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C!lllRTLY L017E - BOCCACCIO - CHAUCER 

COURTLY LOVE 

Courtly Love appeared in the Midi of .'ranee around the end of the ele-

venth century, 'The impact which Lt made on the Western way 01' life is 

still betnv i'e1t today. It changed men's complete attitude towlird 

women; it sho',.ed a greater respect llIld liffection for feminine qu;ditiesl 

and it ..,nnob1ed rien' s love for the opposite sex, which, until then, was 

considered of no importlince. Not only, thou~h, was the impact "relit an 

everyday life, ',ut 1i1eo' on the lirtsl 

"'any "f the features 01' this sentiment, ~s it was 
kT~!)',,1l1 to t}w rro",.J.:·'B.,~(:'~lrn, ;:~ve inc.eec! disCi.) 't:':.~redj 

'n~,t "h:'~·~ ~,:us:t not ~)liu('! :l~J to tLt, ,L'"ct i.:,~~t t:le 
rno::~~} ':lO;,!Cntc~l.S <inj the '::08i.. revclut Lc.n;"r./ f:le,01ents 
in i. t \:-:lVI' 

turE'7 .... C1' 

~}'.;f.' 't::r:' ::ve-'-:':To:md oJ.. 'Iropedn ~titcru­
ht !,':mdre(! t''''.I'''J. ~'rell.Gl -lOt,ts, in the 

el~ vcnt}',' C(;-nt.;lry, ,'iDec'v cred or _l.::lVe::l Leu, or i..·;ere 
th~ .... -> 'st to ,-:X -Tess, t ,(,_,', t t'Cl:;~Jl+,ic ~; -,e c.L~s cf 
p':lG';Lo1'l ·","1:~'..c ~ "y.&:' 15.3;1 "ioets ~,,'{-'.r~ . . ,till .-I'itin:"' .bout 
in t.r:e 1.1 L!w ~ : 'C';\Lh cen '1''';:' _ ":-r~t" (:11 (-, cted .. e' :J.i1,-~e 

·~rhir'.L hi'~~ lc it nc; C01't:l:r of U.lr f:t.!'ics, or iFl;'~ Ln~tion 

or (Yj't" ".:7i-~_I'l liIe ,rrtn ~J"';[j{;d ~ '::11: Lrle,' prected j.:';:'-;~iSS­

Dbli.~ .. ,'J'l";"':.~·r':-:; br-t':Jf.:"'CY: .S :ULl the cl"u:)~5Lcal "'~,'-'-",,;--' or the 
'"i:--;,: "l",D"j --Tf,,;";cnt_ ;_~0:;1~iared ',:i,th t.1iis J.'fvc·1.:'r.ion the 

fCC::,. ,;,'n"e '-8 a mere riDDle on the sclrface of 
11. tA,~.'rat,ure.·' 1 

Thus ber-an the poetry an~ the adoration oi' ,/Omen by men. 

It is difi'icu1 t to point to the exact orif'ins of Courtly Love, 

fOr" many factors contributed to it.'intil the event of Courtly Love ~nd 

ch:.valry. love 01 ;11an for ,/Oman Has rare alli se",:loll known. The love of 

the ,inc Lents lias of a more crude type, !r,.li,,) ;., physical, this "cing due 

to -,h", :t'~ct that "en loved men at the time .. nd lookeo"pon ;Iornen as the 

keeptlrs "1' ;: eir Lames and the r~,",rdians of their children. 

Later on, witht~'Advent of Christianity, once ,,[:ain the male 

Has 'Jroclaimed superior. After all, Has he not made in tile image 01' God, 

wher .. a B "".nan s ',r,,',1'1 came from one of :-,an' S ribs - and a crooked one at 

that, acco"din,- to 1:il ton. 
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During the ~:iddle Ages, the blossoming time of Courtly Love, the 

women were still f'enenlly looked upon as being "nuiSlUlces and ~-wits· 

and were not thought to be good for very much. The little love poetry 

that did exist in Europe in the beginning of the Middle Ar-es was written 

by women (women Here known as being quite forward in their feelings 

toward men). Men took them as they pleased. 

"Tn a system 01 chivalry based on prowess, obvi­
ousl;r, '.rO:'Y\·9n was of ;)0 ':-r~a' val'..!!!. She ~,if,,:ht 

rt'n~';f'r occ3s~.onal services 01' a more or less 
men~a1. nat,l:re, h'.lt in "("neral sh(· was a n··_lis~nce, 

a c1:.GtractLon, fJncl a Rmlrct:' 01.' trouble. Accord­
inr1y, ln tbe cl'lansons d('" :'l'~:st.e, t~e knip;ht does 
not serVe the lady .·-_~Sr~es~,:,:;;es hIm." 2 

"lhen writing love poetry, a man addressed his work to another man, 

not to his wife nor to his mistress. 

Hut not all the women were badly treated. A woman's life depended 

largely on her general background -- family, education, social status, and, 

last but not least, her husbandl 

''''-hat- we know is that from the tenth to the i ollr­
t('e;~th ceLtu:ri~s tt:erc 'Jere ~-!(x1en --;-:ho 1-:eld land, 
"'~:OIi,>C' ,:vr, D1.~·ned trE'.aties, ,j.lbh!!d <,nidj,ts, ru.led 
Dr'~:H; \" ."d·~ l1.(:s, and, in ~,hort, ~xerci~:;ed all the 
rl.; h~',s 01: lore,shi.p (rIi tt- ~J::; if the} hAd been ;.Ien 
wh~J.e', at t.::e sa/i'll'! ti.mc Cinci in :he ::-)a~~le COHn t.ries, 
ott10r ;/Of:1<r'n or' thf" sar:ifI: clasi:; Here Oppl ... t~f,ued, iT~al_ 

tri';.:tf!'d, :.j~oten, r('l;.-:~~,€"d, r:~aqt. 01'£, eloist.t'::"rcd 
.0;"8 lk;t ~,i-:eir 'Jill, and denie-·d t'ven the ;~:o~-)t ele-
u:en;' dry I ,'!rkHl rirhts. ,t:, l;.:lVe a Lo:::."t of ilL3'!: ;.;nces 
01' '.T:~f'n !h(: ',Jere men i'or the time being, h~'m.'Tles 
d 1 O(~CD.S:Lon. 113 

! think thr:re are three rnatn strnnf tnfluences which led to the 

evolution of Courtl,Y Love -- Arab Spain, the Church, and the wars which 

never ended, '"heth"r feudal or crusades. 

rr'his 'V1as the time of the Sari.cen wars in Spain, of the ~4uslim 

b10omi.np' -Ln the arts and sciences and 01' the t-luslim conquests. The crea-

t.iveness of the ,Irabs has not left us :vet today, so they could not help bu1 

influence the Furopean warriors who fout'ht theln. 

"'be Provincaux were the first to succumb to the cult of love, most 

probably hec<lllse 01' their wore 1<ttin character, the w .. r:n climate, and the 

2-:a"1rice 'ialency, In Praise of Love (['ew York, 1958), p. 53. 
3~bi.c. ro. L 
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closeness of Spain and the Arabs. And, once it had taken root in the 11idi, 

the rest of France and Europe were quick to adapt their ways to itl 

"vii thi,n nfty years of the e:nerf!ence of love in 
Poitou, l,!e l'ind th~ northl!.'rn trt.-',~¥n't~s nr~c1.icing 
t',':e lO'le-sonR' li.k~ ~;a8t.e:"::'s, and t;j'--I170', the poetry 
of love 'IWS alreadJ~ estatJlisLeo :in Alsace, in 
[i1J-i.Lzf'rlHnd, in :}!lr:Kln,Y, tn ~\ustria, in Italy, .. nd 
in 0:";ai.n - in iact, e-ver,:.r.-1here in the \estern world 
Hhere the court.ly art could conc .. ivably take root.,,4 

ry'he Arabs were, and still are, the most conscious of a WOIlllill'S 

beauty, of her femininity. Their poetry was of an utmostly sensual 

nature and a.lways of love, more often of a woman they had merely heard ai', 

perhaps never seen. 

While poetry and beauty were much admired and discussed in the Arab 

world, the Medieval Ghurch still had a very strong hold on the people, on 

the customs, and on the way of life down to the most intimate detail in 

Europe, and, if anything, it preached apainst sensual, phYSical beauty. 

Only spiritual beauty existed. It looked down upon marriage I virr:ini ty for 

both men and women was the hiRhest virtues, and in this state only could 

humans obt.ain a place closer to God. V~rriage was accepted, but only as a 

means by which t.o increase the human race. If the couple kept this in 

mind and indulged in sexual union for this reason, then they were forgiven 

their sin. uut as soon as c_mal desire imposed itself and lust and 

passLon arrested ene's senses, sin had been committed. 

::: think that. '",_ny people ori vat.ely rebelled a~ainst this Christian 

attitu 'e. In marriage t.here was no room for love, for a woman was riven 

as nart of an alliance or husiness deal between her 1'6unily and t.hat of her 

husband's family, not as a 11cunan b~inr:. ';hus, few Christian homes, if any, 

could be 1'0lIDded on love -- 80 they searched for an outlet for t.his 00-

t.ouched sentiment. ':heir outlet. came through the troubadours lind Courtly 

Love. At lonr. last, people could love physically and spiritually, both of 

which had been previously unh~ard of. 

Then, too, adoration of t.he Vir!'in Nary had declined, 1eaving room 

for the ,tership of the Son and the Creator. "'ut, now, the lioly i,iother 

be pan to anpear once apain and this tillle in Medieval society, which forllll!!rl; 



4. 

C;:.HTLY LOVE - IlOC,;AGCIO - CHAUCER 

was a patriarchal society. ",en and 'Nomen looked up to her for love and 

p·~.rit;ance and, thus, finally came the realization that she was a woman and 

that the mortal wo~en must have been reiven some gifts b:: this saint. The 

tiW' waR ripe for woman-Horshi". People, women in··articula.r, were tiring 

of t.he chaMo':!-:s de Fes.!:!. and t.heir constant dealing with war and masculine 

interests. A change was needed. 

All throuf'h the Middle A"e, the Men were off to war at some time 

or another, leaving the women-folk to care for the land, the castle, and 

all p,eneral family interests. Thus, came about the dual role the women 

were forced to play in society. This cert41in degree of equality may have 

been partly due to the Germanic culture in 'Thich the woman was looked upon 

as bein? a comoanion, one on whom the Lushand could depend While awa~' and 

to whom he '·'~nt to for advice, ~specially since the Germans thought 01' their 

women as raving strom' pro"het.ic po'wers. However, once the husband returned 

(among the r,ermans as well as the furopeans), the wife had to fore sake her 

independence and return to her servile existence. lloovinr once tasted inde-

pendencc, though, the H0man needeci an o'Jtlet for it (as well as for her 

need to rive and accept love) and what better way than through an adoring 

and servile lover who jumped to her every beck and callI 

II L-;.lt'" in the one S:lf)'i,e~ she ':Jas pr~sumably an 
1.!Y'>,i ("<Lt" '.~1· Ln-I-f'J.].Pct ins~li-l'icif'mt to [;)otivate 
8 ~(', ~(\~.all)ec'p';.(ln, ~!: 1,~>:- ()i}J~'!" ~,he wc.s a 
{'od' (""',5 ;,I('.!'orr, '\<:;01'1 stron,--:, :i~en tre:;blt"d, all 
~.r'i~f") II ;:;.d.'t-l.l,~ll, The:' c_\bjt'ct of ,,; .. ,or'ati..on, the 
:-'lirl"OT' OJ' Y~fl"rft'"ction, i,he ,nltdinr fltar of +,he 
knL-ht. 11 (' 

He onl:r ''''"is the women received concerning the outside world and 

their male' relations usually reackd them throuph the traveling minstrels 

of the ti.me who sang of the "reat bl;l,t.tles and oJ.' the i<uiehts they had seen 

cr h(,<>rd .. hout. Their sonr,s teok on the i'NlIlch title of chansons de i:este. 

The kni;'ht. became known to the ladies throlleh his i:ravery, stren~th, cood 

deeds and, above all,loyalty, especially to his kinf' or sov"rei~n. 'l'he 

'cni,'ht became the ru~r'ed hero a.nd eventually the romantic hero: 

6\,ral&ncy, OP. '4 • . ~'c..:..,..;r",. i"" t;;.:., p • () • 
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"T~l" trc'-"',.adol!rs did not rlevelop the culture in 
w: iGL the,:' l~.ved. It l":e-!ulope~ L~·:e;-.. l-tfj J eliass 
nf '10!'o? O~ l~s;.~ ;)rofe0si.n:nal fl::r~tert8iners, tl!e:l 
l1ere L1rcily in a PObition to L{:lpo::-.e ~ilien t.::H;tes 
11'" on tIJt': ;Tt':at lords and l:.,dit"'·s ~lt '~iLose C()l~rts 

the-/ fn':.:.ct.i.ced the nT'ec~u'iouG art 01 the m.iIl:"tr~l. 
Jut ·'.hey '.'ere in an f'xcellent position to inter­
pret uri':! to 0xpres;:1 Ult~ 1leeds of the society 
which supported them." 7 

Rut it wasn't only the tro'lbadour or minstrel who excelled in 

writing this poetry. Guillaume IX, of Poit1ers, was t.he first troubadour 

whose work is known to us (but not the first to sing of love) I 

"';il~i.1<lrly it was the enthusiasm oJ.' the wealthy 
nohtli.+"y ".,rhich chiefly stililulbted the d€:v~lop;11ent 

oi ~~'JYiJ]ri.c poetry. r-'(1f~ r·~i""~.',les not only k€,pt 
th> Doets alive bv employ.i.n, t.llem to \.;rite their 
fi0lF"!::;, b1J.t the} also :~:.~;n~ . .i't:"'8ted their deli?ht ~n 
the ooetic art by dabblin"in it themselves." B 

Wi th the participation of nobility in love-poetry, a gentle twist w,. s taken 

poetry was no lonper "urely knightly in character. 

'Thus, Courtly Love did not appear on the European scene suddenly, 

nor \-Jas it an invention of the trollbadoursl it was a slow process of "one 

thinp leadinp to another", of the evolution and refinement of poetry, an 

outcome of wars, of protest arainst the strict church, and of the common 

desire i'or affection and love. 

The t.heme of this new literary :-renre was love -- love of IIllIll for 

woman. Actulilly, i.t was more tharl love; it becaJlle a cult, for one couldn't 

love in his own fashion but accordinv to set rules and ways. Thus, arose 

wi.th t.:ourtly "Love, its court .t whtch one discussed the "dos and don'ts" 

of lovers. This nastime was especially popular at the Cnurt of Eleanor 

d' "qui.to.lne; l;ater on, Andreos Capelllillus wrote his De ';rti ;,oneati Amandi 

whic~, "takes the form of methodical instruction in the art of love 

making". 9 Cretien de ~'royell became Courtl~ ;·ove' II lyrical exponent and 

"as amonF the first troubadours of Northern l'r.mee to choose love as a 

st,rious central the'ne. The eoics of Kniehts .nd heroic battles became 

fewer and fewer and, after i .. ving viei ted Eleanor d 'Aqult.ine' s court, 
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he became "p,,'rba:,s the "rea test exponent of it to his fellow countrYMen; 

ane], corobi.n :.nf' thi 3 el('!ment wi HI the Arthurian legend, he stamped upon 

men's mind3 indelibly t.he conception of Arthur's court as the horne par ex­

celllmce oftrue and noble love." 10 

r,ove c c this type ,~as a cOMn1ete rever:;al from '.hat men had been 

previousl;,' used to. 

Not every one could love in t.his high manner; one had to be of 

gentle heart which, generally speaking, meant of the nobility, for only they 

were consideHd refine enough to kno,r how to speak and actl 

",pon t" .. ahility to love truly, the troubadours 
hr~;"ed an ideal of aristocracy Hhieh Lad ne:ver 
l)c."-or~ ~xDlic~_tly existed, the arLstocracy of the 
p:~r~tle i!€2,!"t. -'T. is ~ .. !aR their inv~ntionJ and ~~pon 

it, ~,t'!'[-!~-"Ff~ly en()n~h, ;..;".:If;3 l.'o'.lnded a new concept 
01' ~r"'God, the idea of the gentleman, the 
r""""rrt.o·L"'- II 11 
"'::"::::;-'-'-~ 

But, one didn't inherit rentlemanliness through titles only, it had to come 

from \vi thin the person himself. 

A lady should never love Ii man l:ene.ath her in social station, nor 

should she love her husband. As alre&dy mentioned, marriage had nothing to 

do ',lith love; it 1,·as the husband :,he ruled the household and the wife who 

ebeyed. ';'h" ,~edieval "ife \~as a servant. If 3 hnsband should love his 'Wii. 

"His sin is heavi.er nan that or the lm.m.:ilrried lover, for he has abused the 

sacrament of marria"e." 12 3ut, vhere love was concerned, it was the lady 

who cm~and"d and the man who served: 

n:he love llhich is to h~ th .. source of all that is 

fn··, -' ,,-'Jen 
can rc ,.ard. 

life and "O,8rrr ,flbrs ."l}ust be the r{'~,n~rd 

by t he l~l('>?, ~,,!',d, nnl.1" O,-tr Si.l.':':e: .... i9rs 
Jut a ·,Iife is not a superior." 13 

".arriage was considered an earthly attachment which would be broken 

when one 0, thE' persons died. But, not so with lovers: 

"In t.he ·"orld of lov .. , it. w~s th .. lover 1:ho was the 
Ie ;:-;-i;~" (' ~;-~;C'.tse. 'lh~ L'.w~>~nd " .. ·las nc 'Lore th~n a 
Y'~ll 'or ~n:·!·.l(~f"r. 7..n t,r i (' 

bE" h'l·.·r,': tf~':';" t'(lt he- ',~\&C 

love. :·ovp '.·'as ~ternal. 
of 1Ylarri2ge-. tI 14 

r!i;o+-:J!'f" 0:1" t}TiIl;:S he ~j$d to 

no ;",nrt5_or~ tn LLe ri: £~ l;~ of 
,out de<lth loosed the bonds 



It was con"iclered cO:'1lc"ndaole fer the lovEr to be ,jealous for then, 

aff:air, so th(Jt the] could feel clos!': ~lId suiTer all the more deliciously. 

Their lov~' ,ra3 cC'lnstantly heine ,lUt to the t .. "t and the lover held to be 

Not only did the lovers suffer because of the husband but .. 150 out 

of f ... ar that U"'ir secret mi"ht t .. di.scovered b~' outsirlers. Above all, the 

la.dy's nam" "':ld h(>no1" ,,'ere to be ruarded with th .. :mi,~ht I slife never wa~ 

the secr~t of thei.r affair to be confided to anyone. Actually, this must 

have been diff~.ca1t to succeed in doing, especi.ally since people were in 

constant .md close contact with each other '.rithin the castle and 1i tt.le, if 

any, privacy ~x1sted. 

If It .i.. S I) 5.~·; 'i.cul t to ~)fa f"era te- the want of pri \r&cy in 
tlH': i":ile "f'es, or to, e lm'lilence of t.his overcrm,d­
i!,l.-' ·'V·;, sr>c:.,,"! i,~1t(-r("c·urDl~, [,nti, therel"Ort:") :l:":on 
l.lt.f'rature. ,I ven in t..Le real:. £.<nd ronn,,/ cClstle, there 
:-('1,;,: :,:J ~,O:f' rr.:sUt!:/ ~.,j:a:··j 'oj'[ Ll or)!,:,!" , .. tlc;~·JT"it:; 2i/ier; 
and, ~n t.,ho~~e cX'Cic'''-ca ~1tles i,';;f,,!t 8re- so '·\ictur~s(!"..l~ on 

Y"" "~;..: :'~~i(; 'i··~··· ,:'l<. Y'·:.';';f'l~t:, t;J~'(" C':;l~ h:'ive i..lCl';: :':':' __ ¥'cely 
~:'!Ol~f< ~~oli t u.dc '~,~~an on ;.:~ tr~:·'.")-f.;te:a:n~r. '1 herel ore it 
",,''::;'; -:.'~'C ,;, ~; con':,: Yl:"':-'_'_:·:~;:·,l )";t e~ ~·~~it.:( -:Ltlt ;,1".!,: .~.ove-~.;1~ory 

('1' J ,{.,(! Lf:V::.l1 !."O!IISllee ~lh{:'111d rest J!)on a basis 01 oif-
f-1 r> ., 4 ::;:'; ':~~).~\.P, pVl~n -.} .e!"(· there 'Has no noble traf~edy 
to account for this ••• " IS; 

':uffcri.nr, for the nale especially, bef'an from the verj beginning 

when he wooed the lady for the first. time. Never was the lady to f',ive her 

love easily nor too freely -- sh .. HQS to keep the man waiting and in 

susnense. I:e had to first prove his love to hera 

"_"a~linrr in love - e-n~""lor~;,,~nt - bevan with tbe eyes 
a~~' 'i:{·. S ':I("'scriJ:-(":d a s ~l~l :.J .. :.(~~;t ;~Jy;.··U.('.al 0l':Cn,:".j::r.on 

th:"t P:·'O'jUCft·..-,' a statt" of f'C'lt,,G.S\· and i:tn ~t;·'tTf'a.l fluid 
tr\i'l~~:':;.i,t('·(t i'ror: ~b'" ·'':.ves to t)·f" ': (:~trt, i .. ;h:~r"·? it ":~\i-I!n­

.j ~:r"j": ·;()V~. "'0 ~_\f'CQr;H· ,g 12(:',\~'8 v88,<;,'11 ,L_'L~r this, the 
tro'-,';:l !i:,ltT' '"las e-'Xrf'f;t~t' i.(~ ~~aSB t >i'·~,"U"L J\:'\J.r 5ta;~es, 

i .• ::-:., .;n':i·"~Dt1,t, {j·,~'·:'''l~.Gant, '\0~·;t ".l,:'.lD·I,., an l-':: lover. Hhen 
b? ::Pl.~ ,,;~, f' ~_:-r:'~:T8 0.( j ; .. ~'..,.] ".T't HIld thLs ;·!i.lS ~~~'11~.r.i L:: a 

_,i" {.. {,i i ~"- l.~";. ;;;:!1 }'\"Y' .\u\.rf'~r ,·\J.e:·,:"t: d ~):f-l4.r i rC'~.'h 
1':.1 ;~,~cj:'J ["Y'-;'::!:.:-in'o 'e-;-;;~t.;), 8;', thf:J :,:li· .. , ir: :;; cere-
:·T;Or:.y ~'.!nt :3:'1.J.cks O.l' ":'j,',"an ,a:"ic :"nd archaic rites.1t 16 

l::hil~ 'en ),1" lad y·'s presence, the lover was to turn pale, to tremble, as 

in t,hc c,%e of ·'roilas, to i'aint • 

• 16" ~ 1.na 
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Since privacy was difficult to find, ~d the lovers seldom, i.1' ever, 

found themselves together alone, it would ac;pear that they were more in love 

wLllove t.han ·.ith each other. It was possible for a man to fall in love 

with a la.dy whom he had never seen, only heard of. He fell in love with 

the description of her, her deeds, her >;oodness. Love at first sight was 

also a common phenomenon. It was believed that onl.v good could COMe froDi 

love, esoecially when it was reCiprocal, that it could lift a couple to 

unheard of heights of' ecstasy. Their love was to glow wherever they went 

and to affect others for their better"lent. Naturally, everyone wanted to be 

pierced by Copid I S arrow. 

Jecanse love was considered so wonderful, no one really thought of it 

as being ad Llltery • Physical intimacies wel'e not necessarily involved in 

love -- a couple could love from afar even though it was usually a physic 

attraction that brought them together in the first place. In the early 

versions of Tristan and Isolde they slept with a sword between them, so as 

to prevent Isolde's chaste virt.ue from bein£! marred. but t';is earlY out-

look on sex was ,·robably due to the Church's view on sex. Later, with the 

spreadinp, of the cctlt of Courtly Love, althou!'.h sex was i.nvo1v"d in many 

instances, it was not looked upon as a sin by the lovers, mainly because 

of the alrN.d;:-mentioned fact that only pood could come from love, and theil 

intimacies "err! an outcome as well as an expression of their love. 

Jut 01' their constant. lonf'inp and "pining away" for each other came 

the i.nf'vitahl" ',:ish for death, for on1': in Paradise would they be free to 

love 1;0 t.beir hearts' cont"nt, while on .. arth t.hey ;Ire not free to share 

wbat t.he;' call lovt'>. This Wish is very intense in both c.:haucer ;lnd 

l>occacc'Lo so filr as Tl'oil'JS is concerne,d, bLtrrt in Crise;. de's case, for it 

was the man who Woi.S to surfer ,"ore. 

'P3~~~:.:·"c'r~.1 i~l~~lr~ a!1~·-·~,r,l, .. r 'IDavQv;:.bl .... , sOr1f"L!i.ng 
i.i'D", r:c:;.ld enl'; tit"" I t::':,,_ :"-;-j I 0; :·-;~_,:,<1.s O.t" S, :';,<:ls, 
n ,:::','; "E'; 1,";.;J~_ cr.' ttlC (jr"'C"r", >,',,:'·rd '::7"1,: ,\,,;'0\i, 0;, r'(<-!'i tOilS 

r.i-:n';' I- -< na~-:,)1:'(:-S '.i,I(1 cUi .--;;,:d.':.('; of t}le':l:selves, the 
1o~,'t,:,s ,UV(~ r.pvc>T bae but one desire -_ tLe desire 
f.'('\r ciC2th.'f 17 

~---'---.-.--.-17· 
':. fj'" rcy, ': h~ i.n:] and Heart of Love (Meridan :Jooks, N. Y., 1956) p. 
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:~cause Foc,dness arid !, .. auty Vlere the foundation of love, because 

the lovers Horshi.ped and prayed to a !,od of love for !,uidance and help, 

love became i tseli' a religious cult. Its rarallel was i'ound in the 

Christian cult of the Virrin, ;:ariolatry, but instead of the Jirgin i':ary, 

a mortal W01N<L ;;as worshiped. ThrOlWh this adoration and the lady's 

blessinf's, the kni"ht w:as capablO!' or unheard-of feats in battle, he 

became rallant above all other men -- .in other words, he became an alto-

gether bett .. r :nan: 

"It In 11 the hi"h function ci the l:;;dy, therefore, to 
f" .... ir~e~ t;,(i~ lover 'lp':,r.srd h~ \lOrt'n and dL-nity to the 
l1t;~r).~;t r--"1er. oj' his .:<otr:nt1.ali.ty. i'll;i.S \oms the true 
, t'·" t' f' thl 1 "le JUS ... 1.1.Ca. 1.on 0 t:'4ir y eve ••• 

The knirht thouf(ht the lady's ullproval to be reward en ,ugh for the 

greatest of Lis acccmnlishments: 

'1~·r1f'; ':'rue Love, the'! fin ar~or, desired not to con­
(jilf'!" tnd t{\ '~Of~~nctte, b'.Jt,- to serve ¢<nd to adore. 

-) .1.:--:. ~:dO"--'b,tinn. "';'.::: i.n '·,.L.f;(ll a. joy, but not tJ:e 
ul t ;_:~;i:lte 4cP / C~l love. ; __ n rctLlrn for true service 
t,~'t' lo~,'f:r ~x'Dected 'lIt i I-r;;.:. tel;, Lc rt.'ccivE' hi.s 
f',;erdon, hi:;; -c'ft'lc:.rd. "'ll.t, v:Lat, in eneral, the 
Tr -t i,0~Jf! f,;\;Jf_ctec: 01: :,is >cloved :,-:as 11(;1· a tem­
:)O",;-"lr:',,'" </~~-:_C&l ':'L,·:)e'~~:'::,t':'le:lt; it ;,r.:.l.g Q. oer:-.ctual 
:---'Fr;r ... ~:Lrt,'_or .. ; Le J.CI\·'~:( i' l n Lis lady not fer satis­
fact ion but for bles~."edness. n 19 

'loth 'I'roilus and I'roilo, as will soon be shown, sought their 

ladies I lovtl, but thO!'ir passion rll.d not turn out to be the heavenly bliss 

which t.he tro'JhadolJrs san' ahout - .. '1'rollo dies with a bitter souvenir of 

women, and 'Troilus dies and realizes how foolish mortal love can be. --c 

p. 49 
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COllrtly Love, as we know it from the tro;lbadollrs, did not really 

exist in Italy until the end 01' tl':e thirteenth century and when it finally 

did come, not-hinf' very much was left to the imagination; Italian love 

literature 'das Illore of an imitation of Provencal literature than an art 

with Hs ow!': oartLcular characteristics. 

'I '.;(:OTrtl;v love as an ('i .lt~rowt-'-· and refl~ctlon of the 
i'f::':~~l f:"sten i.s nnknOh'n In italy for the sLmple 
r"Dson t',at chi.va11'',' '"nd tLe feudal system never 
took root, on Itali~ soil." 1 

Poetry did become popular at the Sicilian court under the reign of 

Frederick TI, but it is said to be rather dead and lacking in individual 

ins~iration, especial~y if compared to the poetry of the troubadours. All 

poems and sonrloiwere alike in style and characters, the latter showing little 

l1fe, according to Kirby. 

Ji'rom ,;icHy, the poetical movement ascended to Tuscany, and finally 

settled, for a While at least, ~n Bologna - at that time the center 01' 

scientific development and interest. Science brought in a n~w movement in 

1)oetry -- an interest in philosoohy -- and the "poet who most fully reflects 

the new movement is Guido (Linicelli (circa 1240-1274)." 2 Guinicelli's 

theory is "love ,mB true nobility always occur simultaneously; the one is 

inseoarabl .. from the other." 3 'This idea differs from that of the trouba-

dours in that the latter contended true nobility to be an outr,rowth of 

love; yet, on the other hand, only a noble :oerson (noble in the sense of 

virtue) could love. Thus, while the two depended upon each other (and one 

cannot exist wi. thout. the other), they do not occur simultaneously. 

Another difference between Guinicelli's theory and the trouba-

dours is t.hat. "or the latter "women had become a queen but still very much 

the queen of a feudal castle; for,uinicelli, she had passed beyond all 

"arthly bo:mds anel was fit to be compared with nothing less than the Queen 
1, 

of E{'-'aven.!t 

·irb."t, 
7~ 

(P. cit., r. 78 
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I cannot wholly "free with i:irby on the above point, for the 

troubadoars dlso:orsliiped the lady in a divine l'ashion, looking upon her 

as the soarce of all rood and as one who is only created to be adored 

ahe is virtue itself. Altho-~gh she was the "queen oi' a feudal castle", 

she st,,,pned a bit hifher to become the queen of queens in the heart of her 

admirer; it \las more of a pap-an idolat.ry. cluinicelli's IlQueen of Heaven", 

on the other hand, has more Christian connot.ations in the interpret .. tion 

of the uhrOlse. 

In any case, it 3(,ems that Poccaccio used both ideas, for Troilo did 

adore his lad;1 above all others, but a queen of heaven should be above all 

human tef'lDtations and sensations, Griseida >Tas not. ::>he was a sensual woman 

who made :'rete;,ts to shun telllptation, but who kne'-I im/ardly, almost from 

the start, that she would succumb to Troilo's Idsh. Thus, licc-caccio 

difiers from;~ini.celli in tbat for :h.linieelli, love was more spirit"alj 

for Boecaccio, more sensual. 

As for r'Llinicelli' S first idea, it would seem that Boccaccio, 

.1udp1.n" from the H19stl~, bO!>lieved love to stern from II noble heart, 

nohle in t he sense of Doel:.;l class fm' both TroHa ;ind Criseida were of hiet 

birt.h Troilo heinv a nrince and Criseida beinr the dauphter of a le"'rned 

and once r"s"<'cted Mall of Troy. Once love was joined to nobility, the two 

did gro,1 tOf:"ther in the character of - roilo, but they were halted rather 

early in :riseid~., who, once away from her lover's influence .and that 01' hel 

cOllsin, wa.s easily .. ttracted to another lover. 

Thus it anoears that ;:loccaccio did adapt some of the general iuells 

of ';!linicelli I s dolce stil nuovo, but .lso added his own ideas .5 well as 

those 01 the t.ro'loadours I : 

U;':e \J.iS (i ~rf'ctls acq: .• a i.nted 'iIi til tb~ Arthllrian cycle 
••• '"C' ·:;.~<l! >r- :,/.r~~ ',"; -:,.f" "',·o:.··~:" c·; :flC!,"·, ',:3. 'ir.e :.i::,'n-

si;,-L J, "'\t'-~, C'\" ~J~: :"'. t.L.s.'l", LI.·JJ..I,rl2.11 theiie 
(], .; ,'t'~',:, >;,)ort,j,l.~, t·t. ~-,;,<": ":C:it ::::l!ior--:':'ufit 
~\;(:\~C:' . .t;;~ ,Lit5 O~'Jll t':1a~':i.n8tionJ his o~n creJ.tive 
"1,; 'J ,; ~ •. 'I !,\ 
c,;. '_'."_ \',1 • ".,. 

r>,occaeei.o's i.nsniration for II r'ilostrato was a personal experience 

Hhi.clJ '"e'ent throll;+Llrtnr his affRir with the noble-woman, :'Jaria d 'Aquino 

Sr. 6 ,uey, .Qp. cH., n. 11 
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BOCCACCIO - HIS FILOSTRATO 

Five other poems wore written depleting this affair, but in the Filostrato, 

Boccaccio talks directly of his love for his lady, probably at a time when 

his passioll was at its peak for he had not yet poss~ssed her and, too, she 

vas absent from his sight having left Naples for Sannl0 for a while where 

she lived. (BocClccio, unlike Troilo, did not consU1IIIIate his love until 

his lady'a retu~ 

It Ippears Itrlnge that Bocclccio should have been f?rlntecl a"JOl'OUS 

favore bJ' I noblewoman, he being of cOllllllOn birth. However. they did have 

their illegitimate births 1n common, both being born of French mothere and 

Ital11n r.there. But they both hid a love for literary art, and Marta was 

no doubt attracted to hi. Ind IIIlsed by him becllUse of his 11 terary talents 

and endeavore t 

" ••• neither Hoccaccio nor his lady were wholly un­
IIfOved b¥ literary and historical ;>recedent and the 
It ali an poet was sucouraf"sd to hope that a lady so 
far aoave him in social sL~t1o;; l~ight De led to 
CQ·'l:)ly :-:1 t:1 1-l!s -..tishos from a p rcc-~\tlon 01" the 
piquant pnrallel1am betW'sen the relAtions in "hl ch 
he stood to her and those w)tich tile troulJadours of 
old ai,stained to the lady of his affections. For, 
l1i<e the troubad:)urs of old. l'bccaccio elas sinr:;le. 
while his lacjt ~1as marr1ed, 3t~od beneath her in 
soctal r2nk. came as a stranrer from afar to c:mrt 
her., ar depended for succesa upon his skill in 
song." 

Thi8 1s slightly romanticised by Griffin, for ~ccaccio did not go 

tram Florence to Nlples with the intention or wooing Maria. As. matter of 

tact, he did not lay eyes on her until one Holy Saturday in church ~hen, 

in honor of the occa810n ahe, like Criseida wore blackJ and. Boccaccio. 

like TroUo. wes pierced by Cupid'. arrow and couldn't take his eyes fro. 

her. On the other hand. though, Maria did become his poetical muse and his 

inspiration. 

The Fllostrato "ls the elaborate version of the story of Troy found 

in the Roman de Troie of the French trouvere Benoit de St. Maure and in the 

Histor!. Trojana of his Latin translator. the S1ci11an judge. Guido delle 

Colorme. To both of these works Boceaccio had recourse, though he mentioru 

neither by name _07 

6Nath:.rdd"rif! in, frotH the Introduction of the Fllostrato of Giovanni 
Boc 00c'cio (Philadelphia. 1929), p.24 

7 Ibl'ci.-.-;24-25 
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But the above works dealt more with the actual war story, whereas 

Boccaccio <as well as Chaucer) was llIOl'e interested in developing the ro­

mance between Trollo and Criseida. 

It is generally agreed that Il Filostrato is a poem of Courtly Love. 

But I teel that it dUfel!! main13' from Chaucer's TrollUll in that Boccacclo 

lacked Chaucer's delicacy and tinesse. While Courtly Love was above all 

spiritual and, then, perhaps, physical, Boccaccio tar outweighs the 

spiritual with his sensual interpretation ot Troilo and Criseida's love. 

But this will be gone into later on. The fact still remains that .!! 

Fllostrato is basicallJr and ebove all, a poem which tallows tha code or 
Court13' Love, 

"The poem also possesses an important cultural sig­
nigi"ance as exemplHying the well-recognized habit 
of late medieval writers of br~& in so far as 
possible, older love stories of whatsoever provenience 
into coni'ormlty with the requiremgnts of the contem­
poraneous code of Courtly Love." 

Actually, the characters ot the ~'110strato are altered trOll real Ute 

that is to say, they do not exactly resemble either BoccloLccio or his mstres 

The reason for this may have been Boccaccio's wish to shield the true iden-

tity of his lady. Maria is of high and noble birth, her father being It1Dg 

Robert of Sic1.13' and, her mother, the Countess of Aquino. Apart trOll her 

father, Celchas, we knOll nothing about Crissida's background, but are given 

to understand that her flllll113' was well-to-do, which cannot be mistaken since 

her cousin, Pandaro, is Troilo's most trusted friend. Too, we know that she 

vas a lady highly ssteemed in Trojan SOCiety. 

" • •• e da ciascuno amata 
che la conobbe fu ed onorata.- (I, IS) 

Also, Maria was not forced to leave Naples as was Criselda forced to leave 

Troy. She went to her Mother's husband's estate in Sannio, possibly to test 

"the constancy of her lover's oJ'fec(,ioI1l;". 9 She, unlike criseida, did 

return and ~ave hersell to Boccaccio, although she left him a little while 

after tor another lover. In this sense, both Maria and Cris.ida appear as 

sensual women and both were said to have possessed extreme beauty among 

other highly feminine qualities. 

B Griffin, op. cit., p. 1 
9Ibid., p. 17 
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ft ••• e quante volte le belleze, 1 costumi, 
a qualunque altra cosa laude vole in donna 
di Griseida scritto troverete, di voi essere 
parlato potrete intendere ••• " 

(Proemio Dell' Autore) 

It is difticult to know it there was any Pandaro involved in 

Boccaccio'B love aftair, although as Kirby POintB out. 

"rrom the evidence at hand there is no way ot 
kn~ling whether or not Boccaccio used a go­
between to further his interests with Maria 
d' Aquino. However, we do know that the ~­
strato is autobiographical, that Troilo and 
Griseida speak tor Boccaccio and Maria. Does it 
seem unlikely then, especially since he had an 
intimate friend (Nicco16 Acciauoli) that, having 
brought a third character into the story, he 
might have taken the suggestion trom hiB own 
experience'l" 10 

14. 

From this reterence, one is lett with the iJapression that there was 

IIOst probably a best friend who carried meBsages back and torth betwem the 

lovera. 

But Il Filostrato iB not about Criselda or Pandaro J nor is it about 

Troilo'B and Criseida'B love - it iB about Troilo and how he enjoyed 

Criseida's love and suttered from the absence of this affection. 

"ma per questo le scrissi, p"rchf la fe'.iciti 
veduta da alcuno, fflolto meglio si comprende 
quanta equal sia 111 miseria soprav\enuta." 

(Preemio Dell' Autore) 

Although the poem itself iB about Troilo, it is a very perBonal 

document written directly to Maria - here, we ... Boccaccio, the troubadour 

at the teet of hiB lady, hiB "nobiliBs1.ma donna". He deolares h1IIleelf a 

servant of Love Bince his youth and thUB goeB into a TfIry typical question 

among lO·YarB of the time and, perhapB, even today. 

"Uno p,iovane terventemente &rna una donna, della 
quale niuna altra COBa pli f conceduto della 
fortuna, Be non il poters alcuna volta vederla 
o tal volta di lei raFionare, 0 Beco steeso 
di lei dolcemente pensare. Qual' II adunque 
di queste tre cose di pi! diletto?" 

(Proemio Dell' Autore) 

Since he had been spoiled by the Bight of hiB lady, he thought that 

only thinking about her would be more than enough, the imagination being 

1'reer than reality, but soon the complete absenCe of his lady was to change 

hiB mind. 

10 
Kirby, OPt cit., p. ll6 
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"Attermo adunque, bellissima donna, esser vero, 
ehe poseia ehe voi nella pi! granziosa stagione 
dell' anno dalla dilett .. vde citta di 11apoli 
dipartendovi. e .i.1l Sannio oUldandone, arle 
ocelli mit-i, pi! vostr 'mrelico viso vaghi 
ehe d'altra cosa, mi top,li .. ste subitamente 
qu .. llo che io per la vostra presenza doveva 
conoseere, non conoseendolo, per 10 suo contrarie 
prestam..nte mi fee .. conoscE,re, ci~ per la 
privadone di quella; la quale tanto fuori 
d'ogni dovuto termine m'ha l'anilllOi contrist-
ta, che assar apestamente P05S0 eomprendere, 
quanta fosse .a letizia, allora poca de ma 
eonoBciuta, che mi veniva dalla vostra r,ranziosa • 
bella vista." 

(Proemio Dell' Autore) 

But, still. although he longl to Ie. her, to speak to her, to d.s­

cribe her, and to draw her would give hia relie! and a bit at delight, still 

he withhold I h1l11el! in order to save his lady's honor. 

"ma questo piacere viene mischiato con un disio 
ferventissimo, il quale tutti fli 1 altri sidii 
accende in tanta fih"!!na di vederyi, che appena 
in me regr,er fli P08S0, che non mi tirino, 
postagi! opni debita oneBti e rap.ionevole 
con8i..:;lio, colt clove voi dtmorate; !l",a pur 
vinto clal volero 11 vostro onore pi! che la 
mia salute guardare, gli rafi'reno;" 

(Proemio Dell' Autore) 

He ends with a plea to her not to forget that Troilo's sufterings 

are his sufterings; and all of Criseida's good qualities are her good 

qualities. 

"Nelle quali Be avviene che leggiate, quante 
volta Troilo pi:<ngere e dolerei della partita 
di Griseida troverete, tante apertaments portrete 
eomarendere e conoseere 1a. mie medesime voei, 
1e la"ril'le, i ,;ospiri e 1 'ani!osce; e qualunque 
altra cosa lauclevole in donna, di Criseida 
scritto troverete, di voi essere parlato potrete 
intend ere ••• " 

(Proemio Dell' Autore) 

Thus, from the very beginning, 11 ~1bstrato is a poem of Courtly Love -

t.he poet Bufrers from the most beaut.iful lady's absence, but still doesn't 

at.tempt to Bee her or do anything indiscreet which could possibly die-

honor her. He i8 devoted - a Bervant or love- and thus ends t.he Proemio 

in a prayer. 

"n mio lungo sermone da 5~ medesimo chiede 
!'in!', e percib dandoplielo, prego colui che 
nelle vostre manl ha posta 12 mia vita e la mia 
morte, che egli nel vostro cuore queUo disio 
accenda, che 8010 esser pub eagione deUa mia 
salute." 

(Proemio Dell' Autore) 



16. 

BOCCACCIO - HIS FILOSTRATO 

Troilo 

TroUo appears to us from the very beginning as a young dandy, very 

experienced and very proud that he know. what love is like _ IIOre of a 

prisClll than a heavenly parad1ae. Knowing this, he can look quite objec­

tively upon 8!11 lady and see both her good end bad points, while his 

friends are too lov .. struct to notice 8!I1th1ng or anybody. 

"'froilo gi va COllIe sogllon fare 
r giovinetti, or qua or l' veggendo 
Per 10 gran tempio, e co' compagni a stare, 
Or qui or quivi si giva ponendo, 
FA! ora questa ed or quella a lodare 
Incamineiava, e tali riprendendo, 
3iccome quegli a cui non ne piacea 
Una pi! ch' aUra, e sciolto si godae. 

"Anzi talora in tal maniera andando, 
VegGendo alcun che flso rimlrava 
Alcuna donna seeo sospirando, 
A I su01 compa~'ni rid"'ndo il mostrava, 
Dieendol quel dolente ha dato banda 
Alla sua liberti, sf gli gravava, 
Ed a eolei l' h.i messa tra Ie ,o.ani I 
Vedete ben s' e' suo pensier son vani." 

(I, 20-21) 

Troilo has had ane bad experience in love but blames it on his grae1 

folly - mia eran follia - that he came to know wilat lOve was - questo 

maddetto fuceo (this accursed fire). Now, he pridse h1IIIself in being able 

to be aloof frOlll hiB friends and immune to love. 

"Or ne son fuor, merc. n' abbia colui 
Che fu di me pi! ch' 10 stesso pietoBo, 
Io dico Giove, iddio vero, da cui 
Viene or,n1 grazio, e vivo"'.mi in riposol 
F bench. di veder mi ;.,lov1 altrui, 
Io pur mi guardo d81 corso ritroso, 
E rido volentier degl' lmpacciati, 
Non so s' io dico amanti a smemorati.­

(I, 24) 

At theaame tille, Trollo cannot deny that love didn't give h1III grea1 

satisfaction •. 

liE s' 10 dicessi 
Non roi facesse, 
Non mi donasse, 

che amor cortesia 
ed allegrezza e giuoco 
certo i' mentiria" 

(I, 23) 

But Troilo 18 a sel!ish JIlIn, spoiled by his princely position, and 

thuB was not willing to suffer as the other young men for something that 

could ultimately bring only the greatest good. 
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"Ma Tutto 11 bene insieme accolto, poco 
Fu 0 niente, risoetto a' martirj, 
Volendo amare, ed a' tristi sospiri." 

(r, 23) 
This pride and egohm in TroUo is unforgivable in love, according 

to both the Christian and pagan norms. In any Court of Love, TroUo would 

be a doollllld man for hill blasphemy af(ainst love. And, it 1& love itselt 

which punishes Troilo - Troilo, a mortal. who thinks he 1s above and un-' 

touohable ~ the heavenly spirits I 

"0 cecit' delle mondane menti, 
Come ne seguon sovente gli effetti 
Tutti eontrarii a' nostri intend1ment11 
Troil va ora mordendo 1 difett1, 
E' solleeiti amor dell' altre genti, 
Senza nensare in ehe 11 ciel s' affretti 
Di recar lui il quale arnor trafisse 
PiA ch' alcun altro. pria del tempio uscisae. 

(I, 2$) 

What is rather ironic. though. is that it is not only Criseida'. 

beauty and dignity which attract him, but also her disdainful alootne .... 

Troilo's great faultl 

"Piacque quell' atto a Troilo. al tornare 
Ch' ella fe' in a', alquanto sdegnosetto, 
Quasi dieessel non 01 ai pu6 stare;" 

(I. 28) 

But still love does not prevent him from thinking of himaelt and .hll 

pride and, thus, he say. nothing a. he leaves the temple. Hill silence i. 

not to keep Criseida's nama unmarred. but to prevent his friends frOll 

mocking him. He, who. just shortly before. had JIIOCked Love 80 disdainfully 

"Tenendo bene il s"o disio nascoso, 
Per quel ehe poco avanti avea narlato 
Hon fosse in lui rivolto l' oltraic:.:ioso 
Parlar d' altrui. se forse conoseiato 
Fosse l' ardor nel auale era caduto." 

. (I. 31) 

!lot only did he hide his feelings but he continued to laugh at Lov. 

so that none of his companions would suspect any change in himl 

"Per me' 
Di quei 

celar I' amO~08a ferita 
ch' amavan gran pezza gabbossi" 

. (I, 32) 

<RIce alone, Troilo's meditations on Criseida begin and will Continul 

throughout the whole poea. It is at these moments especially that we 

observe how Troilo forgets hiB pride little by little.. his suit or iron 
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is gone and now he is clad in sup1e pi.lgrill's clothes - his pilgrimage 

being to worship Criseida. Not only does he praise Criseida's beauty, 

which Boccaccio describes as being angelic. 

"51 bella e s1 angelica vedere 
Era, che non parea cosa mortal." 

(I, 11) 

but, also. he praises her noble nature which is very illlportant, for he 

could not lov. beneath hims.l.1' (both according to hi. own cod. and the code 

of LoY.) a8 a lady !!lUst always be looked up to in order to be served and 

adored ~ her Knight. 

-Ledava molto gli attl e la statura, 
E lei di cuor grandissilllo stiMava, 
Ne' modi e nell' an 'are, e gran ventura 
Di cota1 donna amar si riputave" 

(I, 34) 

Troilo looks upon her as II e:oddess and prays, ironically, to Lov. 

(his unknown torllientor) to help hilII woo Criseida and to win herl 

"Tu stai neg1i occhi suoi, signor verace, 
Siccome in 1uogo degno a tua virtute I 
Perc~. se 'I mio servir punto ti piace, 
na que' ti prego impetri la salute 
Dell' anima, 18 qual prostrata rriace 
Sotto 1 tuol pill, 61 la ferir I' acute 
Saette che al10ra Ie gittastl. 
Che dl costel '1 bel visa mi mostrasti." 

(I, 39) 

Lik. all lovers at that tillie, he became pal. and sickly; his only 

oure could be Criseida's attentions bestowed on hial 

"n. del di trapassava nessun' ora 
Che mille volte eeco non dicessel 
o chiara luce che 'I cuor m' innamora, 
o Criseida bella, iddl.o volesse, 
Che 'I tu(> valor che 'I viso mi scolora 
Per me alquanto a pietJ. ti movessel 
Null' altra fuor che tu lieto pu6 i'armi, 
Tu sola se' colei che puoi atarmi.-

(I, 43) 

He lacked sleep and appetite: 

"Aveagli £ii smore i1 sonno tolto, 
r. minui to 11 cibo ••• " 

(I, 47) 

On the other hand, though, Love made hiJII a great hero. 

"E per amor, se 'I ver dice 1& storia, 
Divenne in arme 91 feroce e forte, 
Che gli Greci 11 temean come la morte.­

(I, 46) 



BOCGACCIO - HIS FILOSTRATO 

Since only ~ood comes from Love, Troilo became a better mant 

"Ed avvegna ChI el fosse di reale 
Sangu", e volendo aneor molto potesse; 
Benigno ai faeeva a tutti eguale, 
Come ehe aleun talvolta nol valesse. 
Cosl'voleva .mor, ehe tutto vale, 
Coo el per cornaiacere altrui faeesse; 
Superbia, invidia, ed avarizia in ira 
Aveva, ed ognun dietro 5i tira." 

(III, 93) 

Through all thie, TroUo reali.es his mistake in having ODce mocked 

loYe, but never does he dream of the terrible repercussiClls which are des­

tined for him once he has tasted true bliss. for the t1Jle being, he imows 

that his sutrering is unbearable and that he fears not Lov. but Crise ida --

that her heart _1 be of stone, or that she lII&y love anothert 

"Onde quand' egli aveva spazio punto 
Seeo d' amor sen I'iva a lamentare, 
rra s6 dieendol Troilo, or se' giunto, 
Che ti solevi degli altri rabbare, 
Nessun ne fu mai quanto tu conslmto 
Per l11li1 saperti dall' limor fTuardare; 
Or set nel laooio preso, il qual biasmavi 
Tanto negli altri, e da te non guardavi." 

(I, 50) 

Not only does TroUo fear sutfering but he also rears the mockery 

of his friends, as well a. the contempt ot the king and the lords (tor 

whom the war is of great 1DIportance) who would most probably look down upan 

hill i.1' he were to di.aplay his eJ!IOtions. Thus, Triolo, although greatly 

huJIlbled, still looks upon Love as being trivial because he still rears re­

jection and insultet 

"Che se il mio mal, del qual nesslln .' • aeoorto 
Aneora, se 5i scuopre, fia ripiena 
Y..:I vita mia di mille tngiurie al reiorno, 
E pill oh' altro sarb detto rnuSOrtlO." 

(I, 54) 

His plea throught the poem is to CriBeida, to accept b1a so a8 to 

tree hill from hie sutrering, lest he kill hilllSe1ft 

"Io torner6, se tu fai donna questa, 
Qual fiore in nu~vo prato 1n pri:navera. 
N~ mi fia poseia l' as~ttar molesto, 
N~ 11 vederU diooe(nosa 0 altera; 
E se t' ~ frave, al~eno a me, ohe presto 
Ad ogni tuo piacer sor., r;rida l'era 
Ucciditi, ehe io '1 far'" di l'atto, 
Credendoti pia cere in eotal atto." 

(I, 56) 
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Troilo is always careful to keep his love a secret, not only to 

protect himsel! but also to protect Criseida's banal'. That he confides in 

Pandaro is not necessarily an offense against the code at Love, tor he 

needed some one to turn to in hill distress - a confident, which in the 

Middle Ages was quite a common habit. Uut, at tho) same tillie, it appears 

that TroUo is a!raid to th1nk1'or himsel!, and he wants SOIl8 me else to 

take the reins in this a!fair. As aoon as Pandaro haa promised to help h:Lm, 

TroUo does not henitate puttin£': everything into his hands to be arrangedl 

"Pandaro mio, io mi ti raccomando, 
Tu savio, tu amico, tu sai tutto 
ei6 che bisognl a dar fine al mio lutto." 

(rr, 33) 

The same thing oCcurs later on with Criseida -- it is she who 

arranges their first Meting at the urging 01' Pandarol 

"Quando vuoi tu che ti venga a parlare? 
Tiriamo ormai a capo questa tela." 

(II, 142) 

At this, Criseida nlllllSs a day and only hopes that the delay will not 

distress Troilo nor cause him too much anxistYI 

"Questa tardanza non gli sia molesta." 
(II, 143) 

While it is no!'llllll in the code 01' Love for the lady to have the 

upper hand, Troilo appears to be ~o~pletely incapable of anything but 

moanint' around when not with Cr'iseida or in the battlefield. The only tille 

he shows any animation is when he hears from his lady. He hangs on to her 

ever.' word, but never directly taking the initiative where llhe 111 concerned, 

however, later on, he lets her know that he is willing and ready whenever 

she wants his prellence. Even his first letter to Criseida waB not written 

on his own initiative but on Pendaro's inlpirationl 

"A ci6 J>-.mdaro disse f se ti piace 
Fa' quel ch' 10 dico, e poi mi laseia fare.­

(rr, 94) 

Troilo'l first intent is to serve Criseida and nothing more, unless 

she should later accept to love him alsol 

"E vie maggior lie per sua lunga cura 
Potesse iar, se quanta e"li eess amava 
Cotanto appresso da lei fosse amato, 
o per servente almen non ri1'iutata." 

(I, 34) 
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But, as time pallles, he wiehes to see her more and IIIOre, and his 

ardor 1s more illlpatient than he thought it possible to be _ no longer do 

glimpse. of her in publio place. suffice. 

ftF.lla mi guarda, e Boffera ch' 10 p;uati 
lnestfimente lei; questo dovrebbe 
F~sere ~ssai a ' miei disii infiammati; 
Ma l' appetito cupido vorrebbe 
Non so ehe pit ••• n 

(II, 87) 

Nov, Troilo wants to spend some time alone with her -- to enjoy not 

only the spiritual pleasures of Love but also the p~ical pleasuresl 

"Or fOBS' io teco una notte di verno, 
Cento cinqllanta poi steesi in inferno,­

(II, 88) 

While physical intimaCies were not taboo 8JIlOng lovers of the time, 

still they usually took place after a very lGnf courtship and, then, might 

only include a k1s8 from the lady, Never is a lady to succumb to the will 

of the man too quiCkly. 

Troilo, all through the affair and even after Criseida's departure, 

18 loyal to her, although he has, at times, his doubts as to whether she 

will return, and because of the f&lllcus dream of the boar, he also doubts 

her loyalty. Love caus"s his death in the end, but. it is not the _ 

beautiful Love that tirst inflamed his whole being - it was a love mixed 

with jealousy, resentlllent, and hatred gnawing away at his heart until they 

all outwei~h pure sentiment. Hut, once Troi10 is sure of Criseida's dis­

loyalty, he realiles how useless his suftering was and that not all women 

are worthy of such attention. 

"Chi creder" omai II nessun f'iuro, 
Chi ad hl~or, chi a fe:nn:in:; omai, 
Ben riguardando il tua falso spergi1xro?" 

(VIII, 1.3) 

B.y having Troilo find the brooch he gave to Cri.eida on Diomede'. 

garment, Love is throwing its last s~one at 1'1'oilol 

"Grandi furo i lWllenti e '1 rli1ll1'l8rchio, 
Ma our fortuna suo corso i'.ceal 
Col~i anlavli con tutto il clisio 
Diomede, e Troilo 9iangea; 
Diomede si lodave d I Iddio, 
E Troilo per contario 8i dole •• " 

(VIII, 2S) 
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AU Troi1o eould think of was death -- his own and. that ot Diomede's. 

But he did not 8UCceed in kUling his foe although they met often in battle. 

tor it was Achilles who .ereilessly killed him. thus ending Troilo's 

plln1s~t. 

·Cotal ±'ine ebbe 11 mal eoncetto &mOre 
Di. TroHe ill. Crl.seida, e cotale 
~~n' ebbe il miserabile dolore 
Di l\d, .. 1 qual non fl :"l1i "ltro eeuale; 
eotan fin' ebbe il lucido splendore 
Che lu1. servav. al solie r" .. le; 
Cotla fin' ebbe l~ speranza vana 
D1. Trollo in Criseida villana." 

(VIII, '28) 

Troilo. although a true knight and a faithful lover, was never 

doomed to be happy once ~ laid eyes on Criseida. The reasOD for his 

suffering was all due to his extreme pride, which. not even love actually 

.anaged to break down, for he realised that he had not chosen a woman 

worthy of his love. 

Criee1da 

As already mentioned, Boecaccio identified only Crieeida's good 

characteristics with the person of Maria. 111'1 is very careful to mention 

this both in the beginning and in the end of the poem, cOlllpllring them in 

beauty and virtue, but, at last, When Cr1seid"8 true d'C"yin i Chart--cter ·• 

h.t.s been revealed, he loses no t-4g ,in ,'sur'ng YQ!mg ;rc. "ka, ell J 9d1 •• 

are n!lt. so rClthless in character. Hope still lies in the character of - .. 
It;iies of true nob~ Ut.y, lTleaning Maria: 

"Peri'etta donna ha pitl rermo disire 
D' essere lunata, e rl':':.hilr 8i diletta; 
Discer.l'l e vede cl~ chI", da fa'gire, 
Lasci.a ed ele,re, nrovvede ed "spetta 
I.e promission: quest~ son da 5f>g'\tire: 
Ma non si vuol per6 seep-1iere in Iretta. 
Che non son tutte saiC',"ie, p!'rcht sieno 
Pi! attempate, It quelle vaf:1ion ::':eno." 

(VUI. 32) 

Criseida, I think, is a bit of a dipappo~.!!~ 90 ~ar as c~a~t.r 

goes. She follows verj carefully the code of her society as well as the 

. code of Love, but aa soon ":5 she feels she he' ohery'q ~3h she 
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This ia the true Griseida and I canc~ot help but feel that the virtuous side 

or her character is bursting to be set 1'r.e. 

Boccaccio describes her as being modest and w1ss. as well as an 

angelic beauty even clad in her black Widow's robesl 

"Tra' quail i'u di Galcas 1" l'igliulOi< . 
CriB~ida, 1a qual' era in bruna vesta, 
La qCla1, quanto la 1'0541 1. "tola 
Di bletl Vince, cotanto era questa 
Pitt ch' ultra donna ,;ella, ed essa sola 
Pi1l. ch'altra 1'acea lieta la gran festa, 
Stando nel tcmDio assai. pr(,,;so ,,1101 porta, 
Neg1i atti altiera, piacente ed accorta." 

(I, 19) 

Her first words when she hears of Troilo's love are modest, timid 

and sincerely meantl 

"Griseida alquanto arrossi verr,ognos& 
Udendo ci6 che Pandaro diceva, 
r; raS3cmbr.va .a :nattutina rosa; 
Poi tai parole a Pandaro moveval 
!),)n t.i far beffe di me, che g10iosa 
D' ogni tuo ben sarei; poco doveva 
AVtlre '" far co1ui a c·,li io piacqui, 
Che mai pU. non m' avvenne poi ch' io nacqui." 

(II, 38) 

A1 though later on, Grise ida permits Ill'lr5elf COlllplete 8JIIorous and 

physical freedom, she ill, above all. !!. PXwlepURl1lfJl_::: .. ..£!~Jl2~..E.2.... 

into this affair blindly nor on a whim; she knows quite well what she is ----------_:.....------_._."--... --,. ........ -----",,,,_ ... ,....,,,, ........... '", .... _-"' .. ,, 
~()~I'lIL .. ru1.-ili aware. too, that. she will mos.!.e~.Eq • ..!.~n~~r,.~_9_D:9Ug_in 

the end. But, first, she seeks to test his sincerity - she is coy and not 

easily obtainable for, above all, and, most illiJOrtant, is her S, which 

she will not risk marring even for the love of a prince. This, she makes 

quite clear to Pandarol 

"Ma come ttl conoseer chiaro dei, 
Gh~ Ie vaghezze 51 trovano apesse 
Chente egli ha ora, e (I'Alt tro 01 0 sei 
Durano, e passan poscta di l .. g~iero; 
CWllhiando iIloor cosl c&mbia il pensiero. 

"Per6 rni Lascia tal vitQ menare, 
Chent .. fortuna &poorecchiilto m' have) 
l\gli troverll ben domlll d!l "mare 
Al pillcer suo, e lUcile e soO'.',e; 
A me onesta si convien tii stare," 

(II, >0.51) 

But, at the SIIJ1Ie tillle, Criseida l.s a very feminine woman and realizes 

that the years are slipping away; she doellrl't enjoy the prospect of growing 
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old without havine really l1Yed. In ber JIlUsings, IIhe talls into the same 

trap laid betore !lOst beautiful and YirtuoUl women _ temptatiOl1. Every­

bodT else is haYing an affair eo why .houldn't .be a. long a •• be is 

dieoreet. 

"La giovinesza mia si [ugge ognora, 
Debbol' io perder sl miseramente? 
10 non conosco in questa terra &ncora 
Veruna senza amante, e 1a piA gente, 
Com' io conosco e veggo, s'innamora, 
E)j io mi pardo 11 tempo per niente? 
E come gli altri far non 6 peccato, 
E non pu6 esser da alcun biasimato." 

(II, 70) 

Too, sbe is tempted by 'J'!ool1o's good look., his youth, and IOcial 

st&ndin«' 

"01 real sangue e di SOMMO val ore 
E Pandar tuo cugin tel loda tanto." 

(II, 72) 

:tf 8he accepta Trs110 i' ber 107 ., 'he yj'] he_ .t .... pd'['ota& •• ot 

• _lr'ed WM'? apd, It the I'M t1., he akl. to keep her ir,ed9'P. She 

rejoioe. in thie [or she i. a sensual creature. 

"Ed ora non 6 tempo.da marito, 
E se pur 1'osse, la su, libertade 
Servare 6 troppo piA savio partito; 
L'amor che vien da s1 iatta ami stade 
t Sempre dafli amanti piA graditol 
E sla quanto vuol grande la beltade, 
Che a'mariti tosto non rineresca, 
Vaphi d'avere ogni dl cosa fresca. 

"L'acqua furtiva, assai piA dolce cosa 
t cbe il Yin con abbondanza avutol 
Cosi d'amor III pLaia, che ns 
Trapassa assai, del sempre mai tenuto 
Marito in braccio ••• n 

II, 73-74 

Although Criaeida naturally doubts Troilo's .incerity at first, 

Pendaro is always able to encourage her just enough. Sbe never reject. 

TroUo until after her departure from Troy; thi. 11 due to her own wealenes., 

not that of Troilo. 

Like moat lover. of the time, Criseid, falls in love with Troilo 

without ever having met hilll or having exchanged words with biIII. Pandaro'. -
vorda are SQUib to 1p,t1" the 'nd of J .... , .. ,.y her br'p,t, aJt~ough 

.he attempts to ignore it, to banish it from her lllindt 
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"Dunque cotali amor lasoiali stare 
A cui e' piacciont ed 8"pres80 il detto 
Incominciava forte a 80spirare, 
N~ si poteva gii dal casto petto 
Il bel visi di Troilo caooiare" 

(II, 76) 

But, onoe she has looked upon hill es a JII.J1 who loves her (when be 

passed Ullder her window), she loved hill also and desired hill. 

ME quella tiepidezza ohe intra due 
Crlseida tenea, sen fuggi via, 
Seoo lodando le maniere sue, 
011 atti piaoevoli e la cortesia, 
E si 8ubitamente presa fue, 
Che sopra ogni altro bene lui disla, 
E duolle forte del tempo perduto, 
Che 'I suo amor non avea oonosciuto." 

(II, 83) 

5inca lovers at the t1.llle never, or hard~ eYer, thought of marriage 

and spending the rest or thelr lives together, they dld not have to look at 

each other frOil a subjective point of view, but more objectiTII, judging 

.. ch other from what they bad heard and setn. Both TroUo and Criseida 1'all 

in l.oYe in this \II&nner. 

After being lllllitten by Cupid's arrow, Crise1da, for the sake of the 

g", continues her c01 aot -- but it is pure11 an aot. When Pandaro brings 

her Troilo's letter she 18 all virtue and begs her cousin to take temptation 

away, but it dossn't take more than seven lines frm Pandaro to convince 

her to read it, which she doss most eager~ at that. 

Trollo. 

"Criseida eorrise lui udendo, 
E Qllelle prese, e Mssesele in seno. 
Quando avr6 agio, poi a lui dicendo, 
Le vederb come saprb appieno; 
Se io 1'0 men che ben quest,o facendo, 
Il non poter del tuo piacer far meno 
Me n' ~ cagion; Iddio dal cielo il vegga, 
Ed alla mia sempliolti provve~ga. 

"Partissi Pandar poi glie l' ebbe date, 
Ed e5sa vara molto di vedere 
Quel che dice5ser, sue cagion trovate, 
L' altre compagne sue lasci6 a sedere, 
He r,i nella sua camera ••• " 

(II, 113-114) 

The letter instills lUI. intense longing in Criseida's heart to see 

" ••• or foss' io nelle braccia 
Dolce di lui, etretta a raccia a facciaS· 

(II, 117) 
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And thus it is that the right words can bind one person to another 

and thus the code of Courtly Lewe plaYI on a woman's greatest weakness _ 

her vanity -- for a loyer never cea .. s to praise his lady and she knows that. 

a. her seryant, the !might'. destiny is in her hand.. While Troilo'. 

letters are alwaya con.tant, Crise1da's letters change frOll sweetness to • 

bit of cruelty, but they are always coquettish. 

Crisaida is caught within the snares of two dogmall that cf 

Christianity, which delllll'lds her to be virtuous and chaste; and, that or 

LOYe, which tella her there is nothing wrong in having a lover as long as 

her loye is pure and sincere. In her reply to Troilo's letter she is still 

• devout. Christian tor truly she fears Hell' s fire I 

"Ed io nel ver, come ch' io vagl1a poco, 
Vie pi! che mille volte mi poteeti 
E puoi aver per tua, ee '1 crudel fuoco 
Non m' arda, il che son certa non vorrestiJ 
N. dico pia, se non ch' io prego Iddio 
Che ne contenti 11 tuo e '1 mio disio.-

(II, 127) 

Eventually pagan Love doe. win over Oriseida'. heart, but not until 

atter III&ny moans and utterings against Love have been heard. In a sanse, 

ahe teels herseU tree trom all guilt tor she is following her male 

oouin t s advice I 

RIo vorrei eseer morta il giomo ch' 10 
Qui nella lop,:ia tanto t' ascoltaiJ 
Tu mi matteati nel cuore un disio, 
Ch' appena credo ch' el n' esca giammaiJ 
E che mi fia cagion dell' onOr mio 
Perdere, c lassa, ed' iniini ti r,uai J 
Or pia non posso, poic~ t' ~ in piacere, 
Disposta sono a fare il tuo volere." 

(II, 1.39) 

When Boccaccio's couple finally doss meet, unlike Chaucer's, they 

hardly speak but immediately fall into each other's embrace, 

"Non si partiron prima di quel loco, 
Che mille volte insieme s' ab\~acciaro 
Con dolce feeta e con ardente giaco, 
Ed aHrettante vie pia 6i baciaro, 
Siccome que' ch' ardevan d' ugual foco, 
E che l'_ltro malta aveva caroJ 
Ma come l'accoglienze 8i finiro, 
Salir le ecale e'n camera ne giro." 

(III, .30) 
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HaturallY', the couple's grief' ia great when they learn that Criaeida 

is to be eent to the Onak camp. Troilo, because of his vow to always 

guard her honor and to keep their love a secret, ia helplell in any attempt 

to keep her in TroY'. It is at tbis tt.. that the cocle of Lcmt bee_s 

biDd1Dg and unbearable tor both parties. The irony of it ia that if they 

had not obaerved the rules, .lthough they risked living in shame and u out­

cuta, theY' still would heve had each other. But, FortUlle made of TroUo 

a .. taitbtul to bis woni - he ia • liliiii of noble heart and spirit. 

Crleeida, wbile still in TrOT, sufters great~ trOll the ICing's decisiCil. 

Not ~ doea ahlt dialike the Onaks, but likewise she has no feelings for 

hltr fatMr. Because she .is forced among a etrange people, one probab~ 

pities her more and feel. heavier the weight of har griel, for truly she i. 

not selfish but suffers,m0r8 for Troilo than tor her.elfs 

"Orave m' • la partita, Iddio 11 vede, 
Ma pi! m' ~ veder Troilo afflitto, 
E incomportabil molto. per mia fede, 
Tanto ch' io ne morrb senza rispitto 
E morir vo' sensa aperar mercede. 
Poic~ '1 mio Troilo veggio s1 trafitto.­

(IV, 105) 

When TroUo c_s to her tor their la.t night together the thought 

of her torthc01ll1ng departure is too lIuch tor Criseida to endure and she 

faints. TroUo, the true lover, il about to Id.ll biJaaelt, thinking her to 

be dead. (Life would have no lIIeaning for hill without her.) However, she 

regains consciousness in the 'lmiok' of tiJll8. However, when the actual t1lle 

of separation comes the next day. it ia Criseida who ia the stronger of the 

two. It 111 she who cOll!orta hill the night before and prOll1sell to COM back 

within ten daY'S, no matter what the riak. That.he did not keep her promise 

is aODlllthing else, at the t1lle it wall made, it was vowed in all lIincerity. 

oace alClll8 in the areek cup, Cnseida has nothing to do an day but weep 

and lone tor Troilo. Too, she is afraid, being in a cOlllpletely no atmoe­

phere and among people whOlll she conlliderll her anemie.. Thua, IIhe is in a 

weak state of mind and DiOlMde arrives at the opportune IIICIIIent, the fourth 

day, to woo her. He berinll by inlltilling more fear within her, telling her 

t.hat Troy 18 dOOllledJ f1nal~ he pledges her bis loyaltY" CDce again 
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CriMida t • vanity i_ .flattered. She had managed to have two princes at her 

feet, proa1l11Dg to lCl'le aDd protect her. What need tor her to go back to 

dOOMd Troile when she can Uve in peace III\d protecticm among the Greek.? 

"!gU era grande e bel della persona, 
Giovane fesco e piacevole assai, 
E forte e tier siccome ai ragiana, 
E parlante quant' altro Greco mai, 
E: ad amor la natura aveva prona; 
I.e quai eose Criseid.a ne' suoi guai, 
Partito lui, seeo venne !'8llsund.o, 
DI accostarsi 0 fuggirsi dubitando." 

(VI, 33) 
Criseida's great and unforgivable sin is her WideUty to Troilo, 

not oaly 111 she unfaithful but add. to her cr1llle by giving a gift oirered 

to her by TroUo, to DiOlllede, her new love. It i. ironic that all through 

the poell it is she who reared Troilo to be insincere and yet she, not 

TroUe, betray_ their love. It i_ Troilo who suUers aDd who waits daily 

on the rlllllp&rt. for her returnl it is Troilo who rall_ ill 111 her absence and 

who eventually seaks death a. his only escape trOll rHllty. Boccaccio blama. 

Fortune ror TroUo's unhappy arfair, ror it vaa Fortune that led hill to love 

auch a rickle WOmin. 

"Ma gli atti tuoi altieri e signoril1, 
II valore e 'I parlar cavallereseo 
I tuoi eostumi pi~ ch' altra f,entil1. 
FA il vezzoso tuo sdegno donneseo, 
Per 10 quale apparien ct' 'esserti viIi 
Ogni appetito ed oprar!X>poleseo, 
Qual tu mi se', 0 donna ,11a :)ossente. 
Con amor mi ti miser nella mente." 

(IV, 165) 

Irony again stepa in, for Boccaccio roba Criseida in the end of all 

her noble qualitiea in speaking generally of the unworthy WOlll8n who inhabit 

this world. 

"Giovane donna. mobile, e vogl1oaa 
F neeli amanti molti, e sua bel1ezza 
Estima pi~ ch' all0 epecehio, e pOl1lpoaa 
Ha vanarloria di sua riovinezza; 
La qual quanto piacevole e vezzosa 
t pU, eontanto pi~ seeo I' apprezza, 
Virt~ non sente n' eonoseimento, 
Volubil sempre come foglia al vento. 

tiE Holte ancor percM d' a1 to lignaegio 
Discese sono, e sanno annoverare 
Oli avoll lor, 51 eredon ehe vantac'gio 
Degr.iano aver dall' altre nell' amareJ 
E pensIn che costume sil oltraggio, 
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Torcere il naso e dispettose andarel 
Questo schifate, ed abbiatele a vili, 
Che bestie son, non son donne gentll1." 

(VIII, 30-.31) 

29. 

The character of Plndaro appears in neither of Boccaccio's main 

sourees (St-Maure IIlId Colonne), although, according to Kirbf. he may haft 

got his inspiration trOll! nWllberless other tales, as the go-between was quite 

• oom.on figure in the literature of the time. 

Pandaro appears to be young IIlId of a good famiq • 

•••• un troian giovinetto, 
D'alto lir.naggio e molto coraggioso~. 

(II. 1) 

Pandaro is the IIICllt loyal of friends and, frOIl! the very beginning, he 

tries to help Troile in his love a£fair IIlId it is truly thanks to h1III that 

the couple ever meets. 

"10 vo' con teco partir queste pene, 
Se dar non posso a tua noia con!orto, 
Percioccht coll' amico 61 convene 
Ogni cosa partir, noia e diporto: 
Ed 10 mi credo che tu sappia bene 
S. io t' ho Amato a diritto ed a torto, 
E s' io farei per te ogni p:ran fatto, 
E fosse che volesse ad in qual atto." 

(II, 5) 

Pandaro always feels that he is doing the right thing, and that 

Troilo's love will be good for Criseida who leads such a solitary life, 

after all. only good Cllll COJllll from Love. He probably pursues this affair 

more ardently thllll 1IlI0ther friend would because he has been lIuch a failure 

in Love himself IIlId does not wllllt his friend tc make the same mistakes. 

"Io ho amato svenuratamente, 
Ed &me ancora per 10 mio peccato.­

(II, 11) 

He never takes the matter lightly. He is a true cavalier and insists 

upon strict obllervlllloe of the code of Love. He believes that the two are 

worthy of one 1IlI0thers 

"Tu ee' di lei ed ella ~ di te degno, 
Ed i~ oi adoprer6 tutto 'I mio ingeGno." 

(II. 24) 

He inllists upon complete secrecy for the sake of eriaeida'lI honor. 

"Ma percioeoh' 'I disio 8' , impedito 
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All' operare, e tutto s1mipliante 
Non conosciuto, parmi per partito 
Poter pirliar, che cd.ascheduno aroante 
Possa seguire il suo alto appetito, 
Sol che sia savio in fatto ed in aembiante, 
Senza Verrofna alcuna di colora 
A cui tien la vergogna e l' onor loro." 

(II, 26) 

Pandaro is a schemer I he lmows women and their desires, 

"10 credo certo, ch' ogni donna in vo~l1a 
Viva amorosa, e null' altro I' aLfrena 
Che tema di vergof"na; e se a tal doglia, 
Onestamente medicina piena 
5i pu6 donar, folle ~ chi non Ill. spoglia, 
E poco parmi pli cuoca le pena. 
La mia cugina ~ vedova, e disia; 
E sa '1 negasse nol r,lie1 crederia." 

(II, 21) 

30. 

Not only does he know their desires, but also how to get them to 

"Trover6 modo con mie parolette" 
(II, 23) 

Panclero is the only one of the three who is i.mDIediately quite open 

about how he conoei .. s the affair _ that it will not be a simple friendship, 

but a oOlllplete and intilll&te love and he does not hesitate in leading 

Criseida down this path • 

•••• deh dimmi, quando 
tu vuoi ch" ei yenga a te? cui e' pi~ prezza 
Che non fa i1 ciel, e dimmi come, e dove) 
Non voler Tincer tutte le tue prove." 

(n, 137) 

Pandaro's Whole character in the poem evolves aroWld his loyalty 

to Troilo. He does not forgive Criseida for her deception, and during 

Troilo's IIIOst trying moments does not leave his side but prepares to die 

with him if necessary. While this has nothing to do directly with Courtly 

Love still, without Pandaro's loyalty, the course of the poem would have 

probably been quite difterent. He is the main tie between the two lovers, 

and it is he who keeps the poem going and active. 
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Chaucer lived in England during a period of eocial turmoil. ~'eudal in­

stitutions and the Church were losing their grip, and the people were 

losing their faith in the "old truths". 

"During the ap,e of Chaucer England passed through 
the first stages of her long journey out of me­
diavalism and came to the foothills of the modern 
world." 1 

Trollus and Criseyde, "the only one of Chaucer's longer works which 

2 
he brought to full completion", is essentially medieval. 

"It is borrowed from an Italian, and not a li'rench, 
source; and the Italian source is, in ;nany respects, 
a Renaissance poem; but then Chaucer has taken from 

, his model only what is still medieval, or what can 
be medievalized." 3 

The basic medieval elelllllnt in the poem 18 thet of Courtly Love whose 

rules Chaucer follows qui til closely. But at the a&IlIII tilllll, while keeping in 

line with the Middle Ages, Chaucer adapts bits and pieces of Renaissance 

thought and ideas. According to Root, "the medieval mind has its gaze fixed 

• priMarily on the spiritual and the abstract, that of the Renaissance on the 

sensuous and the ooncrete." ¥One finds both the spiritual and the sensual 

in the lovers' outlook on their love, especially after once it had reached 

its clil'llaX. 

It ia a knOml fact that Boccaccio is Chaucer's main source, although 

this is never mentioned in the poem: 

lI)1any of the details which Chaucer has included in 
his Troi1us, particularly in the last two books, 
were derived directly frOM the sources of the 
iiilostrato. :iince :,ost of them are to be found in 
Bel1nl :rfS-=:-oflan de Troie and r: uido 's l-:istoria 
r"rojana~, .L t is verj"(fIT'flcult to dete-r:i1fiiethe 
extent of the debt which Chaucer owes to "ach/of 
these a,lthorities; but it is clear that he "as 
acq:;ainted hlI th bot,h works, and it is probable 
tbat he consulted both of them while \lriting the 
TroBus." S 

Unlike Boccaccio, Chaucer did not write subjectively; his poetry wae 

not the result of the inspiration of a certain experience, Ilis inspirati0ll8 

lRobert Dudley French, A Chaucer Handbook (New York, 1941), p. 1. 
2Ibid. p. In. 
3L;;is, Ope cit., p. 177. 
4Pobert Kill-urn (toot, The Poetry of Chaucer (Cambridge, 1922), p. 3. 

'French, ob. cit., p. 18,. 
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are _inly his creative and poetic powersl Chaucer 18 basically a story­

tener, but one who perfects his style, his language and h18 characters I 

Chaucer goes deeply into the story and analy .. s and develops his characters. 

In a sense one feels that Chaucer is writing about people, perhaps friends, 

whOlll he knew very well; he feels a certain closen!!"1 and sYl'1!J8thie toward 

his charlcters; he is the Peepine-Tom looking through the windows, listening 

at the key-holes. <iIe Me this impreesion because he go"s so deeply into 

what the characters are thinking. 

While the characters are basically medieval, Chaucer's ana1y8iB of 

them i8 modern. His characters are not lltereotypes of his age but definite 

individuals, 

That Chaucer wall torn between the old and the modern is shown in the 

Troilue. Although basically a medieval romance founded on the code of 

Courtly Love, Chaucer is influenced slightly by the Renaissance, by its ideas 

of indiv1dualislll,N- Although the lovers live in a strict society where public 

knowledge of their affair would have led to disaster, still they seem to 

live, while together at least, in an ideal world of their own, where love 

and beauty and truth and innocence walk hand-in-hand. All bad and ugly 

elements of the story are rooted in outside sources, in the society in which 

they lived. Both Troilus and Cr18eyde are victias of their own destiny and 

nothing save separation and death can rescue them and bring them back to 

their Christian, medieval society. 

f Generally speaking, Chaucer follows the strict rules of Courtly Love, 

h18 lovers are starry-eyed, the lady is difficult to obtain. Hopelessly in 

loVe both suffer while apart, long for death or their next meeting which , .. 

aeema to be an eternity a<1aYI both praise the god of Love and both guard 

the secrecy of their love with their lives. Chaucer, like Boccaccio, de· 

.viates from Coartly Love in that Crieeyde is happy living alone, being her. 

own mistresS, whereas a lady of distinction of the Middle Ages would normall.l 

be married a.fter a certain period of mourningl while she wears widow's garb, 

it is clear that inwardly she no lonf'er mourns her husband' e deat,h, but has 

beca.e quite accuetOlll8d to her position. ~Ie miss the horror and fear the 
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lovers would have had. had there existed a jealous spouse. Their main 

concern vi th the outslde world Is to keep Crieeyde's name and virtue 

above reproach and scandal. 

Although derived from historical sources, Chaucer, llke Boccaccl0, 

deale little vith the actual stor" of Troy -- the lovers have his absolute 

.ttention. He mentions all the tamous names of the war, bit sdvieee us if 

we cars to klDV alIT more about the actual h18tol'7' to turn to Homer and 

Otherwl 

"Bat the Troyane gestee, Ie they fells, 
In Orner, or in Dares, or in Dyte, 
Who-eo that can, ml7 rsde hem IS they wr,rte" 

(I, 21) 

Chaucer announces his intention ln writing the poem immediltely. 

"The double sorve of Trollus to tellen, 
That >las the king Prlamus Bone of Troye, 
In lovinge. half his aventures fellen 
Fro wo to lIele, Ind after out of Ioye, 
14y purpos is, er that I pHrte fro ye.-

(I, 1-5) 

Bat hls purpose does DOt end with the tale -- there 18 a lesson to be 

learned from Troilus' experience and all lovers should heed ltl 

"But nathelees, if this may doon gladnesse 
To any lover, and his cause svayle, 
Have he my thank, and myn be this travayle'· 

(I, 19-21) 

~, The reason for bis writing the poem to lovers? Because they all, 

at one time or another. must naturally have suffered. 

"But ye loveres, that bathen in f!ladnesse, 
If any drope of pi tee in YOIf be, 
Remembreth yow on passed hevinesss 
That ye han felt ••• " 

(I, 22-2,) 

::y This is Chaucer's first refiection on ~ve IS seen through the 

medieval eye. 

*- Fortune and the divin1ty of ~ve are the causes of all that happens. 
I ;' 

LoYe takes r.?venge on the proud, Irrogant and mocking Trollus in the person 

of the good and lovely Criseyde. ,Love struck the hesrt of Trollus and took 

care of the rest. Here there is a mixture of Christian ideals and par:anisl1l 

quite common in Courtly L:>ve. To be proud and arrogant were considered sins 
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by the medieval churchl to mock the gift of a god (in this case, Love), was 

an equally bad lIin among the pagan religions. Thus, Troilus was twice l 

guilty, but it is the pagan god who sees to ilnmediate punielwlentl 

" At which t.he god of love ean 10ken rowe 
!li[ht for clespyt, ani shoop for to ben wrokenl 
He kidde anoan h:i.8 bow~ WiS not broken; 
}or sodeynly he h t him at the fulle; 
And yet as proud a pekok can he pulle. 

"0 blinde world, 0 blinde entenciounl 
How oft fall~th :;.1 the effect contraire 
Of surquidrye and foul pres'"mpcioun; 
For caught is proud, and ca.u.ght is debonaire." 

(I, 2JS-214) 

Although Troilus speaks out of ignorance (tor later it is clear that 

he has never had anything serious to do with women), still he must suffer 

for saying to his friends, among other thingS I 

"0 verrey fole.l nyce and blinde be ye;ft 
(I, 202) 

It Troilus had ever before loved, he would have known Love's powers 

and respected and i'eared them too /lIuch. Once struck by ~os' arrow, .X 
Troilu! realizes he will serve the rod 01' Love through Criseydel 

"And to the vod of love thus seyde he 
.Iith ccitou8 voYS, '0 lord, no" youres is 
Hy spirit, which that oUf(hte ,\'oU1'e8 be. 
Yow thank I, lord, that h~n m .. hrou/Cht to this; 
But whether podClesse or wo:r:""m, Y.',/is, 
She be, I noot, ,chich tbat ye do me serve; 
But as hir man I ~101e ay live and sterve." 

(r, 421-L27) 

~ In the very beginning Troilus believes fortune to be his foe, and it , 
is PandaruB who persuades him that Fortune is changeable. Troilus' first 

impression was the right one, for it was Love that brought them together and 

p:ave thelll so me,ch happiness; and cruel i'ortune which separates the unhappy 

pair, but without their understanding what they have done wrongl 

",[,han seyde he tilllS, 'Forttme! 1111119 the wbylel 
Hhat have I doon, wbat r thus a-Filt? 
How mii'ht.~,sto;1 for relitlw me bipyle? 
Is th .. r no [,race, ann shill I thus be spilt? 
Shal thus Criseyde awey, for tbat thou wilt? 
Allaa I how rnaystow in t.ilyn h,' rte finde 
To been to me thus cruel and unkinde? 

"[lave I thee nought h;onC'ured 
As thou wel wost, above the 

&1 my 1yve, 
>'odoes .. lle?" 
'( III, 260-268) 
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But, according to Christianity, if one suffers and pays for one's 

sins on earth, he is recompensed in death. And, 110 it 111 with Trollus, 

tor as be travels through the spheres on his way to heaven, he cannot help 

but look down and laugh at the human sufrering. in search of happiness I 

"And dOlm from thennes faste he fOan avyse 
This litel spot of erthe, that with the Bee 
Cnbraced is, and fully f'"n dcspyse 
!his wree:he<i world, and held al vanitee 
To respect of the rleyn felicitee 
That is in hevene above;" 

(v, 1811.1-1819 

Thus, the poem ends on a Christian tune, believing in the beauties 

of life after death and mocking the most hIghly-held of all cults - Love. 

Trollus has become an individual, he no lonrer thinks according to the 

human codes of society presented to hilll from the time of his birth by his 

fellow-men, but according to the i~nortal code cf the Christian 3od. 

I feel that religion and Fortune are the basis of the poem. It is 

Christianity which keeps the couple apart, but paganism along with a strong 

belief in the !lod of Love and in fortune (destiny) bring the two together. 

Looking at the poem as a whole and from the point of view cf <ortune, 

I see it thus: 'rroilus is Fortune's offender; Criseyde is lortune's trap! 

and, Panda,rus, ,'ortune's entict'!r who leads the accursed to his final ruin. 

Troilus 

The subject of the poelll, as already mentioned, is Troilus; it was he 

who started the whole ensuing affair from the time he saw Criseyde in t.he 

temple, 

"And 
!J" .. 1.8 

Til 

up-on cas bilel, that thorugh Ii route 
eye perced, and so depe it wente, 
on :;riseyde it sr'tOot, and ther it stente. 

"And sodeynly he wex ther-;ritb & stoned , 
And "an hire bet biholc1e in thrilty wyee: 
I 0 m~rcy, ~ od 1 t thoupbte he, Iwh~r L(-;$t.o'W woned, 
~'hat art 30 fair and Foodly to devyse?' 
"'her-\~ith hi:; herte "c,n t.o bprede ~n<j ryee," 

(I, 271-278) 

Troilus did not lose this reelin~ of Love for Crieeyde until his death and 

then all was literally lost. reven when he knew hilllslIlf tv have bem betrayed 

Troilus' love did not falter, although it was mixed with jealousy and .resent. 
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~t. At all tiMa Troilua was a true lover in the Courtly taahion. 

From the very beginning he regard a her aa thoollyt and above hill. 

Hi. only thought is to be able to serve her holy image in order that he may 

teel hillaelt nearer to her and thua perhapa occasionally a .. hera 

"Thus gan he make s rnirour of his minde, 
In "lhich he sa\lflh al hoolly hir figure, 
And that he wel coude in his herte finde, 
It was to him a right good aventure 
To love Mch oon, and if he dide his cure 
To serven hir, yet nUf;hte he rallein grace, 
Or elles. for oon of hir aervaunts pace." 

(I, 365-3n) 

~uture unhappinesa is the laat of hia thoughta, knowing that only 

good could posaibly COIle trOll Love sinee Love ia such a godly phenomenon 

itaelf. He accepta that he will eu1'fer, but all along thinka that he will 

be • good enough servant k the god of Love who will in this way help hill 

to obtain at leaet CriBeyde'a .lightest attention. By doing this he is 

becollling an initiate of a sort into the cult of Love. Once within the 

clutches of Love, only death can tree a true servant. 

As Mid, much good COlleS trom Love, but also much suffering. All 

through the poem we find Troilus throwing hillaelf on hi. bed and lamenting 

hia bad fortune in not yet being loved by CriBeyde, or not being able to 

aee her. 

" ••• and called ever in his compleynte 
Hir name for to tellen hir his wo, 
Til neir,h that he in salta teres dreynta. 
n was for nou['ht, she herde nought his pleynteJ 
And whan that he bHhour,hte on that folye, 
A t.housand fold his wo I!an multiplye. 

(I, 541-546) 

Next, we find him crying over a letter which he is writing to 

Criseyde. 

"And with his salte teres gan he bathe 
~'he ruby in his signet, and it sette 
upon the wex deliverliche and rathe; 

(II, 1086-1088) 

He practically goes into tears again when he first actually meets 

with Criseyde in Deiphebus' home. Although he was reirning illness in 

order to have two minutes alone with her, at the sight of Cr1aeyde, 
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Troilus becomes so excited, so weak and so pale that he really does not 

have to pretend to be ill. 

"Ther-with it seemed as he wepte almost; 
'A ha,' quod Troilus so rewfully, 
'Wher me be wo, 0 mighty god, thou wostl" 

( III, 64-66) 

When he meets With Criseyde at Pandarua' house he taints oompletely 

tor this time he oan no longer simply ory, and his emotions get the best 

ot hill. But the sight ot Criseyde orying is too much for hill. Every tear 

she shed was for hill. 

"Tha crampe ot deeth, to streyne him by the herte." 
(III, 1071) 

He was overoome with griet, 

HTher-with the sorwe so his herte shette, 
~t from his eyen fil ther not a tere, 
And every spirit his vi~our in-knette, 
So they astoned ~nd oppressed were. 
The feling of his sorwe, or of his fere, 
Or of ought elles, fled was out oi' towne; 
And doun he fel al sodeynly a-swowne." 

(III, 1086-1(92) 

But when he learns that Cr1seyde is to leave Troy, Troilus truly 

becomes a madman and onoe alone in his room frees all the sorrow and rage 

which had built up within him while at the Parliament where he was forced 

to remain oal~ and 0001 so that no one would have reason to suspeot him 

and Criseyde, 

"Rirht so ran he aboute the chaumbre sterte, 
Smytinr his brest ay uith his festes smerte; 
His heed to the \1&1, his body to the r:rounde 
f'ul ofte he swapte, him-selven to confounde." 

(IV, 242 -245 ) 
, V 1-: Although Trollus Will ory many more times durine Criseyde's absenoe, 

this seems to be the olimax of hi_~passions. Although losing her is a great 

tragedy for him, what causes Troilus greater agony is the faot that he oan 

do nothing to save her and himself from their fate without revealing to the 

public and to the world in general, their love. For their secret to ever 

be unveUed is a great sin in Courtly Love, for then nothing could save 

Crisyde's honor. Secrecy is emphasized from the very beginning when 

Troilus first saw CriBeyd., although then it waB more to save his own face 

then Criseyde's, 
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"Thus took his purpos lov~s craft to suwe, 
And thoughte he wolde werken prively 
~'irst, to byden his deair in lI1uwe ' 
From every wiGht y-born, al-outrely, 
But he mighte ought recovered be thereby; 
Remembring him, that love to wyde y-blowe 
Yelt bittre fruyt, though swete seed be BOWS. 

(I, 379-385) 

38. 

FrOIl the very beginning Troilus' heart and soul are tor Criseyde 

"B.Y night or day, tor WYsdom or folye, 
His herte, which that ill his brutes ye, 
Was &y on hir ... n 

(I, 452-454) 

But through all the spiritual and mental torture Love caueesTroilua, 

still only good comes from it, for he becomes a stronger, nobler and more 

courageous warrior, all well. as a better and more generous man. 

"But for non hate he to the Grekes hadde, 
Ne also for the rescous of the toun, 
Ne made him thus in &rmes for to madde, 
But only, 10, for this conclusioun 
To lJ'ken hir the bet for his renoun; 
Fro day to day in &rmes so he spedde, 
That alle the (Irekes as the deeth h1m dredde." 

(I, 477-1.83) 

Because he lovell hill lady so lIIIIoh, because his love ill 110 very strong 

within his heart, beoause he thinks of her so highly, he oannot help but 

think that he himself ill unworthy of her. It 18 th18 sense of unworthiness 

that leads him to perform his valiant deedll and to be the perteot lover. ()le 

very important element whioh neither Chaucer nor Boccaccio ignored was the 

taot that the lady must be considered by the knight to be hill superior in 

every way. She must be very feminine for the knight to be able to prove 

himself manly and courageous. 

Troilus believes the god of Love to be his patron and thus promises 

to serve him until his death. Little doell he know that Love and fortune had 

conspired tOf'ether to seek hill ruin and death. (But the quelltion to arise 

later on is, were all his sufferings a punishment or a trial in which, if he 

suooeeded, would gi va him eternal reward and & heavenly reward?) em. the 

the other hand, Troilus believes 'Fortune is ~ to'. l~ is a fatalist all 

through the poem and it is perhaps this quality that makes him appear as a 

weaker charaoter. From the beginning not.hing is in his hands. It is Love's 
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fault that he is en&IIIOred with Criseyd')} once ha has accepted this fact 

he dOlls not hesitate to leave everything in Pandarus' hands. Not once 

dOlI. Troilus take matters into his own hands, with the exception of when 

he oonfides his love to Pandarus and lIVen this ill not done until he can no 

longer retulle his friend'lI pleas. Troilus in thill though h stronwthan 

Tro1lo. for he doss try harder to keep his lady's name a secret, whereas it 

takes very little coaxing frOlll Pandaro to persuade Troilo to give in. 

Troilus is a valiant and brave warrior. He tears nothing real that 

approaches him. But his love for Oriseyde is not real - it is abstract, 

sOlll8thing sent to hill from the godl anc! T.hus he dosll not know how to cope 

with it -- it is not 1000000thing or his own doing. In this Bense he is weak. 

He is weak when he depends upon Pandaro to help him in whatllVer concerns 

Oriseyde and he is weak when he puts all the weight of escape from the 

Greeks on Criseyde's shoulders. But, at the _ time, thare was nothing 

else he could really do} he had to stay out of her way completely ODce IIhe 

WIlli a1llOll!,: the Greeks in order to avoid the revelation of their love. Perhaps 

he appears weaker than he really is because of Chaucer's sylIIp&thy toward 

Oriseyde, Chaucer dosl not really blame her for not returning to Trol, perhapi 

because Troilul was 10 selfillh before Ihe lett. He thought of his own 

auffering before Criseyde and told her to COllIe back so that he wouldn't die; 

he knows Criseyde to be a loyal woman, one who loves him, yet he doesn It 

once stop to consider whether or not she il suffering; this may be due to hill 

youth and inexperience in matterll of the heart. He dosll not consider Criseyde 

to be a person but an object or which he h about to be robbed of b7 

Fortune. 

"Shal thus Criseyde awey, for that thou wilt? 
Allas! how l!Iaystow in thyn herte finde 
To been to me thus cruel and unkind.?" 

(IV, 264-266) 

While one pi ties TroHus, once cannot help but tire of his constant wailing 

and dependence on others for happinelll. 

Troilus' fatalistic attitude toward life COllIeS to a climax when 

Pandaro findl hilll JIlIIdi tating alone in the temple just before Criseyde's 

departure, 
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"For certaynly, this wot I wel,' he seyde, 
That for-sieht of divyne purveyaunca 
Hath oeyn ulwey me to for-gon Griseyda, 
Sin rod seeth everything, out of doutaunce, 
And hem desponeth, tho'lrrh his ordena<lllce, 
In hir merytes sothly for to be, 
As they shul comen by predestinee." 

(IV, 960-966) 

40. 

Trollul!' travels through the sphere is probably the IIOSt beautiful 

part of the poea. Troilus was a true lov.r and ne .... r did h. deviate from 

his path; for him, Cris.yde was the queen of qu.ens, and the queen of 

Heaven - no one could approaoh h.r in ooauty and virtue. Her unfaithfuln.ss 

had a double tragic point. first, she lWi. so ~ vows to COM back - vows 

considered grave by both Christian and pagan standards. 

"That thilke day that ich untrew. be 
To TroiluB, myn owene berte fre., 
That thou retome bakwarde to thy welle, 
And I with body and soule sinke in helle' 

(IV, 1551-1554) 

By repeatedly promising Troilus that she will r.turn by the end of 

the tenth day, she has compl.te cmtrol of the situatim because of Troilo's 

helpless attitud •• 

(One must rive TroUus credit for having thought of ways to .scape 

fate, but all would have ruined either Criseyde's or Troilus' honor; it is 

the level-h~aded Cris.yd. who thinks of this.) 

" ••• and eek of 0 thing taketh hede, 
n this ·<lere wi.st, my lit laye in balaunce, 
And your honour; god shilde us from mischanc.'" 

(VI, 1559-1561) 

Troilus foes out of his mind but Criseyde is always able to bring him back 

to reality. 

() The second reason why her tailur. to return waa tragic wall because 

she showed how fickled and spoiled a very f.minine and beautiful WOIllAIl cab 

be, how important it is for her to be loved, and how .asily she can love 

another for convenience' sake. 

That Griseyde causes Troilus' death, I do not consider traeic but 

more as a boon. While alive and in love Troilus' sufferings nev.r .nd.d -

when away from Criseyde he was unhappy, when with he- he became weak: and 

alaost lost his sensea. While her departure from Troy saddens Troilus to 
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the point that no possible substitute can contort him, this in reality i. 

Fortune IS way of obtaining proof of Troild' love. Although j.'ortune is 

punishing hilll on earth, God w1l1 giTe him etarnal happiness in ,heaven. On 

his way to Paradise, Trollus is able to look back on earth and laugh at man' 8 

earthly desires and sent1.ments. Criseyde will probably never be able to do 

thi.. Troilu8 prOlll1.e. her love even after death. Little doss he know that 

he will find true happiness. 

Criseyde 

"And in him-aeli'e he lou!"h right at the wo 
Of hem that wepten for his deeth so fasta; 
And dalnpned al our werk that folweth 80 

'I'he blin<e lust, the which thAt rna,' not lasta, 
And sholden al our herte or. hevene caste. 

(V, 1821-1825) 

Chaucer's Criseyde apptars perhaps not more sympathigue but to be of 

nobler nature than Boccaccio's Criseida. Although Criseyde gives herseli' to 

Troilue she st111 rel1l&ina a virtuous WOl1l&D. That she deserts Troilus, 

althot\ith a sin, does not appear to be as bad a deed, for Chaucer takes the 

tiJle to explain why she couldn't leave the Greek camp. It is due to 

Chaucer's analytical powers that we understand her more and pit," and admire 

her at the BRl1IIJ time. Criseyde is a victim of both Fortune and her soft 

and feminine heart. 

Typical of all poetical heroines of the time she is extremely beauti-

ful as well as virtuous and courteous I 

" ••• in al Troyes citee 
Naa noon so fair, for passing every weight 
30 aunF~el1yk uas hir natyi' b !lutee, 
That lyk a thin,~ inmeI'tal se"med she, 
As doth an hevenish parfit creature, 
,'hat doun were sent in scorning of nature." 

;.. . ,v, 

.Kirby claims that Criseyde was an opportunist. This I cannot com­

plet~ly agree with, although there are lines in the poem which would lead 

one to think thisl she finds Troilus' royal estate, as well as his ways 

and outward anpearance, most a'Opealing. 
"And "an to caste ane rollen up and doun 
~iith-inne hir thouf,ht his excellent prowesse, 
And his estat, and also his renoun, 
llis wit, his sbap, and eek his gen'tillesBe; 
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But most hir favour was, for his distresse 
Was a1 for hir, and thoughte it was a routhe 
To eleen sw1ch oon, if that he mente trouthe." 

(II, 659..6(5) 

Within this stan .. , ve eee that Crlaeyde's soft heart does get the better of 

her, for she does not want to see Troilus die because of her. At the _ 

tt., she can freely take a lover if she so wishes for she won't have any 

jealous husband to "se18 to 1118 chelaaet". In this way she may be an oppor­

tunist, but I would say that everything put together ara merely elements 

which helped induce her to love Troilus. She 111 not a VOllllll who went out ot 
--'-~--.". " 

her w.aY .. ln. search of love or adventure. When we are first introduced to her ----- -' " .. ~ 

ahe appears quite happy in a quiet anti modest fashion. It ill her respect 

for Pandarue' opinion which changes her life COlllPletely. She first rejecta 

hie etory of TroUua l love and begins to 10 .. faith in her Unole. 

"For of thia world the feith is al agoonS" 
(II. 410) 

But Pandarus unage. to uke everything sound so si.Jllple and harmless, assuring 

her that Troilua has only "love and freendship in his minde" that Criseyde's 

pity is finally atirred and she agrees, as long aa their relation will 

remain a friendship; if either Pandarus or Troilus try to further the re­

lation she promises to have no- pity on either of theml 

"And here I uke a protestacioun, 
That in this proces ii' ye depper go, 
'That cert.aynly, for no savacioun 
Of yow, thOlW!l that. ye sterve bothe two, 
Though al the world on 0 day be 1I\Y 1'0, 
Her shal I never on him han other routl~.n 

(II, 484-489) 

Yet it is pity for h1lll that alowly forces her to give way to her sensual 

desiree. (Pity is one of Criseyd.'s weaknessel.) There il no doubt that thil 

lurrender at the same tiae wal anything but voluntary, for Criseyde is too 

virtuous a woman to rive herlel! to just any man, but at the same time she 

doeen't want to be blamed for her actions. ..", 

Criseyde is both very strong and very weak. In Pandarus' presence she 

ia a child listening to her superior; she depend I very much on his opinion 

in her affair and allOWI herael! to be led into it with her eyel open. In 

'!'rOUUI' presence, on the ot.her hand, Ibe haa complete control of the situa­

tiClll. Many t.1IIe1 she appears as mora o! a mother-figure than a mistress. 
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She i •. got hAJ'.h nor cruel neither wilton with Troilu. nor when away £rom him. 

She i. not coquetti.h like Criseida but more straight forward and hone8t. 

She want. Troilue to have no doubt of her loyalty to hia. 

" 'Now ?od thou wost, in thought ne dede untrewe 
To Troilus was never yet Criseyde.' • 

(III, 1053-1054) 

Be.to~ .he leaveefor t~ Gr.!ek camp, it is she who is the stronger and the. 

!I01"Llevel-headed of the twoJ it is Criseyde wh9 It,eeRII. Tr9.ilu •. fr~.do~ ... 

tiI3 tblM irrational (and WMn she is not present. Pandarus). 

Probably one of the greatest ironies of the pOI. is Criseyde's view 

on jealouay which is a eent1ment for which which 8he haa a particular dielike. 

She feele free to accept Trollus aa a suitor because she won't have a jealous 

hu.band to cope withJ then, later on. &S 800n as she hears TrOilu8 is jealous, 

.he want. him to realise that this f.eling is without any foundatim, for 

.he illUnocent of any infidelity what.OIver. 

"But 0, thou wikked serpent Ialoueye, 
Thou misbeleved and envious jiye, 
Why hastow Troilus ~ mad untriste, 
That never yet agilte him, thHt I wiste?' • 

(III, 837-840) 

~et no matter how much .he may dislike jealousy, it is her fault that 

Troilus,is . .evlntually driven to it; no matter how faithful she may have 

cla1!rled to have once been, 8he is the DIOst unfaithful of all women in the end. 

As already lIlIntioned, Criseyde is • very felllinine woman. Her female 

ouriolity is very strong and it is thi. that e.lily involve. her in thie 

affair. for once Pandarus aroulls it, she wancs to know everything - she 

cannot stand to be left in the dark I 

"But for the love of god, I yaw haseche, 
As ye ben he that I most love and triste, 
La t. be to me your freurle ,(Kiner speche, 
And sey to me, your neol, what yow listel' • 

(II, 246-249 

Not only il Criseyde curiOUS, but she also needs to have the feeling 

of always being protected. Although she is watched over b;)' Hector and 

Pandarue, when Troilus offers her both love and protection, this i8 too lIlUoh 

for her to let pase by. It is this nued for protection which makes her love 

TJooilus lIIore and more. 
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"That weI she felte he We" s to bir II. wal 
Of steel, and sheld from every displesalUlceJ 
That., t.o ben in his "ode !Covern;;l'.IllCe, 
So wys he was, she was no more afered, 
I !1'ene, 8S fer all ol1r;hte ben reQuered." 

(III, 1179-483) 

It ia alao thi8 ne,d for protection which per8uades her to accept Di~e 
I 

tor e lover. Cr!seyde reali_lied .. t,~t J t .. wolll,dJlll)_stpr.oba~ . .be .... w;ea8lt-and 

of the ~8t....!l'DL~_!-o.jI,t~t._lU\e~cape. To her it was thus JIIOat. 

logical_to,remain, for not only wes 'froy <:loomed, it what her Father said 

va8"tl'l.lll' but at the _ tiM, 8he would beblessed,once.,.again lIi,:UL 

1'0711.1 faTor8 and 10ft. 

"But. herte myn, sin that I am your man, 
And been the ferst. of whom I seche grace, 
To serven you ,as hertely as I can, 
And ever shal, whyl I to live have space." 

(V, 939-942) 

She realizes that women are weak and in need of a strong arm to lean on, 

thu8 she never fir,hts fate in trying to return to Trollus. 

Moat important to Criseyde is her honor and under no circUIIIstances -' . /--;. 

9~S she want it to be harmecl - this she considers ahove Troilu8 and his 

royal blood and lov.. This, too, she emphaeizes all through the poem and it 

is on ttds condition (amoog others) that she accepts Troilusl 

It And kepe alwey l1Iyn honour and rrry name, 
By alls right, it may do 111ft no shamel" 

(II, 762-763) 

She greatly fears public opinion but finally concludes I 

n ••• 'he which no-thing under-taketh, 
No thing ne acheveth ••• " 

(II, 807-(06) 

Kirby claims. "Crhayde is complex end it i8 this very complexity 

which explains end jU8tifi88 the many contradictory element8 in her makeup; 

it is this which makes her 80 radioally different from the decidedly simple 

and correspondingly le.s interesting CriBeida." 6 This is en excellent 

SUl!llllllry of her character - complex. She is strong and yet weak; desirous 
b ~:/ ' ~,} ~~-; 

of love yet prudent before aocepting itJ assuring 11erse1£, first, that her 

pr6tendant is worthy of her attentions and that he will watch over her care­

fully, she being a woman alone. 

6Kirhy, op' Cit., p. 199 
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He is thl only charactar with the laast slnse o! homor. The whole 

poem, as does Boocaccio's poea, evolves around this character once he 

laarnll from Troilus who his ntistre88 ill. FrOJII this point, until Crieeyde'll 

departure, Pandarus has complete control of the situation and of the hero 

and the heroine. Ha rentinds one of an old-lIIIlid aunt who, racoUecting her 

youth and unsuccessful love, bustles about providing romantic sattings and 

alwaya encouraging and giving advice. 

Like Pandaro, Pandaru. is JII()re on Troilus' side than on 

C:oiseyde's, but not to such a great extent as his Italian counterpart. 

Pandarus is the true medieval confident who always want. to shere and help 

lolve probleJIIII 

"I have, and shal, for trewe or fals report, 
In wrong and ripht y-loved thee al my lyve; 
Hyd not thy wo fro 1\".e, but telle it blyve.' " 

(I, 593-595) 

Too, like Pandaro, he follow. the coda of Courtly Lova rather closely. 

He t·rings up a fact typical among lovers I that it is the most normal thing 

to suffer if one loves, but ona should still keap fresh and always have the 

intention to serve ona's lady in ndnd. 

"lilhatl many a man hath love ful dera y-bought 
'1',~!lty winter that his lady \,i5te, 
That never ,"et his ladJ, nouth he kiste. 

!lllhat, shulde he therfor fallt'!n in despeyr, 
Or be recreaunt for his owene tene, 
Or sloen l.'"m-Bel£, al be l,ic' lady ra~T? 
Nay, nay, but ever in oon be fresh and grena 
To serve and love his dere herteB quene, 
And thenke it is a !',\.t"rdoun hlr to serve 
A thouBand-fold more than he can descrve.' " 

(I, 81,)..819) 

l-1hen h~ learnB who the object of TrOiluB' affections is, it i'leasea 

h1IIl that his friend has chosen an equal. 

"And when that Pandare herde hi,' name nevana, 
Lord, h~ was glad, and seyde ••• 
For of food name and wysc10m and manere 
She I'Jlth y-neugh, and eek o:i',,'elltilesse; 
I.f she be J'ayr thow west thy-self, I guesse." 

, (I, 876-(82) 
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Pendarus knows how to go about persuading Criseyde - tor one who has 

been a tailure in love he appears to know women quite well. He lods up 

to the subject ot Troilus slowly. He is gay with his niece and tries to make 

bel' torget that she is a Widow, wants her to think at herself' as being still 

a young WOIUIl. He then praisea Troilua in the course ot the conversation 

saying he is a aecond Hector. For Criseyde, this is a great thing for 

Hector is her protector in Troy as well as one ot the bravest of Trojans. 

She oannot hslp but adNire Troilus. Pandarus arouses her curiosity just 

enough so that she bega h1IIl to continue his story. <hee he reveals 

Troilua l love to her. he ca%'etully plays on her sympatlv claiJaing that they 

will both die it she doesn '.t grant her attention. to the prince I 

"But if you 1ete him deye, I wol stervej 
l'.ave her rrr:I trouthe, nece, I ni.l not Iyenj 
Al sholde I with this kuy! my throte kerva' -
-- 'if that ,'e doon:1s b0the dyen, 
Thus giltelees, than have ye i'is~hed fl<ire; 
\4.'hat mende ye, though that we bothe apeyre?" 

(II, 323, 329) 

\o/hat Pandarus says during their first meeting is Rlore than enough to 

win Criseyde. The rest is lett to the right timing. _ \-;benever Pandarus wants 

Criseyde to take another step in the affair he plays on her sympathy and he 

has .Troilus do the same, as when Troilus wrote his .first letter to Criseyde. 

"Beblotte it with thy teres eek a lyte;" 
,. (II, 1(21) 

At the same time he advises Troilus not to use any pr.yllical terlllS o.f 

endearment. This he tears might trighten Criseyde immediately; he should 

tell her just enough, so as not to risk making a fool o.f hilllSelf'1 

!lNe Iompre eek no diseordaut thing y-fere, 
As thus, to Dsen ter-Jiles of phisyk; 
In loves termes, hold oi' -thy matere 
The forme dwey, and do that it be lyk; 
For if a peyntour uolde peynte a pyk 
'crith as'les feet, and hede it as an "pe, 
It cordeth no~ght; so nere it but a rape.' " 

(II, 1037-1(43) 

Both Pandarus and Troilus play on Crllleyde'll l'ympat.hy - later on in 

neiphebus' house and finally in Pandliru8 1 own hOM when he arranges for the 

two to meet. Although Criseyde suspects her uncle of not always telling the 

v_hole truth, basically she trusts him. 
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It i, while arranging and during the 1'1rat meeting at his hou .. that 

Pandarus departs from the noble and virtuous side of Love and beco.s a 

achemer and a liar. He takes advantage of Criseyde', wealeness, aware that 

abe would Icnowingly walk into the trap (for Criseyde does suspect all along 

that Troilus will probably be at Pandarus' home), but that he couldn't co. 
right out and speak the truth to her -- she would go under false preten.e. 

and at least be able to say that it was Pandarus' fault. At times, all 

three characters are knowi.ngly living the sa. lie which they ignore as 

such simply to justify their deeds, Bspe~ia11y the lovers. Pandaru8' justi-

ficatim i. simply that he want I the two to get together to enjoy comp1etaly 

the fruits and goodness of ,Love. 

_ Pandarus' love and loyalty to Trol1us is genuine. After Criseyde's 

departure he nover once leaves TroUus·side. Even before she leaves, it 

t..n.t,t.o Crislil'/de hut to Troilus that he runs to contort. Here Pandarus 

beC~1 unduly cruel toward Criseyde. he must consider her s:1lll'ply a. 

another woman, not necessarily hls niece, for he soothes TroUus by telling 

hlm there are other women in Troy to serve as his companionSI 

"And over al this, as thou weI woat they-selve, 
This town is ful of ladies al aboute! 
And, to my doom, fairer than swiehe '\;\<elve 
AI ever she was, shal I finde, in som route, 
Ye, oon or two, with-outen any dout •• 
!<'or-thy be glad, myn owene jere brother," 

(IV, 4,)o-4a5) 

"And this is fayr, and that can good a-right. 
Sch for his vertu holrlen is for dere, 
Bothe haroner and faucon ror rivere," 

(IV, 411-41) 

Thul, Pandarus does not t&~e this love-affair completely seriously 

and here his respect for Love falls apart. j<'or onee, Troilus thinks for 

himself and anewersl 

"And though I mighte, I wolde not do so." 
(IV, 459) 

J'andar1,ls .ru>~~ .. not. consider that Love might drive Criseyde out of 

her III1nd; an that he wants is for Criseyde to confort TroUus in his 

~~nts of great Suff!~i~g. 
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But, although Pandarus appears negligent toward Criseyde, one 

can 't help but wonder if he Jaullt her 10 'lieU to know what she wal capable 

of doing later on. 

Thus We have the thne _in characte-rs of Trollus and Criseyde, 

Troilus the instigator (though unknowingly) i or he bad 
no intention in the beginning of 
falling .Ln love with any woman, 
let alone Criseyde. 

?andarul the go-between and schemer 

Criseyd. the opportunist. 
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It la trae thlt Chaace. _lea Bocclcclo I. hia mlln .DUree Ind. 

111 IIIPJT hatl"'. vlnalltea directloT f'l'Oa the ItIUIll. 

·Chaucer hi. IIlde the f'Illleet use of the Filolltrlto. 
Ot the 713 stanza. of the Italian poem, there Ire 
lei. thin two hulldred which find no verbal echo 
ln the Trollua.nl 

BU, .tlU, the We VOfta ditte. greltloT f'roII each othe.. All Prench 

_ntlollll,"Obnoer allborlw. It llrelter length Ind ln hie own W87.-2 

CbaaOI. ..... to po..... ",lt4IP lnalytiOll power. thin Doccacclo. 

__ lattar la latlatled to pl'llent troll I subjective point of' v1ew • 

ltol7 ot untal thtul lcmtt Boccecol0 .... ln btlllll.t the unhapPJ Trollo 

IDd cannot help bu\ till bitterloT toWlrd Cri.eide. Chaucer, on the 

other' haDel, 1a objectiYl, be Clnnot be identUied With Iny of' the 

ehlraotan, mt avail PlIJIdlrul, to. be t.eke. Troll ... ' .ide, when" 

ehluoe. upbolda Cri.qde. 

'fhe begll1D1np ot the poeu dUre. - BocClool0, ln btl Pro-. 

addraaeee Marla dlAquim, to vhOII he dedioate. hi. PO'" Tile purpo.e 

of the oa.poslt101l of the Pl10.trato 1. to .how M.ril bow muoh he millse. 

hen be vanta her to I'IIU •• that whit hlppened to Tro11o may 11.0 happell 

W hi. if .h. sbould atay "17 _ch longer • 

•••• prugo colu1 che nelle vOltre mlnl he polta 1. 
mia mortl, ohe egU nel vostro euore queUo 
dilio accende, ehe solo II.er PUO olglo06 deUa 
all s.lute." 

(Proea) 

Chaoar', work i. not dedicated to ellfOne In partlouler, 

---"-1. Vl'1 \tan for ·eU 1QY.U'L .... . tor thole. IIho have 8uttered troa love. 

-But nethellss, if' thiB lilS,y duon gladnesse 
To any lover, and h1s cause avayle, 
Have he my thank, and mJIl be this treve,yle'" 

(I, 19-21) 

The authon' purpose. ln the tlfO po4IIU dlfflr - Booclcol0 

.e.a to .how hOIl one teela lII1se17 enn IIOre lf he happene to have already 

kD01fD total hlpplue ••• 

lRobert Dudley French, A Chluo.r Hlndbook (Heir Yo.k, 19$8), p. 178-179. 

2Franch, p. 179. 
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...... per que.to 1. Icri •• l, percbt 1. feliol~ 
ncluta da eleuno, molto merl10 a1 oomprend. 
qulntl • qu.l .ia 1. lII1aerl. Bopravvenut •• " 

(l'roUl) 

Chllloer, OD the other band, lfI'1 tel' 

"!be double lOI'IIe ot Trollal to teU.D" 

(I, 1) 

Both poet.L.olllll to be Bernnta 01' Love IUd tbu. the fint Court17 

I.e.,. .• l"'nt 18 lntJ"oducecl. 'fhe IIC!O~ .;t.ment COMII Il.,.t completel:,y 
-~~" . . . 

atteJ"be~.Qla1llJ~1Ia1r ... lIV_~)e .. of .. angelic be-tT, extl'ellll mod •• tT. 

lIICl-oE ... \M hlghe.t'll.rtu •• 

Bo\h JO'lIll .en taU In left In the .... >117. but 1t 1. here 

~t one I'IOtlo .. I dethite dittere .. ln oharlOter bet ... " the tw. 

!rollo la -1'1 the .1M1ntT, aptrt • ."ed ",ulll princ., who teela hilll8.lt 

me troa IU the \l'01lbl .. ot the world, linee he C,D look UPOD hi. MeDill 

IDIl laugh, he t .. l. IUpel"1er 1.0 thea and lIOck. thell! f'reel:,y. TherB 1 • 

• to .. ot bittel'll811 18 'fI'OUo'. apeeoh whloh 11 IIIIt f'ouDd with Trollua. 

!rollo •• t hI'I'8 had In expal"1.ao. or expertenc •• vtth V_D to be able 

to • .,.. 

"Che • a perra ln donna alculIII allOn' 
Che ColII8 al vento 111 volge la fogliat 
Cosi in un d1 ben mille volte tl core 
Dl lor al volge, lit curan di dop11a 
Cha per lor senta aleun loro amadon, 
Nt .a alcuns quel Chi ella al voglia. 
o fellce 0011.11 che del piacera 
Lor DOn • pralO, ..... ene asteneraA" 

(r, 22) 

!roila ahow, lnaxperieDcl tor he h •• only he.rd about lover. I 

ntterlaga Ind he' •.• 1.p17 tl\dlllit tor gr'Dted that to love I, toUT • 

• inea lov.n th_al.,.. Ire b11Dd Ind oeD't ... what COl' OD .rauDd 

~ ·~e and bUnd. be ,..". 

~ Chaucer ..... ~.-!r.l.!.J~~ acre highly than Bocc.ccio. 

~ ell!. that ~Ch 1.vI.~.bec.Q!III_.~. worthi.r penoD .nd 1IV01~ 

vic. Ind .hIma' ODeOan £11111 .oll.Q.!.JD ~!!_ f~~"!~ 
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-ADd tbeT that han ben aldermost In wo, 
Wi th love han ben contorted DIOst .nd esed' 
And otte It hath the cruel berte .pesed, 
And ,(ortlv' folk IIl1d worthier of n ....... 
And cauaeth III)st to dreden "Yee and llhal!le •• 

(I, 248-2$2) 

Sl. 

To both 10'IIII Mn the f.et. that. thelr lOUD« ladle. are 

,,"1. In ohanewl' 11 qult.e l..,ortant., again, because t.hq could 

lOt, 10ft beneat.ls thua,lftl. 

Alt.bough both 11'8 proud, Trollo .eeu to be the more egols _ 

t.lol1 ot the Wo. H, bu I wnUncT to think Love • trivial aent11llent, 

tor be t.1I'8 the dlaappl'OVal ot the olty .ld .... It he 1IIIre ever to be 

found 01I1t.. In t.1IIII1 ot WII',Lova IIhould be ',gnorodl 

"Vetil qu,!!tl COlI' • del sonno usclto, 
Cha In questl tempi noloel e dolentl 
91 DUOVlllenW d' IIIIOre II il'l'8tlto," 

(I, S2) 

!roll111 .a the other had ... 111118 htl royal stata to nl"V'8 bert 

-'or .,. 'Itlt 1'0711 bere I 1'811gae 
In-to his hond •••• • 

(I, 43)-I134) 

Both ~cacOlo 'lid, Chlllloer go Into gNat detail to delOrlbe 

how Lov. lIUIde thell' heI'Oa autt.1' blat, for SOl!l8 reason, I alvIJII thll1k 

of 'f1'011 .. u the 1II0re slnc.re ot the tllO, perhapfl because he does not 

consider the outald. world ,ndwbat it .., think: of hi.. Botb young 

_,n pray fOr death - TI'011u because h. oannot be vi th Crlsqde, '1'1'0110 

becaul. h. 11 10 tor..ntad bJ' Lov, and he teare Insultal 

"Perc~ IIIOrendo ulclra' d' ogn! pena, 
Che se n mia mal, del qual nessun s' ~ a(lcorto 
Ancora, .e s1 scuopre, fit rip1ena 
La vita mia dl mille 1ngiurie al glorno. 
E piU ob' Iltl'O .erO detto musorno." 

(I, S4) 

'!.'bus, troll the very beglnn1ng, one would probabIT clre IIIOre for 

'1'rollul I. a lover than Trollo tor there i8 more .1ncerl t.T and 011111111 

•• It-saorlflce on tbe part ot Troll... I' II not unt.il t.he vel'1 end 

thlt we aee that both love I'll love their ladlell equalIT - ItrongIT and 

devotedIT. ~lhlle vai t1r..r in vlin tOI' their lacIT both knighta havs the 

._ .entlllllnta, are .1117' 18 strolll and DObl. and die t.he ssme delth •. 
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,he ,ouftl ..a'i Itt1tRdei toward ... tlng their lad7 allO dltter. 

Both I1no .... 17 wanted oa17 to serve to"e end t.heir lad7 bat. 'bollus gool 

,ab~"UlIL' 1,1l1li111117 IIIOre lalllbtl7 II.,., perhaps ci.u. to Criseyde 'e 

_reaeIlllUl.,.e\ld rGIIIllt.1a uture, co~ared to Cri .. ida' s torwerd. I' • 

.. el end fl1J'tat.1GQI w.,...~U\l. me'ts vi t.ll Cr1..,.,.. .sAY tll18l, 

.elul vi th her, elld leU'Jl8to 10.,. her IIWre ,and IIOr.. '.I'lIelX' 10.,., 

'a1t.bo1lch flne117 ooD8u_ted, 1ellOrs epirl tull, ~~ probab17 to the 

tlOt. that t.heir CGQrtah1p ....... ~t long dIIr"t10n. 1'01' BoCCIOClo, 

\heN 11 I1G .. t1nc at Dftphedu' houl., nor eAY other ... ting. - the 

tint. t.i_ the CGQple IOtuell7 _te Ind .pee" togethtor 1. et Crils1de'l 

..... ... nil" end then t." _I'dl IN exchang8Cl becaule or the stull 

pIHlen ooDlUlliIlg 'IIot.h ot tt.!. 

CnMJde 11 d.flni te17 ot I 1101'8 d.Uc8te new... than h.r 

ItsUen cGQnt.rpen. U:on.e thol'OUgblT beres,Cl'1lqde'l heert. U 

,--11111 be rGQIId t.het lhe .11hed tl'Oll thebegln~IlI."~ accept Trollul 

-.aa. ,bel' 1OY8I', lN1LlhIl_lf,4!I! ~nI ,noat llId no" calcullltipg than Crl­

Hide, for whoa the e.f'fl1r i8 IIIOre ot I lIrle, It. tirst. - lhe kl101fl 

whet. t.o expect. alld ,bo elld Troilo go through onlT the Itrictest tOl'llll­

Utie. befo ... tbq are tlnall7 togetileJ'J but that ell", lovee Tro110 1n 

the eDd, before her d.penuro • C.IlIIOt. be dent8Cl tor t.nly .he did suUer 

_the plrt.ing va. "'81'1 dlfticult. tor her to Indure. JIIlt. 1t 111 perhapl 

'h'ollo" and Cri.eida
'
• IIOrB - or • 1.l1li light-iwart"dnes~ at the "err 

beginning llId in t.helr approaoh to 0111 another that .ale .. UI consider 

C!uRtaer to be 110... of a poet ot CGQrtly to.,. than BocolOclo. Chsu,~~_, __ _ 

_ 1' hurl .. h1, charaoten I they do thing., not. on impulse, but after 

_ .-ah retlect1on1 "M:Le Bocelecio'a charaeten are not exactly impulsiv., 

thq Ire not halt I. caat.i01l8 DOr I. epirituall7 .troug u Chaucer' •• 

Nel ther CrialtJde 1101' Crlseida are hard-hearted heroines of the 

Mlddle Age,. Jba7.d8lU~III).!lIJ._ug of ~1~_ love_rs but seCl'OC7to ~--­

t,beir honour and to e111.,.. lon them, this espeCially 1, 1l11portallt. to 

Crl.eyde, who 18 more geDl~tive. 
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~~~VOII8a are ulilforglvabla 1n their unralthf\11M.e,wt 0l1li 

oantt blame Cr1s~ 8. mch aa 0l1li would bl_ Crise1dal- "elUee Chauc.er __ 

tel111 U ot her rear., herreaac)~I1& .. ~""-'1Ie 1a a W;)ll.Jg!fl~ ...•. _w.r!I_.Il •• rt 

\:lilt. vhoM III1Ild dolk1l11taa.b8r wholejlelDie. 

The •• 11l dttrsreDCs between tile 1'.1010 Patldaraa 18 atra. Ot.he1"lf1as 

both seheM in the .Ule aanner to br11Jg the tvo lovere together, both 

are Hll8IIallau. a.ad love Int.rlps. ~thare IIOre 1.0,81 to their 1'rle.ad 

r1ften. t!LthelrrelatlYa a.ad bolb haTe had ullhappy ·lov ... rratn. thu •• 

baleaUy they are the a ... - p-batweaDII. 

'l'ha other major ehanga. made by Chaucer, .. IdOl troa the 10"an t 

.. tl., at Delphebu.· hoae tor the tint u.. ani 

1. Ca.ea.adra'. lDterpretat1ell of '!'roll.u' dreilll. 

'1'rollu 18 thus &1 YeD alilple "amine of what ill W CQIII" f whereall '1'roll0 . . -----.. .... , . 

doe. not ha,.. hi. dre .. 1lltarpreted. The onlT tll11e that Casundl'a COIII8. 

luto Boccacclo 1. to tol'lliant '!'roll.o about hill lo"a for Cri.syde which 

ahe round OtIt abc:lllt Dr' sa,..adropping on two or her b1'otllen. vho baard 

CriHida'. name mentioned 1n '!'ro11o'a da11rlua. 

2. '!'he al1tbon' tlnal conelU8ions dH'fer 5l'eat17 1n 

.. an1ug. l1thougbooth heroa d~ •• ~er a!v.!lllya 8"'0:1'81 v1 t.h a 1110T8 

J!Pl!"!~I!~_lIICI8D1Dg._:\ilwl .. llaca.acol0. T~~~~IJ~~iall. to heaven and 18 able 

1:.0 look: back aDei l.wIh at aU earthl7 suffering, which 1s of no l~rtlinca, 

\:lilt human belngacannot..real1 .. this until after death.'rherll 1.1! no 

attack: on ttle t'lclclell8ss o!_VOIII8II<o._.!!9ton Criallyde herself. Bocc.ccio, 

at this po1nt, is fUU of bittamess. Be bl8lUes Troia'8 death on 

Crissida aDd "81'l'.1li yoIlllC JllGn aga1uat ladie. who onlJ appear to haTII 

noble hearts, 9t!!IIlcer ad!!~.4IIs1QUDgpt!QP;tet.\>~-,,-o_k t~._(]o_"~!?r~.~No T.ove~. 

"0 yonge !'resshe folkeB, he or ahe, 
In which that love up rro\leth with ynur age, 
Repeyreth h~om from "orldl1 vanitee, 
And of. your herte up-c9steth the "iS8ge 
To thl1ke god that after hiB 1mage 
Yow made, and thinketh 11 :113 bt,t a fayre 
Thla world, that passeth sons IS floures fByre.w 

(V. 183$-1841) 
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!bu., the •• 1n difterence between Boccaccio and Chaucer 1s that one 

,hes I lesIOn in eart:tlly love, whereas the other 81:.rp.sse. this, deemiDl 

after Ill, e_~l'thl7 1(1ve _t.0_?e_DQ~ hl,!1.t_lIl!_ll11port.n .... 811 hUllao bet 1\'CS thilllc 
F ___ '"_. _ _______ __. _._. ___ ~ ________ " ____ • _________ • 

_It to __ I:Je' Although both po ... Ire IcclalMd IS Courtly Lov. doctrinea, 

Dllther has anyth1D1 to .~ .. ,. in favor ot Lova 1tself as mortals kllDw 

It. Courtly Love i. round lolll8\t'hele between the 167e1a of Love presented b7 

the two authol'lh n 11 neither the compl1c.ted and tre.cherous Love ot 

Boececc1o, 1101" the supra .. ap1r1tllal rAVe of Chaucer. Courtly LoYe 11 a 

_tual Love be_en a IIIn aDd I WOllin which 11 attained only atter certain 

.tepl h.ve been takelh Both authore follow thaae rUl.I, I3ut IIOMhov COM 

OIlt with cOlllpletaly d!tter1D1 1101"111, although, I think, Chaucer COlllel 

ach cloeel" to CourtlT Love tbrcqh bte SUprelll8 and Iplritual Love than 

IoccIQe1o. 
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