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- The Hiisrev Pasha Cami is square and spacious but the dome is relatively low.
Its present decor is plain and inoffensive. The workaday minber has a low and
inelegant cap and the mihrab has patterns of fussy marble inlay in the local
tradition. Although both were designed for the mosque, they are unrelated to
each other. Each of the lower casements on both east and west has a rectangular
window above it which is flanked by two round lights, a form popular in Syria.
They are set out of alignment. The windows of the fagade are also clumsily
spaced and so awry that those each side of the central entry collide with the
springing of the pendentives of the cupolas. Even the two external mihrabs are
not centralized. This is because Sinan did not, or could not, resolve the problems
created by his portico being wider than the main building*

"The portico has five domes, the centre arch and cupola being slightly higher
,thaﬁ those on either side. The mosque dome has sixteen windows and, therefore,
sixteen buttresses to form a drum, together with four pairs of flying buttresses at
the corners. With his first mosque, Sinan had to cope with the extension east and
west of his portico beyond the breadth of the mosque itself, else it would have
appeared too narrow for its height. He masked the extremities of the portico
with the addition of a vestigial tabhane room® each side of the mosque fagade,
and he was to continue to use this solution throughout his career at such mosques
as Mihrimah at the Edirne gate, or with Sokollu Mehmet at Kadirga. The sofa
at Hiisrev Pasha is very high indeed, even higher than that of Fatih in Istanbul,
approaching a metre on average The polygonal minaret is thick and clumsy
but reasonably lofty and it still has the stumpy sixteenth-century cap which in
so many mosques was replaced by a tapering one in the eighteenth century. The
gallery is supported on stiffly cut corbels which have a band of Damascus tiles
beneath and lack the hanging finials which would make them into stalactites.
The decoration at the base is crude and the base itself is high, so that the shaft
begins at the level of the roof of the prayer hall. At the foot of the shaft is a
crested black stone band which is due to Syrian influence; such bands will recur
in Sinan’s work in various forms, especially in the provinces?

- The broad, rectangular avlu with its relatively small Ottoman gadirvan and
garden of fine trees is a delight, although its revaks and cells were savagely
mauled when the present school was constructed in 1319/1901.* Indeed, this
~ large medrese may not be the work of Sinan at all, or not any more, so greatly

" altered and mutilated has it been. The long north revak has shallow domes,
except for the eyvan which now contains a staircase. It is groin-vaulted and so is
mediaeval in feeling. The exigencies of the site enforced a distorted but practical
juncture with the west wall. Indeed, the north revak overlaps so far that it was
possible to cut a window facing south. This haphazard approach to problems
arising from a not completely rectangular site was to occur again at Mihrimah
and.Zal Mahmut Pasha mosques. Through a gate on the south-west is a second
small court and medrese, with a traditional dershane with six, large, vaulted
cells onto an L-shaped portico. Beside the entry and directly opposite the der-
shane is a three-domed bay which could have served for summer duties. On the
south-east side of the complex is a corresponding large dershane with a similar
three-domed extension which served the principal, much larger college. The
columns and capitals of the lesser medrese’s portico are coarse and ugly. They are
of interest, just as are the eyvans in the centres of the revaks of the main court,
precisely because they are of such poor workmanship. The complex is roofed
with a miscellaneous collection of vaults and domes made to fit awkward
. corners, the tabhane rooms being remarkable for their héxagbnal and segmented
form. The right-angle corners of buildings are cut awak in order to relax the
severity of the geometry. It is bold and tough and, in its Syrian setting, very
Ottoman. Hiisrev Pasha succeeds in confronting the formidable citadel on the
hill above it. With its pleasantly green principal avlu it is a forerunner of Mih-
rimah; none the less, any who looked on this and managed to see in it the spring
and fountain of Sinait’s genius would indeed have been gifted judges of their
fellowmen. el o
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191 Hiisrev Pasha Cami, Aleppo. Sketch plan.

the individual before God. The Ottomans were still freer than other Islamic
states, where the names of any artists are hard to find, but they were not concerned

with individual rights however much some personalities contrived to emerge and
radiate. It is, therefore, by means of the buildings themselves that the evolution

of Sinan’s genius must be traced. Even if he did assist in the building of Selim I p 184
Cami at Istanbul or the Gebze complex of Coban Mustafa Pasha, there is no p189
proof that he was entrusted with their design and every likelihood that he was

not. The churches of the Balkans and the bridges repaired and built on several
campaigns are unrecorded. It is therefore to Hiisrev Pasha’s mosque that one 191
must go to inspect the first attempt by Sinan to achieve an important monument.

It was important because it was among the first Ottoman mosques to be built

in Aleppo, and his patron was not only governor and commander-in-chief

but of royal bléod and great pride. When he fell from favour and was deprived

of high office and the trappings and dignities which went with it, he turned his

face to the wall and died. Sinan built a sumptuous tiirbe for him in Istanbul,
which would sefm td express his gratitude to a great patron. The mosque and

its double medrése wege built in the winter of 1 5$36-37 between two campaigns

and its coarsenesses weke partly due to the haste with which the complex was
constructed. The only inscription is dated 953/1545, but this is likely to be the

date of the completion of the kiilliye, for Sinan could not have been in Aleppo

™ after 1538. It was important to build an orthodox medrese in a city full of hetero-

dox Moslems if only to assist in the support of stable government in a wealthy
province. 240
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tahrir | olunmugdur Ve Saraghane ardinda - Eski Husrev paga Cami
gayet musanna ive miizeyyen camii Iatifdir Ve e bir" kubbei alisi eflék
sergekmig kubbei nilgindur Ve mlhrab minberinde olan nakgi mani
_glnagindur Ve haremi serapa beyaz mermeri ham ile* dogenmisdi
ok X oﬁva yekpare “ bir miicald saheadir Vasatinda  bir abdest  havuzu
‘var Giiya havzu gafiid(ir) Her tarafda fevvareleri pertab idiib ehli
salit.ayinlarindan tecdidi vuzu idiib Cenabi Bariye tekarrub iderler
Ve bu haremin’ canibi erbaasinda yan sofalarinda olan. regarenk mer-
mer ve somaki mevzun amudu miimtehalar iizre kubbelerdlr Ve ‘bu
asirlarn ¢iimlesi kurgun ortiiliidiic Ve Rum tarna bir minareri .mev-
" zunu ‘seramedi var- kim giya arunsi Halebdir Ve bu camiin’kible ka:
pusl uzte bu dyeti gerif ve bu tarih tahrirdir [3] 7 : i
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Ve l;uhun' zeylinde bir kitabe icinde
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' [1] Bagdad Kégkii niishas: ( s\r)
[2] Bagdad Koskii niishasi '(1302) Dogrusu (1032) dir.
[3} i Bagdad Kjigk\'i niishas1 (tahrir olunmugdur)_ ;
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Mimar Sinan binasidir Ve bu amlden sonta cemati kesu'eve ma-
+lik- binay1r ve kar1'kadim' Dar1 Emaniyye Camii Behramiyye Bu dabi
lbtetnuma bu- camii ‘dilkiisadir 'Bu “dahi' Husreviyye akrani bir camii
ferahfezadxr Ciimle 5sarl kursum' ortiilii azim' kubbei ‘4lilerdir ‘Amma
bunun minaresinin ‘naziri Haleb gehrinde yokdur'; Ustad miihendis "
‘ilmi . mlmarlde glinagtin tahavvulﬁt ile iinga etm1§d1t im’am nazarile . |
temaga’ olundukda Adem hayretde kalur Ve bundanssonra Bab1 Mehn-'
“+kusa,, Camii ve Tarakcnlar Camii ve. Tuz Camii ve Karlik Camunm ’

kapusn iizre tanh
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+ dir Ve Camu Adllvye H‘hl rugen,yve muzevyen ve metin bmadlr Ve !
kubben ﬁhsx ve ciimle dsir1 binasi kurgumludur. Ve Babi Antakyenin
ic yiizinde Seyh Alii. Rumi Camu ve Hac Bavr(a)m tekyesi oniindeki:
mezaristan icinde Buhti Camii tarz1 kadim kirec ortiiladiir Ve Demirei "
Bayram Camii dahi ‘kirec ortiiliidiir - Ve, Kamasa'.Camii. ve Ibsir pasa’
Camii_ve Kastel Seref Camii ve Kastel Harami Camii ve: Kastel Ku-
rad Camii. ve. Baba Bavram Camii, Kastel Sultan Murad kurbindedir
Ve bu mezkir sekiz cami Haci Bavram yolu tizre " vakidir Ciimlesi : !
. tarz . kadim kirec ortiiliidiir Ve :Antakye kapusmdan tagra  cisit ‘ba=1
gnua - Haddagin Camix ha;cmn icinde, cereyan: iden nehrin kenarinda "
_vaki olmagile mecmaiilirfan ‘veé ‘mesireghh ve ArAmgih ibadetgah “bir
camii nazarg&hdlr Ve Bab Nlran dibind(e) Camii Tévbé (=, ’a',-' Wil gy
vazdmlgdlr Ibadetgahl kadimdir Ve ‘dua’ miistecab- olacak . makamxu _
+meghurdur’ Kirk sabah ibadet eden. elbette magfurdur Ve Sam kapu- !
smdan tagra .cami ve nice cevamiler vardir' Amma goriib’' dahil. olub
“ibadet etdigimiz bu gohrei sehir olmus camilerdir Bunlar (dan). maada
mesacidlerdu- Ve climle altmug bir medresdir Ve balada mastur ‘olan 7«
cevamii kebirleun elbette birer medresesi mukarrerdir - Tafsile "hacet’
++ ryokdur. Ve on yedi, datiilhadis vardir Ve iki yiiz on' yedi nazargiht
%, ~u§§akan mektebi sibyani ebcedhan ve “mahbub tiflan var Ve vedi’
“dartkura’. vardir Herbirinde nice, yiiz' ‘haneli kur’a vardir Seb'iruz
+ Jaraati Hafas ve ibni Kesir ve Seb’a ve Agere Takrib kiraatleri tilavet
olunur Ve Viicubat okuvanlar [1]vecihleri nuru miibin olmusdur Ve
alt imaret vardie kim geb ruz Ayende ve revendeye il 1. v minvali
., uzre sofrai- blimtinani . mebzuldiir klm Lty 4F et oo WI8 Aty gabe o dir Ve
lkl daruggnfasx va(r)dlr Amma [2] . 'Lakm Tselef 'mrilaklars
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{1)' “Bagdad ‘Kogki 'niishast (okuyanlann)
[2] Bagdad Kogkii ‘niishasi® (bt havasimin létafetinden munstana lhtlync yokdur)
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