as a man who loves her (when he

passed under her window), she loved him also and desired him:

*E quella tiepidezza che intra due
Criseids tenea, sen fuggi via,
Seco lodande le maniere sue,
Gli atti placevoli e la cortesiag
E sl subitamente presa fue,
Che sopra ogni altro bene lui disia,
E duolle f{orte del tempo perduto,
Che 'I suo amor non avea conosciuto."

(11, 83)

Since lovers at the time never, or hardly ever, thought of marriage

and spending the rest of their lives together, they did not have to look at

sach other from a subjective point of view, but more objective, judging

each other from what they had heard and seen. Both Troilo and Criseida fall

in love in this manner,

After being smitten by Cupid's arrow, Criseida, for the sake of the

game, continues her coy act -« but it is purely an act. Vhen Pandaro brings

her Troilot's letter she is all virtue and begs her cousin to take temptation

away, but it doesn't take more than seven lines from Pandaro to convince

her to read it, which she does most eagerly at that:

"Criseida sorrise lui udendo, ’
E quelle prese, & messesele in senot
Quande avrd agio, pel a lui dicendo,
Le vederd come sapré appieno;
Se io fo men che ben questo facendo,
I1 non poter del tuo placer far meno
Me n' & cagion; Iddio dal clelo 11 vegga,
Fd alla mia semplicitd provverga.

"Partissi Pandar poi glle 1' ebbe date,
Fd essa vara molto di vedere
Quel che dicesser, sue cagion trovate,
L' altre compagne sue lascid a sedere,
Ne ¢i nella sua camera ... "
(11, 113=21h)

The letter instills an intense longing in Criseida's heart to see

Troiles

... or foss! io nelle braccia
Dolee di lui, stretta a faccia a faccial®
(11, 117)

AORANC) ONIVEHSITES! KOTOPHANES:
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And thus it is that the right words can bind one person to another
and thus the code of Courtly Love plays on & woman's greatest weakness we
her vanity -« for & lover never ceases to praise his lady and she knows that
88 her servant, the knight's destiny is in her hands. While Troilo's

letters are always constant, Criseida‘'s letters change from sweetness to a
bit of cruelty, but they are always coquettish.

Criseida is caught within the snares of two doémaa: that of
Christianity, which demanda her to be virtuous and chaste; and, that of
love, which tells her there is nothing wrong in having a lover as long as
her love is pure and sincornf In her reply to Troilo's letter she is still
& devout Christian for ﬁguly she fears Hell's fire:

"Ed io nel ver, come ch' io vaglia poco,

Vie pid che mille volte mi potesti

E puoi aver per tua, se 'l crudel fuoco

Non m' arda, il che son certa non vorresti;

Né dico pld, se non ch! io prego Iudio

Che ne contenti 41 tuo e 'l mio disio."
(11, 127)

Eventually pegan lLove does win over Criseida's heart, but not until
after many moans and utterings againat Love have been heard. In & sense,
she feels herself free from all guilt for she is following her male
cousints advice:

®Jo vorrel esser morts il giorno ch! ieo ,
Qui nella log:ia tanto t' ascoltaiy
Tu mi mettesti nel cuore un disio,
Cht' appena credo ch' el n' esca glammai;
E che mi fia cagion dell' onor mio
Perdere, ¢ lassa, e d' infiniti guaij
Or pit non posso, poiché t' & in piacers,
Disposta sono a fare il tuo volere,"
(11, 139)

When Boccaccio's couple finally does meet, unlike Chaucer's, they
hardly speak but immediately fall into each other's embrace:

"Non si pertiren vrima di quel loco,
Che mille volte insieme s' abbracciare
Con dolce festa e con ardente gloco,
Ed alirettante vie pid si baciaro,
Siccome que! ch'! ardevan d' ugual foco,
E che 1l'aliro molte aveva caroj
Ma come llaccoglienze si finiro,
Salir le scale e'n camera ne giro."

(111, 30)
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Naturally, the couple's grief is great when they learn that Criseida
is to be sent to the Greek camp, Troile, because of his vow to wlways
guard her honor and to keep their love a secret, is helpless in any attempt
to keep her in Troy. It is at this time that the code of Love becomes
binding and unbearable for both parties. The irony of it is that if they
had not observed the rules, although they risked living in shame and as oute
casts, they still would have had each other, But, Fortune made of Troile
& man faithful to his word «- he is a man of noble heart and spirit.
Criseida, while still in Troy, suffers greatly from the King's decision,
Not only does she dislike the Oreeks, but likewise she has no feelings for
her father. Because she is forsed among a strange people, one probably
pities her more and feolp heavier the weight of her grief, for truly she is
not selfish but suffers more for Troilo than for harself:
"0rave m' ¢ la partita, Iddio il vedes,
Ma pid m' & veder Troileo afflitto,
E incomportabil molto, per mia fede,
Tanto ch' 1o ne morrdé senza rispitto
E morir vo' senza sperar mercede,

Poiché '1 mio Troile veggio sl trafitto."
(1v, 105)

¥When Troilo comes to her for their last night together the thought
of her forthcoming departure is too much for Criseida to endure and she
fainta; Troilo, the true lover, is about to kill himself, thinking her to
be dead. (Life would have no meaning for him without her._) However, she
regains consciousness in the ‘'imick' of time. However, when the actual time
of sepsratiocn comes the next day, it is Criseids who is the stronger of the
two. It is she who comforis him the night before and promises to come back
within ten days, no matter what the risk., 7That she did not keep her promise
i» something elsej at the time it was made, it was vowed in all sincerity,
Once alone in the Oreek camp, Criseids has nothing to do all day but weep
and long for Troilo. Teo, she is afraid, being in a completely new atmose
phere and among people whom she considers her enemies. Thus, she is in a
weak state of mind and Diomdcr arrives at the opportune moment, the fourth
day, to woo her, He berins by instilling more fear within her, telling her

thet Troy is doomed; finally he pledges her his loyalty. Once again
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Criseidats vanity is flattered, She had managed to have two princes at her
feet, promising to love and protect her. What need for her to go back to
doomed Troilo when she can live in peace and proﬁeatim among the Greeks?

"Egli era grande e bel della persona,
Giovane fesco e placevole assai,
E forte e fier siccome si ragiona,
E parlante quant'! altro Greco mai,
E ad amor la natura aveva prona;
le quai cose Criseida ne' suoi guai,
Partito lui, seco venne pensando,
Dt accostarsi o fuggirsi dubitando."
_ (vi, 33)
Criseida's great and unforgivable sin ie her infidelity to Troilo;

not only is she unfaithful but sdds to her crime by giving a gift olfered

to her by Troilo, to Diomede, her new love. It is ironic that all through
the poem it 1s she who feared Troilo to be insincere and yet she, not

Troilo; betrays their love, It is Tréilo who suffers and who waits daily

on the rampartes for her return; it is Troilo who falls 111 in her absence and
who eventuslly seeks death as his only eascape from reality. Boccacclio blames
Fortune for Troilo's unhappy &ffair, for it was Fortune that led him to love
such a fickle woman.

"Ma pli atti tuol altieri e signorili,
Il valore e 'l parlar cavalleresco
I tuoi costumi pid ch' altra pentili,
Ed 11 vegzoso tuoc sdegno donnesco,
Per lo quale apparien d! esserti wvili
Ogni appetito ed oprarpopolesco,
Qual tu mi se', o donna mia vossente,
Con amor mi ti miser nella mente."
(v, 165)

Irony again steps in, for Boccaccio robs Criseida in the end of all
her noble qualities in speaking generally of the unworthy women who inhabit
this world:s

#Giovane donna é mobile, e vogliosa
F negli amanti molti, e sua bellezza
Egtima pid ch' alle specchio, e pomposa
Ha vanagloria di sus giovineszza;
la qual quanto placevole e vezzosa
B pid, contanto pid seco 1' apprezzag
Virtd non sente né ccnoscimento,
Volubil sempre come foglia al vento.

9"F Molte ancor perché d! alto lignaggio
Discese sono, e sannoe anhoverare
11 avoli lor, si eredon che vantacgio
Degpiano aver dall' altre nell' amare;
F pensan che costume sia oltraggio,
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Torcere il naso e dispettose andare;
Questo schifate, ed abbiatele a vili,

Che bestie son, non son donne gentili.”
(VIII, 30=31)

Pandaro

The character of Pandaro appears in neither of Boccaccio's main
sources (St-Maure and Colonne), although, according to Kirby, he may have
got his inspiration from numberless other tales, as the go=between was quite
& common figure in the literaturs of the time.

Pandaro appears to be young and of & good familys

"... un troian giovinetto, |
D'alto lirnaggio e molto coraggloso."
(11, 1)

Pandaro is the most loyal of friends and, from the very beginning, he
tries to help Troile in his love affair and it is truly thanks to him that
the couple ever msets:

"Io vo' con teco partir queste pens,
Se dar non posso a tua nola conforto,
Perciocché coll! amico si convene
Ogni cosa partir, noia e diporto:
Ed 1o mi credo che tu sappia bene ‘
Se 1o t' ho amato a diritto ed a torto,
E s8' io farei per te ogni pgran fatto,
E fosse che volesse ed in qual atto,"®

(11, )

Pandaro always feels that he is doing the right thing, and that
Treilots love will be good for Criseida who leads such a solitary life;
after all, only good can come from Love., He probably pursues this affair
more ardently than another friend would because he has been such a failure
in Love himself and does not want his friend to make the same mistakes:

"Io ho amato svenuratamente,
Ed amo ancora per lo mio peccato.”
(11, 11)

He never takes the matter lightly. He i1s a true cavalier and insists

upon strict observance of the code of Love. He believes that the two are

worthy of one anotheri

"7y ge! di lei ed ella & di te degno,
Ed i2 ci adoprerd tutto 'l mio ingegno."
(x1, 2L)
He insists upon complete secrecy for the sake of Criseida'e henors

"Ma perciocché 'l disio s' & impedito
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All' operare, e tutto simipliante

Non conosciuto, parmi per nrartito

Poter piprliar, che ciascheduno amante

Possa sepuire il suo alto appetito,

Sol che sia savio in fatto ed in sembiante,

Senza Verpogna alcuna di coloro

A cul tien la vergogna & 1! onor loro."

(11, 26)
Pandaro is @ schemer; he knows women and their desires:

"Io credo certo, ch' ogni donna in voglia

Viva amorosa, e rnull! sltro 1! affrena

Che tema di vergorua; e se a tal doglia,

Cnestamente medicina piena

5i pud donar, folle & chi non la spoglia,

F poco parmi gli cuoca la pens,

la mia cugina & vedova, e disiag

E se 'l negasse nol pliel crederia,"
(11, 27)

Not only does he know their desires, but alsc how to get them to

relent:
"Troverd modo con nie parclette"
(11, 23)

Pandaro is the only one of the three who is immediately quite opemn
about how he conceives the affaiyr -- that it will not be & simple friendship
but a complete and intimate love and he does not hesitate in leading
Criseida down this path:

% .es deh dimmi, quando
tu vuol ch* ei vencza a te? cul e! pid prezza
Che non fa 11 ciel, & dimmi come, e dovej
Non voler vincer tutte le tue prove."

(11, 137)

Pandaro's whole character in the poem evolves around his loyalty
to Troileo. He does not forgive Criseida for her deception, and during
Troilot's most trying moments does not leave his side but prepares to die
with him if necessary, While this has nothing to do directly with Courtly
Love still, without Pandaro's loyalty, the course of the poem would have
probably been quite different., He is the main tie between the two lovers,

and it is he who keeps the poem going and active.
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Chaucer lived in England during a period of social turmoil. Feudal in-
stitutions and the Church were losing their grip, and the people were
losing their faith in the ™old truths":

"During the age of Chaucer England passed through
the first stages ol her long journey cut of me-
diavalism and came to the foothills of the modern
world.," 1

Troilus and Criseyde, "the only one of Chaucer's longer works which

hs brought to full completion®, 2 is essentially medieval:

"It is borrowed from an Italian, and not a French,
source; and the Italian source 1s, in many respects,
8 Renaissance poem; but then Chauecer has taken from

' his model only what is still meiieval, or what can
be medievalized.”

The baeic medieval element in the poem is that of Courtly Love whoss
rules Chaucer follows quite closely. bBut at the same t{ime, while keeping in
line with the Middle Ages, Chaucer adapts bits and pieces of Renaissance
thought and ideas. According to Root, "the medieval mind has its gage fixed
primarily on the spiritual and the abstract, that of the Renaissance on the

\
senguous snd the concrete," ,%iOBG finds both the spiritual and the sensual
in the lovers! cutlock on their love, sspecially after once it had reached
its climax,

It is & known fact that Boccaccio is Chaucer's main source, although
this is never mentioned in the poem:

"¥Many of the details which Chaucer has included in
his Trollus, particularly in the last two books,
were derived directly from the sources of the
sllostrato. S3ince most of them are to be found in
Beno 75 oman de Trole and Culdo's iistoria

rovana, Lt is very difTlcult to determine the
xtent ol the debt which Chaucer owes tc each,of

t%ese adthorities; but it is clear that he was

acquainted with both works, and it is probable

that he consulted both of them while writing the
Troilus." S P

Unlike Boccacclo, Chaﬁcer did not write subjectively; his poetry was

not the result of the inspiration of a certain experience: lis inspirations

lRobert Dudley French, 4 Chaucer Handiook {(New York, 19h1), ps 1.
2Tbid. p. 191.

3Lewis, op. cit., p. 177.

hRobert Kilturn Root, The Poetry of Chaucer {Cambridge, 1922}, p. 3.
5French, ob, eit., p. 165,
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are mainly his creative and poetic powers; Chaucer is basically a story-
teller, but one who perfects his style, his language and his characters;
Chaucer goes deeply into the story and analyzes and develops his characters.
In a sense one feels that Chaucer is writing about people, perhaps friends,
whom he knew very well; he feels a certain closeness and syripathie toward
his charscters; he is the Pesping-Tom looking through the windows, listening
at the key-holes, One has this impression because re goes go deeply into
what the characters are thinking,

While the characters are vasically medieval, Chaucer's analysis of
them is modern. His characters are not sterotypes of his age but definite
individuals:

That Chaucer was torn between the old and the modern is shown in the
Troilus. Although basically a medieval romance founded on the code of
Courtly Love, Chaucer is influenced slightly by the Renaissance, by its ideas
of 1ndividunlism%%“Although the lovers live in a strict society where public
imowledge of their affair would have led to disaster, still they seem to
live, while together at least, in an ideal world of their own, where love
and beauty and truth and innocence walk hand-in-hand, All bad and ugly
elements of the story are rooted in outeide sources, in the society in which
they lived. Both Troilus and Criaeydé ars victims of their own destiny and
nothing save separation agd death can rescue them and bring them hack to
their Christian, medieval society.

7{5 Generally speaking, Chaucer follows the strict rules of Courtly Lovet
his lovers are starry-eyed, the lady is difficult to obtain. Hopelessly in
love, both suffer while apart, long for death or their next neeting which
geems to be an sternity away; both praise the god of Love and both guard
the secrecy of their love with their lives, Chaucer, like Boccacclo, de-
viates from Courtly Love in that Criseyde is happy living alone, being her.
~ own mistress, whereas a lady of distinction of the Middle Ages would normally
be married atter a certain period of mourning; while she wears widow's garb,
it is clear that inwardly she no longer mourns her husband's death, but has

become quite accustomed to her position., We miss the horror and fear the
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lovers would have had; had there existed a jealous spouse. Their main
concern with the ocutside world is to keep Crieeyde's name and virtue
above reprosch and scandals
Although derived from historical sources, Chaucer, like Boccacclos
desls little with the actual story of Troy == the lovers have his absolute
attention. He mentions all the famous names of the war, tut advises us if
we care to know any more about the asctual history, to turn to Homer and
others:
"But the Troysne pestes, as they felle,
In Omer, or in Dares,; or in Dyte,
Who-so that can, may rede hem as they wryte"
(I, 21)
Cheucer amnounces his intention in writing the poem immediatelys
"The double sorwe of Troilus to tellen,
That waa the king Priasmus sone of Troye,
In lovinge, how his aveutures Tellen
Fro wo to wele, and after out of Ioye,
Wy purpos isy er that I parte fro ye.*
(I, 1=5)
But his purpose does not end with the tale -~ there 1s s lesson to be
lesrned from Troilus' experience and all lovers should heed itt
"But nathelees, 1f this may doon gladnesse
To any lover; and his cause avayle,
Have he my thank, and myn be this travaylei®
(I, 19-21) |
" The resson for his writing the poem to lovers? Because they all,
at one time or snother, must naturally have suffered:
"But ye loveres, that bathen in gladnesse,
If any drope of pitee in yow be,

Remembreth yow on passed hevinesse
That ye han felt «.."
(I, 22=25)

%}f This is Chaucer's first reflection on Love as seen through the
madieval aye.

—;ﬁ—- Fortune and the divinity of Love are the ceuses of all that heppens;
Love takes rovenge on the proud, arrogant and mocking Troilus in the person
of the good and lovely Criseyde. -Love struck the heart of Troilus and took
care of the rest. Here thersﬂis s mixture of Christian ideals and peranism

quite common in Courtly love. To be proud and arrogant were considered sins
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by the medieval church; to mock the gift of a god (in this case, Love), was
sn equally bad ein among the pagan religions. Thus, Troilus was twice ‘J}-
guilty, but it is the pagan god who sees to immediate punishments

"At which the god of love pan loken rowe

Airht for despyt, and shoop for tc ben wroken;
he kidce anoon his howe ngs uot hroken;

tor sodeynly he h-t him at the fulle;

And yet as proud a pekok can he pulle,

"0 blinde world, O blinde entencioun}

How oft falleth 1) the efizct contraire

0f surquidrye and foul presumpcloun;

For caught is proud, and caught is debonaire.”
(I, 206=21l)

Although Troilus speaks out of ipnorance (for later it is clear that

he has never had anything serious to do with women), still he must suffer

~—~ ]

for saying to his friends, among other things:

"0 verrey foles! nyce and blinde be ye;"
(1, 202)

If Troilus had ever before loved, he would have known Love's powers
@nd respected and feared them too much. Once struck by Fros! arrow, ;)<
Troilus realiges he will serve the pod of Love through Criseydes

"And to the god of love thus sevde he
Yith =itous vovys, 2 lord, now youres is
tiy splrit, which that ocughte voures be,
Yow thank T, lord, that han me brought to this;
But whether poddesse or woruaan, y-wis,
She be, I noot, which that ye do me serve;
But as hir man I wole ay live and sterve,"
(1, L21-L27)

3%%"‘1“ the very beginning Troilus believes Fortune to be his foe, and it
is Pandarus who persuades him that rortune is changeable, Troilus' first
impression was the right one, for it was Love that brought them together and
gave them so much happiness; and cruel Fortume which separates the unhappy
pair, but without their understanding what they have done wrongi

"Than seyde he thus, 'fortune! allas the whyle!
What have I doon, what I thus a-gilt?

How mightestow {or reuthe me bipyle?

Is ther no rrace, and shal I thus be spilt?
Shal thus Criseyde awev, for that thou wilt?
Allas! how maystow in thyn hirte (inde

To been to me thus cruel and unkinde?

¥liave I thee nought honcured al my lyve,
As thou wel wost, above the roddes alle?"
(Iv, 260268)
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But, according to Christianity, if one suffers and pays for one's
sins on earth, he is recompensed in death, And, so it is with Troilus,
for as he travels through the spheres on his way to heaven, he cannot help
but look down and lsugh at the human sufferings in search of happiness:

"And doun {rom thennes faste he pan avyse
This litel spot of erthe, that with the see
Inbraced is, and fully gan despyse
This wreeczhed world, and held al vanitee
To respect of the pleyn felicitee
That is in hevene above;"

(v, 181k-1819

Thus, the poem ends on a Christian tune, believing in the beauties
of life after death and mocking the most highly-held of all cults -- lLove.
Troilus has become an individual, he no longer thinks according to the
human codes cof sceiety présented to him from the time of his birth by his
feliow-men, but according to the immortal code cf the Christian Jod.

I fecl that religion and ‘ortune are the basis of the poem. It is
Christianity which keeps the ccuple apart, but paganism along with a strong
belief in the god of Love and in rortune (destiny, bring the two together,

Looking at the poem as a whole and from the point of view ¢f rortune,

I see it thus: Troilus is Fortune's offender; Criseyde is iortune's trapj

and, Psndarus, iortune's enticer who leads the accursed to his final ruin,

Troilus

The subject of the poem, as already mentioned, is Troilus; it was he
who started the whole ensuing afiair from the time he saw Criseyde in the
temple:s

"And up-on cas bifel, that thorugh a route
Fis eye perced, and so depe it wente,
Til on ‘riseyde it smoot, and ther it stente.

"And sodeynly he wex ther-with sstoned,
And ran hire bet biholde in thrifty wyse:
10 mercy, ;od! thourtite he, 'wher Listow woned,
That art so falr and roodly to devyse?!?
“her-with his herte gon to sprede snd ryse,"
(I, 271=278)

f
!

. Teoilus did not lose this feeling of Love for Criseyde until his death and
' then 2ll was 1literally lost. ¥ven when he knew himself tu have been betrayed

Trollus' love did not fslter, although it was mixed with jezlousy and resente.
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ment, At all times Troilus was a true lover in the Courtly fashion.

From the very beginning he regards her as 'hoolly' and above hia.
His only thought is to be able to serve her holy image in order that he may
feel himself nearer to her and thus perhaps occasionally see hert

"Thus gan he make a mirour of his minde,

In which he saugh al hoolly hir fipure;

And that he wel coude in his herte finde,

It was to him a right good aventure

To love swich oon, and if he dide his cure
To serven hir, yet mighte he falle 'in grace,
Or elles, for oon of hir servauntas pace,”

(Ip 365"371)

Yuture unhappiness is the last of his thoughts, knowing that only
good could possibly come from love since love is such a godly phenomenon
itself., He accepte that he will suffer, but all along thinkas that he will
be & good enough servant t- the god of Love who will in this way help him
to obtain at least Criseydets glightest attention, By deing this he is
becoming an initiate of a sort into the cult of Love. Once withir the
clutches of Love, only death can free a true servant,

As said, much good comes from Love, but also much suffering. All
through the poem we f{ind Troilus throwing himself on his bed and lamenting
his bad fortune in not yet being loved by Criseyde, or not baing able to
see her:

".oes @nd called ever in his compleynte
Hir name for to tellen Lir his wo,
Til neigh that he in salte teres dreynte.
Al was Tor nourht, she herde nought his cleyntes
And whan that he bithoughte on that folye,
A thousand fold his wo gan multiplye.
(I, 5L1-546)

Next, we find him orying over a letter which he is writing to
Crissyde:

"And with his salte teres gan he bathe

The ruby in his signet, and it sette

Upon the wex deliverliche and rathe;
? (11, 1086-1088)

He practically goes into tears again when he first actually meeta
with Criseyde in Deiphebus' home. Although he was feiiming illness in

order to have two minutes alone with her, at the sight of Criseyde,
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Trollus becomes 8o excited, so wesk and so pale that he really does not
have to pretend to be ills
"Therewith it seemed as he wepte almost;
'A ha,? quod Troilus so rewfully,
*Wher me be wo, O mighty pod, thou wosti®
(III, 6L=66)
¥ hen he meets with Crissyde at Pandarus' house he faints completely
for this time he can no longer simply cry, and his emotions get the best
of him. But the sight of Criseyde crying is too much for him, Every tear
she shed was for hims

"The crampe of deeth, to streyne him by the herte,"
(rrz, 107M.)

He was overcome with prief:

"Ther-with the sorwe so his herte shette,

That from his eyen fil ther not a tere,

And every spirit his vipour in-knette,

So they astoned znd oppressed were.

The feling of his sorwe, or of his fere,

Or of ought elles, fled was out of towne;

And doun he fel al sodeymly a~swowne,”

(1II, 1086=1092)

But when he learns that Criseyde is to leave Troy, Troilus truly
becomes & madman and once alone in his room frees all the sorrow and rage
which had built up within him while at the Parliament where he was forced
to remain calm and cool so that no one would have reason to suspect him
and Criseydet

"Right s0 ran he aboute the chaumbre sterte,

Smyting his brest ay with his festes smerte;

His heed tc the wal, his body to the prounde

Ful ofte he swapte, him-selven to confounde,"

(Iv, 2h24255)
.y

4?%‘ Although Troilus will cry many more times during Criseyde's absence,
this seems to be the climax of his passions. Although losing her is a great
tragedy for him, what causes Troilus greater agony is the fact that he can
do nothing to save her and himself from their fate without revealing to the
publie and to the world in general, their love. For their secret to ever
be unvelied is a great sin in Courtly Love, for then nothing could save
Crisyde's honor. Secrecy is emphasigzed from the very begimning when

Troilus first saw Criseyde, although then it was more to save his own face

than Criseyde'st
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"Thus took his purpos loves craft to suwe,
And thoughte he wolde werken prively,
First, to hyden his desir in muwe
From every wight y-born, al-outrely,
Bul he mighte ought recovered he thereby;
Remembring him, that love to wyde y-blowe
Yelt bittre fruyt, though swete seed be sowe.
(I, 379-385)

From the very beginning Troilus' heart and soul are for Criseyde

alones
"By night or day, for wysdom or folye,

His herte, which that ie his brestes ye,
Was ay on hir ... "
( I’ h52-h5h )

But through all the spiritual and mental torture Love causes Troilus,
still only good comes from it, for he becomes a stronger, ncbler and more
courageous warrior, as well as a better and more generous mani

"But for non hate he to the Orekes hadde,

Ne also for the rescous of the toun,

Ne made him thua in armes for to madde,

But only, lo, for this conclusioun

Te 1lyken hir the bet for his renoun;

¥ro day to day in armes so he apedde,

That alle the Grekes as the deeth him dredde."
( I’ b? 7")—583 )

Because he lovees his lady so much, because his love is sc very strong
within his heart, because he thinke of her so highly, he cannot help but
think that he himself ia unworthy of her. It is this sense of unworthiness
that leads him to perform his valiant deeds and to be the perfect lover. One
very important element which neither Chsucer nor Boccaccio ignored was the
fact that the lady must be conaidered by the knight to be his superior in
every way. She must be very feminine for the knight to be able to prove
himself manly and courageous,

Troilus helieves the god of Love to be his patron and thus promises
tc serve him until his death. Little does he know that Love and fortune had
conspired torether to seek his ruin and death. (But the question to arise
later on is, were all his sufferings a punishment or & trial in which, if he
succeeded, would give him eternal reward and & heavenly reward?) On the
the other hand, Troilus believes 'Fortune is my fo'., He is a fatalist all
through the poem and it is perhaps this quality that makes him appear as &

weaker character. From the beginning nothing i in his hands, It is lLove's
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fault that he is enamored with Criseyds; once he has accepted this fact
he doss not hesitate to lemave everything in Pandarus' hands. Not once
does Troilus take matters into his own hands, with the exception of when
he confides his love to Pandarus and even this is not done until he can no
longer refuse his friend's pleas. Trollus in this though is strongrthan
Trollo, for he does try harder to keep his lady's name a secret, whereas it
takes very little coaxing from Pandaro to persuade Troilo to give in.

Troilus is a valiant and brave warrior. He fears nothing real that
approaches him, But his love for Criseyde is not real -- it is abstract,
something sent to him from the gods and thus he does not know how to cope
with 1t -~ it is not something of his own doing. In this sense he is weak.
He is weak when he dapcnda‘upon Pandaro to help him in whatever concerns
Criseyde and he is weak when he puts all the weight of escape from the
(reeka on Criseyde's shoulders, But, at the same time, there was nothing
else he could really do; he had to stay out of her way completely once she
was among the Greeks in‘order to avoid the revelation of their love, Perhaps
he appears weaker than he really is because of Chaucer's sympathy toward
Criseyde: Chaucer does not really blame her for not returning to Troy, perhape
because Trollus was sc self{ish before she left. He thought of his own
suffpring before Criseyde and told her to come back so that he wouldn't die;
he knows Criseyde to be a loyal woman, one who loves him, yet he deoesn't
once stop to consider whether or not she 1s suffering; this may be due to his
youth and inexperience in matters of the heart. He does not consider Criseyde
to be a person but an object of which he is about to be robbed of by
Fortune:

"Shal thus Criseyde awey, for that thou wilt?
Allas! how maystow in thyn herte finde
To been to me thus cruel and unkinde?"
(IV, 26L=266)
While one pities Troilus, once cannot help but tire of his constant wailing
and dependence on others for hfppineas.

Troilust fatalistic attitude toward life comes to a climax when

Pandaroe finds him meditating alone in the temple just before Criseyde's.

departures
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"For certaynly, this wot I wel,' he seyde,
That for-sight of divyne purveyaunce

Hath seyn alwey me to for-gon Criseyde,

Sin rod seeth everything, out of doutaunce,
And hem desponeth, thourgh his ordenaunce,
In hir merytes sothly for to be,

As they shul comen by predestines,”

(IV, 960-966)

Trollus' travels through the sphere is probably the most beautiful
part of the poem, Troilus was & true lover and never did he deviate from
his path; for him, Criseyde was the queen of queens, and ths queen of
Heaven -- no one could approach her in boauty and virtue. Her unfaithfulness
had & double tragie point: first, she mide sc many vows to come back - vows
considered grave by both Christian and pagan standardss

"That thilke day that ich untrewe be

To Troilus, myn owene herte fres,

That thou retorne bakwarde to thy welle,

And I with body and soule sinke in hellel
(Iv, 1551«155L)

By repeatedly promising Troilus that she will return by the end of
the tenth day, she has complete control of the situation because of Troilo's
helpless attitude.

‘ (One must rive Troilus credit for having thought of ways to escape
fate, but all would have ruined either Criseyde's or Troilus' honor; it is
the level-hsaded Criseyde who thinks of thiss)

"... and eek of o thing taketh hede,

Tf this were wist, my 1if laye in balaunce,
And your honour; god shilde us from mischancel”
(VI, 1559-1561)

Troilus poes out of his mind tut Oriseyde is always able to bring him back
to reslity.

Cx The second reason why her iailure to return was tragic was because
o

"she showed how fickled and spoiled a very feminine and beautiful woman cah
be, how important it is for her to be loved, and how easily she can love
another for convenience' sake. =

That Criseyde causes Troilus' death, I do not consider tragic but
more 88 & boon, While alive and in love Troilus' sufferings never ended -
when away from Criseyde he was unhappy, when with he he became weak and

almost lost his aenses, While her departure from Troy saddens Troilus to
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the point that no possible substitute can conmfort him, this in reality is
Fortune's way of obtaining vroof of Troilu#' love, Although Fortune is
punishing him on earth, Ood will give him eternal heppiness in heaven. On
his way to Paradise, Troilus is able to look back on earth and laugh at man's
earthly desires and sentiments. Criseyde will probably never be able to do
this, Troilus promises her love even after death. little does he know that
he will find true happiness.

“And in him-selfe he loupgh right at the wo

0f hem that wepten for his deeth so faste;

And dacpned al our werk that folweth so

The blin'e lust, the which that may not laste,

And sholden al our herte or hevene caste,
(v, 1821-1825)

Chaucerts Criseyde appéars perhaps not more sympathique but to be of
nobler nature than Boccaccio!s Criseida, Although Criseyde gives herself to
Troilus she still remains a virtuous woman. That she deserts Troilus,
although a4 sin, does not appear to be as bad a deed, for Chaucer takes the
time to explain why she couldn't leave the Greek camp., It iz due to
Chaucer's analytical powers that we understand her more and plity and admire
her at the same time, Criseyde is a victim of both Fortune and her soft
and feminine heart, |

Typical of all poetical heroines of the time she is extremely beauti-
ful as well as virtuous and courteoust

"... in al Troyes citee

Nas noon so fair, for passing every weight

30 aunpellyk was hir natyf b autee,

That 1lyk a thins inmertal seemed she,

As doth an hevenish parfit creature, : SN

That doun were sent in scorning of nature. - A »

- Kirby claims.that Criseyde was an opportunist, This I cannot com-

plaiéiy agree with, although there are lines in the poem which would lead
one to think thiss she finds Troilus' royal estate, &s well as his ways

and outward acpearance, most aopealing.
"Agé Fan té cagte an rcllen up and doun

With-inne hir thousht his excellent provesse,

ig matat, and also his rencun
%22 Eig,egis éhap, and eek his gen%illesae;
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But most hir favour was, for his distresse

Was &l for hir, and thoughte it was a routhe
To sleen swich oon, if that he mente trouthe."
(IT, 659-665)
Within this stansa, we see that Criseyde's soft heart does get the better of
her, for ahe does not want to see Troilus die because of her. At the same
time, she can freely take a lover if she so wishes for she won't have any
Jealous husband to "seyn to me chekmet”, In this way she may be an oppor-
tunist, but I would say that everything put together are merely slementa
which helped induce her to love Troilus. She 1s not a women who went out of
_her way in search of love or adventure. When we are first introduced to h;r
she appears quite happy in a quiet anc modest fashion, It is her respect
for Pandarus' opinion uhich changes her life completely. She first rejects
‘his story of Troilus' love and begins to lose faith in her Uncle:

"iFor of this world the feith is al agooni®
(11, L10)

But Pandarus manages to make everything sound so simple and harmless, assuring
her that Troilus has only "love snd freendship in his minde" that Criseyde's
pity is finally stirred and she agrees, as long as their relation will
remain a friendshipj if either Pandarus or Troilus try to further the re-
lation she promises to have no pity on either of thems

"and here I make a protestacioun,

That in this proces if ye depper go,

That certaynly, for no savacioun

Of yow, thouph that ye sterve ovothe two,

Though al the world on o day be my fo,

lier shal I never on him hen other routhe.m
Yet it is pity for him that slowly forces her to give way to her sensual
desires. (Pity is one of Criseyde's weaknesses.) There is no doubt that this
surrender at the same time was anything but voluntary, for Criseyde is too
virtuous a woman to give herself to just any man, but at the same time she
doesnt't want to be blamed for her actions, »w

Criseyde is both very strong and very weak. In Pandarus' presence shs

i# a child listening to her superior; she depends very much on his opinion
in her affair and allows herself to bs led into it with her eyes open. In
Troilus' presence, on the other hand, she has complete control of the situa-

tion. Many times she appears as more of & mother-figure than a mistress.
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She is not harsh nor cruel neither when with Troilus nor when away from him.
She ie not coquettish like Criseida but more straight forward and honest,
She wants Troilus to have no doubt of her loyalty to hiams

" 'Now rod thou wost, in thought ne dede untrewe

To Troilus was never yet Criseyde,' "

(111, 1053-1054)

Before she leaves for the Greek camp, it is she who is the stronger and the
more level-headed of the twoj it is Criseyde who keeps Troilus from doing
anything irrational (and when she is not present, Pandarus),

Probably one of the greatest ironies of the poem is Criseyde's view
on Jjealousy which is a sentiment for winich whieh she has a particular dislike.
She feels free to accept Troilus as a suitor because she won't have a jealous
husband to cope with; then, later on, as soon as she hears Trollus is jealous,
ehe wants him to realise that this feeling is without eny foundation, for
she is iAnocent of any infidelity whatsoever:

"But 0, thou wikked serpent Ialousye,

Thou misbeleved and envious f#lye,

Why hastow Troilus me mad untriste,

That n:ver yet agilte him, that I wiste?' ®
(I1I, 837-8L0)

" Yet no matter how much she may dislike jealousy, it is her fault that
Troilus is eventually driven to it; no matter how faithful she may have
claimed to have once been, she is the most unfaithful of all women in the end.

Ag already mentioned, Criseyde is & very feminine woman. Her i'emale
curiosity is very strong and it is this that easily involves her in ihis
affair, for once Pandarus arouses it, she wanis to know everything - she
cannot stand to be left in the dark:

"But for the love of god, I yow beseche,
As ye ben he that I most love and triste,
Lat be to me your f{reide saner speche,
And sey to me, your nece, what yow liste:' ™
(I1, 2L6=249 .

Not only is Criseyde curious, but she also needs to have the feeling
of always being protected, Although she is watched over by lector and
Pandarue, when Troilus oifers her both love and protection, this is too much
for her to let pass by, It is this nced for protection which makes her love

Trolluq more and morel
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"That wel she felte he w-s tc hir a wal
Of steel, and sheld from every displesaunce;
That, to ben in his rode sovernaunce,
So wys he was, she was no more afered,

I mene, as fer as ourhte hen requered,”
(111, 479-483)

It is aleo this npgd for protection which persuades her to accept Diomede
for a lover. 9r§§§¥?- realized that it would most probably be-useless-and:
of the greatest danger to attempy an escape. To her it was thus most
logical to remain, for not only was Troy doomed, if what her Father said
as_true, but at the same time, she would be blessed once.again with

royal favors and loves
"But herte myn, sin that I am your man,
And been the ferste of whom I seche grace,
To serven you as hertely as I can,
And ever shal, whyl I to live have space,"
(V, 939-9L2)
She realizes that women are weak and in need of a strong arm to lean onm,
thus she never fights fate in trying to return to Troilus,
uggnt important to Criseyde is her honor and under ne circumstunces_rw
does she want it to ba harmed -- this she considers a"ove Troilus and hisiﬁ
raysi blood and love. This, too, she emphasizes all through the poem and it
is on this condition (among others) that she accepts Troilusi
"And kepe alwey myn honour and my name,
By alls right, it may do me no shamel"
(11, 762=763)
She greatly fears public opinion but finally concludes:
".ee 'he which no-thing under-taketh,
No thing ne acheveth ... "
(11, 807-808)
Kirby claims: "Criseyde is complex and it is this very complexity
which explains and justifies the many contradictory elements in her makeup;
| it is this which makes her sc radically different from the decidedly simple
and correspondingly less interesting Criselda," 6 This is an excellent
summary of her character -- complex. She is strong and yet weak; desirous
of love yet prudent before accepting it; assuring :erself, first, that her
prétendant is worthy of her attentions and that he will watch over her care-

fully, she being & woman alone.

Eﬁil‘by, Ops cites Po 199
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Pandarus

He is the only character with the least sense of homor. The whole
poem, as does Boccacclo's poem, evolves arcund this character once he
learns from Troilus who his mistress is. From this point, until Criseyde's
departure, Pandsrus has complete control of the situation and of the hero
and the hercine. iHe reminds one of an old-meid aunt who, reccllecting her
youth and unsuccessful love, bustles about providing romantic settings and
slways encouraging and giving advice.

Like Fandarc, Pandarus is more on Trollus'! side than on
Criseyde's, but not to such a great extent as his Italian counterpart.
Pandarus 18 the true medieval confident who always wants to share and help
solve problemss

"] have, and shal, for trewe or fals report,

In wrong and right y-loved thee al my lyve;
Hyd not thy wo Irc me, but telle it olyve,' "
(1, 593-595)

Too, like Pandaro, he follows the code of Gourtly Love rather closely.
He trings up & fact typical among lovers: that it is the most normal thing
to suffer if one loves, but one should still keep fresh and always have the
intention to serve one's lady in mind,

mihat! many & man hath love ful dera y-bought
Twenty winter that his lady wiste,
That never yet his lady nouth he kiste.
"Yhat, shulde he therfor fallen in despeyr,
Or be recreaunt for his owene tene,
Or sleen lim-self, al be hiv lady rayr?
Nay, nay, but ever in oon be Iresh and grene
To serve and love his dere hertes quene,
And thenke it is a guerdoun hir tc serve
4 thousand~-fold more than he can deserve.,' "
(1, 610-819)
When he lasrns who the object of Troiluse' aifections 1s, it sleases

him that his friend hes chosen an equals

"ind whan that Pandsre herde hii* name nevens,
lord, he was glad, and seyde e.s
For of good name and wysdom and manere
She hath y-ncugh, and eek of entilesse;
Lf she be fayr, thow wost thy-self, I guesse,"
(1, B76-G82)
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Pandarus knows how to go about persuading Criseyde -- for ocne who has
been a failure in love he appears to know women guite well. He leads up
to the subject of Troilus slowly. He is gay with his niece and tries to make
her forget that she is a widow, wants her to think of hereelf as being still
a young womsn, He then praises Troilus in the course of the conversation
saying he is & second Hector. For Criseyde, this 1s a great thing for
Hector is her protector in Troy as well z2s one of the bravest of Trojans.
She cannot help but admire Troilus. Pandarus arouses her curiosity just
enough so that she begs him to continue his story. Once he reveals
Troilus' love to her, he cerefully plays on her sympathy claiming that they
will both die if she doesn't grant her attentions to the prince:
"But if you lete him deye, I wol sterve;
Have her my trouthe, nece, I nil not lyen;
Al sholde I with this knyf my throte kerve'! -
-== 'if that ve doon us bothe dyen,
Thus giltelees, than have ye iisshed faire;
¥hat mende ye, though that we bothe apeyre?"
(11, 323, 329)
What Panderus says during their first meeting is more than enough to
win Criseyde, The reet ig left to the right timing. Whenever Pandarus wants
Criseyde to take another step in the atfair he plays on her sympathy and he

has Troilus do the same, as when Troilus wrote his first letter to Criseydes

. tHReblotte it with thy teres eek a lyte;"
P (11, 1027)

At the same time he advises Troilus not to use any physical terms of
endearment. This he fears might frighten Criseyde immediately; he should
tell her just enough, so as not to risk naking & fool of himself's
"Ne Iompre eek no discordaut thing y-fere,
As thus, to usen ternes of phisyk;
Tn loves termes, hold of thy matere
The forme alwey, and do that it be lyk;
For if a peyntour wolde peynte a pyk
“ith asses [eet, and hede il as an &0e,
Tt cordeth nought; so nere it but a lape.' "
(1T, 1037-10L3)
Both Pandarus and Troilus play on Criseyde's sympathy -- later on in
Deiphebus®' house and finally in Pandarus'! own home when he arranges for the
two to meet, Although Criseyde suspects her uncle of not always telling the

whole truth, basically she trusts him,
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It is while arranging and during the first meeting at his house that
Pandarus departs from the noble and virtuous side of Love and becomss &
schemer and a liar. He takes advantage of Criseyde's weakness, aware that
she would knowingly walk into the trap (for Crisesyde does suspect all zlong
that Troilus will probably be at Pandarus' home), but that he couldn't come
right out and speak the truth to her -- she would go under false pretenses
and at lsast be able 4o say that it was Pandarus! fault. At times, all
three characters are knowingly living the same lie which they ignore as
suck simply to justify their deeds, especially the lovers. Pandarus' justie
fication is simply that he wants the two to get together to enjoy completely
the fruits and goodness of -Love.

_ Pandarus' love and lovalty to Troilus is genuine., After Criseyde's
departure he nover once leaves Troilus' side, Even before she leaves, it
{an't to Criseyde but to Troilus that he runs to corfort. Here Pandarus
becm‘;s unduly eruel toward Criseyde: he must consider her simply as
another woman, not necessarily his nlece, for he scothes Troilus by telling
him there are cther women in Troy to serve as his companionst

“And over al this, as thou wel wost they-selve,
This town is ful of ladles al aboute;
And, %o my docm, fairer than swiche twelve
As sver she was, shal [ finde, in som route,
Ye, oon or two, with~outen any doute.
For-thy be glad, myn owene iere brother,”
(Tv, LI0=Wos)
"And this is fayr, and that can good a-right.
Seh for his vertu holden is for dere,
Bothe heroner and faucon for rivere,"
(v, §11-413)
Thus, Pandarus does not tele this love=affair completely seriously
and here his respsct for love falls apart. For once, Troilus thinks for

himsell and anawerst

nind though I mighte, I wolde not do s0,"
(1v, L59)

_Psndarys does not consider that Love might drive Criseyde cut of

her mind; all that he wants is for Criseyde to comfort Troilus in his
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But, although Pandarus appears negligent toward Criseyde, one
cantt help but wonder Lf he knew her so well to know what she was capable
of doing later on.

Thus we have the three main characters of Troilus and Criseydes

Troilus the instigator (though unknowingly) for he had
ne intention in the beginning of
falling in love with any woman,
let alone Criseyde,

Pandayus the poebetween and schemer

Criseyde the opportunist,
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It &8 true that Chaucer uses Boccacelo as his main source and,

in many instances, translates directly from the Italians

"Chaucer has made the fullcst use of the Filostrato.

Of the 713 stanzas of the I[talian poem, there are

less then two hundred which find no verbsl echo

in the Troilus."l
But, still, the twe works differ greatly from esch other. As FPrench
mentions, ' Chaucer elaborates at greater length end in his own way.'a
Chaucer sesns to possess grester amlytical powers than Doccaccios
the latter 1s satisfied to present from s sudbjective point of view a
story of unfaithful love: Boccaceio sees in himself the unhappy Troilo
and cannot help but feel bitterly toward Criseida. Chaucer, on the
other hand, is objective: he cannot be identified with any of the
ebaracters, mt even Pandarus, for hw tekes Troilus' side, whereas
Chaucer upholds Criseyde.

The beginnings of the posms differ -~ Boccaccio, in his Proem,
sddresses Maria dliquine, to whom he dedicates his posm. The purvoss
of the compesition of the Filostrate is to show Maria how much he missea
hers he wants her to realise that what happened to Troilo may slsc happen
to him if she should stay away much longer:

"..s prego colui che nelle vostre manl ha poata la
mia norte, che srli nel vostro cuore quelie
disio accendm, che solo esser pud caglone dells
mia salute.”
(Proem)
Chaucer's work is not dedicated to anyone in particulary
__4% is written for all lovers == for those who have suffered from love:
“but natheless, if this nsy doon gladnecse
To any lover, and his cause avayle,
Have he my thank, and myn be this travaylei®
(I, 19=21)
The suthors'! purposes in the two poems differ =- Boccaccio

seeks to show how ons feels misery even more if he happems to have aslready

known total happiness: -

TRovert Dudley French, A Chaucer Handbook (New York, 1958)s pe 178-179.
z?rench. P 179-
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%eee ma per questo le scrissi, perché la felicitd
veduta da alcuno, molto meglio ai comprendes

quanta & qual sis la miseria sopravveruta."
(Proen)

Chaucer, on the other hand, writes:
*The double sorwe of Troilus to tellen”
(I, 1)

Both poets claim to be servents _of love and thus the first Courtly

ﬂ!ﬂ.ﬁo‘yq_olmnt_fq !.ntrodue@. The second elsment comes slmost completely
sfteri both claim their lady to be of sngelic bemutys extreme modesty,
sod_of the highest virtue.

Both young men fall in love in the sexe way, but it is here
thet one notices a definite difference in charscter between the two.
Troilo 1s mere the jaunty, experienned young prince, who feels himself
free from all the tiroubles of the world; since he can look upon his friends
snd laugh, he feels superier to them and mocks them freely. There is
& tone of bitterness in Troile's speech which is not found with Troilus.
Troilo must have had an experisnce or experiences with women to be able
to s

"Che ¢ a porre in donna slcuno amore?
Che come al. vento si volge 1la fogliay
Cosi in un di ben mille volte il core
D1 lor =i volge, né curan di dorlia
Che per lor senta alcun loro amadore,
Né sa alcuna quel ch! ella si vogliase
0 felice colui che del placere
Lor non 4 preso, e sassens astenered®
(I, 22)
Troilus shows inexperience for he has only heard about lovers'
sufferings and ha*a: a_inpiy taking 1t for granted that to love is folly,
since lovers themselves gre blind and cen't see what goes on around
them, "nyce end blinde be ye's '
% Chsucer seema to pralse love more highly than Boccaccios
He olaims that through leve one becomes a worthier person and avoids

vice and shames one_can find solage in Love from woess
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"And they that han ben sldermost in wo,
¥With love hen ben conforted most snd esed)
And ofte it hath the cruel herte apesed,

And worthy folk maad worthier of name,
And csuseth most to dreden vyce snd shame."

(I, 248-252)

To both young men the fact that their young ladies are
noble in charscter is quite ilwportent, sgain, because they could
ot love baneath themsslves.

Although both sre proud, Troilo seems to be the more epois =
tical of the two. He has a tendency to think Love a trivial sentiment,
for he fears the disapproval of the ecity elders if he wers ever to be
found outs In times of war,Love should be ignorcds

"Vedi questi com' 4 del aonno uscito,
Che in guesti templ nolosi e dolent!

81 muovamente d' smore & irretito,!"
(I, 52)

Troilus om the other hand resigne his roysl state to serve hers
*For myn estat royal here I resigne
In~to his hond,s«.”
(I 433-h3L)

Both Boscacolo and Chmucer go into great detail to describe
how love made their heros suffer but, for some reason, I slways think
of Troilus as the more sincers of the two, perhepe becsuse he does rot
consider the outside world and what it may think of hime Both young
men pray for death =- Troilus because he canmoi be with Criseyde, Troilo
because he is 80 tormented by Love and he fears insultss

"Perché morendo uscire' d! ogni pens,

Che se i1 mio mal, del qusl nessun st & accorto

Ancora, ge si scuopre, fia riplens

La vitg mia di mille ingiurie al glorno,

E pid eh’ altro sard detto musorno.”

(I, 5k)

Tima, from the very beginning, one would probably care more for
Troilus as a lover than Troilo for there is more sincerity and willing
self=-sacrifice on the part of Troilus. It is not until the very end
that we see that both lovers love their ladies equelly -~ strongly and
devotedly. Yhile waiting in vain for their lady both knights have the

same sentiments, sre equally as strong and noble and die the sane deathe
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The young men's sttitudes towsrd meeting their lady also differ.
Both sincerely wanted only to serve Love snd their lady but Troilus goes
about 1% in 8 seomingly more knightly way, perhaps due to Criaoytio'.s

more sensitive and romantis nsture, compared to Criseida's forward, sen=

Speais with her, and learns to love her more ‘and mores Their love,
-although finally consummated,; is more spiritual, due probably to the
Lfact that their courtship wus one of long duration. For Boccaccio,
there is no meeting at Deuphedua! house, nor any other meetings =~ the
Lirat 4ime the couple sctuslly meets and spesks together is at Criseida's
howse one night and then few words are exchanged because of the mutual
pasaion consuming both of them.
Criseyde is definitely of a more delicats nature than her
Itslian counterpart. If one theoroughly bares Criseyde's heert, it
i1l be found that she wished from the beginning %o accept Trollns
a8 _her lover, Hut she wvas more prudent snd more calculsting than Cri-
seida, for whom the affair is more of a lark, at first =~ she knows
whet to expect and she and Troilo go through only the strictest forme=
lities before they @re finally togethery but that ehe loves Troilo im
the end, before her depsrture , cannot be denied for truly she did suffer
and the parting was very difftcult for her to endure. But it is perhaps
Troilo's and Criseida‘ls more = or « less light~hcartedness at the very
beginning snd in their approasch to oms another that makes us consider
Chaucer to be more of a poet of Courtly Love than Boccaccio. Chaucer
_never hurries his characters: ‘they do things, not on impulse, but after
_mach reflections while Boccaccie's characters are not exactly lmpulsive,
they are not half as csutious nor as spiritually strong as Chaucerts,
Neither Criseyds nor Criseids are hsrd-hesrted heroines of the
Middle Ages. They demand mothing of their lovers but secrecy to guard--
their honour and to always love thems this especially is important to

Criseyde, who is more sensitive.
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Bowh women are unforgivable in their unfeithfulness,but one
ecantt blame Criseyde 28 mich as one would blame Crisetda, because Chaucer
tells us of her fears) her reasoning -- ghe 15 & woman with s warm hesrt
but whoss mind domninates her whole beings.

The maln difference between the two Pandares is ages Otherwise
both soheme in the ssme manner to bring the two lovers together, both
are sensualiste, and love intrigue. Both are more loysl to their friend

han to_their relative and both have had unhappy love~affsirse Thus,
basically they are the ssne == ge-hetweens,

The other major changes made by Chaucer, sside from the lovers!
neeting at Deiphebus! house for the first time sre:

1s Ceassandra's ioterpretation of Troilus' dream.
Troilus 1§"thna given ample warning of what iz %o come,’ whereas Troile
does not have his dream interpreted. The only time thet Cassandra comes
into Boccaccle 18 to torsent Troilo aboud his love for Criseyde which
she found out about by esvesdropping on two of her brothers who heard
Criseida'’s name mentioned in Troilo's delirium.

2. The suthors' final conclusions differ :restly in
mesning. Although coth beros die, Chauvger glves ve a moral wivh a more
spiritual mesning than Toceaceloe Troilus flies to hesven and is sble
to look beck and laugh at 8ll earthly suffering, which is of no importance,
Mt muman beings caanot rgealize this until efter death. There is no
sttack on the fickleness of women, pot on Criseyds herself. Boccacclos
at this point, is full of bittermesse He blawes Troilo's death on
Criseida snd warne young men against ladies who only appesr to have
noble hearts, Chsucer advises ywung pecple to look to God for true loves

40 yonge fresshe folkes, he or she,

In yhich that love up proveth wilh your age,
Repeyreth hoom from worldly vanltee,

And of your herte up-cssteth the vissge

To thilke god that after his lmage

Yow made, snd thinketh al nis vt a fayre

Thie world, that passeth sone as floures fayre.®
(v. 1835-1841)
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Thus,; the main difference between Boccaceio and Chaucer 1s thst one

gives & leason in earthly love, whereas the other surpasses thils, deening

after all, esrthly love to be mot hzlf as importen! es huwun beiogs think
At to be. Although both poems ere acclaimed as Courtly love doetrinu:;- )
paither has snything to ry&ly a8y in favor of lova itself as mortels krow
f1t. Courtly leove is found somevhere between the levels of love presented by
the t#o suthorse It i{s neither the complicated and treachercus lLove of
Bocescclo, nor the supreme spiritual Jove of Chaucer. Courtly love 15 a
mtual Love between a man and a woman which is attained only after certain
steps have besn taken. Both authors follow these rules, but somehow come
out with completely differing morals, althoughs I think, Chsucer comes

mich clossy %o Courtly love through his supreme snd spiritusl love than

Boccancio.



55,

BIBLIOGRAPHY

Boceaocio, Giovannis

Brewer, Derek.

Chaucer, Geoffrey.

Coulton, CeOe
Dtarcy, M. C.

Dodd, William Csorge
Epton, Nins
French,Robert Dudley
Highet, Gilbert
Kirby, Thomas A.
Lewis, C. 8.

Root, Robert Kilbumm

Rossy James Bruce and
Mary Martin Mclaughlin,ede

The Filostrato of Giovanni Boccaccio,
Frans. Nathanlel Eaward Ori‘fin and Arthur
Beckwith Myricks Philedelphiat University
of Pemnsylvania Prees, 1929,

Chaucer in his Time. Londont Thomas Nelson
aﬂ SOM m-: M!.

The Complete Works of Geoffrey Chaucer, ed.
Rev. Wal er W. Skeat, vol 1ls and Vie Oxfords
Clarendon Press; 1963.

Medieval Pancrama, 2 vol. The Fontana Lib.

The Mind aud Heart of Love. New Yorky
Meridan Books, 1950.

Courtly Love in Chaucer and Cower. Gloucester,
S8s1 Peter Smith, 195V.

love snd the French. Iomons Penguin Books,

A Chsucer Handbhooke. New Yorks F.C. Crofts
and ‘60. rm.

The Classical Tradition. New York and Londont
Oxford niversity Press, 1950.

Chaucerts Troilus. (loucester Mass.t Peter
mi .

The Allegory of love. Londont Oxford
niversity Press, 1959+

The Poetry of Chaucer, Revised Edition.
The Hiverside Press Cambridges ioughton
Mifflin Companys 1922.

The Portab]lgﬁvedieval Resders Kew York s
The Viking Press, 1500




Schoeks; Richard J., and
Jerome Taylor,; ed.

Vslency, Haurice

Wageniknecht, Edward, ed.

Chlucs; Criticism, volell.
Notre Dame, Indisnat University of Notre
Dame Press, 1961.

In Praise »sf Ioves New Yorks The Macmillan

E;mp. ] lm

Modern Essays in Criticism. New Tork:s
Oxford Presss 19%G.




	Tez1398001
	Tez1398002
	Tez1399001
	Tez1399002
	Tez1399003
	Tez1399004
	Tez1399005
	Tez1399006
	Tez1399007
	Tez1399008
	Tez1399009
	Tez1399010
	Tez1399011
	Tez1399012
	Tez1399013
	Tez1399014
	Tez1399015
	Tez1399016
	Tez1399017
	Tez1399018
	Tez1399019
	Tez1399020
	Tez1399021
	Tez1399022
	Tez1399023
	Tez1399024
	Tez1399025
	Tez1399026
	Tez1399027
	Tez1399028
	Tez1399029
	Tez1399030
	Tez1399031
	Tez1399032
	Tez1399033
	Tez1399034
	Tez1399035
	Tez1399036
	Tez1399037
	Tez1399038
	Tez1399039
	Tez1399040
	Tez1399041
	Tez1399042
	Tez1399043
	Tez1399044
	Tez1399045
	Tez1399046
	Tez1399047
	Tez1399048
	Tez1399049
	Tez1399050
	Tez1399051
	Tez1399052
	Tez1399053
	Tez1399054
	Tez1399055
	Tez1399056

